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POSTSAND G-G-GHOSTS: EXPLORING THE PORTRAYAL OF STUTTERING IN IT (2017)

Mary-Cecile GayosoB. A
Thesis Advisor:Jeanine TurnePh.D.
ABSTRACT

Representation is important. This is a sentiment that pervades the current American media
landscapeMedia that includes historically marginalized and underrepresented groups of people
are becoming more and more popular. Or maybe people are realizing that inclusive media have
been popular all along.

While there is a growing number of media artifacts thptesent various racial, sexual, and
gendered identities, this sudden explosion of inclusivity has ignored the myriad experiences of
the disabled. Media narratives are still heavily populated byladzleed and neurotypical
characters. Is there not rodor complex disabled characters in blockbuster films, books, and
video games?

This study looks specifically at the speech disability, stuttering, and how it is portrayed in
different types of media. The 2017 film, IT, is posited as the main artifactstuthed. Chapters
171 3 analyze the history of stuttering representations, apply different theoretical frameworks to
this history, and examine Stephién ngo6s 19 8 6 n odisausses the methodShsadpt e r
throughout this study. Using autoethnographg author seeks to evoke an emotional response
from readers and encourage conversation about how representations of stuttering interact with
reatlife perceptions. Using a close reading of IT and comparative analysis, the author explores
specific film,book, and television scenes. Using surveys, the author gauges how people react to
IT (2017).
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The study concludes with proposed future research, a summation of recommendations for
media consumers and creators, and a challenge: that readers rethinkdlughoy they

conceive of fAcorrect or proper speech. 0
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INTRODUCTION

Screenshot.: Bill builds a boat

AS¢thsheds all ready, Captain, o Bill Denbrough
and turns the paper boat wbeatsnshéesohands. i

After hearing these lines, | was positive. | realized that my initial assumpéismot a trick,
an error, or a product of wishful thinking. Bill Denbrough, the main character of the 2017 film,

It, stutters. One bright Sunday morning in 2017, | went into the movie theater expecting to watch
a movie about a clown, and came out excitiedut this rare example of stuttering representation.

Il n 1861, stuttering expert James Hunt define
frequent repetitions of initial or other elementary sounds, and always, more or less attended with
muscuhr contortionso (Hunt, 12). As someone who
representation in film and other media. | say listen because stuttering is the audible repetition of
sounds or syllablesutit is also the lack of sound all togethesaly look because stuttering is
seen in the movement of my jaw, the pursing of my lips, the rolling of my eyes. Stuttering

manifests in different ways for different people. It is not easily defined or explained. This

ambiguity may explain why stutteringa$ten misrepresented in media. Filmmakers and writers,



unsure of how to use stuttering, turn it into a stereotype, or worse, choose not to use it at all. In
this thesis, | approach the problem of inadequate media representations of stuttering.

| classifythis as a problem because media representation is an important part of promoting
inclusivity and shaping identity\Vhen | see a stutterer onscreen, my ears perk up. | am anxious
to see how they are treated and represented. When a stutterer is tredtedly@gthin the
narrative, | am disappointed. So disappointed, in fact, that | wanted to write my thesis about how
stuttering is represented on the big screen.

It (2017)represents stuttering in a unique way. Stuttering is not used as a marker césgeakn
incompetence, or dishonesty. Stuttering is not used as a tool to garner sympathy for Bill
Denbrough or infantilize him. Stuttering is not a metaphor for fear that must be overcome. Bill
stutters throughout the film, from beginning to end, and doe®s®this stutter after an act of
heroism. | thinkt (2017)is unique for the aforementioned reasons, because it does not
pathologize stuttering as something that needs to be eradicated from the narrative.

Medicine and academia have a history of paffjialag stuttering as a disorder that must be
overcome to live a ftilling life . Without a critical look at the concepts of fluency, dysfluency,
and stuttered speech, stuttering scholarship risks irrelevancy. In this thesis, | argue that stuttering
needsa be reframed, not as a disorder that impedes life, baufasn of valid communication.
Stuttering has intrinsic cultural value as one of the many variations of human speech.

| ask the following questions: What is the history of media representdtstattering? What
are the negative stereotypes often associated with stuttering? How (R84<)defy these
stereotypes? How do audiences interpret the representation of stutterib@2®ht)provides?
These questions ameterrogated through clegeading, comparative analysid surveysl

hypothesize thdt (2017)will be revealed to be a truly unique example of stuttering



representation in cinema, and that audiences, specifically stutterers, will notice this. Fluent
speakers that have no ex@nce with stuttering will most likely not notice this. They will say
t hat B irméadsnothsnyg to theme

At the end of this thesisargue thatt (2017)represents a positive shift in how stuttering is
represented in film. Stuttering has addmstory of not being included in visual and audial
media, or being included in negative ways. This lack of positive representation contributes to the
societal stigma around s t-aonstioesnashapoutaheidspeean. a st
This thesis will focus on empowering and positive representations of stuttering rather than
rehashing the representations that harm and humiliate.

In Chapter One, discuss several theoretical frameworks thairaportant to my argument:
Disability Studies, Epectancy Violations Theory, and Folkloréodgin this chapter by defining
stuttering and sever al key ter ms mgda s hfrlawseerst, .
This sectiorserves asa brief synopsis of thieistory of stuttering. Beginning #i Sigmund
Freud and ending with scholars like Mar@éingate, lexplain how the scholarly perception of
stuttering has changed over time. Once seen as a defect that can and must be cured, stuttering is
now treated as a disability that cannotheed, butan be accommodated.

This discussion of the history of stutterileguds to the next part o€hapter One. Here, | talk
about the field of DisabiltySudi es wi th a specific focus on E]
Stigma is a seminal work in the field disability studies. It relates to my topic because it
addresses how certain marginalized groups, including stutterers, are discriminated against. The
entire concept of stigma will be present in my paper, a sort of invisible handftratsrhow |

interpret texts and analyze survey data.



It hen discuss Judee K. Burgoonds Expectancy
people react to social norm violations. While initially created with the study of proxemics in
mind, this theory can be appliedath norm violations. Because | classify stuttering as a social
norm violation, this theory is an important lens through which to analyze stuttering.

| also talk about Folklore, which | define as a collective body of work shared by a similar
groupofpeo@. This section talks aboutlt(i98ndf ol k|l or |
the stuttering community. | argue that there are two types of stuttering folklore, folklore that is
imposed upon the community by fluent speakers and folklore that comewittuimthe
community itself.

In Chapter Two, Examine specific examples of stuttering in media. Beginning with Moses
and working my way téhe main character d&f (2017) | argue that most of these portrayals are
negative. Using the work of Jeffrey Bohnson and James Bergegxhmine the many
disarticulate characters that exist in books, television shows, and movies. dihe Isalf of this
chapter iglevoted to stuttering representations that defy negative stereotypes. | want my thesis to
highlightthe ways a stutterer can be used effectively and positively in media, as something more
than a joke or object of pity.

In Chapter Three,di scuss St ep h@986)Kfiensgrnsmrizimgtive glbt, |
examine the novel through two distinct lendetklore and feminism. Both theoretical
frameworks are key to my discussion of stuttering and how it is used as a plot device. Per
Schel debs definition of folkIlore and its purp
Ander sonds f eln(il986) srefutesomie of the alaens mede by Anderson, looking

towards what | consider to be a more intersectional approach to critically andty4i886)



In Chapter Four, éxplain my methodological approachkase evocative and analytic
ethnography to talk about my own experiences with stuttering and how these experiences
connect to broader theoretical frameworksorducta close reading df (2017) determining
how often the main character, Bill Denbrougtutters and whether or not his stutter is
consistentl examine how other characters react to his stutter. The point of this method is to
prove thatt (2017)portrays stuttering ia uniquely positive way. | usgharts to better
conceptubize the data present. | thewompare the stuttering ih(2017)to the novel /|t (1986)
and the television miniseriel$,(1990) | compare these artifacts in order to examine how
societal sentiments towards stuttering have changed over time.
| also discussny suwveysin Chapter Four. | plan to administer surveys relatdtl(@017) In
this chapter, &xplain how | structured my quéms and administered by survéyly hypothesis
is thatstutterers will want to writa lot about the topic of stuttering in relatito It (2017)and
wi || i mmedi ately pick up on Billds stutter. B
Bill s stutter or not notice it at all. Il t hi
feelings concer ni lnguekhatwée lack thesappuopriai@clinical vocabulary to
have productive conversations about stuttering. Many people do not understand it, classify it as a
disability, oreventhink to look for it in media. This chapter will put these hypothesésetdest.
In Chapter Five, | put my methodologies into motibconduct a close reading, compare the
various iterations oft, and discuss my survey datdere my hypotheses correctAti$2017)
truly unique in itgepresentation of stuttering? Ameedia representations of stuttering changing
for the bette? Wi | | my thesis emer ge fltaa@riveatalodgcalr r or s

conclusion?



CHAPTER ONE: THEORETICAL FRAMEWORKS
WHAT IS STUTTERING?
W-W-What is stuttering? What iiiistuttering? Whatissts t ut t er i ng? What é i s é
Stuttering can look and sound like any of these examples. It can also look and sound like none
of these examples. It can be a repetition of consonants or vowels, a prolongation of sounds. It can
be a series of pauses, called blocks, where seemingly no sound is made. It is often accompanied
by distinctive facial expressions, muscle movements, and gestures. | know what stuttering is
when | do it. | know how stuttering feels in my mouth, my lips,tongue. | cannot define it the
way a speech pathologist can, but | know it w
what stuttering iso0 is not sufficient enough
stuttering scholarship.
In Foundations of Stutterindviarcel E. Wingate defines stuttering as a speech disorder and
does not go any further, stating that the sheer volume of stuttering definitions is a problem within
the field itself. He says that eachédefinitio
(Wingate, 16). The act of even asking the que
disingenuous, since the author knows what definition they are about to give to their audience.
l ronically enough, this settcanassareyoslammot | ed A Wh
leading you to my own personal definition of stuttering. I, too, am looking forcalted right
definition, something that will put this debate to bed once and for all. As | read through books
about stuttering, | noticethat?wn gat e i s correct. The | ine AWhat
the beginningf many introductory chapterd/i ngat e <critici zes the act
guestion, 0 arguing that introducing stutterin

explanation of the cause stuttering (Wingate,



Wingate calls it, that lies at the heart of the problem (Wingate, 18). Stuttering scholarship is
obsessed with defining stuttering in neat and tidy termgrimg that can be explained. Wingate
spends the rest of his book critically analyzing the majority of stuttering scholarship, and calls
them out for their unscientific ways of labelling and fact making.

In the figure below, Wingate lists 8 statementsthatni sh t he phrase AStut f
first 7 statements are fii nadmiRuendabidneof as def i n
Stuttering,21). Only the final definition qualifies as a credible definition of stuttering. The irony
of this chart is théact that the inadmissible definitions come from speech pathologists while the
credible one comes frofve b st er 6 s New Wor |l d Dictionary of t
Wi ngatebds figure highlights a nimejwayrstutiermigbl em i
defined:

Tablel: 2 Ay3alFGdSQa y {dFradSYSyda FryagSNAy3I: a{GdziiSNAyYy3I Aaxé

1 a morbidity of social consciousness, a hypersensitivity
of social attitude, a pathological social response

2 the result of a conflict between opposed urges to speak and to hold back from speaking
3 the disorganization of normally fluent speech that is a consequence of conditioned emotion
4 a symptom of an emotionally disturbed personality that profoundly affects the physical,

mental and emotional life

5 a habit of making elaborate preparations for speech on the assumption that it is a difficult
and treacherous process

6 an anticipatory, apprehensive, hypertonic avoidance reaction

7 a psychoneurosis caused hy a persistence into later life of early pregenital oral nursing, with
oral-sadistic and anal-sadistic components

8 to speak or say with involuntary paused, spasms, and repetition of sounds and syllables

As we can see, stuttering is not something you can sum in one sentence. Stuttering should not
have to be easily definable to be studied, treated, or uaddrdt is nice to have a definition,

though, one that dysfluent people can use to easily explain stuttering to fluent people.



