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The Three-Day Forecast 

Today: Partly sunny, 
High 61, Low 48 

Saturday: Showers, 
High 61, Low 48 

Sunday: Partly cloudy, 
High 63, Low 50 
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«Mask & Bauble’s 
production of 
‘Assassins’ opened last 
night. Check out Jim Di 
Liberto’s review of the 
show in the Guide, 

page 1G. . 

Soren Johnson 

discusses how GU 
students are separated 

from the greater D.C. 
community. See 

Viewpoint, page 3. 

«The women’s 
lacrosse team has 
made great strides 

during Head Coach Kim 

Simons’ tenure on the 
Hilltop. See Patrick 
Hruby’s profile of Simons 
in Sports, page 8...       
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Confusion Caused 
$4,300 SAC Error 
MEChA Was Unaware of SAC Policy 
By YonaTtan Lupu 
Hova Starr WRITER   

The recent fiscal difficulties of the Stu- 
dent Activities Commission resulted 
largely from a misunderstanding between 
SAC and Movimiento Estudiantil Chicano 
de Aztlan regarding the budget of an Octo- 
ber conference the club held. 

The budget MEChA presented to SAC 
in September projected a profit of about 
$4,700, but according to then-Treasurer 
Martha Guzman (SFS ’99) the club did not 

expect to make this much profit. “Our 
point of view is that we did not promise [to 
make $4,700] ... We wanted to break even.” 
The event, called the Pro-Active Latino 
Leadership Conference, profited about 
$400. i 

Following SAC’s approval of the con- 
ference, it added the potential $4,700 into 
the pool of funds it allocated to other clubs. 
Thus, when SAC Chair Taryn Voget (GSB 
’97) discovered the discrepancy between 
the event’s projected and actual profits in 
January, she noticed that SAC had $4,300 
less than it previously believed. 

Whileseveral other clubs’ events brought 
about similar shortfalls, this case involved 

the largest sum of money, according to 
Event Worksheets obtained by THE Hoya 
from SAC. : 

Shortly after this finding, SAC realized 
it had spent its entire $87,000 allocation 
and had to turn to contingency funds. 
When SAC froze all spending Feb. 24, 

several clubs could not get funding for 
their events, Voget said. 

Members of MEChA said that when 
they presented their budget to SAC, they 
did not know the commission would count 
on their future profits and allocate them to 
other clubs. Guzman said, “We never had 

any idea that our netting could have | 
affected any other clubs ... We were 
unaware of how the SAC budget oper- 
ated.” She added that the figures givenin 
MEChA’s proposal were estimates and 
that the club was concerned with break- 
ing even on the conference, not making a 
profit. 

The discrepancy between the projected 
and actual profits made from the confer- 
ence was caused by a combination of 
fewer ticket-sales and higher costs than 
were reflected in MEChA’s budget pro- 
posal, according to Guzman. 

According to Voget, when clubs profit 
from their own events, they may use that 
money to fund future events. 

However, she said, “We make the 
assumption that the club is not going to 

use its profits ... [because] 99 percent of 
the time clubs never ask to.” 

Had MEChA earned the projected 
$4,700 profit from the conference, she 
said, it could have requested this money 
to fund another event. Nevertheless, since 

the commission would have already used 
the money to fund other clubs, it would 
have had to turn to other funds, putting it 
in a fiscal situation similar to the one it 
actually ended up in. 

According to Voget, such situations 
may arise because the common practice 
in SAC was to count on projected club 
profits when calculating the 
commissions total operating funds. Also, 
she said, this custom, and SAC’s failure 

to fully inform MEChA of it in Septem- 
ber, were major causes of the fiscal 
troubles SAC later faced. 

“We had very little knowledge of the 
way SAC worked,” MEChA’s then-Sec- 
retary William Garcia (SES 99). said. 

esis -SEE-SAC; Prd 

Ex-President Promises European Union 
By MARGUERITE BERARD AND 
CHRris KramME 
Hoya Starr WRITERS   

Despite uncertainty surrounding the 
particulars of the European Economic 
Monetary Union, the union is certain to 
be approved, former French President 
Valery Giscard d’Estaing said yesterday 
to an audience of 325 in the ICC Audito- 
rium. 

“You never know in political life if 
what you try to achieve will ever be 
realized,” d’Estaing said. “However, 

there is no way or chance that the 
monetary union will not be done on 
time.” 

After greeting the audience in his na- 
tive French, d’Estaing switched to En- 
glish to outline the history of the Euro- 
‘pean Monetary Union, in which he played 
a leading role. 

According to d’Estaing, the prelimi- 
nary meetings for the union began in 
1969 and participating countries agreed 
to make individual efforts to realize their 
goal. To demonstrate the efforts Euro- 
pean countries had made toward their 
goal, he held up a 1970 report outlining 

the form such a union would take. 
D’Estaing also spoke about the recent 

skepticism surrounding the union’s 
completion. He divided the opposition 
into two sides: those who prefer floating 
exchange rates and those who fear that a 
monetary union will lead to amore tightly 
organized Europe. 

D’Estaing said, the final decision 
would be based on political rather than 
strictly economic issues. However, he 
said that even in the realm of politics, 
the union will ultimately be success- 
ful. “No one will dare to put an end to 
this ... European dream,” he said. 

With less than 620 days until the 
January 1, 1999 deadline, he assured 
the audience that they could be confi- 
dent in the abilities of the member 
states to meet the mandates of the 
1992 Maastricht Treaty, which set 
monetary requirements in order to join 
the EMU. Even if they do not meet the 
criteria by 1999, he said the European 
Council of May 1998 could decide to 
allow the member states in if they 
come close to meeting the criteria. 

Citing further challenges, d’Estaing 
said, “We have to find a satisfactory 

answer to two conflicting questions.” 
The first question, according to 

d’Estaing, is how to have a broad 
enough geographic base to give the 
union legitimacy. 

The second question is how to avoid 
any situation which might “raise the 
fears of the German population.” These 
fears are that the Euro could be weaker 
than today’s deutsche mark. 

“Germany is the only country in Eu- 
rope that has invested 50 years ... in 
making its currency stable,” he said. 

According to d’Estaing, the answer to 
this dilemma lies in establishing a cen- 
tralized yet democratic European mon- 
etary policy. 

Following the speech, d’Estaing re- 
sponded to audience questions, which 
centered primarily on the union and its 
effects on international markets. 

Giscard d’Estaing last visited the Hill- 
top in 1993, as part of the commemora- 
tion of the 30th anniversary of the Franco- 
German Friendship Treaty. Yesterday's 
speech was sponsored by the Center for 
German and European Studies, the del- 
egation of the European Commission 
and the GUSA Lecture Fund. 
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Gabe Camarillo (SFS '98), center, was voted the new SAC chair Tuesday despite controversy over his nomination. 

SAC Chair Approved by GUSA 
Despite Controversy, GUSA Votes for Camarillo 13-1-2 
By HEATHER BURKE 
Hoy. Starr WRITER 
  

Despite opposition from several club 
leaders and Student Activities commis- 
sioners as well as questions regarding 
the nomination process, the GUSA As- 

sembly voted 13-1-2 Tuesday night to 
confirm Gabe Camarillo (SES 98) as the 

1997-98 SAC chair. : 
“We are happy to have [Camarillo] on 

board,” said GUSA president John 
Cronan (COL 98) as he, Vice President 

Dan Leistikow (COL ’98) and outgoing 
SAC chair Taryn Voget (GSB *97) intro- 
duced Camarillo to the Assembly. 

Voget spoke about the SAC chair 
nomination process, saying that 
Camarillo’s nomination was a consen- 
sus reached -by-Cronam; Leistikow-and: + 

herself, and that he was the most quali- 
fied of the seven applicants. : 

Camarillo addressed the fact that he 
hasneverserved on SAC, whichis one of 
the concerns surrounding his nomina- 

tion. “I know there is some concern with 
my lack of experience,” Camarillo said. 
“Some may see this as problematic but it 
is not entirely true that [there will be] no 
one on SAC next year with experience— 
there is [Director of Student Organiza- 
tions] Martha Swanson and the rest of - 
the Office of Student Programs gang to 
help us and make sure we don’t use the 
funds in the wrong way.” 

Camarillo said one of his goals is to 
work more closely with GUSA to get 
more money for SAC, as evidenced by 
last week’s additional $5,000 allocation 
from—Dean of Students James A. 

Donahue. “We need more funding and 
flexibility for SAC nextyear,” Camarillo 
said. “We also need to be better in ac- 
counting for where it goes. We need to be 
better in organizing the budget process 
and in allocating funding.” 

Camarillo said he plans to stress orga- 
nization and friendliness in SAC next 
year. “From talking to various student 
leaders, I know there is a negative per- 
ception in how meetings are conducted,” 
he said. 

Some club leaders expressed concern 
with Camarillo’s lack of experience on 
SAC and voiced their support for Sarah 
Rathke (COL ’98), who has served on 

SAC for two years. Rathke was the only 
member of SAC who applied for the 
chair position. However, she did not re- 

Serr CAMARILLO, r. 4 

  

BY JerFREY GOLDSTEIN 
Hoya Stare WRITER   

A system of Internet preregistration 
is being tested by a small group of 
students in the College for classes in 
the Fall semester. 

“I would like Internet preregistra- 
tion to be ready for next year,” Univer- 
sity Registrar John Q. Pierce said. 

According to Pierce, the students 
who are testing the new preregistra- 
tion system are not receiving any 

special advantages by participating 
in the program because they are lim- 
ited to using the system for preregis- 
tration. Using the system for regis-   

tration would give them an immedi- 
ate response as to their status in the 

class. 
Pierce said limiting the participants 

to preregistration allows the school to 
keep its priority system. “We will con- 
tinue to use the batch system,” he 
confimed. 

The batch system gives students the 
opportunity to prioritize classes. Many 
other universities who use the Internet 
system let seniors fill ina full schedule 
before juniors register for classes. 

Pierce said having preregistration 
and compiling all of the registration 
forms at once allows the registrar’s 
office flexibility to add class sec- 

http://www.registration.com 
Registrar’s Office Tries Internet Class Preregistration 

tions or increase the maximum num- 

ber of students allowed in the class. 
“Preregistration allows us to deal 
with student demand,” Pierce said. 

There is also discussion to allow 
registration completion to eventually 
move to the Internet, according to 

Pierce. He cited advising as a potential 
stumbling block and emphasized that 
he wanted to make sure Internet regis- 

tration would not allow students to 
circumvent their advisers. 

If Internet preregistration is imple- 
mented, it will be included with other 

services, such as account balances 

and grades, on the Student Access 

Plus system. 