The National Institute on Deafness and Other Communicatisor@ers defines stuttering as:
Afa speech di s oyrepetitionof doundsasyllabkes, or warddroldmgation of
sounds; and interruptions in speeclokmn as bl o ¢ k sThie definiidd is similareor i n g 0 )
statement 8 in Wingateds chart. | theavilysintoo bj ect i
any particular theory. It describes the act of stuttering, not the cause. No matter what the
definition, it must be understood that stuttering is not inherently negative. It is different, it is
dysfluent, but it is just as valid as fluent sgree

Now that we know what stuttering is, not what causes it, we can look at other facts about
stuttering. The first fact | want to talk abo
this is the word used to describe people who stutter. BarrytGar di scusses the u:¢
in his textbook Stuttering: An Integrated Approach to Its Nature and Treatnéatuses the
phrase fipeople who stuttero instead of fAstutt
one of their many persality traits. However, he notes that many people who stutter refer to
themselves as stutterers.

| find the phrase personally empowering because my stutter is not something | need to hide.
There is no shame in calling myself a stutterer. | am not thectioflevoice of those that stutter,
but I do feel that we should not bedlayfraid of
people whostutterd ont i nue to use the term Astuttererao
no shame in being one. lam most of my adolescence denying that | stuttered. Now that |
accept that part of myself, communicating with others is a lot easier. Every stutterer has a myriad
of personality traits and identifiers. Stuttering is just one aggebeir identity. Whie | use the
term Astutterer, o it is Iimportant to note tha

person who stutters as a Astutterero without



subversive in the hands of those thatamogd it, not those that do not understand its history and
implications.
The next set of stuttering facts comenfr my encounter withnesteemedHearing and
Speech Sciencesdlessor(who | will heron refer to as thdSSProfessor) Theytold me that
about 1% of any population on Earth stutters persistently. Most of these stutterers are men, but
many women (including myself, obviously) stutter. 2 ¥z is the average age that stuttering will
emerge in those with a predisposition to stuttering.
ABut tledstsamttering in second grade, o0 | insis
TheHSSProfessor shook theliread and explained that second grade was when people started
noticing | stutter, but | more than likely started stuttering much earlier. A conversation with my
mother confirmed tlg, that | started stutteringarlier than | previously thought. When | was 2 %,
| perked my head up whena\wWeri sle ?hoe alrhd sa isso uinmyd p
recollection of me stuttering. My first recollection is in second grade, whegisibrought to my
attention by external forces that | stuttered.
Just because a child trips and tumbles through sentences when they are first learning to speak
does not mean they will be a stutterer. Stuttering is emergent, coming on after a chiltblearns
speak fluently. Girls are more likely to outgrow stuttering than boys, but for those that continue
to stutter into adulthood, life can be challenging. As | aged, | became afraid of stuttering and did
anything | could to avoid it.
The fear of stutteringan actually make stuttering worse. Marty Jezer recognizes this fear in
his autobiographical worl§tuttering: a life bound up in wordsle catalogues the various forms
of stuttering he has encountered i partbfthe | i f e,

stuttering problem is brought on by the physi



stuttering i s what some speech pathologists
Once you are aware of your stutter, you start to ldpv@ols to compensate for what you

perceive to be a defect in your speech. Thisimemit is supported bihe HSSProfessorwho
compares stuttering to a fear of heights. The fear is within you, it is real andst &ishot a
ridiculous fearyou are not willing yourself to stutter, but the fear becomes a cycle that makes

stuttering inevitable.

m

This idea differs fr anbeduse tlezenateiSSBrofdassor Wi nga't

are not implying that stuttering causedoy a fear of stuttémg. They are just saying that fear
compounds it. From my own experience, | believe this to be true. If | am terrified of a certain
word, like my name, | will more than likely stutter when I try to say it. It is when | am not

thinking about my speech, nexamining each and every word, that | am most fluent.

| am fluent most of the time. When | tell pe

even tell, o0 as if that is some kind of compl
| learned to accept and embrace my stuttering, but as an adolescent, | tried to hide it. | was what
scholars and stutterers alike refer to as a
A cover stutterer is someone that is capable of passing as fluent most of the time. They are
constantly trying not to stutter, implementing tools to control their speech. | would substitute
words, rearrange sentences, and use what sounds like incorrect grammar in order to avoid
stuttering. For exampl e, i f ant, | wauld refartorthei d t o
beverage by its brand name. | would sometimes etiange words that | reatbud, something
that does not work too well when reading works like Shakespeare, where every word matters. |
admit that | sometimes still use these tdolavoid stuttering, but | find it a lot easier to just

allow myself to stutter. ThelSSProfessor teaches theiients to stutter openly and that hiding

10



their stutter is not fair to them. Cover stutterers are concerned with how their stutter istederpre
by others, which leads to high levels of anxiety.

Jezer admits that he did not always consider covert stutterers to be real stutterers. They
sounded fluent to him, so he wondered why they bothered to come to stuttering support groups.
In his book, hevrites about one covert stutterer, Murray, who breaks down in the middle of a
Mc Donal dés after he stutters on the Mac part
easier, a severe stutterer |i ke hieachmdtahceior a
of dysfluency brings about a personal crisis?
stuttering and reminds us that labelling someone as a stutterer or fluent speaker is not always
easy.

Nothing about stuttering is easy, inding the exhaustive discussion about what causes it. |
have already mentioned that the cause of stuttering should not be a primary focus of stuttering
research, but it is a conversation we must have. There are as many theories as there are scholars,
and dctors and speech pathologists.

Jezer says that Athere is enough concrete ev
new ol ogi cal d gHeERSProfesgofoeuzes on the ihherited and genetic aspects
of stuttering. The physiciarsf 19506s America believed that st
being told that they were a stutterer, a kind of-&dfflling prophecy, if you will (Shell Stutter,
10). Sigmund Freud was among the first to suggest that stuttering was caused byAralma
many of the 20) Century theories stayed within the realm of psychological explanations to
stuttering, something Wingate laments:

AThe f unda me nspeadh was abfarelonedrnncfaybatiractions that weré be

found in psychology. In versecent times there is Elence of a renewed interestdpeech as
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the fundamental reference, a revival that camxpected to benefitthe stuoyf st ut t er i ng
(Wingate,Stuttering 9).
Before the rise of the psychological theories, stuttering was plyncansidered to be a physical
defect. Marc Shell discusses the gruesome experiments performetl Ggri@ry surgeons
Al fred Post and Johann Dieffenbach. f#nDieffenb
of hundreds of s tountlessedeaths (Sheffjutteyw ). Tha switch flomt o
physical to psychological seems almost positive in this respect, at least we moved away from
cutting up peopl-Bdusngondhe gsychatodicalBeads to they ymscientific
belief thatstutterers are emotionally disturbed or psychologically traumatized in some way.
Shell discusses another experiment, gruesome in a different type of way, often called the
Monster Study. This 1939 experiment was conducted by graduate student, Mary fddor, u
the directim of Wendall Johnsorshes ought t o expl ore i f | abeling
affect their speech in any way. Fluent and dysfluent children were randomly told they were
Astuttererso or fAnor mal stpldtakiey veere stuttSrersi@test | u e n
one of Tudordéds questions, AW Il l abelling a p

Astuttererdo have any effect on his speech flu

she was a stuttereranhve afrai d to speak. I n her final th
very difficult to get her to speak although s
Tudor and Johnson were essentially attempting to turn these fluent children titetiee stland

then Adeprogramo them with positive Stugdpel i ng,

12). Twentytwo orphaned children were manipulated and tormented for the sake of some

graduate student trying to figure out what causes stuttering.
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So while asking AWhat causes stuttering?0 is
force behind many unethi cal and barbaric expe
to AHow do rsitaind e reo mmenxipeae.Now,spgeech pathologistsh e | p f u |
focus on supporting stutterers, encouraging critical thought about what constitutes fluent speech,
and teaching stutterers to stutter how they stulteis means teaching stuttes to stutter
normally, to not try and force themlses to stutter in a way that umnaturafor them.

TheHSSProfessooutlined three techniques for treating stuttering:

1. Fluency Shaping: developing tools to speak fluently. These tools may include
implementing certain breathing patterns and rates of speech. | was taught Slow Stretched Speech,
which focuses on stretching out certain syllables that | might stutter arhragee | still use
today. The goal of Fluency Shaping is to speak more fluently. However, it can sound unnatural.

2. Stuttering Modification: stuttering diffe
and 506s, encour agease ohtheis dtuttaring and & rstutteranorb easiyh y p e r
The goal of Stuttering Modification is to stutter with ease, not obtain fluency.

3. Avoidance Reduction Therapy: confronting your fears astotttiering. This treatment
hones in on the fear adtuttering and seeks to reduce it. In speech therapy, | had to call
restaurants and ask them about their menus and prices. | was instructed to introduce myself as
Mary-Cecile rather than K, and hado read aloud in front of my therapist. | was put into
uncomfortable speaking situations in order to alleviate my fears. The goal of Avoidance
Reduction Therapy is not explicitly one thing or another, it seeks to stop stutterers from
indulging in harmful behaviors (like word replacement) that just make stgfteonse.

Of course, there are more techniques and treatmentthibsed have listed, but these three

stand out to me as examples of how different the approaches to stuttering can be.
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Stuttering research has come a long way since James Hunt calledthbee d i ment a Avi
utteranceo in 1861 (Hunt, 12). What have we |
and varied. Trying to pin stuttering down as one thing or another has, at best, muddled the
research field and, at worst, resulted in cexgleriments. | think stuttering scholars,
psychologists, and speech pathologists are better served by the current trends of the field. The
current trends focus on helping stutterers accept their speech and understamolidpathe
world was designed witthe abled in mind, the disabled can successfully and firmly exist within
it.

The next section®ok at stutteringttrough three distinct lensesepesentig various
frameworks of thought about disability and human communication, these lenses argdaipfu
for discussingstuttering.l generally define them, then focus on how they apply to stuttering.

These lenses will also be used to critically examine the fil(@017),later in this thesis.
DISABILITY STUDIES

The first framework | want to talk about is the academic field of Disability Studies. As David
Johnstone says, the study of disability is nothing new, but the academic field of Disability
Studies is fairly recent (Johnstone, 5). It is an interdisciplifialyy. Historians, medical
professionals, psychologists, and humanities scholars have all discussed disability. Johnstone
writes that in the early days of Disability Studies, it was dominated by the language of other
disciplines. These disciplines (mediejpsychology, sociology, and anthropology)
Aconceptual i sed disability as a deviant exper
Defining disability as fAdevianceodo is probl ema
disabled communities addbels them with an inherently negative stereotype. It robs people of

the right to be proud of their identity.

14



The practice of labelling has followed disablement for centuries. These labels are often
assigned by ablbodied individuals to the disabledhTe s e | abel s can be wor ds
or sentiments, |ike fistutterers are dysfluent
often believed that certain kinds of social behavior are an inevitable consequence of the disabling
c o n d i (Johnstan®, 6). This leads to beliefs such as the aforementioned one. A misinformed
person may use this belief to shape their opinion of the stutterer and stuttering in general.

In my discussion of labels, it is important to note that labelling isntarently negative.
Labels can help people better understand an aspect of their identity. When it comes to use of the
term Astutterer, o | embrace this | abel as som
human experience. Labels embraced by thosg describe are empowering. Labels assigned by
ableist entities are another story. Use of th
mock is not empowering or positive. The intent and context of the label indicate whether or not it
isempower ng t o a disabl ed per somginniyhandsthecause 1)i st ut t
| stutter and 2) | recognize its history and choose to reclaim it for myself.

Language is a big part of Disability Studies. Which words should you use? Which words
shouldyou avoid? Riley provides readers with Halmguidelines when it comes to this topic. His
appendices explain how an atledied person should represent disabled people in media, talk
about disability, and write about disability (Riley, 219). Erving Gaffm 6 s Skigma does
not take such a careful and nuanced approach
to the ablebodied, and relies heavily on the concepts of stigma and stigma theory. Johnstone
writes that Acr it ésuggestedthathisstnoeasupposts anorraative hieavy

of the unchanging nature of societydo (Johnsto
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we readStigmawith its historical context in mind. Scholars like Thomas Abrams and Sharon N.
Barnarttbelieve that Goffman has been misread.

| do not want to venerate Goffman or read his work within the larger framework of Disability
Studies traditions (after all, he wrddigmabefore the field of study formally existed). | want to
read him in the vawum of himself. | want to look at specific terms he created and explain how
they are useful to my discussion. After all, labels, like them or not, are part of this discussion.

Labels also have the ability to empower people. There can be pride in a label.

Returning to Goffman, his use of labels may be disputed, but it is still applicable to my
research. He is correct that stigmas can nega
kind of relationship bet we e)nStigmatizedinthwdtals and st
possess some type of attribute that discredits them in the eyes of their fellow human beings. This
stigma takes many forms and manifests in different ways. Goffman discusses all types of
stigmatized people, from those that useeglbhairs to the formerly incarcerated. Though these
stigmatizations should not be conflated, Goffman constructs a broad and helpful framework for
looking at stigmatized populations.

Stutterers are one such popaunlda/toironidiSstcurtetdeirte:
Goffman defines a discredited person as a person that assumes their difference is known to other
people. A discreditable person assumes that their difference is not known to those around them
(Goffman, 4). A stutterer can have expace as being both discredited and discreditable. | find
these terms helpful because they run parallel to the lore surrounding both the severe stutterer and
the covert stutterer. However, these terms ar

important, can be problematic. Bank and Kitta write:
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AOne of the most significant problems with t
lived experience of those affected by stigma into account and gives a voice instead to the
medicalizedauthr i t y and expert over | ay knowl edgecé
voice, is perceived as neutral, but it is not. Those in positions of power and privilege are not
outside of their own cultureo (7).
Goffman is the medicalized expert speaking fonstitized individuals. Therefore, we cannot
and should not put him on a pedestal. His oth
magi c terms that somehow encapsulate a stutte
other. These terms prioke a framework for looking at how people stutter in public spaces.
The screen and the page are public spaces that can be populated by fictional stutterers. Are these
fictional stutterers stigmatized by other characters and/or by the audience? How @o peopl
respond to these characters? We need to understand the stereotypes attached to stuttering in order
to examine media representations of stuttering. We also need to understand how fictional and
real people react to stuttering.
EXPECTANCY VIOLATIONS THEORY
The second framework | want to talk about is Expectancy Violations Theory (EVT). This
t heory, proposed by Judee K. Burgoon in the 1
more favorable communication outcomes than conformity to expaewatidile negative
violations produce | ess favorable oneséo (Bur
proxemics, the study of spatial relations, in mind. What happens when someone leans in too
close to talk to another person? What happens wherstaeg too far away? EVT grapples with
these questions, focusing on the fAwhat happen

expectations, the societal rami fications can
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evaluations determine whether they arefpasiv e or negati ve violati onsc
may seem that violations are best to be avoided, people can utilize violations as tools of non
conformity. | argue that stuttering is one such violation.

Stuttering is a violation of communication expaions. It defies social norms regarding
fluency and pace of | anguage. EVT is a unique
violations can produce desirable resultso (Bu
to be fAposiitvievweo iars fexegdtence can produce a Ww
Listeners may be challenged to expand what they classify as correct speech. Stutterers may be
encouraged to share their thoughts without trying to change their speech patterns. Society may
become more aware of the diversity of communication. Of course, negativity can spring from a
situation where a stutterer refuses to curb their violation.

Studies show that fApeople who stutter seem t

becauseost utt eringo (Von Tiling, 161). This fear
stuttering are negative. Von Tilingés study s
hesitant, not confidenté | mmarsmagnbthaveiptendedch def

for their descriptors to appear negative, these words can be connoted as such. When violating a
|l i stenerds expectations, a stutterer risks ne
word is an act of violation, neconformity, rebellion, discomfort, or courage.

Years ago, one of my speech therapists told me a story about one of his friends. This friend
stutters, and every time he goes out to eat, he purposefully orders menu items he knows he will
stutter on. This maactively violates expectations by guaranteeing he will stutter. My therapist
said this helped his friend find confidence in his speech, and he also learned how to respond to

different reactions, positive or negative.
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| use this theory in my close readiof It (2017)and my comparison d¢f (2017)to It (1986)
andlIt (1990) As helpful as this theory is, there are theoretical limitations to EVT, such as its
dichotomous nature. EVT sorts reactions to violations as either positive or negative, with no
roomfor more ambiguous reactions. This theory is also hard to test, as seen in the Von Tiling
study. It is hard to quantify descriptors. EVT assumes most violations produce negative
reactions, but this may not be true. How should we test this, ask eveeyesttdatchronicle their
daily interactions and rate them as either positive or negative? What may be positive to me may
be negative to another stutterer, and vice versa. EVT is effective for introducing stuttering as a
nortnormative way of speaking, butdbes not encapsulate the many nuances of this kind of
violation. Many reactions to stuttering are neutral in intent, and can be interpreted as either
positive or negative by different people.

Stuttering may not always bé&assified as a violatianVhenspeaking with my speech
therapist, | was expected to stutter freely and openly. In this context, fluency is the violation, not
stuttering. Sometimes, when | tell people | stutter, they are confused tBlatively fluent
speech. Once they learn that | arstutterer, they expect to hear me stutter, and are surprised
when | do not. In different contexts, stuttering may or may not be expected. But overall, | argue
that stuttering is a violation within the context of current social norms.

EVT is a helpful vol to use when discussing stuttering, but | almost feel like stuttering needs
its own communication theory. Stuttering is not just a speech violation, it is a dialect, a way of
speaking. Deaf and hard of hearing individuals have their own language and,and | would
argue stutterers have something similar. Stutterers have similar ways of viewing communication

and navigating speech. | stutter, and recognize the difficulties that come with it, but do not wish
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to be Acured. 0 So mon,athens totnet.rNe twae stutieness have tineysame p |
experience with communication, but there are trends that tie us all together.

One glaring thing we all have common: we all have to deal with certain stereotypes about
stuttering perpetuated by mediaur@eactions to stereotypes may differ, but the existence of
stereotypes is indisputable. These stereotypes carrjietyated by media, whichdlk aboutin
Chapter TwoBefore that, | want to talk about folklor€hese culturally specific stories and
ideas weave fiction and reality together.

FOLKLORE

| define folklore as a collective body of work shared by a similar group of people. This body
of work can include material and noaterial alture. In this sectiorl, discuss nonmaterial
folkloric myths about stuttering. These myths can be sorted into two categories: narrative myths
that hypothesize about the origins of stuttering, andnasrative myths that inform common
miscon@ptions about stuttering. | focos stuttering folklore created by fluent speakers that is
then imposed on stutterers. The stuttering community has its own rich folklore that | will discuss
later in this section. In this discussion, | aim to avoid othering the stuttering community and
myself

In their book,Diagnosing Folklore Trevor Blank and Andrea Kitta write that the act of
ADiIi agnosdmnprmpnéay Hersvise as At he f ol ko i nherently f
individual or group that needs to be rescued, saved, or given a voiceytassamning them the
| abel of Aotherodo or fAnot normal o (4). This di
who needs to be given a voice? What marks peo
that stutters, | risk othering the stuttercgmmunity and myself at the same time. If | establish

stutterers as 6other, 6 | simultaneously becom
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paradoxical and problematic. Instead of positing myself as an outsider passively observing a
community | should define myself as what | really am. | am an insider, a stutterer and a scholar
that wants to explore the implications of media representations of stuttering.

These representations directly affect me and my life. Because | am part of the giraiyp it
is easier for me to avoid the pitfalls Bl ank
when operating in the best interests of participants with advocacy as the goal, folklorists can still
cast these patrticipants in the role ofvich wi t h t he academic as her oo
have a stake in this casting because | am personally at risk of victimizing myself. It would be in
my best interest to not render myself a victim or a hero. It is with these things in mind, and the
factthat | am a stutterer seeking to tell stories about stuttering rather than a fluent person seeking
to tell stories about dysfluent others, that | move forward with my discussion.
IMPOSED MYTHS ABOUT STUTTERING

Folklore is key to my overall discussion because it ties narratives of and about stuttering to
my analysis oft. The narrative oft is folkloric in nature. Stephen King was inspiredfbyl h e
Three Billy Goantwrotdd (1986)fwth thdindent ofynakind the monster, It, a
troll, but decided to go with the now infamous clown in the s€®&®&engell, 174)Since folklore
isintegralto | t n@rsative, | want to talk abotiow folklore is integrato the stuttering
community. Folklore is the bridge between the artifacts | study and the community | am part of.

| discuss the folklore of and about the stuttering community because we are a marginalized
group. The majority of stuttering folklore appg#&n be imposed upon us by fluent speakers. The
Nati onal Stuttering Association (NSA) has an

about stuttering.o They preface their |ist wi
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A P e ochavke und stuttering confusing for centuries, and assuwittnany mysteries,
theyhave tried to explain it with folklore. For instageople in some cultures once
believed that a child stuttered because his maiera snake during pregnancy or
because he ate a grasshoppegophs a toddl ero
Here, the fApeopleo are the fluent, the fAnor ma
These confused people impose myths onto stutterers. The NSA outlines 10 myths about
stuttering. These nenarrative myths are concerned with the origifistattering and overall
ideas many people have about stuttering:
1. fAPeople stutter because they are nervous.
2. People who stutter are shy and selfonscious.
3. Stuttering is a psychological disorder.
4. People who stutter are less intelligent or capable.
5. Stuttering is caused by emotional trauma.
6. Stuttering is caused by bad parenting.
7. Stuttering is just a habit that people can break if they want to.
8. Children who stutter are imitating a stuttering parent or relative.
9. Forcing a left-handed child to becomeight -handed causes stuttering.
10. ldentifying or labeling a child as a stutterer results in chronic stutteringg( A My t h s
About Stutteringo).
Many of these myths, like Myth 5 and Myth 10, have already been discussed in this thesis. Other
myths, like Myth 2 and Myth 4, will be discussed later. | choose to include these myths because
the NSA has them on their main website. This shows how widebsthisamposed folklore is.

These myths are so common, stutterers and fluent speakers alike have heard of them. | know |
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used to buy into the myth that fApeople stutte
stuttered because | was an anxious persdnan f t en t ol d peopl e, ASorry
whenever | stuttered. These myths can be very damaging since they are 1) false, and 2) generally
negative.

Myths are not just isolated statements, they are also stories. Narrative myths about stuttering
exst i n many cultures across the globe. The au
AFol k Myt hs About Stuttering, o compiles regio
various personal and academic sources to explain culturally specific aighsstuttering. The
author divides these myths into Etiological Myths (what stuttering is caused by) and
Remedi ati onal Myt hs (how to Afi xo0o stuttering)
American, South African, African, Chinese, Mexican, and Eunopeax ul t ur es (AFol k
About Stutteringo). These stories transcend c
language, so it makes sense that different cultures would search for a way to explain what
stuttering is and where it comes from. Any cudfunyth about stuttering that comes from fluent
speakers needs to be thoroughly examined. Imposed myths, like the ones mentioned above, can
be harmful.

INTERNAL STUTTERING COMMUNITY MYTHS

There are also myths within the stuttering community. These rayghsot imposed by
outside forces, they are formed and circulated within the community. hgnoe stuttererso |
cannot speak for every member of this commuaitgl every possible myth, but | can speak
about the myths | am aware of.

When | s,aly Iimymhsstedreires ntghdto are part of a cc

These myths are not inherently false or hyperbolic. They represent shared experiences, thoughts,

23



or opinions. The following 10 myt huturealseg par t
my own experiences, | conclude that these stories are widespread enough to constitute myths. |
base this conclusion off my own life experiences as a stutter and the experiences of others. When
reading the AMosesd Tok Gognmend&nowlbdgdodlageito manyofShel | 6
his personal anecdotes. 8land Jezer, two scholars wktutter, write about many ¢iie myths
Of course, each myth 1 || ist ThefolloonglOmtarnat of ev
Stuttering Commuity Myths are examples of myths that might come from within the stuttering
community.If | had to put together a list of 1fternalStuttering Community Myths, these are
the ones | would suggest:
1. Many stutterers find it difficult to say their own name.
2. Many stutterers can recall a time they ordered something they did not want at a
restaurant because they could not fluently say what they wanted.
3. Many stutterers dreaded school presentations, reading aloud, and/or speaking up in
class.
4. Many stutterers worked to expand their vocabulary aschildren so they could avoid
using problem words.
5. Many stutterers use tools and techniques to increase fluency.
6. Many stutterers do not like talking on the phone.
7. Many stutterers can recall a time someone gave them walieaning, but unhelpful,
advice |ike fAjust slow down, 06 fAjust breath
8. Most stutterers are aware of specific sounds that are difficult for them to say

fluently.
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9. Many stutterers have felt negative emotions towards media representations of

stuttering.

10. Most stutterers can recall a time they were mocked for their stutter.

These exampleare not negative myths imposed by fluent speakers; they are not positive myths,
either. They exist as neutral statements of experience. If you were to talk tonsdimatostutters
about their stuttering experiences, they might mention some of these myths. They might not.

The Reddit forum, /r/ Stutter has a thread cr
about stuttering you méeteenesiingoommentbyReddstort hr ead c
nukefudge. They write:

AThere's something mythical about phrases |

60Just breatheo

6Just rel axd

6Your mouth's talking faster than your brain

6l didn't notice (hukefudge)t' s not a big probl emb
This comment supports my 10 Stuttering Community Myths list. It shows that stutterers can
relate to similar experiences. And of course people in the same community can relate to similar
experiences, thatoés why t hyeThidentre Raddinforerr s of t h
provides a space for people who stutter to talk about these myths, ask each other for advice, and
write about their personal experiences. The /r/Stutter forum is a folkloric artifact. It is where we
(the stutterers) can expeesurfeelings about our invisible disability.

These myths, the imposed and the internal, are part of stuttering folklore. There are myths
about the stuttering community that are imposed by fluent speakers. There are myths of the

stuttering community créed and perpetuated by actual stutterers. Any myth, and any story for
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that matter, can influence society at large. In her piece about depictions of mental health and
illness, Diane Goldstein writes:

AThere i s good evi de n c ests)treads tegesdofictiorg anghosd mu c h |

narratives provided by the popular media asafjel texts or as overlappimgcounts leading

to a |l arger and symbolically meaningf ul pi ct
In this way, fiction and folk stories are connected. If societgigehese texts within the context
of society at large, then it is safe to say that these texts impact society. Fiction can reinforce
societal norms or subvert them. kactis not inherently politicalsome narratives exist for the
sole purpose of entertanent or pleasure, but | suppose that begs the question, is pleasure not
political? Forthe sake of this thesissay that yes, from an academic standpoint, pleasure is
political. But fr om t hsesometanasjustrpléasurep@merspre ct i v e,
not changed by every media artifact they consume and they do not critically examine everything
they read. This is important to remember when talking about media representations.

When looking at different representations of stuttering, | muséeneber that not all
representations are trying to make a political argument about stuttering. As someone that stutters,
| recognize that | have not been permanently
Porky Pig and Professor Quirrell nexmthered me as a child. | did not rdaarry Potterfor
the first time and wonder, AWhy does the vill
Looking at these media representations through the lens of academia is what first made me aware
of their problematic natures. Remove the lens of academia, a lens that most people do not look
through, and these representations may look different.

| say all of this to explain why and how | am looking at media representations of stuttering.