  

Walter Mondale 

Stresses Need For 

U.S. Foreign Aid 
By Aaron Davis 
Hov.1 Starr WRITER   

United States diplomacy is in severe need of increased 
funding, according to Former Vice President Walter F. 
Mondale. He spoke Wednesday night in the ICC Auditorium 
as the recipient of the Jit Trainor Award, given by the Institute 
for the Study of Diplomacy for his service as U.S. Ambassador 
to Japan. 

Mondale’s speech, entitled America and the World: The 

Challenge of Diplomacy, focused on domestic problems fac- 
ing U.S. foreign policy abroad. 

Mondale said that even in his one stint as an ambassador, he 

discovered two major problems with U.S. 
“Slashed financial support of U.S. foreign policy is weaken- 

ing our hand in international diplomacy and secondly, there is 
alack of understanding of the importance of career U.S. foreign 
service officers,” Mondale said. 

“The public has the misperception that nearly 15 percent of 
the national budget is spent on foreign aid. In reality, it is less 
than one percent. In fact, since 1984, foreign aid has been cut 

by almost half.” 
Mondale said he supported Secretary of State Madeleine 

.diplomacy. 

Albright’s push for more foreign aid, since foreign aid is so 
important to U.S. diplomacy. 

Many incidents during Mondale’s time in Japan heightened 
his distrust of U.S. bureaucracy or “the glob,” as he referred to 
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Using his ambassadorial experience as background, Walter 

Mondale discussed the need for U.S. diplomacy reform. 
  

  

it. foreign service officers looking tor Americans after the Kobi 
“Diplomacy takes more than money. Career service officers earthquake, planning every detail of the presidential summit, 

are severely underpaid, underappreciated, and mismatched for and the countless other selfless contributions that they make 
their ability and experience,” he said. daily. Career foreign service is not just a job and we need to 

Mondale also focused on the importance of career foreign extend to them a thanks for their continuous service.” 
service agents in his speech. “I feel that people are mistaken “Effective diplomacy requires an understanding of culture, 
that diplomacy is comfortable. I wish you could have seen the See MONDALE, ». 4 
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Members of Club Filipino performed a traditional Tinikling Dance in Red Square yesterday afternoon.         
 



  

  

  

   
    
   

SPRINGTIME CONTROVERSY surrounding 

the nomination of the chair of the Student Activities 
Commission is becoming about as common as the 

beginning of baseball season. This year the nomi- 

nation of Gabe Camarillo (COL ’98) by a commit- 

tee of GUSA President John Cronan (COL ’98), 

Vice President Dan Leistikow (COL 98) and 

outgoing Chair Taryn Voget (GSB *97) has brought 
charges of political motivation, improper solicita- 

tion and irresponsibility from current SAC com- 

missioners. 

Sarah Rathke (SFS ’98), considered the 

frontrunner for the position, resigned from SAC 

after Camarillo was nominated, citing her inability 

to work in a politically divisive environment. Out- 

going SAC Commissioners Dimitri Schnieberg 

(GSB '97) and Justin Workman (GSB ’97) have 

said Rathke was clearly the best choice for the 

position. Their statements, as well as numerous 

past political contests between Cronan and Rathke, 

have led many to believe Rathke was dismissed 

because of political animosity. Charges against 

Leistikow of improper solicitation of applications 

after the deadline also point to serious problems 

regarding the process. : 

While it’s impossible to prove impropriety has 

occurred in the actions of Cronan and Leistikow, 

the controversy surrounding the nomination de- 

serves serious attention. The Camarillo appoint- 

ment may have been apolitical, but considering 

Rathke had much more experience on SAC than 
Camarillo, the appearance of favoritism exists, and 

appearance is everything in politics. 

Unlike many of the more low-key GUS A appoin- 

tees, the position of SAC chair is one of utmost 
importance; the SAC chair, more than any other 

person, is responsible for financially maintaining 

clubs at Georgetown. Perennial controversy sur- 

rounding the GUSA nomination of the SAC chair 

        

   

            

   

  

   

          

   
   
   

      

   

ONE OF GEORGETOWN’S biggest hassles is 

the registration process. Green bubbles and long 

lines are not the most efficient use of students’ time. 

But these problems may soon be come to an end. 

The registrar’s office is working on an Internet 

registration system. 

Accordingto University Registrar John Q. Pierce, 

a web-based system of preregistration is being 

tested with a small group of students in the College 
of Arts and Sciences. The tests are in their third 

semester, and Pierce said he hopes the system will 

be available to the entire university next year. 

This is a praiseworthy first step. If the system 

being tested is implemented, those tedious green 

bubble sheets would be eliminated. 

Internet preregistration would save the hassle of 

filling in bubbles and help the university recycling 

effort by saving paper, both with green sheets and 

course booklets, which should also be available in 

full on the Web. Also, students would be able to 

register at their convenience instead of having a 

designated block of time to turn in the bubble form. 

The next objective the university should also 

take steps to implement is eliminating the infamous 
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indicates that serious reform of the process is 

needed. Last year Voget secured her spot as SAC 

chair after then-GUSA Vice President Terra Brown 

(SFS ’98) broke an 8-8 tie at the confirmation 

hearing. The outgoing presidentand vice president 

of GUSA had recommended Mike Jacobs (COL 

’97) for the job in another politically-charged 

appointment process. 

GUSA itself has recognized the serious prob- 

lems surrounding the nomination of SAC chair. A 

proposed amendment by Representatives-elect 

Chris Rull (NUR ’99) and Tony Kaseta (GSB ’98) 

calls for the nominee for SAC chair (as well as 

nominees for all commissioners) to be submitted to 

the chief executives of all clubs under SAC. The 

nominee’s confirmation would be contingentupon 60 

percent of the club executives’ approval. The idea 

does not go far enough. 

Unfortunately. another piecemeal reform by 

GUSA will not change the problem inherent in the 

process: Why should GUSA have any say in who 

is the chair of SAC? As former GUSA Chief of 

Staff Matt Ebert (COL ’97) put it, the relationship 

is “convoluted and incestuous.” Beyond politics, 

the relationship by which GUSA appoints mem- 

bers of SAC, which in turn appropriates money to 

GUSA, is itself a breeding ground for corruption 

and should be changed. 

All club chief executives, not just those from 

GUSA, in consultation with their members, should 

make all nominations and conduct interviews and 

eventually vote on commissioners and the SAC 

chair. Executives of clubs are notas involved in the 

politics of GUSA, and they are not familiar enough 

with each other to form divisive coalitions.Instead 

club leaders would choose the candidate that is 

most qualified, without political considerations, 

and the new chair would have the obligation to 

please all of them, not just GUSA. 

Moving Toward the Future 
registration completion lines. Once results are pro- 

cessed (and this should happen much quicker with 

the elimination of the paper trail), students would 

have an assigned time to go to a computer and 

complete their schedule. instead of trekking over to 

White-Gravenor and telling a computer-operator 

to do it for them. 

A system that would allow students an immedi- 

ate response to their status in the class. such as the 

Internet systems at schools such as Pittsburgh and 

Vanderbiltand the telephone system of universities 

such as Marquette and Virginia, may seem desir- 

able. But one must always be careful what he or she 
wishes for; these systems allows priority only by 

seniority. This means no more first and second 

choices, and no more chance at the classroom 

diversity that a popular professor can have in a 

class with a range of student ages. 

Another concern is the role of the academic 

adviser. Pierce cautioned that this must not be lost 

inthe system, and he isright. The new systemneeds 

to be fully studied before a rash decision is made, 

and the registrar’s office seems to be doing just 

that. 
   

ThekkHova 
Clay Risen, Editor in Chief 

Yonatan Lupu, Managing Editor 

Senior News Editor 

Senior Sports Editor 
Senior Guide Editor 

Viewpoint Editor 

Editorial Page Editor 

Elizabeth C. Raposo 

Jeffrey C. DeMartino 

Kate James 

JimDilLiberto 

Amir Sufi 

Aaron Donovan 

News Editor 
News Editor 
Sports Editor 
Sports Editor 
Guide Editor 

Assistant News Editor 
Assistant Sports Editor 

Miguel Gonzalez Jr 

  

Lyndsay Nelson 
Jeffrey Goldstein 
Ann Lawrence 

Stephanie Gatton... 
Heather Burke 
Patrick Hruby 

  

EricWall 

Ellen Gstalder 
Christopher E. Kramme 
Sean P.Redmond 

Janelle Weber 

Associate Editor 

Features Editor 

Photography Editor 

Contributing Editor 
Contributing Editor 
Contributing Editor 

SeanP.Flynn 
Matt Gaertner 
Bill Jordan 

Assistant Sports Editor 

Assistant Guide Editor 

Assistant Guide Editor 
Assistant Guide Editor 

Assistant Viewpoint Editor 

Assistant Features Editor 

Assistant Photography Editor 

  

Editorial Board: Clay Risen, Chair 
Aaron Donovan, Jeffrey Goldstein, Miguel Gonzalez Jr., 

Christopher E. Kramme, Lyndsay Nelson, Sean P. Redmond, Sloane Starke, Amir Sufi 

Ken Thomas, Chair of the Board of Directors 

Matt Reilein 
Jamey Boike 
Wen Tung 

  

Advertising Assistant 
Advertising Assistant 

Advertising Manager Cindy Schweer 
Michelle Los Banos. 
Doug Adams 

Business Manager 
Business Assistant 

Office Manager 

THe Hova is published twice each week during the academic year with the execption of holiday and exam periods. Address all correspondence to THe Hova, 
Georgetown University, Box 571065, Washington, D.C. 20057-1065. Tel.: (202) 687-3415. Fax: (202) 687-3929. E-mail: hoya@guvax.georgetown.edu. THe Hoya 
is composed on Aldus PageMaker 5.0a for IBM compatibles and printed by Atlantic Publishing, Merryfield, Va. Circulation: 8,400. 

Subscription rates: $35 per semester; $45 per year; $80 for overseas per semester. 
The writing, articles, pictures, layout and format are the responsibility of THe Hova and do not necessarily represent the views of the administration, faculty or 

students of Georgetown University. Signed columns represent the opinions of the author(s) and do not necessarily represent the editorial position of THe Hova. 
Unsigned essays that appear on the left side of the editorial page are the opinion of the majority of the Editorial Board. Georgetown University subscribes to the 
principle of responsible freedom of expression for student editors. 

Tue Hova does not discriminate on the basis of age, gender, sexual orientation, race, disability, color, national or ethnic origin. 
© 1997. THe Hova, Georgetown University twice weekly. No part of this publication may be used without the permission of THe Hova. All rights reserved.   