These representatisrare important because they have the potential to inform/misinform fluent
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speakers about stuttering. Some of these representations may be apolitical in nature, but their
interpretations are not. | do not wish to remove the responsibility from creatbrarbwof the

mindset that the author is pretty much dead. It is the consumers that interpret different media
representations. Through my interactions with fluent speakers and stutterers alike, | find that

there is no general consensus on what constiutesigood o representation o
is a nuanced and complex disability, so it makes sense that its representations will be also.

In the following chapter, discuss various representations of stuttering. Some of these
representationsaredee | | ed as Apositive, 0 others as fAnega
gauges for whether or not a representation is positive or negative. They are called Leadership,
Curability, and Audibility. These gauges represent my attempt to accurately labhestatdering
representations, but these gauges are influenced by own lived experiences. The goal of the
following chapter is to provide readers with concrete examples of stuttering representations,
discuss how these representations portray stutteringgxamdinewhat the current state of
stutering representatiois.

CHAPTER TWO: STUTTERING IN MEDIA
FROM MOSES TO BILL DENBROUGH

Stuttering has a long narrative history, beginning with Moses. James Berger writes that
AMoses, of coursendwapgoksl wviwtlofdéspeiecbdmai sed
theory that Moses stuttered is shared by Marc Shell, who hypothesizes that God chose Moses as
a representative because God is also a stutterer (Shell, 153). Shell argues that while most
Muslims and soméewish rabbis refuse to entertain the idea that Moses was not bodily perfect,
the Dbiblical evidence for Mosesd stutter i s s

from Mosesb6 stutter to Jacobds Idchoose disablgd. 't s
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minds and bodies to act as his proxy. As a God that often chooses unlikely and socially scorned
people to do his bidding, it makes sense. Dav
Rahab, a prostitut e, heimeuthpiece of God lheing aestttererovoulde n e a |
be a great act of divine irony. God seems to enjoy irony, so it makes sense.

| classify Moses as a positive example of stuttering representation. He is a leader, he is not
silenced, and he is not cured of kigtter. These three characteristics can be further defined as
gauges | wuse to | abel a representation as fpo

1. Leadership: This refers to a characteros
level of influence they hee, how wellrespected they are, and whether they are taken seriously.
|l interrogate the representation itself, aski
they respected by other characters? Does their stutter factor into their atbdéy tar retain
respect?

2. Audibility: This refers to a characterds
expressed in a multitude of ways, from spoken language to sign language. There are many forms
of communication that run along the spectrum of verbal and thutec har act er 6 s | ack
articulation does not mean they are silenced.
Muted Group Theory. Created by Edwin and Shirley Ardener in 1975, Muted Group Theory
AARf ocuses on t he way stices bf ddmindnthgeoups supprags,nmute, &t i o n
devalue the words, i deas, and discour dSfkes of s
term Amut edn e saiy mehoagsouprissitencedmearsthat their experiences
are not named by éhdominant language system. If a stutterer is not listened to or given a way to

express themselves, then | consider them muted.
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| interrogate the representation itself, asking, is the character heard? Do they speak or engage
in other forms otommunication? Are they totally silenced by other characters? If they are not
heard by other characters, is the reader/viewer given insight into their inner life?

3. Curability: This refers to how pathologiz
classified asspeech disability, the label of disability does not equate to inferiority or a desire to
be cured. Di sabled |ives are full l i ves, they
experience is not a tragic ailment that needs toxXael fibut a different way of communicating
that should be appreciated for what it is. Stutterers have their own culture, their own history and
icons. If a character overcomes their stutter in a moment of triumph, leaving all negative
stereotypes of stuttery behind, | consider the character to be a poor representation of stutterers.
Refusing to cure a stuttering character defies the idea that stuttering is something that should be
cured, not accommodated, at all costs.

| interrogate the representatioreifs asking, does the character lose or overcome their stutter
by the end of the narrative? Is the character portrayed as strong and confident only after they are
cured of their stutter? Is the cure a celebrated part of the narrative? Is the cure h¢hesmnér
of the narrative? Is the overall message that stutterers can only be fulfilled once they no longer
stutter? The following table listdl the characters | talk about in this chapter and uses my three
gauges to determine whether they are positigatral, or negative representations of people who
stuter. | analyze these fifteen fictional characters because they represent different mediums
(film, television shows, novels, and comics), were created in different time periods, and
encompasall the sereotypes | talk about in this chaptesuggest the reader loak the table
bothnow and after they finish this chapterbetter understand each character and their

contextual narrative:

29



Table2: Characteristis of Stuttering Characters

Character
Name

Moses

Leadership*

a strong leader, leads the Israelites, is chosen
by God to lead people

speaks frequently, is concerned about
his ability to speak, speaks through his
brother

Curability*

does not lose/overcome his stutter,
God does not cure him

Conclusion

Moses is a good representation of a person who
stutters

Porky Pig

not a strong leader, a subordinate side
character, but is widely recognized by Looney
Tunes fans

speaks frequently, his speech is a
signature part of his character, stutter
very exaggerated

does not losefovercome his stutter, it is
part of his characterization as a comic
figure

Porky Pig is a neutral representation of a person who
stutters that can be interpreted as positive or
negative, or be reclaimed by stutterers

Stuttering Bob

not a leader, berated by male figures of
authority, called a “whelp” and treated as
incompetent

speaks frequently, dysfluency results
in another character almost choking to
death

is magically cured of his stutter when
John Wayne berates him and gets Bob
to call him a “son of a bitch”

Stuttering Bob is a negative representation of a
person who stutters, Bob is emasculated by his
stutter and only becomes a “real man” when he
“stops that stuttering”

Ken Pile

amain character, a right-hand man, respected
by his associate but mocked by other
characters, depicted as sensitive and a
pushover for most of the plot, but he is
depicted as someone we should root for

speaks frequently, does not really
defend himself when mocked or
teased by others

does not lose/overcome his stutter, still
stutters when he kills the villain, Otto

Ken Pile is a neutral representation of a person who
stutters that can be interpreted as positive or
negative, or be reclaimed by stutterers

Billy Bibbit

not a leader, depicted as an insecure man with
an unnatural attachment to his mother, weak-
willed and sniveling

speaks frequently, is ashamed of his
stutter, is berated by nursing staff and
doctors

overcomes his stutter after having sex
with a prostitute but relapses when the
head nurse mentions his mother, kills
himself at the end of the narrative

Billy Bibbit is a negative representation of a person
who stutters, Billy is emasculated by his stutter and
only gains confidence when he exerts sexual
authority, he is depicted as weak and ultimately
unable to function in society

by fellow inmates but not by her husband

stutter, does not stutter when she
sings, only says 3 words in the show

not being able to do this results in her
muteness and lack of confidence, she is
easily taken advantage of

Tarta not a leader, a rebel fighter, is entrusted with speaks frequently, is mocked by his does not lose/overcome his stutter, his | Tarta is a neutral representation of a person who
impertant tasks and deemed valuable enough friends and enemies inability to speak fluently results in his stutters, he is killed because of his stutter, but this
to capture and interrogate torture and death might just be a device used to demonstrate the

bigotry and horrors of fascism
Professor a respected teacher at Hogwarts, seen as speaks frequently, is pitied by loses his stutter when confronted by Professor Quirrell is a negative representation of a
nervous and weak-willed coworkers and students Harry Potter because his stutter is person who stutters, he is a fluent speaker that uses
Quirrell faked, used his stutter to make people | stuttering as a tool to make himself appear weak
think he was weak and harmless and is ultimately revealed to be a manipulative
willain
Norma not a leader, a right-hand woman, respected Is selectively mute because of her does not lose/overcome her stutter, Norma is a negative representation of a person who

stutters, she never speaks and other characters think
she is mute, the narrative never allows her to speak

Aaron Stampler

not a leader, depicted as meek and insecure,
unable to defend himself

speaks frequently, his “other
personality” berates him for stuttering
and being weak

loses his stutter by the end of the
narrative because his stutter is faked,
his “other personality” uses a stutter to
garner sympathy

Aaron Stampler is a negative representation of a
person who stutters, he is a deceptive criminal that
uses stuttering as a tool to make people think he is
weak, innocent, and incapable

The Footpath
Killer

not a leader, a malicious serial killer that
plagues the FBI, kills 13 people, has low self-
esteem

speaks frequently, is bullied for his
stutter (this bullying is apparently what
causes him to snap and become a
serial killer), an FBI agent mocks him in
order to catch him off guard

does not lose/overcome his stutter, is
arrested by FBI agents

The Footpath Killer is a negative representation of a
person who stutters, his stutter causes his low self-

esteem and indirectly causes him to kill people, he is
depicted as deranged, weak-willed, and traumatized

King George VI

a strong leader, king of England, respected by
people

speaks frequently, is criticized for his
stutter, is subjected to unhelpful and
strange therapeutic practices, is afraid
to read to his children and give
speeches

does not lose/overcome his stutter,
learns to use tools that help him speak
mare fluently, successfully gives a
speech over the radio

King George VI is a positive representation of a
person who stutters, he successfully leads his
country, learns to work with and accept his stutter

Mayor
Billington

a well respected mayor, frequently gives
speeches

speaks frequently, gives his speech
even though he is nervous about his
stutter, is encouraged by friends to
talk how he talks

does not lose/overcome his stutter,
accepts his stutter, gives a successful
speech while stuttering

Mayor Billington is a positive representation of a
person [or platypus) who stutters

Private Walter
Palmer

an Army Private that is constantly mocked by
his fellow soldier

speaks frequently, but is hesitant to do
50, his stutter results in an accident
that wounds soldiers, is encouraged by
Army doctor to accept his stutter

does not lose/overcome his stutter,
learns that he is not incompetent

Private Walter Palmer is a positive representation of
a person who stutters, he is told that his stutter has
nothing to do with his intelligence, and is
encouraged by others

Odin Arrow

amain character, respected by other
characters (but nat his family), depicted as
powerful

speaks frequently, his stutter is rarely
mentioned or macked, it is just part of
his character

does not losefovercome his stutter (as
of latest appearance)

Odin Arrow Is a positive representation of a person
who stutters

Bill Denbrough

(from IT 2017)

leader of the Losers’ Club, main character,
respected by other characters

speaks frequently, stutters while giving
orders

does not lose/overcome his stutter,
does not stutter when he gives an
impassioned speech (which is
questionable)

Bill Denbrough is a positive representation of a
person who stutters, he does not lose his stutter
after killing IT and is not mocked by his friends

*Leadership: This refers to a character’s position in the narrative’s hierarchy. | look at the level of influence they have, how well-respected they are, and whether
they are taken seriously.

*Audibility: This refers to a character’s ability to freely express themselves. Thoughts can be expressed in a multitude of ways, from spoken language to sign

language.

*Curability: This refers to how pathologized a character’s stutter is. While stuttering is classified as a speech disability, the label of disability does not equate to
inferiority or a desire to be cured.

Positing Moses as the paradigm for positive stuttering representation, | might ask, how does

this character compare to Moses? Jeffrey K. Johnson does not rely on Moses when

deconstruct.
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Stuttering in Film, Television, and Comic
of stuttering. He cites the Warner Brothers character, Porky Pig, as an example of a negative
representation, one that perpetuates the idea thtdrstg is amusing (Johnson, 246). Even in
the newer adaptation of The Looney Turidss Looney Tunes Show (201R9rky is portrayed

as a funny, stuttering side character that

role is to provide cordic relief, a role that Johnson notes is often given to stuttering characters:

Boo

Al't i s significant tehtthe stutteneeisnotasrueaesentatioraof ¢ o mi ¢

a person but rather is theysical embodiment of his speeichpediment. Hionly purpose is
to stutter and thus amuse. In th@ntext a stutterertzarrative role is to provide lightearted
momentsand then exit so thatthe maremp or t ant characters can
247-248).
This fAexito i s the stuterihgesteredtypey Stuttesingésoften pushed aside or
not shown at all in media. It seems that writers and directors do not know how to work with the
speech i mpedi ment. They donoét joke?2Acign ofahxetf? t o

Or is it something else? Stutterers are cast agidbimething else,this other that is identifiable

fil

do

because that cannot speak fluently. Historically, media does not know how to explain the stutter,

so it makes the entire story about the stutter. Whédraeacter becomes their speech
impediment, a number of ugly stereotypes rise to the surface.

Weakness is one such stuttering stereotyplenson writes that stuttering is often used to
signify Ahumor, nervousness, mwe@khkashsns om,
Johnson highlights a specific scene in the John WayneTh@Cowboys (1972where Wayne
berates a boy for stuttering. Stuttering Bob stops stuttering only when he calls Wayne a

AGoddamned mean dirty son of a bitcho (Joh
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language is he able to stop stuttering and speak to Wayne as hras@uanan. The tradition of
stuttering men becoming dreal meno only when
insufficient otherwise, is long and documented, popping up in films and books:igh Called

Wanda (1988)stutterer Ken Pile is portrayed aoft and incompetent. Billy Bibbit @ne Flew

Over t he Cuc kipaoweaklingvehs, unalflelt®®o8eBcdme his stutter, commits

suicide. If men do not overcome their stutter, they are often punished with humiliation or death.
Death comes for Taat the timid rebel fighter, iR a n 6 s L a b yafter hetishorut@llg 0 0 6 )
tortured because he is unable to count to three without stuttering.