Friday, April 11, 1997 

  

  

  

    

        
  

FORGETOWN REGIST] 

  

PROCESSING a on | 

   

  

CORSE | ENROLLED. 

a | HLH 

| THT TRC 

A ine | THK 

  

   
    

     

  

  

  

  

v 
JEREMY ROTH/THE Hov4 

Legally, Gonzo in the Clear over Parody 
To ThE: EDITOR: 

On April 4, THE Hova published a letter from the George- 
town University Women’s Center criticizing the Gonzo edi- 
tors’ apology for a parody of Hoya Senior Sports Editor Kate 
James (“Gonzo Editors’ ‘Apology’ Not Enough’). Two ideas 
in the letter critically undermine the same justice the letter 
seeks: 1) The Gonzo was not overstepping legal bounds as 
suggested — it is imperative not only for the Women’s Center 
but all combatting sexual harassment to have a thorough grasp 
of the law to potently apply it— and 2) mandatory reparation 
as proposed in the letter is unconscionable — without a 
rigorous review and strict use of the Constitution as a control- 
ling principle an institution should never use its powers to 
coerce at the expense of freedoms otherwise legally protected 
outside of the institution. 

The letter asserts that the Gonzo parody is “libelous.” 
However, I believe the language of the Gonzo parody would 
fail the Supreme Court’s test: The statement in question must 
be a fact, not an opinion. Justice Lewis F. Powell, Jr. wrote, 
“Under the First Amendment there is no such thing as a false 
idea,” (Gertz vs. Robert Welch, Inc., 1974). 

Statements that arc not literal facts but are obviously exag- 
gerated or absurd have long been ruled to be opinions classi- 
fiable as “rhetorical hyperbole,” (Kimmerle vs. New York 
Evening Journal, 1933). The Gonzo is not a source of factual 

news, and statements in the parody were not presented as fact 
but satire. The language of the Gonzo parody is rhetorical 
hyperbole. It is non-actionable and falls within the breathing 
room of the First Amendment. 

The letter states the Gonzo parody is “nothing less than 
intentional sexual harassment.” The letter adds, “Under the 

regulations of the EEOC, sexual harassment ... violates both 
the 1964 Civil Rights Act and the Educational Amendments of 
1972. The parody in the Gonzo represents an example of 
‘hostile environment sexual harassment.” However, even if 

the Equal Employment Opportunity Commission regulations, 
the 1964 Civil Rights Act and the Educational Amendments of 
1972 were found to govern the Gonzo parody. no infraction 
could be established. 

“Hostile environment sexual harassment” is one of the two 

types of sexual harassment (the other being “quid pro quo”) 
that have been carefully and explicitly defined by the Supreme 
Court to be actionable under Title VII of the Civil Rights Act 
of 1964, as amendment. Justice Sandra Day O’Connor in her 
opinion for a unanimous court wrote: “Conduct that is not 
severe or pervasive enough to create an objectively hostile or 
abusive work environment — an environment that a reason- 
able person would find hostile or abusive — is beyond Title 
VII's purview,” (Harris vs. Forklift Systems, Inc., 1993). 

Isolated incidents that are hostile or abusive have repeatedly 
been emphasized to not constitute an infraction (Rogers vs. 
EEOC, 1971; Meritor Savings Bank, FSB vs. Vinson, 1986; 

Harris vs. Forklift Systems). Using the rulings of the Supreme 
Court, the Gonzo parody does not create a pervasively abusive 
environment at Georgetown University and is therefore not 
“hostile environment sexual harassment.” 

The letter further suggests that the Gonzo editors “should be 
required to demonstrate, or demonstrate on their own ... that 
they will correct and avoid such objectionable offenses in the 
future.” This strikes Justice Powell in the heart. Writing for the 
majority he forcefully counters: “However pernicious an opin- 
ion may seem, we depend for its correction not on the con- 
science of judges and juries but on the competition of other 
ideas,” (Gertz vs. Welch). 

Already ambiguous harassment codes coupled with the 
flippant hyperextension of laws and regulations suggested in 
the letter would only serve to undermine prosecution of sexual 
harassment. The proposal that the Gonzo editors “should be 
required” to make amends disregards fundamental concepts of 
justice from freedom of the press to due process of law. While 
such inequities may be legally permissible within an institu- 
tion because of its private status, they thereby become no less. 
unjust. Amelioration in situations such as this should not 
depend on the power of force supported by the letter but on the 
power of ideas: 

JoNATHAN Crock (SFS 98) 

ApriL 8, 1997 

Gonzo Parody not Serious Attack 
To THE EDITOR: 

I am writing in response to the letter 
submitted by members of the Women’s 
Center (“Gonzo Editors’ ‘Apology’ Not 
Enough,” April 4) concerning the apol- 
ogy by the editors of the Gonzo (“Gonzo 
Editors Apologize Over Kate James 
Parody.” letters, March 25). First] would 
like to address: the issues of the sexual 
harassment charges against the editors: 
James is a person who wrote a column 
that was in the public eye, and she dis- 
plays viewpoints all might not agree 
with. Apparently the writer of the Gonzo 
piece was one such person. The article 
was satirical and obviously not intended 
to be taken literally. If James found of- 
fense in this article, she must have taken 
the article seriously. Anyone who takes 
any article in the Gonzo seriously needs 
to reevaluate their sense of humor and 

their intelligence. 
If James is going to showcase her 

views in a twice-weekly newspaper she 

has to be prepared to be rebuked and 
occasionally ridiculed. If she is that un- 
sure of herself that she has to file sexual 
harassment charges against the Gonzo 
editors, she should stop writing the col- 
umn. Is she going to run to the university 
every time someone calls her abad name 
or makes fun of her? I thought we were in 
college, not grade school. 

Next, I would like to address the four 
coauthors of the letter concerning the 
apology. The editors of the Gonzo were 
under no obligation to write any kind of 
apology. It was ajoke, a parody. Look on 
the bright side, at least it wasn’t a Larry 
Flynt article. The fact that the editors 
were even gracious enough to apologize 
should be enough to bury this contro- 
versy. Sure, you might say they were 
pressured into it by the university, but 
evenifthey were threatened by the Office 
of Student Conduct, I really don’t think 
these charges would stick. If by some 
freak manipulation these charges were 

  

To THE EDITOR: 

While Matt Fairley’s column en- 
titled “Oh Canada?” (April 4) was 
not the most asinine and poorly 
thought-out viewpoint I have ever 
read, it certainly came pretty close. 
After I read it, I checked whether I 
had the April Fools Issue in my hand. 

I would just like to begin by gladly 

admitting that both the United States 

and Canada are industrialized coun- 
tries witha long history of immigration 
that has occasionally resulted in social 
tensions within these nations. But what 
on earth do these two dissimilarities 
have to do with the proposition that the 
two nations merge to form “some grand 
North American federation”? 

The assertion that no essential dif- 
ferences exist between Canada and 
its southern neighbor is a statement 
that clearly shows the author’s gross 
cultural insensitivity or ignorance. A 
consideration should be the relaxed 
and neighborly lifestyles of the aver- 
age Canadians residing in small 
towns. The reality is that unlike the 
inhabitants of the East Coast of the 
United States (whose populations ex- 
ceeds that of the entire Canadian na- 
tion), most Canadians maintain much 

friendlier relations with their neigh- 
bors and have a greater sense of com-   

Oh Canada! 
munity than the frenzied inhabitants 
ofthe East Coast. And the cleanliness 
Fairley himself wrote about is much 
easier toachieve in the relatively small 
Canadian cities whose residents ex- 
hibit a greater concern for and pride in 
their community. 

Although I wholeheartedly agree 
with Fairley that the United States 
can learn a great deal from Canada’s 
political and social policies, I cannot 
believe he could honestly hold the 
opinion thata political union between 
the two countries would result in the 
adoption of Canadian policies. The 
domination of Canada by the United 
States on cultural and political 
grounds would be assured simply by 
the almost ninefold numerical supe- 
riority enjoyed by this country in total 
population. 

Fairley chose the wrong century to 
tout his blatantly obvious message of 
American imperialism or national- 
ism because it was during the 19th 
century that the popularity of “mani- 
fest destiny” was at its height. Nowa- 
days, however, Canada will remain 
an independent nation, “glorious and 
free” as its national anthem proclaims. 

LASZLO SZEKELY (SFS 00) 

APRIL 6, 1997   
  

implemented, half the campus would be 
in an uproar. Sachs and Mathiesen, you 
did your duty and you have my support. 
If James and her cohorts continue to 
harass you on this matter, I will be there 
to help you fight. 

Sexual harassment is a serious of- 
fense. It has no place in our society. and 
should not be tolerated. However. we 
much keep the little boy who cried wolf 
inmind. We should not abuse the system 
because we are upset that someone in- 
sulted us or our views. This 1s about as 

ridiculous as the parents of nine-year-old 
girls filing sexual harassment charges 
against the little boy in her class who 
kissed her on the cheek. If everyone 
followed James’ example, Marriott might 
file libel charges against THE HovA for its 
April Fools Issue that declared Marriott 
dining halls unhealthy. Hopefully, James 
won't file some kind of charges against 
me now, but if she does it just proves my 
point further. 

ANTHONY BEJARANO (COL '99) 

APRIL 7, 1997 

U.S., Israel 

Hurt Peace 

Process 
To THE EDITOR: 

Who wants peace in the Middle East? 
It seems neither the United States nor 
Israel do. The Clinton administration 
has politely rebuffed the European 
Union’s proposal for a joint initiative in 
getting the peace talks back on track. In 
its ever-constant compliance with Israeli 
demands, the United States rejects the 
involvement of the European Union as a 
potential partner in working for peace, as 
the European Union is perceived by the 
Israeli government to be sympathetic to 
the ‘Palestinian cause. It may be that 
European Union involvement would in- 
terject some much-needed balance on 
the part of arbitrators. At this point, I 

would think that Israel, the Palestinian 
Authority and the United States would 
welcome all assistance in ensuring that 
the recent disturbances do not kill the 
already-wounded peace process. 

KATHRYN M. COUGHLIN (GRD) 

APRIL 9, 1997 
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Friday, April 11, 1997 

Can a Jury 
Dispense 
Justice? 

ITH THE O.J. TRIAL OVER, | HAD HOPED THAT THE 
WwW frenzied public interest in the court system would 

cool to a simmer. However, the “trial-watchers,” 
or perhaps I should say the “trial-hawks” of our society soon 
found new prey to lance out at with their remote controls. The 
hapless targets of this attention, in case you’ve been in a cave 
for the last few weeks, are the Timothy McVeigh trial in 
Denver and the revelation that a Philadelphia prosecutor had 
made a training videotape on jury selection that many inter- 
preted as racist. 

Before I delve into these issues, however, I think it’s 
important to take a look at this new 
species of American — the one 
who alternates between CourtTV 
and the Couch-potato News Net- 
work at least 14 hours a day. From 
an evolutionary standpoint, the 
“court-hawk” can be traced back to 
high-profile trials such as the infa- 
mous Scopes Monkey Trial. No 
pun intended. It was at this point 
that a large segment of the popula- 
tion began to take interest in the 
dynamic personalities of lawyers 
such as Clarence Darrow, who 
may or may not be an anthropo- 
logical ancestor of Johnnie 

Cochran. The exploitive capabilities of the mass me- 
dia, however, put the development of the court-hawk on 
steroids, so to speak. Thus, by the mid-1990s the initial 
development of this subspecies of the human race was 
complete. 

Much as the Hale-Bopp comet signaled the arrival of a 
Jehovah-esque UFO for a cult in California, the O.J. trial was 
truly a moment of divine inspiration for the court-hawks. 
Parallels between Johnnie Cochran and Marshall Herff 
Applewhite aside, a new era had truly begun. 

Thus we arrive at the present state of affairs. For those of 
you who have been cruising through my anthropological 
study of UFOs, O.J. and Providence: a warning. The issues 
ahead are actually serious and you may want to flip to the 
Guide — don’t worry, no hard feelings. 

The Timothy McVeigh trial is not yet at full speed, as the 
warm-up stretches are taking an eternity. Unbelievably, both 
sides say that jury selection could take more than a month. 
They’re managing to get through only about six interviews 
per day and the jury pool includes over 350 people. One ofthe 
key questions each potential juror is asked is whether or not 
he or she would be able to sentence the defendant to death if 
he should be found guilty. This, of course, presents some 
statistical problems in and of itself, as it automatically ex- 
cludes that large segment of the population that doesn’t 
approve of the death penalty. Some analysts and television 
pundits have of course delved deeper into the psychological 
aspects of this question, asking whether having a jury of only 
death-penalty advocates unfairly favors the prosecution. Will 
McVeigh truly have a jury of his peers? 

Supposedly, the jury will be a group of people in many 
ways similar to Ted Kasczinsky. I am able to draw this 

  

CHRIS 
KRAMME 
Days on the 

Hilltop 

    

  

comparison becanse of the court’s efforts to find people who 
have not beer affectéd’by media coverage of the Oklahoma 
City bombing. This of course would mandate apool of people 
who live in remote cabins in the woods of Montana, prefer- 
ably without electricity or indoor plumbing. On the other 
hand, maybe there were people out there who weren’taffected 
by the scenes of bleeding babies in the arms of soot-streaked 
firemen. I don’t know about you, but those aren’t the type of 

people I want to be deciding the fate of people in our court 
system. 

Then last week, came the news from Philadelphia that a 
former prosecutor had made a tape for new attorneys in the 
office regarding jury selection. In the video, he spoke of 
general persuasions held by inner-city African Americans 
and which type of jurors were most likely to convict. An 
uproar ensued on airwaves around the country. How, in this 
flawless country of ours, asked radio talk-show hosts, could 
someone actually make such a video? 

The question is really rather ignorant, though, and the 
video was hardly shocking. For as long as their have been 
juries, attorneys have tried to play the psychological guessing 
game of figuring out which type of person would be most 
likely to favor their side. Whether it’s right or not is another 
matter, but the practice is hardly a secret. After all, the racial 
makeup of the jury was a key issue of discussion during both 
0.J. trials, and would seem to validate the reasoning behind 
the training tape. 

Jury consulting has become big business in our increas- 
ingly litigious society, and it does not appear that will change 
soon. Based on bits of information compiled about each 
potential juror, the consultants present attorneys with profiles 
of which individuals to strike from the pool. This ability of 

attorneys to strike a fixed number of persons from the pool 
without cause encourages the customization of juries that had 
talk radio up in arms last week. The only difference last week 
is that a practice used by all attorneys since time immemorial 

cast into the public gaze. 
The jury trial is a staple of American democracy and a 

symbol of supposed equality before the law, but one which 
has come under fire recently. Few dispute that our legal 
system needs reform, but few have proposed any valid solu- 
tions. It is something our politicians and society at large will 
have to seriously look at. In the age of mass media and UFOs, 

we must ensure that our legal system is ready for what’s next. 
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Campus Opinion: 

Have Martha sell the IRC’s leftover 

chocolate bar. 

Zaid A. Zaid, SFS 97 
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Get it from Zaid A. Zaid, male pros- 

Courtney Kenneweg, SFS 00 
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Financing Community: We’re in It Together 
  

Catherine Tyler and 
Caroline Castellan 
  0 

federal financial aid possible. 
Considering that approximately 50 per- 

cent of Georgetown students receive finan- 
cial aid, we all benefit because of what these 

students bring to the university. Without 
financial aid, the world would end. Well, not 
really, but campus would be less interesting. 
Why, you ask? Because much of 
Georgetown ’s student body would be unable 

HERE ARE MANY ISSUES AT GEORGE- 
town that only a few students can 
relate to, like the speed of the Harbin 

elevator or the quality of Marriott meat. How- 
ever, financial aid isnot one of these. Whether 

you receive financial aid is irrelevant; finan- 
cial aid affects every person on campus and 
Congress is about to rewrite laws that make 

to attend our private (i.e. expensive) institu- 
tion without aid. Some students would prob- 
ably not be able to go to college at all. The 
stereotypical Georgetown student, as ex- 
pressed by the ever popular Joe and Jane 
Hoya image, is an upper-middle-class, J. 
Crew-clad, beer-guzzling, well-connected 

young adult who thinks more about where the 
next party is located than where his or her 
money is coming from. This, however, is not 
reality for many students. Instead, there exists 
a vast segment of the student body that con- 
tributes significantly to our university and 
could not do so without Pell Grants, Stafford 
Loans, Perkins Loans and other federal pro- 
grams. Some of Georgetown’s most promi- 
nent students would not be here if they had to 
finance their education without the aid of the 
federal government. All students benefit from 
financial aid because it raises the quality and 
expands the diversity of the Georgetown stu- 

  

  

  

  

  

  
  

Hiding 

RoBERT DAMSTRA/THE Hov4 

in Our 

“Ivory Tower” 
  

Soren Johnson 
T A RECENT FORUM CONCERNING THE 

A $16.2 million deficit at the Uni- 
versity of the District of Colum- 

bia, I sat with the students and faculty of 
a university just two miles from my own 
and was struck by how distant it all felt. 
As I listened to the 11th-hour pleas for 
funds, I realized that the UDC professor 

who described the lives of District resi- 

  

dents. as ‘inextricable bound” together 
was sadly mistaken; 

I am a student at Georgetown Univer: 
sity,and [ owe allegiance to Georgetown, 
apyramid topped by neither Marion Barry 
nor the D.C. Financial Control Board. 
but by Georgetown President Leo 
O’Donovan, S.J. 

“The District” is as removed from Geor- 

getown as East Berlin was from West 

Berlin. The Metro section goes unread. 
We watch CNN. We are neither blue, nor 
gray, but an amalgam of north and south, 
world and nation. Cosmopolitan citizens 
of the world. 

Exiles from distant lands, we move 
about within our university walls self- 
sufficient and satisfied. Protected by our 
private police force, equipped with ev- 
erything from a hospital to a power sta- 
tion, we have built a microeconomy that 
denies interdependence with the District. 

Our president lives with us and main- 
tains close ties to the White House and 
‘Capitol Hill. As the second largest em- 
ployer in the District, Georgetown mir- 
rors government bureaucracies in both 
size and impersonality. 

Like all Beltway insiders, we put in a 
9-to-5 day in the District and retire to safe 
homes far from the murder, theft and 

chaos of the District. We are better ac- 
quainted with human rights violations in 
China than murders in Southeast. 

While the words of Martin Luther King, 
Jr. were recalled at the forum, I realized 

that few — if any — threads link me to 
the UDC students. Georgetown students, 
without this sense of belonging or ac- 
countability, are West Berliners squat- 
ting in East Berlin fora day, or four years. 

I understand the Congressmen. I fly 
home with them, vote for one of them, 
and, like them, avoid the D.C. summers. 

As they do, I work hard on my hilltop to 
make the grade — the A, or re-election. 

Like them, I face expulsion if I’m not 

responsible to my constituents — my 
parents, or the voters. Unlike them, I 

have a four-year term limit. 
We transients have alighted fora while 

on the Hilltop and Capitol Hill, and will 
continue on with scarcely a trace. To do 
it all over again somewhere else... won- 
der. And how lonely we sat at the forum, 
listening to echoes of King’s dream from 
those who knew him — prophets from a 
bygone era of linked arms and spirituals. 

Administrators are lobbyists are pun- 
dits are congressmen are students. To 
escape the District— community — we 
each have ourown Rock Creek Parkway. 
None of us vacuums our offices or class- 
rooms or conference rooms. We go home 
at 5 and arrive to spotless offices and 
washed blackboards the next morning. 

Christ said a city on a hill cannot be 
hidden. Yet, on my peaceful hilltop, [am 
immune to the chaos below. The wall 
behind which I study and reside is con- 

structed not of cement and barbed wire 
but of entrenched indifference. 

Political debate is muted at George- 
town because we are the politicians. We 
decry the state of the inner cities and 
return home to our gated communities 
where D.C. budget and welfare cuts don’t 
encroach. During the summers, we re- 
sume similarly suburban lifestyles, pack 
our bags again and wander the globe 
looking for a home. 

The beauty of Georgetown is that we 
can feel good about ourselves pursuing 
happiness behind our wall. I can watch 
the sunset from the Hilltop and almost 
convince myself that all is well. 
Georgetown— “home to the nation’s 

future leaders” — condones the gutting 
of UDC with the stony indifference typi- 
cal of any bureaucracy. At UDC—home 
to nearly as many students as George- 
town — programs and classes are being 
slashed, yet we know exactly what is 
going on. We know when, where and 
how to most effectively protest if, God 
forbid, one of our interests is infringed 
upon. Our side of the wall is well-guarded 
by a monied apparatus which will wage 
our battle while we write our papers and 
take our exams and pack our bags. 

SorenJohnson is a senior in the School 

of Foreign Service. 

dent body. Without financial aid, George- 
town would become an elitist university at- 
tended only by those students fortunate 
enough to be able to foot the bill. 

As a result, we encourage others to help 
save and expand financial aid. Pell Grants, 
which assist low and middle-income stu- 
dents and benefit more than 3.6 million stu- 
dents nationwide, are part of the Higher 

Education Act of 1965 that created federal 
student aid programs. This act created the 
student loan program and allowed all quali- 
fied students to attend college. Prior to this, 
there was no college federal aid program. 
The Higher Education Act is now being 
considered for reappropriation. 

As students, there is much we can do to 

support this valuable program. The most ob- 
vious opportunity is the Lobby Day that will 
take place Thursday, April 17. On this day 
students will attend a press conference spon- 

sored by groups including Rock the Vote and 
attended by Sens. Ted Kennedy (D-Mass.) and 
Tom Daschle (D-S.D.). At this press confer- 
ence, anew web page will be unveiled thatwill 
be used to petition Congress for financial aid. 
After the press conference, students will lobby 
Congress by meeting with representatives, sena- 
tors and their aides. This day is an exciting and - 
unique opportunity for Georgetown students to 
become involved in the fight to save financial - 
aid and to witness the inner workings of the U.S. 
government. All students can become part ofthe 
movement to support financial aid. We urge 
everyone, regardless of economic status, to 
realize the importance of federal financial aid 
to college students and to become active. 