I n the case of Tarta, his torture and death
the disabled. Téfascist Captain Vidal mocks Tarta while mutilating his hand with a hammer.

The scene is meant to be horrifying, stunning the audience into silence rather than laughter.

Porky Pig this is not. Tarta stutters throughout the film and is chastised by lparmons.

These seemingly innocent jabs at Tartadbds spee
torture. A character like this is meant to evoke empathy rather than humiliation or malignant

laughter. The other characters mentioned seem to stutter édheoreason than to emulate a

negative stereotype.

Another instance of stuttering as weakness can be foudéiim r y Pott er and t he
Stone (2001)Professor Quirrell feigns a stutter to hide his true identity as host to the evil Lord
Voldemort When Harry discovers that Quirrell is behind all of the sinister activity at Hogwarts,
he shocks the audience by speaking in a fluent, deadpan voice. He mocks Harry for thinking the
cul prit was Nesdik dosssseem thStype,plaesn't Hed tdeme, who would
suspect, fp-poorsst ut t er i ng Pr(ddrersys oR o tQua mr raen d.AOhe Sor c

does not need to explain why no one would suspect poor stuttering Professor Quirrell. The basis
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for this bias is already laid out before bsjlt up over centuries. Who would suspect a stutterer
of being confident? Strong? Capable of constructing complex plans? Quirrell adopted this
persona because he knew it would make him seem incompetent anchineakl.
Most fictional stutterers are memhich may ke due to the fact that men are féianes more
likely to stutter than women. There are a few fictional women that stutter, one of them being
Norma fromthe Netflix showQOrange is the New Blackhe is a mute inmate that communicates
with gestures and facial expressions. In Season 3, Episode 7, it is revealed that she has a severe
stutter. As a young woman she was manipulated by@selb c | ai med #Aprophet o t
positively to her stutre However, he did not care about what she had to say, he just wanted to
control her. He is satisfied with her muteness, and becomes an abusive husband that berates his
many wives. By middlage, Norma is trapped in her abusive marriage until she pughes he
husband over a cliff. He mocks her, screaming
him over, stuttering out, ASon of a bitch.o
Though this is a nice empowering moment for Norma, this is one of the few lines she has. Her
otherlineisthevor d fAmy. 06 The realization that her mut
audience. But her silence seems like a@op a cheap way to portray stuttering without actually
portraying stuttering. Not every stutterer remains silent. | stutter ancet sp talking. Norma
is not a realistic or helpful representation of stutteririge Orange is the New Black
showrunners should let her stutter freely. This would be a way to spite her dead husband, making
up for all those years he silenced her. Evetebethe could speak not to spite anyone, but for
herself. Norma is another example of stuttering equaling \wnealledness. She is naive enough

to be tricked by a cultic prophet and never gains enough confidence to speak for herself.
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Stuttering not onlonnotes weakness, but also trické&gturning to Professor Quirrell, he is
revealed to be a deceitful character that uses stuttering to trick people into sympathizing with
him.Edwa d No r t o nia Brimal Rear{1896)tAaron Stamplerfeigns a sttter to
garner sympathy from his attorney, then reveals himself to be a homicidal liar. In real life, writer
Rachel Hoge expresses her frustration at | ivi
(ADondét judge me by my wbeingdunkbecauShothewas onc e

repetitious speech and was treated with suspicion by a banker because she could not say her

name without stuttering. According to Hoge, i
per sonal i nt egrei tbyo myfi Dvomr &ts 0j))udde ot en worry
come across as flustered or guilty. Reading a

Popular cultureds obsession with being abl e t
dysfluency as dishonesty.

The final stuttering stereotype | want to address is the misconstrued notion that stuttering is
born of trauma. As stated in the AWhat is stu
trauma was pioneered by Sigmund Frede.was quick to shove stuttering into a category of
disorders caused by unconscious emotional disturbances. Hypothesizing that stuttering is
somehow related to a childés traumatic relati
unhelpful. Hypotheging that stuttering is indicative of a latent emotional or psychological
problem is also unhelpful. This hypothesis lingers in media, manifesting itself in psychologically
disturbed killers that stutter and abused children that stutter.

In the crime shw, Criminal Minds a serial killer called The Footpath Killer murders people
because he is insecure about his stulibe (Footpath Kille). His background is never revealed,

neither is his name. Mo€lriminal Mindskillers come packaged with a sob stobpat why they
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hurt other people, but The Footpath Killer is not traumatized by any person. He is traumatized by
his stutter which is a manifestation of his derangement. Even though his appearances are meant
to terrify, | find him laughable as a failed attpt byCriminal Mindsto turn stuttering into a

prop. Positing disabilities as fuel for heinous crimes is not subversive or edgy. On the contrary, it
reinforces ag®ld stereotypes that the disabled are somehow grotesque and amoral.

But what if the stutrer is the victim of trauma, not the perpetrator of it? This type of
representation is also problematic because it suggests that stuttering is a product of unnatural,
deviant behavior inflicted upon the stutterer. It victimizes someone that does nab Wwant
victimized. | would be appalled if someone suggested my stutter was caused by abuse that | just
coul dnét remember . Sorabudestuttaring gust isiheHS®Professormet a p h
expressed annoyance wit H attthda hien dihunsgi@60) Sopfe etchhe
They likethe moviebutwishtheyc oul d del et e t hose scenes that
menacing and abusive. The undertones of abuse once again reinforce the false notion that trauma
triggers abuse.

Thisinsistence underscores a more sinister theory, that disability is caused by a dysfunctional
family, that a child would turn out perfect a
environment. This idea explicitly implies that the disabled are unwanteidestations of
humanityds darkness. They are reminders of ho
suggests the disabled would not exist in a utopian home environment. Coming back to stuttering,
the idea that only emotionally health childree 8uent, as suggested by Freud, is a baseless
claim that does nothing for children and adults that stutter.

The examples mentioned above personify many of the questions often directed at stutters. Are

you anxious right now? defceinwha yob say? YWhyarelyaigoe mo r
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nervous? Why are you doing that with your mou
| 6ve had all these things said to me regardin
something, they are often averting epatact or talking over a stutterer or finishing their

sentences for them. Most people are not passive drones that uncritically consume media, but the
consistent negative representation, or lack of representation, impacts how people think about
stuttering Without thoughtful media representations of stutterers, how else will fluent people be
exposed to the disability?

Expecting the public to crack open an academic textbook about the history of stuttering is a
bit ridiculous. Visual media, like film, are vighes that people can use to affect social change.

Because stuttering is an audible disability, it makes sense that film and television would be ideal
spaces for introducing stuttering to audiences. These spaces cannot be utilized fully if the
stuttering baracter does not speak or is muted by other characters.

Some of the examples | mentioned in this sec
way. They do not meet the criteria of my Leadership, Audibility, and Curability gauges. They are
not exanples of stutterers as respected leaders, stutterers as free communicators, or stutterers
allowed to thrive in their disability. Many of the characters | mentioned are punished in some
way for not overcoming their stutter, or they are silenced by eitherthe r at i ve or t he
creator. Many of them are characterized as stupid, naive, timid, or deceitful.

However, it is i mportant to note that my int
necessarily theght interpretation. People whstutterinterpret these chacters in different
ways.TheHSSProfessor told me that some of thigiends who stutter proudly wear Porky Pig
pins. While Porky can be incredibly offensive to stutterers, he can also be reclaimed by

stutterers. The originafoice actor for Porky, Joe Dougherty, was a stutterer, but was fired due to
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his inability to control his disability. Later Porky voice actors adapted their own versions of the
signature stutter for comedic effect without the intention to mock.

While the HSSProfessodoes not believe that Porky Figcceeded in this intention, they
notethat many problematic representations of stuttering were not created with malicious intent,
but in order to construct a distinctive media personality.

The same can be sathout Michael Palin, who starredAnFish Called WandalrheHSS
Professotold methat Palinmodelled his stutter after his father, who stuttered all his life, and did
not intend to offend audiences with his portrayal. Palin supported the foundatiavjchael
Palin Centre for Stammering, and was involved in its mission to support children who stammer.
The term sammering is used heredmuse that is the common teased in Britain for this
speech impediment.

As we can see, |l abelling representations as
easily. It is not black and white. Media representations are always couched within a context, and
this context matters.

DEFYING STEREOTYPES

Within the context of my narrative, it is important to note how the stutterer is treated by other
characters. External forces indicate whether or not the character is meant to be pitied,
encouraged, or despised by the audience. The quality of a stuttering representatiohjdets no
hinge on the single character that stutters, but on the other characters that exist around the
stutterer.

The following examples of stuttering representation focus on these external factors. These
four characters also provide examples of stuttemanifesting in several forms of media, from

chil dr enos -neticonelscomias. mul t i

37



MAYOR BILLINGTON

Sometimes, a weekend morning is best spent watching the Disney Channel. One day in early
2017, I happened acr oss hawDoe McStafiinsiTee peefnisepfo pu |l ar
this show is simple enough: a young girl emulates her mother, who is a doctor, by acting as the
local doctor for her various toys and stuffed animals. This is Disney, after all, so a little magic
must be involved. All ofthese toys spring to life whenever Doc is alone with them. In the latest
seasons, Doc can even transport herself physically to the land of toys and treat her patients at a
multi-level hospital. Over the years, this show has addressedtanpeocial andhealth issues.

In one episode, Doc, who is African American, helps a doll embrace her natural hair. In
another, Doc teaches a race car about the importance of fueling your body with healthy food.
In the episode | stumbled acro¥sh e Ma y o r, Dos tacBlgsestattering. The episode title
alone might produce a knowing chuckle from adults for its obvious connection to th&Hém,
Ki n g 6 s. It8gntere araund the mayor of toy land, a platypus plushie named Mayor
Billington. He is preparingaibg s peech, but in the middle of p
and he starts to stutteF h e  Ma y o 1). BiBingtSrp wieed by Joe Ochman, is frightened by

his sudden inability to speak fluently, and asks Doc to cure him.
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Screensho?: Added by MurphyWiki to The Mayor's Speech Wiki Page

Doc is stumped by Billingtonbés i mpedi ment.
not know how to cure him, so she hits the books. In one scene, she discusses her negh steps
her assistant, a hippo named Hallie:

fiDoc. We've gotta help him. But I'm not sure how.

Hallie: Sounds like we outta do a little fact finding to figure this out.

Doc: You're right. Even the best doctors need to research. Maybe we can find something on

the stuckie§hienMagernloisbiSaega h(

After some research, Doc realizes that there is nothing wrong with Billington. She concludes that
is he not sick and does not need to be cured. All he has to do is give his speech and not be
embarrassed.t&he end of the episode, Billington gives his speech and stutters through it. The
toys cheer when he is finished and the credits roll.

There | was, sitting on my carpet eating breakfast on a Saturday morning. | did not expect to
see such apoignantapdr ogr essi ve view of stuttering on
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inspired me to write my thesis on stuttering and media in the first place. | could not believe that
the best representation of s+twiningmoveoang | 6d eve
television show, but a Disney Channel show aimed at children.

Whatdoesr he May or @ysabo@ ptuerng?H-irssof all, it tacklesany
misconceptions about stuttering. Doc acts like many fluent speakers do in the beginning. She
|l ooks for a way to ficureo Billington and is wu
disorder. Many fluent speakers are uncomfortable when someadtegsstaften resorting to
awkward smiles or patronizing comments meant to help the stutterer along. In high school, a
classmate once asked me why | was Adoing that
as if | was morphing into an eldritch mondbexfore theirveryeye§ . he Mayor 6 s Speech
perfectly captures the moment of confusion many fluent speakers have. They want to fix
stuttering but donét know how. This episode t
fluent speakers can understastdttering as another form of communication rather than
something that needs to be fixed.

This episode also addresses the misconception that stuttering is inherently bad. While not
always the case, many stutterers are the first to suggest that sonwethiogg with them.
Billington i mmediately wants to be cured and
help, who acts like his speech pathologist, he accepts his stutter and gives his speech.

The conclusion of this episode is what makes it stahéthaay mind. Billington is still seen
as a competent leader after he stutters through his speech. His stutter does not keep him from
being a good mayor. He does not overcome his stutter at the end, but he does overcome his

embarrassment. This crafts anaéive that stuttering is not something to be fixed or overcome,
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but something to be accepted. Billingtonds sp
encourage him to embrace his identity as a stutterer.
PRIVATE WALTER PALMER

M*A*S*H | thecritically-acclaimed Korean War drama that lasted longer than the actual war,
addressed stuttering in its eleventh season. In Season 11, Episode 9, the notoriously elitist Major
Charles Winchester encounters Private Walter PalM&k(S*H, Run for the Mong). From
Pal mer6s introduction, he is relentlessly tea
Winchester immediately reprimands the soldiers and their leader for mocking Palmer. He
decides to take Palmer undernmtlkrid® wWiomdg, dihwainn g
he sees Palmer reading. He tells the young Private that he should not limit himself because of his
stutter, that the way a person speaks has nothing to do with their intelligence.