Catherine Tyler and Caroline Castellan 
are freshmen in the College of Arts and Sci- 
ences. : 0 

Chaos and Catastrophe 
In Central Africa 

capital of Zaire, politics are sliding into 
manic unreality. President Mobutu Sese 

Seko, enfeebled by prostate cancer and under- 
mined by a rebellion that has overrun one third of 
his vast country, only a week ago dismissed his 
prime minister and turned to opposition chief 
Etienne Tshisekedi. The new PM was supposed 
to rally support for the Mobutu regime amongst 
the urban poor and in Tshisekedi’s home prov- 

ince of Kasai. Yet 

i N KINSHASA, THE SPRAWLING AND ANARCHIC 
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How should the Student Activities 
Commission get more money? 

Appoint Michael Eisner as chair. 
Sean Mullaney, GSB 00 

Mbuji-Mbayi, 
Kasai’s capital, has 
now fallen to the Al- 
liance of Democratic 
Forces for the Lib- 
eration of Congo- 
Zaire of Laurent 
Kabila. Aslocal poli- 
ticians and mine op- 
erators swore loyalty 
to the rebellion, 

Tshisekedi’s national 
constituency evapo- 
rated. Mobutu’s ma- 

neuvering became even more frantic yesterday, 
when, only a week after inviting the opposition 
into government, he dismissed the PM and called 
on Gen. Likulia Bolongo to form a new military 
administration. But the Zairean Army is in tat- 
ters, retreating in disorder today from 
Lubumbashi, the capital of mineral-rich Shaba 
Province. Kinshasa 

GABE 
KRAMER 

  

The Armchair 
Diplomat 

    

  

|isthe only majorcity’' ©: 
, left in government... 

hands. Rumors run 

rampant. Are muti- 
nous soldiers in the 

South putting on the 
white headbands of 
the AFDLCZ and 

ranks? Are rebel 
unitsreally operating 
170 kilometers out- 
side the capital? 
When will the 
AFDLCZ make its 
move and break 
Mobutu once and for 
all? 

A few months 
ago, the town of 

Goma in eastern 
Zaire wastun by bru- 
tal officers who ex- 
ploited citizens, for- 
eignaid workers and 
Rwandan Hutu refu- 
gees alike. They are 
gonenow, and Goma 
is Kabila’s headquarters. The AFDLCZ has 
imposed political order, and with it has come a 
return to free trade and a measure of calm and 
prosperity. The refugees are gone too: they fled 
into the jungles to the west, their militant leaders 

crushed (and according to recent U.N. human 
rights investigators, possibly massacred and 
buried in secret pits). Army advisors from 
Rwanda and Uganda jumpstarted the AFDLCZ 
movement to clear out the Hutu resistance bases. 
Now Zaire’s neighbors treat the rebels as part- 
ners, not pawns. The ruling parties in Uganda 
and Rwanda started as foreign-based rebel 
armies and stormed to power. If the AFDLCZ 
marches into Kinshasa in June, as it promises to 
do, the new insurgent government will join an 
axis of central African regimes with the political 
will and military means to carve out a new 

  

Hold a bake sale. 

Finn Yee Teh, GSB ’98 

   
    

security structure on the continent. 
The consolidation of Kabila’s power in Zaire 

has already meant big changes in the African/ 
balance of power. With the Hutu bases de- 
stroyed, Tutsi dominated regimes in Rwanda - 
and Burundi can breathe easier. Uganda, a spon- 
sor of the Rwandan government and now the 
AFDLCZ, cements its role as Great Lakes re- 
gional arbiter. Mobutu’s fall means that Zaire 
will no longer be used with the Central African 
Republic as a conduit of French aid to the 
besieged Islamists in Sudan. Uganda, allied to 
more rebels-turned-rulers in Eritrea and Ethio- 
pia, will step up its aid to the Sudan People’s 
Liberation Army and try to topple the regime in 
Khartoum. In the south, Angola has provided 
arms and air transport for AFDLCZ forces. 
Mobutu, doing his part as U.S. Cold War vassal, 
had backed the rebel Unita army of Jonas Savimbi 
against the formerly Marxist regime. For the 
Angolan government, it’s time to pay “Uncle 
Mo” back while permanently cutting off 
Savimbi’s arms and diamond smuggling link 
through Zaire. ; 

The collapse of Mobutu may also represent 
the end of French power in central Africa and a 
new opportunity for the U.S. When the rebellion 
began, Paris wanted to send in troops to prop up, 
a friendly regime. The State Department pri- 
vately objected, and the French demurred. As 
Kabila advanced, France sought a negotiated 
settlement; the United States has encouraged 

the AFDLCZ by 
i} ptoon (pressing Mobutu tof 

iyi ba inner Tesign If Zaire good 
1.1 the way of Rwanda 

then French politi 
cal’and military in-: 
fluence will be bro- 
ken.,;; President 
Jacques Chirac. be- 
set by economic 
woes and European 
Union questions, 
probably won't fight 
to restore French he- 
gemony. But should 
the United States 
step into the breach? 

The new govern- 
ments of central Af- 
rica surely deserve 
aid to rebuild econo- 
mies smashed by 
war and the robber 
baronies of the old 
political order. 
America should use 
its leadership to or- 
ganize Western and 
U.N. aid for rebuild- 

ing Zaire’s infrastructure. But the political and 
military support sought by the insurgent re- 
gimes should not be approved until democracy 
and accountability are institutionalized. 
Clinton’s plan to deliver $40 million in arms to 
Uganda, Ethiopia and Eritrea for their struggle 
against Sudan was a step in the wrong direction. 
The United States must resist the temptation to 
reprise its old role as Cold War patron, taking 
sides in dubious proxy wars. So long as the 
Ethiopians continue their repression of the Oromo 
people, for instance, they should have to fight 
their wars without American arms. Until Kabila 
explains the mass graves near Goma, he should’ 
be kept at arm’s length. 
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Get it from the IRC. 
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MONDALE, From p. | 

the decision-making process and his- 
tory. There is a need for a personal 
relationship that understands Japan 
and all of its complexities. Diplo- 
macy is a family affair.” 

He then posed two questions. 
“First, is the current system for 

placing foreign officers effective, and 
secondly, isitreally necessary to relo- 
cate agents every two years and es- 
tablished officers every three years?” 

“We are losing the most senior 
officers when they have the most to 
give. They reach the top post and by 
age 45, they are back roaming the 
halls of the State Department — to 
their embarrassment and our loss,” 
he said. 

Max Kampelman, chairman of the 
Institute for the Study of Diplomacy, 
introduced Mondale as "a man who 
has extended politics in amost distin- 
guished way... Wherever Mr. 
Mondale has served he has done so 
with dignity, honor, integrity, prin- 
ciples and patriotism.” 

Former Dean Peter F. Krogh of 
the School of Foreign Service said, 
“I think it is very significant that a 
former vice president of the United 
States, returning from his first dip- 
lomatic assignment, immediately 
appeals for more support for U.S. 
foreign service officers and foreign 
policy spending. He has pointed 
his finger at some serious prob- 
lems.”   

Mondale Discusses 

Need for Foreign Aid 
Casmir Yost, director of the ISD, 

said he hailed Mondale’s insight. 
“Clearly, Ambassador Mondale has 
pointed to a serious problem and a 
means to cure the problems facing 
U.S. foreign policy. We rely on our 
foreignservice officersto extend U.S. 
interest around the world in diplo- 
matic terms. If we do not adequately 
support our foreign service agents 
and consequently our policy, non- 
diplomatic solutions may be required 
to solve those problems.” 

According to Dan April (SFS 
’99), who attended the speech, “It’s 
good that he emphasized the cur- 
rent lack of funds to support for- 
eign policy and the lack of respect 
given to service officers. However, 
his concerns aren’t new to me, they 
echo those raised in several of my 
classes of the past two years. It is 
time to extend these concerns be- 
yond a university lecture hall.” 

Mondale was the 16th recipient 
of the J. Raymond Jit Trainor award 
for Distinction in the Conduct of Di- 
plomacy. The award is given by the 
ISD, a division of the School of For- 
eign Service. It was established in 
memory of Jit Trainor (SFS ’27), who 
served the School of Foreign Service 
from 1928 until 1956 in various ca- 
pacities, including acting dean after 
World War II. The Trainor Lecture 
Endowment Fund was established 

through alumni contributions after 
Trainor’s death in 1976.     
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Confusion Created 

SAC Budget Error 
SAC, From». | 

“This is a learning process for every- 
body. Notjust for MEChA, but for SAC.” 

Voget said about half of SAC-funded 
clubs know of the commission’s proce- 
dures, but the other half is often unaware. 

In a March 19 letter to Dean of Stu- 
dents James A. Donahue, Voget wrote, 
“[ The] shortfall was not due to a lack of 
fiscal responsibility, but rather to the 
inherent risk associated with fronting 
money for clubs and depending on so 
much incoming revenue.” 

The financial reports sent to SAC by 
the university are three months behind, 
which, according to Voget, is why she 
did not know about the conference’s 
actual profits until January. In general, 

she said, this delay causes budgetary 
problems for SAC. because it does not 
receive information about events it allo- 
cates funds to until three months later. 

Voget said that in January SAC began 
entering no net gains into its database for 
events that were projected to turn profits 
inthe hope of avoiding situations such as 
SAC and MEChA faced this year. 

According to Gabe Camarillo (COL 
’98), who will become SAC chair in 
May, the fundamental problem is that 
clubs do not report their actual revenues 
and expenses to SAC immediately after 
events take place. If clubs were to do this, 
he said, such problems could be pre- 

vented because SAC would have up-to- 
date knowledge when making decisions. 

SAC Chair Approved 
CAMARILLO, From p. | 

ceive the nomination and resigned from 
SAC April 2. 

“I am concerned with Gabe’s lack of 
experience,” SAC Commissioner Dimitri 
Schneiberg (GSB 97) said. “The most 

important quality ina SAC chair is expe- 
rience ... I think that most commission- 
ers besides Taryn think that Sarah has 
more and is better qualified [than 
Camarillo]. There is much in learning 
this job. This is not just a job where they 
give you a broom and you sweep.” - 

Schneiberg added that there is a spe- 
cificinterrelation thatthe chair of SAC has 
with the clubs and that the chair needs a 
firmknowledgeofhow muchaclubshould 
get foran event. “This institutional knowl- 
edge won’t carry over next year,” he said. 
“Wewon'’tget thekind of events approved 
and allocated without Sarah... if you leave 
the clubs to OSP. you are taking away 
student input from decisions.” 