Throughout the episode, | was simultaneoaslyn f used and touched by W
compassion. He does not usually behave in such a way. He spends most of his time belittling
those he deems unsophisticated. So why does he take a liking to Palmer?

At the end of the episode, Winchester listens to ardat] message from his sister, Honoria.
He settles back in his chair, closes his eyes, and listens to his sister stutter through her message.
If you mute the television, it looks like he is listening to beautiful music. A man known for his
propensity to dticize and nitpick other people, it is shocking that Winchester finds dysfluent
speech enjoyable to listen to.

The point of this analysis is not to praise Winchester for being a decent human being and
brother, but to note the rarity of such a posipeetrayal. While Honoria is not physically
present in the show, her stuttered words are there. Winchester does not talk about his mute or shy

sister, but instead describes her as eloquent and talkative. This is significantly different than
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Orange is the N& Black which chose to portray Norma as selectively mute. The act of letting
stutterers stutter is radical in and of itself.
ODIN ARROW

Other characters do not have to continuously encourage or praise a stutterer for the
representation to be considegaakitive. Allowing a charaet to stutter openly without much
comment from their fellow characters is just as well. Fluent speakers are notpaedras
Afl uent speakerso so why should dysfluent spe
possi ble to not comment on a characterdds stutt
multifaceted characters that are not just stutterers is key to creating truly successful
representations.

In 2012, Michelle Czajkowski created a web comic cafleda 6 s .Xésstil ongoing.|
discovered this comic while perusing the Internet one afternoon. | was intrigued by its painting
like art style and its use of movement and sound to tell a story. | was further intrigued by the
presence of a stutteringa&hr act er . I n my thesis introduction,
Denbrough oft (2017)stuttered at first. It took a few lines of dialogue for me to be sure. Same
goes for Odin Arrow, one of the main characterdaafa 6 s De mo n.

This is a story brelationships, of people and demons, of planets and universes and other
worlds. It is also a story of hardship. Odin is a character that comes from a different planet than
the other two protagonists, Ava and Maggie. He hosts a demon named Pedri Nasezgani
exhibits traits commonly associated with the deadly sinioePHe is shown to be callous,
intimidating,analytical, playful, empathetic, and insec(@&in Arrow). He is clearly mult

faceted, not definitively labelled as a good or bad person. And he also happens to stutter. His
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stutter is written out in purple text and is quite pronounesgdecially when he is under stress
(Odin Arrow).

His stutter isnot usedasa joke or a vehicle for pity. It is just how he talk&is does not
mean that other characters pretend he does not s@ttgrage 0033 of the comic, Odin tells
Maggie that she needs to leave the planet with him (Czajkowski, 0033). He stutterbdhtoug
hi s r e gneedyduto ledve thepplanet with mme é i-mobsafe#o stay here any
|l onger.. .0 (Czajkowski, 0034). Maggpel repl | és
ever hear do ( Cz aneklomsna dome acr@s®dad Maggie notkingOdin;ishe
was just forcibly taken from her home planet a few pages ago and told by some strange guy that
he needs her to come with him. She is understandably épgea 6 s demoni ¢ host, W
makes her calhgOdowamdadsotntpage 0080, but on
and saying, @Al édm s orkowgki, 0080D080.0Odinw®d® s meiasnt et $ 0 Wl
him asthefi s t esp medhber of their familymight be guilty of berating his speech impednine
(Odin Arrow). This is just fan speculation, though. It is not canonically confirmed that his sisters
equate his stutt eQveradllddiais ol egcassivelly matked for pis stuitet. y . 0
His stutter is portrayed as just another aspehtsoéharacter.

Outside the narrative, fans take note of the
t hat he stops s®@OdintAtroa) Thisingigget bf efiormatignileads to farh
theories, of course, as fans scour the textilookg f or i nstances of fluent
inherentlyscientific about a stutterer that stops stuttering when they are lying, ot 6 s De mo n
i's not marketed as a speech pathology textboo

a testeful and nuanced way to develop his character. Every stutterer stutters differently.
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For example, my stutter only becomes pronounced when | am reading aloud, which is not true
for every stitterer. According téhe HSSProfessot spokewith, many stutterers are more fluent
when reading. | do not stutter when | speak in unison with another person, or when | sing, shout,
or use profanity. This is my experience. Maybe there is a stutterer out there who does not stutter
when they lie, who am btdefine the experience of all stutterers?

Odindés character embodies a new kind of prog
His disability is not hidden or glossed over, but it is also not the central focus of his character.
Other media regsentations, representations of women, people of color, and members of the
LGBT community, seem to be going in this direction. What is this direction | am talking about? |
am talking about allowing a character to just exist in a narrative without explaoat
justification. | am talking about normalizing diverse representations of people without reducing
these representations to what makes them Adif
with a wide brush and men i sTthiemrge tilsata fovad aarce
and, what | like to call, Sameifying people.

Not having to explain your identity is a privilege, as is consuming media that does not treat
your identity as a lecture point. For decades, white, straight, cisgendeckablébodied people
have been the protagonists of stories that have nothing to do with their identities. They get to
exist as the prototype for a character, all other types of people juxtaposed as Other. They are the
blank slate, the one everyonesigposed to relate to, so their existence does not need to be
justified. They also do not need to be consistently abused or oppressed in order to solicit
sympathy from the audience.

| do not like it when stuttering, or any disability, is used as a todyimpathy. Why would |

want to watch a bunch of movies about stutterers being bullied? | know that happens in real life,
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it happened to me. Fluent audiences should not need constant lessons about why it is wrong to
mock a stutterer.
But | digress.
Odin Arrow is a good example ofsautterer that is not solely identified by his disability. He is
not a metaphor, which is pretty revolutionary. Many media representations of marginalized
identities are metaphorized, used as vehicles for particular isqwee. i$ a burden placed upon
these representations, a burden that those at the top of the social hierarchy do not feel. One poor
representation of stuttering can lead to negativewedld stereotypes about stutterers, while a
poorly written fluent charder does not lead to negative stereotypes about fluent people. Odin is
notastand n f or al | stutterers or for all ndi ffere
He stutters openly, talks just as much as the other characters, and is not deifredrozet
(even though he does have a demon dwelling inside his Hoslgit to see more stutterers like
this. Stutterers that really are just stutterers, rather than thinly veiled allusions to the bigotry that
plagues our society. We have enough tangibiéemce of this plague, we need not perpetuate it
in our fantasy worlds.
BILL DENBROUGH
There is nothing wrong with writing stories that focus on stuttering, though. Narratives that
highlight the abuse stutterers go through are necessary to exposimafldences to this
injustice. My point is that all stuttering characters do not need to be abused in order to get this
across. Stuttering characters should also exist in more narratives besides stuttering think pieces
or biographical exposes. They shoaldst in science fiction, in fantasy, and in horror.
Bi |l | Denbrough, t he plt existaimgaomorid sftoothordalisi8 and p he n K

horror. His life is part high school drama, part horror story. Bill is relentlessly teased for his
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stutter, which is realistic to the world and time period King pulls us into. It would be a blatant
disregard of reality not to address the abuses stutterers go through in this context, the same way it
is a deliberate and thoughtless choice to avoid mentidghe AIDS epidemic in a story set in
19806s Ameri ca. Denying reality is not helpfu

King positions Bill as both a victim of bullying and a hero that leads a group of children to
victory over an evil entity. His stutter is part of his identity, big rot his only identifier. He is
a successful leader, writer, and husband. His social skills are not portrayed as limited because of
his stutter, on the contrary, people are drawn to him. Bill embodies -aoueliied representation
of stuttering. His stitier is portrayed differently across the three versions @fhich is
something kxplore further in Chapter Four. The book is foundational tétthen i ver se, so
begin therelt (1986)can be anaked through many lensesexamine how scholarsadé atlt
(1986)from a folkloric and feminist perspective.
CHAPTER THREE: STEPHEN KINGO6S I T (1986)
A QUI CK SUMMARYE

It (1986) is a novel written by the Master of Horror, Stephen King. It is the story of the
Losersd Club, a group of seven misfit childre
period of decades. These decades, divided into sections taking place in3®#nd9985, are
interwoven, happening simultaneously yet separately. The titular monster, simply called It, is
confronted by the Losersd Club as children an
the first time and an adult Bill destroying dirfthe last time with his friends. This destruction
occurs within the confines of a ritual known as the Ritual of Chud. This Himalayan ritual used to
defeat thaaelus(which is basically It) requires a holy man to track downt#edus bite Its

tongue, ad participate in a battle of jokes and riddles with It (King, 683). Bill explains that the if
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t he human | au gtaaudg-géttokiskill h-him ant e-B-eat hhme His soul, |
think. B-But i-if the muhkman ec-could make thé-taelusl-laugh f-f-first, it had to go away for a
huh-huh-hundredyy e ar s o6 ( Ki ng, 684) . The Loserso6 Club
mind and weakening It with their courage, heart, and unity. Bill defeats It in the Ritual of Chud
by reciting a phraselef t en uses to help control his stutt
and stil!]l insists he sees the ghostso (King,
memory give this novel a distinctively folkloric feeling.
FOLKLORE: IT AS A FAIR YTALE ABOUT OVERCOMING CHILDHOOD
It(1986)was born from Kingds fascination with AT
(Strengell, 174). This tale is mentioned explicitly in the novel. Bill says that he cannot remember
the way into Its lair. Insteadef d o or , h e-image ef ggrgoais Walking over a
bridge. From that story, O0The Three Billy Goa
folklore, and all of its genre conventions, to craft a tale about childhood and transitions. Scholar
Per Schelde writes:
AFol kl ore demands a willingness to suspend
believer is transported into a separate reality where different rules for behavior are in
effect. She will pass through the tratlirror and be taken onteeady trip down wishful
|l ane and become superwoman for a whileo (S
To takelt (1986)seriously, we must suspend what we know about fear and childhood and
embrace what we dondédt know. We must enter the
palpable and conquerable. The hopdtdi986)is that the horrors of childhood can be

overcome.
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Overcoming is a key theme in this novel. Beverly must overcome her sexually abusive father,

Eddi e must overcome his hypochoRiody Kingalsomot her

positions Bill s stutter as something that is
it Afor goodo (King, 1152). With one |ine of
and unconventional narrative surrounding ut t er i ng, but we need to |
not Aovercome, 0 it is forgotten. By the end o

They forget Derry, It, and each other. It could be argued that this is a symbol of them finally
moving on from their childhood trauma, and thus a good thing, but | say otherwise.

Memory is an important part of this story. It is the lack of memory that leads the adults of
Derry to be complacent in theiremoywthatalaweln s di
to dwell beneath the town for centuries. In this story, King argues that memory is vital to
successfully changing the future. If we decide that memories are positive thih{9i86) then
we must also conclude that the forgettifig@rtain memories is negative. The Losers forget their
memories of each other, the good and the bad. They forget that It ever existed and may possibly
exist again. And Bill forgets his stutter, which was as much a part of him as Georgie was.
Something thiadefined his life is suddenly erased.

| do not think King wants us to read this revelatiom &mppy ending.[{A e r e any 8ghtd t
way to read the epilogue. Like a fairytale, it ends with our characters leaving the fantasy world
and coming into the fAreal wor lirducédcdnahbnddoss wi f e
not remember anything about their encounter withntbaster. She is a literal sleeping beauty,
dying amid chaos and awakening to a world of light and happiness. To her, everything that

happened in Derry, 1985 was just a nightmare.
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To Bill, the child that slowly forgets the wisdom of his youth as he &ymsy becomes a
bl urry dream that he falaslegp.|lsvadesifhjsdreaselfas heds a
stutters? Reminding him of who he was before
In a way, It is the victor at the end of the novetdugse It forces the Losers to forget. It makes
them believe that everything is too traumatic to remember, so they forget it all, even the happy
memories of friendship and | ove. Billbs stutt
choosestosuppges hi s stutter for good. It erases Bil
mi ght er ase HawkeAyeager®20l@)erdee h as Mei har k6 sThepr ost h
Hunger Game$2012) It seeks to erase ever pethegds di f f e
food. Everyone is the same in Its eyes, It literally does not see color or ability. It sees dinner.
So in a way, the real enemy of this novel is that which seeks to sanitize and sameify people
and their traumas. For me, the epilogue is orte@btaddest parts of the book because the Losers
part ways as indifferent acquaintances, emotionally cleansed robots ready to move on with their
lives. But obviously the memories are somewhere inside Bill, rising to the forefront of his mind
every nightThey are trying to tell him something. Maybe they want him to remember his
friends, maybe they want him to let himself stutter again. Because his stutter was, diiter all,
stutter. He stuttered before It and he could stutter after It, if he wanted tcouldeown his
stutter once again, and not let something as ridiculous as a clown take it away from him.
AND FEMINISM : IT AS MOTHER
Scholar Linda Anderson critically examink$1986)from a feminist perspective. She argues
that King represents women in a dichotomous anddwome nsi onal way, as al w
male characters, as either moteeemy or mothec o mf ort er 6 ( Ander son, 11¢

enemy, wants to devour the LosdBgverly, the mothecomforter, wants to care for them.
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Ander son concl udes -mbtletcanfohlyhbe desdtreyedby maseulme b1 T ¢ h
force, knowledge, and language in an exorcism ofpeed i p a | anxietyo (Ander
Without delegitimizing his critical analysis oft (1986) |l want to push back
conclusion. | think that she defines fimale | a
by men and boys in this novel constiahguage s @ ma
inlt(1986) not just male and female | anguage. As a

outside the normative confines of male language. He stutters, pauses, and trips through his
sentences. This way of speaking should not be shoved béheatimbrella of male language
without being examined. Ideal male language is not stuttered, it is spoken with authority. Bill
defies this norm by speaking in a way often associated with frailty and femininity. Bill talks a
lot, too. His stuttered speechtdirs the 1153 pages bf(1986) Unlike many other stutterers in
media, Bill is not silenced.

In It (1986) Bill does not lose his stutter until the epilogue of the novel, when he loses his
memories of his childhood, his hometown, and his friendstatedin the previous section, he
says his stutter is fAgone for good, 6 but so i
stutter is not due to bravery or the sudden r

forgets part of his |é and part of himself. The epilogue aside, for most of the novel, Bill stutters

openly and frequently. He successfully | eads
stutter.
Andersonds |l abelling of Bil aduage fafs¢oaddiessas | us

the subversive nat ur dt(1886)isBampléxarey irthabil atherespaces Ea ¢ h
of marginalization outside of their gender (Mike is African American, Stan is Jewish, Ben is fat).

The focus on the biological Ma¢r and monstrous feminine detracts from more nuanced
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discussions of the characters and their roles. It also detracts from a critical examination of
language, gender, and identity. Anderson seems to equate male language to the use of gendered
slurs like bich and whore, and so includes Bill under this umbrella because he uses these words.
His speech is outside of a male/female dichotomy, existing instead in a space all its own.
MOVING FORWARD

All of the frameworks outlined in Chapter Two and Thoae be used to analyze stutterin
any form of media. Use these frameworks, and critical analysds ¢ explain how and why |
chose to examink (2017) In Chapter Four,é x pl ai n how | c¢cl osely exami
patterns in the filnit (2017) to better understaniow his speech is codedalso explain how I
structured my survey . Using JoEI | en Shndnddny  @samodeltli cl e, "
explain how | consuct this study. Shively had twenty American Indian men and twéthiiye
Americanmen screen a film in groups of fiv@uestionnaires were administered after the
screening and viewers participated in focus group interviews (Shively, 1992). | alter this
framework to better fit my methottmical needs, removing the focus group imiews and
incorporatng short and long answer survey questionsHe ar i ng, or i n this ca
thoughtss an important part of my work. | am not just closely analyzing araert#nd | am not
just askingoeople about an artifact, | am doibgth.

The conversation about stuttering is meant to extend beyond my own interrogation of Stephen
Kinfg,o6si sndét i tinfodiedmth myesolitafy and peoplariented methodologies.
One of the lessons difis the importance of community. After all, Bill did not defeat It by

himself.
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CHAPTER FOUR: METHODS

The first half of this thesis provided you with backstory. | defined stuttering, discussed the
narratological history of stuttering in media, and expldr St e p hle(1P86KIn they 6 s
following half, I explain the multiple methods | use to analyze the [il(2017) These
methodological tools are used with the intent to argudttli2017)is a uniquely positive
representation of stuttering. Eactethod has a context and a set of limitations. My goal in using
these methods is to better understand how Bi l
interpreted by audnces. In this chapterthoroughly explain each methodology and why |
choseit. Four distinct methodologies will be outlined: autoethnography, close reading,
comparative analysis, and surveys.
AN OVERVIEW OF METHODS

All four methods | usare applicable to my argument. The autoethnography provides readers
with tangible examplesf my personal experience as a stutterer. It makes my work more
accessible and relatable. The close reading allows me to apply analytical tools to a text. | can
interrogatdt (2017)using the frameworks of Disability Studies, Expectancy Violations Theory
and folklore. The comparative analysis allows me to track how representations of stuttering have
changed over time and to compare mediums. And the surveys give me the chance to take my
research outside of myself. | can examine the relationship bett&&i7)and its audience.
TALKING TO MYSELF
AUTOETHNOGRAPHY

The term autethnography can be broken up into two words, autobiography and ethnography.
Autobiography refers to the telling of your own story, while ethnography refers to the

observational description of a human society. Together, these words create a qualitatieh rese
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method that involves an author reflecting on their own experiences and tying these experiences
to larger societal themes.

There are two types of autoethnography, the evocative autoethnography and the analytic
autoethnography. Ellingson and Ellisdei e t hese two met hods as foll
autoethnographers focus on developing theoretical explanations of broader social phenomena,
whereas evocative autoethnographers focus on narrative presentations that open up conversations
and evoke emotionalresmm s es 0 (1 445) . Both types of autoeth
other, something Leon Anderson mentions in his article on analytic autoethnography. He does
not wish to rehash this debate. Instead, he seeks to propose new guidelines for the analytic
auteethnography that support traditional social science models. These guidelines require the
researcher to be A(1l) a full member in the re
in published texts, and (3) committed to developing theoreticalrstashelings of broader social
phenomenao (Ander son, Leon, 373).

Based off these criteria and the criteria for the evocative autoethnography, | conclude that |
am using both these methods. Throughout this thesis, | write in first person, tell persaesl stor
and make declarative, opinima s ed st atements | i ke fAstuttering
writing style, while not traditionally academic, is part of the evocative autoethnography. The
narrative style of selbbservation encourages the readedieel empathy. | want readers to feel
moved, to conceptualize stuttering, and disability in general, outside of a scientific model of
thought. Stuttering has been pathologized by many scholars and medical professionals
throughout history. The evocativehaography allows for concrete examples of stuttering that

will hopefully allow readers to better understand what | am talking about.
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On the other hand, | also want to connect my personal experience to larger societal themes.
Analytic autoethnography alvs me to abstract concepts and think about them within specific
theoretical frameworks. | want to connect personal stories to traditional communication and
literary theories. By combining the analytic autoethnography with the evocative
autoethnography,ihspire emotion in readers while remaining grounded in academic
frameworks. When utilizing either of these methods, | seek to avoid-gazelg. My personal
stories are meant to provide tangible examples of theoretical concepts and to make my work
accesdile. In this thesis, the author is visible, active, andrediéctive. | find the
autoethnography to be an effective method when it comes to discussing an issue that personally
affects my life.

| also find the autoethnography to be an appropriate methrgldering that Stephen King,
the author of the originadlt, is inspired by his own experiences. Many of his characters are
writers like himself. Many of them also suffer from alcoholism, something he struggled with
t hroughout hi s Iciofheol(ifsSit,e pDhreung KAiddg :c tAlon and F
his stories in his home state of Maine. His biting commentary of the American small town and
American Puritanism is fueled by his lived experie#csource | spoke to told me that at a book
tour, trey asked King why he wrote Bill as a stutterer. King replied that he had a childhood
friend who stuttered and owned a bike similar
inspired by realife events and peoplé. seems fitting for me to emulate his tendency toquj
his life into his writing.

When using autoethnography, | risk sounding too casual and subjective. On its own,
autoethnography is not enough to convince readers of my main argument. Anecdetatesvid

does not hold up under traditional academic scrutiny. | am aware of my voice throughout this
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thesis and recognize that each personal story is tinged with bias related to my lived experience. It
is necessary to recognize this and not pretend that pgrierce is representative of all
stutterers. | hope that my autoethnographical approach provides context, relatability, and
empathy to my arguments.
CLOSE READING

| chose to conduct a close reading along with my other methods because it is an éfigctive
to use when unpacking the complexities and nuances of a narrative. Christa van Raalte closely
readsElysium (2013)n her analysis of gender, marginality, and narrative (van Raalte). The
identification of specific scenes and lines aids in her disoagdithe sexism present in in the
film. I aim to do the same with my close readindtq2017)

A close reading involves critically analyzing a text with attention to how it is constructed. In
the case of this thesis, the filih(2017),is a text ha can be closely readldok at how
stuttering is portrayed in this narratimadbriefly comment on how each character, who are part
of a group affectionately called Theo s e r si$ chadctarized.

Strengell focuses on characterization in her
discusses how King uses the Gothic, myths and fairytales, and literary naturalism in his works.
She writes, AWhen identifyi roghew,ifeeldsympatiey, andh ar ac
takesastar@lt hat 1 s, actively participates in the d
The relatability of Kingds charact erltg20li7s what
i's awar e o fttenHon to gharacterc The fdnefocases on each character, rather than

the monster, and encourages audiences to do the same.
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In my close reading, | focus on the filmgt the novel. Knowledge ®¢i ngdés ori gi nal
enhances understanding of fiten, which is something tomment on, but the film needs to be
understood as a separate artifact.

| analyzelt (2017)within the context of Disability Studies, Eggtancy Violations Theory,
and blklore. These frameworks are defined and discussed in Clapeof this thesisThrough
this analysis, provide readers with a qualitative and quantitative o k at Bichart 6 s st ut
Bill s speech, recording howerpohtTlesclodeeadsng ut t er
provides readers with an kalepth analysis dt (2017)and its characters.

COMPARATIVE ANALYSIS

| will dive headfirst intolt (2017) But | also want to skim the surfacelb{1990)andIt
(1986) The film, miniseries, and novel are separate artifacts connected by a commawvenarrat
Each narrative varies in complexity, the novel being the most complex of the three. Comparing
the narratological framework of each iteratioritokould be another thesis entyeMy
comparative analysi®cuseson how Bill's stutter is portrayed @ach artifact.

Comparing these three worklows me to examine how stuttering portrayals change across
medi ums and over time. Why is Billdés stutter
nickname, Stuttering Bilnot used in the film?ihvestigate these questions and more in my
analysis.

As Mi chael Berube states, disability is HAubi
is everywhere and it can be interpreted in multiple ways. Stuttering manifests differently in the
three versias oflt | talk about. llook not only at how stuttering is represented, but how it is
used i n the three narratives. Berube argues t

confine themselves to representations. They can also be narrative straegees for
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exploring vast domains of human thought, expe
narrative representations of stuttering for most of this thesis, | need to acknowledge how

stuttering is deployed in fictional narratives. Stutigris present in media in many forms, not

just in the form of a stuttering character. It is a tool that can be woven into a narrative and talked
about without being tied to a specific character.

Berube goes on to say that a text can dinvol
stigma associated with disability, regardless of whether any specific character can be pegged
with a specific diagnosi so ( Bthatlabelengafitt®nal. Thi s
character does not fAsolveo a text, as Berube
i mportant when it comes to representation. | f
or by other characters, | would cdit a blatant copout. However, audiences should not get
caught wup in the idea that a diagnosis is a Kk
his behavior, it is just part of his behavior.

All of this to say that it is important to keepetie concepts in mind when conducting my

comparative anal ysi s. Bill s stutter does not
it is not an interchangeable prop. Bill s stu
Stephen King made imi. Bill s stutter is | abellited as a s

something discuss further in Chapter Five.
READIN G PEOPLE

All the aforementioned methods are related to either myself or the text in some way. The
following method is relatedtother people. My approach to this topic is unique because |
combine personal stories and textual analysis with interpersonal interactions. | use surveys to

better understand the relationship between the cultural artif§2017) and audiences.
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SURVEYS

From February 16 to March 15, 2018, | administered a survey to people that have &) seen
(2017)at some point since its release on September 8, 2017, or B) wiét¢k@t7)for the first
ti me at a screening | haospue bhordento t&ke my sgreey, 0 wn
participants had to watdh(2017)and be eighteen or older. Individuals under eighteen are the
only group of people | excluded from my survey. | excluded minors betta(284.7)is rated R.
All other people, stutterar not, qualified for my study.

| placed advertisements around the Georgetown campus and used my immediate social
network to meet participants. Some of these participants already wt¢p@ti7)on their own,

so | just gave them the survey either @rgpn or over email. Some of these participants never

sawlt (2017) but wanted to participate, so they came to a scheduled screening and filled out the

survey afterwards.
| wanted to administer surveys because | recognize that some people express themselves

better in writing. Talking to people is helpful, but people communicate in different ways. | hope
that anonymous surveys allowed people to be more honest in theirsopres well.

Each participant answered 10 shantswer questions. The survey questions were:

1) Did you like It (2017)? Why or why not?

2) Did you like the main characters? (aka, The Losers' Club)? Why or why not?

3) Do you think Bill's stutter is believable?h or not?

4) How is Bill és stuttering portrayed?

5) Why do you think Bill stutters?

6) Would you call anyone in The Losers' Club brave? If so, who?