Voget addressed the controversy sur- 
rounding Camarillo’s nomination. She 
said politics were not involved in the 
nomination. “I like Sarah and she worked 
for two years on SAC. She is very quali- 
fied. But we felt that Gabe was more 
qualified to lead SAC, so that is why 
Dan, John and I picked him.” 

According to Voget, there are funding 
records on file for the past two years that 
can be consulted as well as a list of 
funding guidelines to assist Camarillo 
next year. 

CENTER FOR THE ENVIRONMENT 

8 

Lectures on the Environment 

8 

THURSDAY, 17 APRIL 1997, 3:15 p.m., Leavey Center Program Room 

Dr. James Reardon-Anderson 
Georgetown University SFS & Asian Studies Program 

Man & Nature on China 's Northern Frontier 

le 

MONDAY, 21 APRIL 1997, 3:1S p.m., Murray Room, Lauinger Library* 

Dr. Maria Luisa Crawford 
MacArthur Fellow & Bryn Mawr College Geology Department 

Preparing for the 21st Century: Environmental Literacy | 

oe 

THURSDAY, 24 APRIL 1997, 3:15 p.m., ICC 7th floor Conference Room 

Dr. Virginia Ashby Sharpe 
Georgetown University Department of Philosophy 

A Seminar on Environmental Ethics 

ole 

FRIDAY, 25 APRIL 1997, 3:15 p.m., Murray Room, Lauinger Library* 

Dr. Timothy Beach 
Georgetown University SFS & Science, Technology, & International Affairs 

Environmental Pedoarchaeology of the Maya Lowlands 

ola 

THURSDAY, | MAY 1997, 3:15 p.m., Murray Room, Lauinger Library* 

Thomas C. Jorling 
Vice President, Environmental Affairs, International Paper 

Forest Policy: The View from Industry 

~~ 
e 

The Georgetown University Center for the Environment is a cooperative effort of Georgetown College and the School 

of Foreign Service . Supported by an Interdisciplinary Grant from the Office of the University President, the 

Center promotes the study of the environment through curricular initiatives and outreach functions. Center 

Director: Dr. J. Hicks, Department of Chemistry. Center Administrators: Dr. K. Ryding, Dean of 

Interdisciplinary Programs in the College, and Dr. K. Olesko, Director of the Program in Science, Technology, & 

In ternational Affairs, SES. 

*Cosponsored by Lauinger Library 

Also, Voget said she has been training 
Camarillo for the position.” Yes, it would 
be nice to have returning commissioners 
... but maybe this is the best opportunity to 
make important changes in SAC.” 

Matt Ebert (COL ’97), former chair of 
the College Republicans and outgoing 
GUSA chief of staff. disagreed with 
Voget’s contention that politics were not 
involved in the nomination, pointing out 
that Rathke and Cronan ran against each 
other in several elections and that Voget 
herself benefited from campus politics 
last year. “The single greatest issue fac- 
ing SAC is the very convoluted and 
incestuous relationship facing GUSA and 
SAC. One concern that many club lead- 
ers have is that your appointment is bad 
for SAC independence,” he said. 

“I think that it is poor that we are not 
judging the candidate on his own mer- 
its,” said Dave FitzMaurice (COL 97), 
a GUSA representative. 

One of the items on the agenda of 
Sunday’s GUSA Assembly meeting is a 
proposed amendment to the GUSA by- 
laws concerning the SAC appointment 
process that is being sponsored by Tony 
Kaseta (GSB ’98) and Chris Rull (NUR 
'99). If passed, this amendment would 
allow club leaders to review and vote on 
the GUSA president-elect’s SAC nomi- 
nations. If 60 percent of the club leaders 
approve a nominee by secret ballot, then 
the nominee’s name is submitted to the 
Assembly for approval. 

  

  

BROKE FROM 
SPRING BREAK? 

* $10.00 per hour plus extremely 
lucrative bonuses 

» Work flexible hours, near campus 
« Part-time hours with FULL-TIME 

pay 
» Must be friendly & able to 

establish rapport 

CALL Brenda at 

(202) 342-0400 

  

    

  
  

Friday, April 11, 1997 

Getting a little 

WORRIED 
about finding a job? 

Your Job Search 
Begins Here... 

  

Unadvertised Jobs!!! 

| “Call NAJEX 24 hrs 
| FREE INFORMATION 
North American Job Exchange 

1-800-962-5392 
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Announcing the AT&T 

“Ultimate Road Trip” 

you’ll be studying. 

Plus thousands of chances 

to win high-quality currency 

converters 

it more valuable than the 

air transportation). 

To enter, call 

1 800 257-5421 ext. 300 

Or you can enter on-line at 

www.dtt.com/ftudent abroad 

Do it today. 

No purchase necessary. Void where prohibited. Sweepstakes ends 5/1/97. 
Open to residents of the U.S., 18 years or older, enrolled at a U.S. 
college or university during the 
internationally for 14 days or more. See your Study Abroad Counselor or 
http: //www.att.com/student_abroad for official rules and details. 

df d free ride.” 

Sweepstakes. 

Going abroad this 

school year? AT&T 

would like to help 

pay your way. 

10 Grand Prize Winners 

— Round-Trip Air. 

Transportation from the 

U.S. to the country where 

(hey, you may find 

    

*97-'98 school year and traveling     
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Es fast relief from the nagging ache of taxes, we 

recommend TIAA-CREF SRAs. SRAs are tax- 

deferred annuities designed to help build additional assets 

—money that can help make the difference between 

living and living well after your working years are over. 

Instant tax savings. 

Contributions to your SRAs are deducted from your 

salary on a pretax basis, so you pay less in taxes now. And 

since earnings on your SRAs are also tax deferred until 

you receive them as retirement income, the money you 

don’t send to Washington can work even harder for you. 

The sooner you act, 

Visit us on the Internet at www.tiaa-cref.org 

Ensuring the future 
for those who shape it." 

°Based on assets under management. 
| CREF certificates are distributed by TIAA-CREF Individual and Institutional Services, Inc. For more complete information, including charges and expenses, |) 

call 1 800 842-2733, ext. 5509, for a current CREF prospectus. Read the prospectus carefully before you invest or send money. Date of first use: 2/97. 2 

Loans and more. 

What else do SRAs offer? A valuable loan 

option, plus a full range of investment choices and 

the financial expertise of TIAA-CREF — America’s 

largest retirement organization.® 

. the sooner relief begins. 

To find out more, stop by your benefits office or 

give us a call at 1 800 842-2888. We'll show you how 

SRAs can lower your taxes. 

Do it today. It couldn't hurt.     
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‘Pointe 

Blank’ Hits 

Target 
By Jim Di LiBErTO 
Hoya Starr WRITER 
  

Essentially, there are two 
schools of thought behind com- 

: piling a soundtrack. “Romeo 
and Juliet,” “Singles” and “Reality Bites” 
represent the first school of soundtracks. 
These albums mix a number of currently 
popular bands. The other school is seen in 
“Pulp Fiction” or “Reservoir Dogs” 
soundtracks that feature previously recorded 
music already popular with music lovers. 
The “Grosse Pointe Blank” soundtrack 
follows the second school, offering 12 re- 
released songs and only one new track, a 
new take on “Blister in the Sun.” 

The new track, “Blister 2000,” by the 
Violent Femmes, is, frankly, horrendous. 
It is the original “Blister in the Sun” 
played at a quarter of the tempo of the 
original. The Femmes also add in a horn 
mix on this track, but it sounds more like 
a dying elephant than a musical accom- 

paniment. 
Of course, the original “Blister” also 

appears on the album. This track appears 
in all of the fast-paced, upbeat glory that 
made it a popular pick at high school 
parties and teen dances a decade ago. 

Those same teens who screamed for 
the Femmes in the late 80s also jammed 
the phone lines of local radio stations 
requesting anything by the best of the 
bands, Guns 'n’ Roses. GNR’s version 
of*“Liveand Let Die” is more jarring and 
more of a contrast in tempos than the 
Paul McCartney 1971 original. How- 
ever, the McCartney version — which 
was the theme song of the James Bond 
movie of the same name — is still more 
musically sound than GNR’s take. Slash 
and AxI’s offering is well done and well 
worth a listen, be it out of nostalgia or 
musical interest. 

David Bowie and Queen unite in “Un- 
der Pressure,” a powerful rock tune whose 
main guitar riffs were sampled and made 
even more popular when Vanilla Ice 
included them in “Ice Ice Baby.” 

“I Can See Clearly Now,” most re- 
cently covered by Big Mountain, ap- 
pears performed by the original artist, 
Johnny Nash. Although this song loses 
some of its reggae appeal in its original 
form, Nash still gives the tune an upbeat, 
light, island-sounding texture. 

The ska sound in the Specials’ “Pres- 
sure Drop” and The Clash’s “Rudie Can’t 
Fail” and “Armagideon Time” also adds 
an island feel to the soundtrack. The 
upbeat tempo set by these tracks contin- 
ues on The Jam’s horn-heavy “Absolute 
Beginners” and Los Fabulosos Cadillacs’ 
Latin-beat track, “El Matador.” Con- 
trary to this song with a Spanish sound, 
The English Beat’s “Mirror in the Bath- 
room” is a fine example of the turn to- 
ward alternative music in England in the 
early 1980s. The saxophone support and 
solos are pure 80s rock, while the stac- 

cato guitars give it a more modern edge. 
Rounding out the album, Pete 

Townshend’s classic “Let My Love Open 
the Door” is such so soft and pleasant- 
sounding that it makes a case for the 
heavy use of synthesizers. 

Essentially, the “Grosse Pointe Blank” 
Soundtrack is a fun listen. It’s not as 
musically significanta soundtrack as*“The 
Big Chill” or ‘Saturday Night Fever,” but 
it is a soundtrack that is just fun to listen 
to. With its upbeat, light tempo, itis a fine 
pick to enjoy alone, with friends or as a 
soundtrack to your next party. 

  

= ‘Grosse Pointe 
= Blank’ makes its 
= way to theaters 

= and Min Lee 
= Speaks with its 
= star, John Cusack. 

    

  
  

GiLLAN BURGESS/ THE Hoy 

Charles Guiteau, played by Brian Kroneman ( FLL '99), is about to be hanged for the assassination of James A. Garfield in ‘Assassins. 
  

‘Assassins’ Takes Aim at Poulton Hall 
By Jim Di LiBERTO 
Hoya STAFF WRITER 

Assassins are a funny 
bunch — no one ever 
knows exactly what’s 

going on inside their heads. Presiden- 
tial assassins are a particularly inter- 
esting breed: Are they insane lunatics, 
passionate patriots or manipulated 
pawns? In “Assassins,” Mask & 
Bauble presents Stephen Sondheim’s 
disturbing musical look at the lives of 
the people who have tried to assassi- 
nate the Presidents of the United States. 

Assassins opens with the produc- 

tion number, “Everybody’s Got the 
Right.” Sung predominantly by a gun 
merchant (Diego De Soto, SES 00), 
he successfully sells guns to the vari- 
ous assassins that walk across the 
stage. Not only does he sell them weap- 
ons but inflates their egos, telling them 
that all will be well with the world if 
they kill the president. 

The opening scene is followed by an 
account of John Wilkes Booth’s assas- 
sination of Abraham Lincoln, the first 
successful slaying of an American 
president. Booth’s (Cameron Page, 
COL ’97) tale unfolds in the barn 
where he is killed. His performance is 
well done, and his imposing presence 
steals scenes and carries the play. Booth 
is portrayed as a passionate Southern 
patriot who kills Lincoln in an attempt 
to save the Confederacy. However, the 
Balladeer (Susan McGuire, SES ’00) 
also suggests that he was a vainglori- 
ous actor who was getting poor theat- 

rical reviews. Booth, who was a popu- 

lar actor at the time of Lincoln’s assas- 

  

sination, was actually a founding mem- 
ber of Mask & Bauble in 1852 and 
would have graduated from George- 
town in 1854. However, like Allen 
Iverson and Victor Page, he left school 
early — in his case, to join a theater 
troupe. 

Booth’s tale is followed by a bar 
scene, where all of the assassins get 
together and discuss their plots to ex- 
ecute the chief executive. During the 
scene, Leon Czolgosz (Kevin Christy. 
COL 00). who killed William 
McKinley. delivers a powerful mono- 
logue detailing the hardships he en- 
dures in a bottle factory. 

The bar scene. although it features 

Czolgosz’s impressive speech, is a 
poor attempt to link the assassins to- 
gether. In truth, this is nota play based 
on plot but based on a common idea 
linking all the characters—Kkilling the 
president. The bar scene is an attempt 
to link the characters together, since 
not only are the characters of different 
eras, but these time periods are not 

presented in chronological order. Thus, 
the script contains weak links between 

scenes. The result is a choppy play, a 
problem that cannot be solved by even 
the best actors. 

The story behind immigrant 
Giuseppe Zangra’s (Brendan Varma, 
COL °98) attempt to kill Franklin 

Roosevelt is also told during the first 
act. Angered by stomach pains, he 
shoots at, and misses, FDR but hits the 

mayor of Miami. He was sent to the 
electric chair for his crime. Ashe pleads 
his case on death row in a hysterical 

and believable Italian accent, numer- 
ous witnesses claim that they saved 

Roosevelt and jockey for position un- 
der the spotlight. 

The spotlight then shifts to Lynette 
“Squeaky” Fromme (Jen Christian, 
SES 99) and Sara Jane Moore (Cara 
Donahue, COL 97). In this final scene 

of the first act, the ditzy and extremely 
funny housewife Moore and stereo- 
typical hippie/ Charles Manson “tol- 
lower Fromme meetand begin a friend- 
ship that will culminate in an attempt 
on Gerald Ford’s life in act two. 
‘Moore, a character part, is played 

with the humor necessary to lighten 
the mood. Her antics are always wel- 
come on stage and her characteriza- 
tion is dead-on. As a bumbling, men- 

tally unstable housewife, Moore is 
funny while she continually messes up 
her attempts to kill Ford. She also 
works well with Fromme, creating a 
truly humorous comic duo. 

The second act opens with Leon 
Czolgosz’s (Kevin Christy, COL *00) 

assassination of William McKinley in 
1901. Czolgosz’s act is followed by a 
monologue by Sam Byck, (Andy Pino, 
SES 99). Byck’s monologue, which 
was a minute or two too long, details 
his frustration with the world and the 
Nixon Administration. Byck, an out- 
of-work tire salesman, resolves to crash 

aplane into the White House and “take 
out” Nixon. His portrayal is realistic 
and entertaining, but too long. This is 
the fault of the play — it relies heavily 
on monologues and less on dialogue. 
This is good for conveying themes, but 
it also makes the play preachy and 
monotone — audiences are left want- 
ing an additional voice after every few 
minutes of speech from a single actor. 

The monologues can lose the audi- 
ences’ attention quicker, although 
sometimes they are important as the- 
matic devices. 

Byck’s monologue is followed by 
one of the most entertaining scenes in 
the play — the story of John Hinckley 
(David Lundy, COL °97). Hinckley 
sits in a chair, strumming his guitar 
and skillfully singing a love song to 
his muse, Jodie Foster. Lynette 
Fromme also appears in this scene, 

wearing a Ronald Reagan mask and 
teasing him as he fails to kill the presi- 
dent in an insane attempt to win 
Foster’s favor. 

Next, one of the truly insane presi- 
dential assassins, Charles Guiteau 
(Brian Kroneman, FLL ’99), steps on: 

stage and awaits his execution — by 

hanging — for the assassination of 
James A. Garfield. Guiteau, who was 

disgruntled for not recieving a post in 
Garfield’s administration, has the 

glazed-over eyes of a maniac but his 
portrayal lacked much of the humor 
that should be present in what is, es- 
sentially, a comic relief character part. 

However, Guiteau does have one 
tremendous scene. As he prepares to 

. be hanged. he frequently breaks into a 
dance routine. And, although the audi- 

ence has to listen to his singing, his 
dance is well done and funny. 

This one-man performance is the 
only dancing in the show. However, 
the reprise of “Everybody’s Got the 
Right” is an effort by the full cast. The 
song, and the play, for that matter. 
strives to show how people have a 

right to their dreams, no matter what. 

See ASSASSINS, r. 8G   
  

  
COURTESY OF MIRAMAX 

Ben Affleck and Joey Lauren Adams star in Kevin Smith’s new comedy, ‘Chasing Amy.’ 

. -See p page 26m 
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= Spiders? Nope. 
= Sharks? Uh-uh. 
- The new film ‘Ana- 
= conda’ takes on 
= the lethal world of 
. the snake. 

“ =See page 46m 

Metallica 

Fires Up 
By THERON McLARTY 
Special To THE Hova 

= Metallica was at USA1r 
B88 Arena for Tuesday and 

Oo Wednesday shows to prove old- 
school metal is still alive-and-well in 
America. While revealing the band’s 
revamped look and all of its new toys, the 
band reminded all of its critics that itis as 
powerful and energetic as ever. 

Metallica, known for its fetish for 
flames and explosions during “One.” 
shook the stage and arena with a whole 
new level of pyrotechnic fun throughout 
the performance. 

The pyrotechnics focused on the elabo- 
rate stage and its new age design. The 

stage, encompassing almost the entire 
floor of the arena, featured a swiveling 
drum set on both ends for Lars Ulrich, 
elevating industrial cranes on each of the 
six main corners, and countless fire- 
breathing silos. In addition, the set in- 
cluded many hidden explosive devices 
that were utilized in combination with 
Ulrich’s beat to emphasize the sheer 
force of “One,” “Enter Sandman,” “Mas- 

ter of Puppets” and a few others. 
In one swift moment during the en- 

core, the members of Metallica demon- 

strated how they intend to split from the 
rest of the rock scene. About 30 minutes 
before the encore seemingly randomacts 
of shorted wires and minor fires began to 
happen. Through it all, Metallica con- 
tinued to carry the crowd of 
“metalifriends” back to the old Metallica 
of “Master of Puppets” and “Last Ca- 
ress.” 

Five minutes into the encore, lead 

vocalist James Hetfield shrank back af- 
ter a spark from one of the pyro devices 
landed on his eye. As he screamed to the 
engineer pit in the center of the stages, 
“disaster” struck. A techie fell head first 
froman upper lighting position, saved by 
the fact that his feet got caught in the 
emergency ladder. 

Simultaneously, an engineer from be- 

low the stage, erupted on the stage in a fit 
of flames. He was put out immediately 
by floor guards as a paramedic carried 
the other techie from the stage. In the 
end, though, these “disasters” were 

merely jokes, engineered for the amuse- 
ment of the audience. 

After it all, Metallica restarted under 

the appearance of losing its sound and 
lighting system. During the first song 
back, the wimpy sound of the portable 
amps was overwhelmed by the return of 
full arena thrust. Metallica found no prob- 
lem capping off the incredible journey 
from the new sound of “Load” to the 
older, more raw metal of “Master of 
Puppets” and “Ride the Lightning.” 
Many of the faithful were perplexed as 

to the mixed up ending. Why have such 
a disruptive event that made the concert 
feel more like a circus than a rip-roaring 
appreciation of the band’s power and 
versatility? 

However, the event, along with the 
unique sound, helped seal Metallica's 
identity as sincerely independent and 
quite different from other rock and metal 
bands. Besides the band’s market-di- 
rected shift in appearance for “Load” to 

  

  

~ chain wallets, lip rings. goat-tees and 
simple shoes (along with other trade- 
mark fashion choices of today's teenage 
generation), Metallica at USAir was a 
Lars-induced trip glimpse of where 
music’s power resides. 1 only wonder 
what they’ll do next with the pyrotech- 
nics. 

‘Amy’ Chases ‘Clerks’ Popularity 
Kevin Smith's Third Film in New Jersey Trilogy Delights Fans 

By BiLL JORDAN 
Hoya Starr WRITER 
  

. Kevin Smith began his directing career working 
EB on the lowest of low-budget movies: “Clerks.” That 

effort was hilarious and successful, winning awards 
at both the Cannes and Sundance Film Festivals. “Mallrats,” 
the second film in his New Jersey Trilogy, was hated by critics, 
although it was extremely funny in its own right. Next week 
Smith returns his suburban New York City humor to the big 
screen, this time in the form of the love story “Chasing Amy.” 

“Melodrama from you is about as natural as an oral bowel 
movement,” Randall explains to Dante in the closing scenes of 
“Clerks,” which is what many Smith fans will think upon hearing 
the plotline of “Chasing Amy.” For the first time in the New Jersey 
Trilogy the film is not about post-high-school slackers, does not 
take place solely in New Jersey and is a serious story. However, 
fans of Smith’s previous work should not be scared away, as the 
film is filled with his patented brand of humor. “It’s like taking 
your medicine with sugar coating,” said actor Ben Affleck, one of 
the many “Mallrats” cast members back for another go at things. 

“Chasing Amy” begins with Holden (Affleck) and Banky 
(Jason Lee) autographing copies of their extremely successful 
comicbook, “Bluntman & Chronic,” which is based on the lives 
of Jay and Silent Bob. Through fellow comicbook artist Hooper 
(Dwight Ewell), Holden is introduced to Alyssa Jones (Joey 
Lauren Adams). Holden is immediately smitten with Alyssa, who 
doesn’t share his romantic interest because she is gay. From there 
the lesbian jokes begin to fly as Holden attempts to win Alyssa 
over. 