7) Would you call anyone in The Losers' Club annoying? If so, who?
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8) Would you call anyone in The Losers' Club weakd|fwgho?
9) Who would you label as the leader of The Losers' Club? Why?
10) Do you think It (2017) has a lesson or a moral to teach audiences? If so, what is this
lesson/moral?
Each participant had an unlimited amount of time to complete this surveywedage, it took
people abut thirtyminutes to fill out all thejuestiors. One interesting difference between those
that took the survey in my presence and those that did not is that the participants that came to my
screening were able to ask me abouthestions. Several people asked me to explain Question
5. This question can be interpreted inside o
why the character stutters? Am | asking why Stephen Kingewhat character as a stutterer?
Thisquest on 6 s i nt e rtpeadimitation in nytsuwveystithg mmethods | have
mentioned so far have some type of limitation. A muodéthod approach allows me to
compensate for these limitations. Based off the data | gathered, | can say that aehigh lev
guestion interpretability does not always lead to vague or shallow answers. Letting people
interpret a question themselves rather than forcing them to maneuver within a prescribed box can
yield rich and interesting data.
This method was used tfive participants a chance to express their thoughts and opinions,
write about their favorite and least favorite parts of the film, and argue their specific viewpoints.
It was effective in prducing rich qualitative data.
MOVING FORWARD
These methodgroducel rich sets of data thauhpack in thenext chapter. Chapter Five
integrats visuals, such as tables and screenshotsetter explain what | discovered on my

journey through this metaphorical labyrinth.
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CHAPTER FIVE: ANALYSIS
CLOSE READING OF IT (2017)
CASTING AND REPRESENTATION

When | first sawit (2017)in theaters, | was surprised that the protagonist, Bill Denbrough,
stutters. | have seen many representations of stuttering onscreen, from King GeorgkeV/I in
Ki ngo6s Spw®bana fron®fardge iy the New BlacBill stands out as a unique
fictional stutterer. Not only is he the vocal
stutter. His first line, as well as one of his last, is stuttered. | wanted to quantifgBl st ut t er |,
organize his speech based on how often he stutters and what words he stutters on. | conducted a
close reading of the film and charted Bill 6s

| organized my data basedbrh e f r e q u e n ergnd wHich \Bords dnd Isettersheu t t
stutters on. Throughout the fil m, Bill stutte
is said to his brother Georgie. It might be considered ironic that Bill stutters while telling his
brothertonotbewva k, but | see this as the first inste
the strong one, the brave one, the one that tells his brother to be tough. Boys telling each other to
not be fAwusseso can pr obl e mastgiveathe role ochstrahg of i t s
ol der brother, a role that many stuttering ch
not stop him from speaking boldly, giving orders, questioning his friends, and confronting the
monster |t.

However, the p¥sical construction of his stutter is not completely natural or believable. Bill
never stutters more than twice in a sentence, which is odd considering that he is portrayed as
someone that cannot control his stutter. His stutter tries to be consiststarictuaround a

specific number of | etters and sounds, but i s
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the stereotype that trauma exacerbates stutte
name of his murdered brother. This impliessst t he trauma of Georgi eos
lose control of his speech.
Since the actor that portrays Bill, Jaeden Lieberher, does not stutter, it is impossible for his
stutter to sound totally natural. A fluent speaker forcing themselves to theethysvill never
fully capture the experience of stuttering. This does not mean that fluent people cannot portray
stutterers in believable ways. | simply want to remind readers that a fluent person pretending to
be dysfluent is inherently performative.sliag stutterers to play stutterers is an important part
of changing societal perceptions of stuttering. As | stated earlier in Chapter Two, the actor who
pl ayed Porky Pig was replaced because his stu
of this actor shows that the creative forces behind Porky Pig did not want to represent stuttering
as another form of speech, they just wanted to use it as a comedic tool. They wanted the stutter,
but not the stutterer. Separating the stutter from the stuttensrthe stutter into an object to be
metaphorized.
Bi |l I Denbroughés stutter is not separated fr
thinly veiled metaphor. This is what makes Bill a unique fictional stutterer. Even though
Lieberher s fluent, he carefully and intentionally worked on his stutteitf(#017)
Al watched a mill i on Y ogJahditbok tutgrialslom bosv ttmitf p e o p |
and be authentic. Yink @about ib, yod Wantwt g ba u tt coomahtaivee, tsoo
just part of yourtsacubed tod thdt iestartgbppimgeup when ldvas 1 | go
reading for other moviesodo (Thompson).
| cannot deny that Lieberher worked hard to learn how to stutter in what he deems to be an

Aautdhenway . He did not want his stutter to be
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character. While | applaud this, | cannot help but wonder why filmmakers do not just cast
stutterers as stutterers? The obvious answer is that a real stutigppaed to a performative
one, is uncontrollable and costly. Filmmakers do not have the time or money to wait for a
stutterer to say their lines properly. This answer is practical but marginalizing. It implies that
filmmakers are not interested in intefiagtwith a stutterer, they just want to coopt a disability
for a couple hours and not have to deal with the actual person.

Of course, artistic freedom allows people to create and participate in narratives that differ
from their lived experience. Thereristhing morally wrong about casting a fluent person as a
stutterer. It is good to think about the reasons behind casting choices, though, and to encourage
filmmakers to include disabled people in their narratives. Why? Because seeing disabled actors
onsceen can inspire disabled people to participate in creative industries like film and television.
| stopped participating in high school theatre because | thought my stutter was too annoying for
the stage. | thought that someone like me should not subjectdience to my dysfluency. The
unattainable wish of Afluencyo hovered over m
People expected me to attain fluency at some point, to overcome my stutter once | was on stage.
After all, there are many stuttag actors that do not stutter when performing. There is a certain
fixation on stutterers who do not stutter when they do X thing. The case of Lazaro Arbos, a
successful singer who participated in American Idol, comes to mind. He did not stutter when he
sarg , but what i f he did? What I f he did not #dAo
labeled him as inspiring?

Embracing stutterers that do not overcome their stutter is important. Doing this defies the idea
that fluency is something we should atiw for. It also subverts the misconception that

dysfluency inherently leads to unhappiness.
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If someone told me that dysfluency is okay, that acting on stage is not about speaking
perfectly, maybe | would have kept acting. Seeing more stuttering chrarantemore stuttering
actors might have encouraged me. This is why representation matters. Seeing and hearing
someone like yourself in mainstream culture reinforces your right to be part of this culture. You
are included, not excluded. And your experienaee valid.
With these concepts in mind, | move into the scene by scene analitgjg2aif7) This
analysis is divided into two sections, a qualitative and a quantitative sentitve. dualitative
section, llook at certain scenes frolin(2017)anddeconstruct the stuttering representation that
is happening there. Iin¢ quantitative sectionalnal yze Bi l |l 6s speech and
represent the consistency of his stutter. Together, these sections create an overall picture of how
stuttering isrepresented it (2017)
QUALITATIVE CLOSE READING
Many scholars use qualitative analysis to conducecteadings. & Raalte closely reads the
science fiction filmElysium (2013}jhrough the lens of the Bechdel Test, a test named for
cartoonist AlisorBechdel. It is a simple test used to gauge the quality of female representation in
film. It has three requirements: 1) there are two women in the film 2) who talk to each other 3)
about somet hi ng eofthler Ndtheasn/ Th anaBesnd $imbles, lbutiT e st 0 ) .
is astounding how many films fail this simple test. Raalte uses this test as a framework for her
di scussion of how wdERESUMPOL3Raekee28)h i s | i mited i
The Bechdel Test cannot be retrofitted over my discussion of stuttedin@017) As of
2016, women constitute 49.5% of the human pop

make up about 1% (AStutteri ng: twdygtittererssin Bel i ef s
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every film is absurd. But for those films that do have a stuttering character, | can propose my
own litmus test.

| propose the Moses Test. This is a test used to gauge the quality of stuttering representation
in film, but it only appliedo films that already include a stutterer. It has three requirements: 1)
the stutterer is nahocked by other characters for their stutter 2) the stutterer is not silenced by
their stutter, meaning they audibly speaére than twice3) the stutterer doewt lose/overcome
their stutter by the end of the narrative.

This proposed test can be improved and elaborated on. | want to create a basic framework for
this kind of cinematic test. If | applied this test to the characters | mentioned in my Literature

Revi ew, what woul d | find? Letds find out
Table3: The Moses Test

Character Name  Requirement #1* Requirement #2* Requirement #3*

Moses v
Porky Pig

Stuttering Bob

Ken Pile
Billy Bibbit

Tarta

Professor Quirrell v

Norma

Aaron Stampler

The Footpath Killer

King George VI

Mayor Billington

Private Walter Palmer

Odin Arrow

Bill Denbrough
(from IT 2017)

KKK KKKKIKIKKKK
CKKICKKKRT IS KKK KK

*Requirement #1: the stutterer is not mocked by other characters for their stutter
*Requirement #2: the stutterer is not silenced by their stutter, meaning they audibly speak more than twice

*Requirement #3: the stutterer does not lose/overcome their stutter by the end of the narrative
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This table demonstrates the shortcomings of my proposed test. Billy Bibbit meets
Requirement #3, but that is only because he dies at the end of the narrative. Professor Quirrell
meets two requirements, which is great, but he is a fake stutterer. KingeGéatges not meet
Requirement #1, but | would consideth e K i n gto Ise a &gndedut gortrayal of
stuttering.Even though King George VI is mocked for his stutter in this film, the audience is not
encouraged to take part in any mockery. Any sligheer is meant as a demonstration of what
King George VI had to go through, not as an invitation for audiences to laugh at him.

| would also consider Odin Arrows to be a positive representation of stuttering and to pass all
three Requirements even thoutdtaracters make negative comments about his stOti@r.

Arrow is Aimockedo by Ava, but she is possesse
afterwards, so |I do not count it as being fAmo
Requirementsan be contested and interpreted in different wWislgeting these Requirements is

not indicative of a 0 gothese Reg@arpmedsstgivetgood on of s
indication of which stuttering representations are generally positive. Thecttasectes that

pass the Moses Test, Mos&tayor Billington, and Odin Arrow, are all strong, positive

representations of stutterers.

This table shows me that | abelling a represe
and nuanced process. Megtiarbitrary requirements is not enough to definitively label a
representation as one or the other. These types of representation tests exist, like the Bechdel Test,
to provide a simple framework. They are not meant to label a narrativeithgepaisnegéve,

good or bad.
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It (2017)meets two out of the three Requirements. | wonder if the sequel will meet all three.
For now, | want to look closely &t(2017)and examie specific scenes. | examine fiseenes
that somehow pertain to stuttering.

SCENEONE : DONOGT BE A WUSS

CASTING BY

RICH DELIA csa

(STUTTERS) Don't be a wuss.

ScreenshoB:. Aft Qa FTANRG tAyS

It (2017)begins with Bill Denbrough building a paper boat for his brother, Georgie, to play
with in the rain. Bill carefully folds the paper and applies wax to the dmatwill float. Even
though he is sick in bed, he takes the time to do thisforbiskblner . When Geor gi e &
wonoét get in troubl e, Biwluls30 0Bé¢lfislitine wedhean imds, A
Bill speak He is introduced as@erson who stutters. When | first saw the film, it took listening
to a few more of his |Iines for me to realize

talk about more in the Survey Data section of this chapter. Still, it is there.
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B i |stutfesis not meant to be a surprise or a shock. By telling the audience that he stutters

from the beginning, the film normalizes Bill 6

does not comment on his stutter at all. He is used to the waplB4.

Screensho#: Bill and Georgie

Even though Billbés first | ine might sound ag
and Georgie are very close, something we see throughout this opening scene.réssrijis
head on Bill s shoulder while Bill finishes m
familiar gesture. My younger sister used to do something similar, looking over my shoulder at
what | was doing, then resting her chin right on myushod e r bl ade. |l 6m sure a
sibling can see the love between Bill and Georgie.

In the novel, Georgie is one of the few people Bill does not stutter often around. He still

stutters, showing that his stutter is not just some metaphor foryrixigthe is not afraid of
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Georgiebs reaction to his speech. After Georg
one person that unconditionally accepted him and his speech impediment.

This scene establishes Bill as a stutterer and ratioathip with Georgie as one of mutual

trust and | ove. This scene makes Georgiebs de
what Bill s Athingo is for us. Every characte

struggle with or overcome. Bifitruggles with his stutter and, once this scene is over, the death of

his younger brother. Bill s grief over Georgi
he needs to overcome. Throughout t hehefaced m, Bi
as the brother of a fimissingo child.

SCENE TWO: AGAINST THE POSTS

From 16:49 to 17:05, Bill walks his bike home after school. He practices saying the rhyme,
AHe thrusts his fists against t hesegnestofa and s
longer rhyme from Curt Stma k 6 s Dnoonvoevla,n fosgind@lly published in 1942. The
full rhyme is: AAmidst the mists and fiercest
thrusts his fists against the posts, And still irssiwt sees the ghosts" (Siodmak). King is a big
fan of this novel and so mentions itlt(1986) The 2017 film references it as more of an Easter

Egg, or a hidden surprise, for fans of the novel and miniseries. Bill uses the rhyme as a tool to

help contrd his stutter. He tries to get through the phrase without stuttering.
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(STUTTERING)
"He thrusts his fists
against the posts...

Screenshob: He thruss his fists against the posts)(1

I n this scene, he struggles to say trdete wor d
physically to his stutter. He furrows his brows, shakes his head, and squeezes his lips together as
he tries tidissuekinafbloak s tygef stutteBwhere the sound cannot be made.
Whenhecannoessy i t, he sighé&faed agspuiiBbrst of an

Aposto without stuttering.
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Screenshob: He thruss his fists against the posts) (2

Screenshof: He thruss his fists against the posts)(3
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