The movie shares many connections to its New Jersey Trilogy 
predecessors. Affleck, Lee and Adams all appeared in “Mallrats” 

  

as Shannon Hamilton, Brodie Bruce and Gwen, respectively. The 
character of Alyssa has siblings in both of the previous movies. In 
“Clerks,” younger sister No. 1, Heather, gives Dante yet another 
piece of bad news while being picked up by Rick Derris. Then in 
“Mallrats,” younger sister number two, Tricia, is the 15-year-old 
sex-book author whose sexual exploits bring about Shannon’s 
downfall. 

Brian O'Halloran, who played Dante Hicks in “Clerks,” is back 
playing an even smaller bit part (Executive #1) than he did in 
“Mallrats.” Another trait shared by the three movies is a strong 
soundtrack. This time all the music is provided by David Pirner of 
Soul Asylum fame. 

Key among the unifying factors of the three films are Jay (Jason 
Mewes) and Silent Bob (Smith). Though the dynamic pot- 

smoking duo appear sparingly in “Chasing Amy,” their one 
onscreen appearance provides the film with its best scene, and 
givesanexplanation for the otherwise inexplicable title. Addition- 
ally, Smith uses the scene as a way to poke fun of the characteriza- 
tions of Jay and Silent Bob, especially with regards to their roles 
in “Mallrats.” 

Despite these similarities, “Chasing Amy” is very much a 
different movie than “Clerks” and “Mallrats.” Though the film 
still provides many laughs, the story is much more serious — or 
at least as serious as a movie about changing sexual preferences 
can be—and the characters are seemingly more mature. The story 
itselfis much more personal to Smith, which comes out clearly in 
his soliloqy as Silent Bob. It is Smith’s best movie since “Clerks” 
and should win back critics and fans who turned on the director 
after “Mallrats.” 

“Chasing Amy” opens next Friday in Washington D.C. For 
more on the movie see THE HovA's interview with Ben Affleck on 
page 2G. 
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‘Grosse Pointe’ Shoots Blanks 
John Cusack s Dark Comedy is Part ‘Pulp Fiction,” Part Something New 
By Min Lee 
Special To tHE Hov4 

If you were to only view 
the trailers and listen to the 
industry hype for George 

Armitage’s new film, “Grosse Pointe 
Blank.” you could easily — and mis- 
takenly — assume it was the romanti- 
cized Second Coming of “Pulp Fic- 
tion.” Afterall, at first glance, with his 
all-in-a-day’s-work attitude toward 
killing, hired gun John Cusack ap- 
pears to be the long lost brother of 
John Travolta, even down to the cheap 
black suit. 

However, as the screenwriters and star 
John Cusack pointed out in an interview 
with The Hova, the offbeat movie sepa- 
rates itself from the oft-copied Quentin 
Tarentino hit. 

“We wanted to make our unique film 
... we felt that just basically copying the 
formula of a major Hollywood block- 
buster would just bring the level of our 
work down,” screenwriter Steve Pink 

said. : 
Incidentally, in one of the film’s 

sequences, Cusack and another hitman 
engage in a gunfight in a convenience 
store, of all places. During the ex- 

change, the camera pans to a life-sized 
“Pulp Fiction” promotional cutout, 
which is eventually shot to pieces. 
When asked about the scene, co- 
screenwriter D.V. DeVincentis said 
there were no implicit links or mes- 
sages. 

In fact, DeVincentis said the in- 
serted “Pulp Fiction” images were 
purely coincidental and filmed with- 
out his knowledge. “If we were there 
that day, we would have fought to 
keep them out. Steve and I fought hard 
to get a great deal of the shots cut in 

  

Dwight Ewell, Ben Affleck and Jason Lee debate on how to get into Joey Lauren Adams’ pants in Kevin Smith’s ‘Chasing Amy. ’ 

editing,” he added. 
A proficient hitman, Martin Q. Blank 

(Cusack) has set up a booming business 
for himself, specializing in assassina- 
tions. But even with a successful career, 
he begins to realize that his life lacks 
significant meaning. Encouraged by his 
therapist — even hitmen need someone 
to talk to — Martin decided to return 
home to small-town Grosse Pointe, 
Mich., for his 10-year high school re- 
union. There he plans to win back Debi 
Newberry, (Minnie Driver) the girl he 
stood up on prom night to disappear into 
the CIA and begin his career killing 
dictators. 

Also, while in Grosse Pointe, Martin 
plans to carry out one last hit and then 
retire from the killing business alto- 
gether. Of course, the target turns out to 
be Debi’s father. Any guesses as to who 
will be voted “Most Changed” at the 
reunion? 

If Blank’s life weren’t complicated 
enough, arch rival Grocer (Dan 
Aykroyd) follows him to Grosse 
Pointe with plans to snuff out his 
competition in the surprisingly 
crowded murder-for-hire business: 
truly, a testament to the intricate work- 
ings of the free-market system. Basi- 
cally, Martin has to face old high 
school classmates and the dreaded 
question about what he does for a 
living, win back the girl he aban- 
doned, kill her father, avoid being 

shot by the bad guy and still look cool 
under pressure. Not a problem for 
Cusack, who earns a good living play- 
ing such demented characters, and 
manages to maintain his famously 
skewed sense of humor. 

For Cusack, “Grosse Pointe Blank” 
represents a crossroads in his career. 
While criticized by some for playing 

       

the same charismatic “Say Anything” 
character overand over again, he earns 
a tremendous degree of respect among 
his peers for his versatility in films 
such as Woody Allen’s “Bullets over 
Broadway.” “The Grifters” and “Eight 
Men Out.” Consequently. the Illinois 
native is looking to branch out; this 
comedy marks his screenwriting and 
co-producing debut. In addition, the 
project offered him not only the oppor- 
tunity to share screen time with sisters 
Annand Joan (“Nine Months,” “*Work- 
ing Girl”) and brother Bill, but also 
the chance to work with high school 
friends like Pink and De Vincentis from 
the Evanston area. Some of the sup- 
porting actors are even friends from 
Cusack’s old neighborhood. 

Cusack recalls feeling a definite sense 
of purpose and pressure in both bringing 
Blank’s character to the big screen and 
helping co-produce the film for Holly- 
wood Pictures. “Every day. you could 
feel it, man, there was just so much 
money out there, so much at stake, but it 
‘was worth it.” 

He added that the pressure from 
developing his own work onthe film 
was much greater than the stress he 
experienced when he moved on to 
work on “Con Air,” a big-budget 
Jerry Bruckheimer production star- 
ring Nicholas Cage and John 
Malkovich, to be released later this 
year. 

“There, I was just an actor for hire — 
[the producers are] the ones that had to 

worry about blowing up planes and cars. 
[just had to make sure I got from here to 
there,” he said. 

The greatest thrill for Cusack was 
taking advantage of the unique oppor- 
tunity to create his own identity on pa- 
per and then coming to production with 

  

      

  
COURTESY OF HOLLYWOOD PICTURES 

John Cusack stars as an on-the-job hitman attending his high school reunion in ‘Grosse Pointe Blank.’ 
  

his character fully realized before film- 
ing had even begun. The transformation 
from actor to motion-picture hitman had 
a strong purpose in the telling of this 
atypical tale. 

“It’s a black comedy about the Ameri- 
can Dream and that ‘win-at-all-costs’ 
corporate-raider type who thinks they 
have it all, but feel empty inside,” 
Cusack said. 

Overall, “Grosse Pointe Blank” is a 

bold attempt at creating an extremely 
difficult type of movie that is rarely 
made and almost never made well. The 

COURTESY OF MIRAMAX FILMS 

THE GUIDE Catches Actor Ben Affleck 
By BiLL JORDAN 
Hoya Starr WRITER 

When Kevin Smith filmed 
“Mallrats” in the fall of 1995, 
he obviously had more in mind 

that the marginal teen hang-out movie 
that resulted. For the third installment of 
his New Jersey Trilogy, “Chasing Amy,” 
Smith looked to many of the same actors 
who he worked with in “Mallrats,” and got 

suprisingly better results. Key amongthese 
was Ben Affleck, whose tough-guy Fash- 
ionable Male persona has been dropped for 
thelove-story-Kevin-Smithstyle of “Chas- 
ing Amy.” Affleck sat down with THE 
Hova to discuss “Chasing Amy” and any- 
thing else that popped into his head: 

Hova: What was making “Chasing 
Amy” like for you? 

Affleck: It was alot of fun; I got to work 
with Kevin, whom I really like and re- 

spect. It was a real pleasure in that sense, 
going to work with your friends every day. 
It was hard, we didn’t have a lot of time, 
but it was rewarding in that it was a very 
personal story to Kevin so I wanted to 
honor his choice in me as an actor. It 
worked out well, and was a great experi- 
ence. I wish they could all be like that. 

Hova: How did it compare to 

“Mallrats?” 
Affleck: For one thing, it wasn’t for a 

studio so there wasn’t that hanging over 
your head. Also, “Mallrats” was a much 
more light entertainment movie whereas 
this was kind of a heartfelt, emotional 

actor’s movie. 
Hova: How does the film fit into, or 

not fit into, the progression of “Clerks” 
and “Mallrats?” 

Affleck: 1 think it’s kind of an evolu- 
tion in terms of the kind of movie it is its 
storymatter etc. Its a neat hybrid of the 
“Clerks” and “Mallrats” sensibility and 
a more serious, heartfelt, adult movie. 

Kevin made those two work together 
really well. He very much cared about the 
acting and the intent, but also wanted to 
make sure it was funny. I think it’s a step 

  

towards a more linear, deeper story, 
whereas “Clerks” and “Mallrats” were 
kind of irreverent. Though in the first cut 
of “Clerks” Dante got shot and killed, 
but they were both pretty light movies. 

Hova: Do you think it will have the 
same appeal and fanbase as 
“Malirats?” 

Affleck: 1 don’t know, the “Mallrats” 

fanbase certainly didn’t go to see 
“Mallrats” in the theaters. That movie 
didn’t make any money so I think Kevin 
decided to go away from that in some 
ways. I'll be interested to see. I think if 
you like “Mallrats” you respond to a lot 
of the humor in this, and you also may 
like the rest of the story. I like “Mallrats,” 

I think its a funny movie, but I think this 

isa more complete movie than “Mallrats” 
was. It feels more cared about. 

Hova: How personal was this story 

to Kevin? 
Affleck: Not in the immediate and 

literal sense that he falls in love with a 
lesbian, but there is a lot of in this story. 
There is no literal “this person is really 
that person” kind of thing. Joey [Lauren 
Adams] is his girlfriend, so there is some 
of those issues floating around in there. 
The lesbian stuff is a prefabrication, and 
its hyped for dramatic effect, but the 
issues in this movie are issues Kevin 
really cares about. 

Hova: Do you think there is any 
danger of popularizing the idea of 
“bring back lesbians” in a movie tar- 
geted at teenagers? 

Affleck: First of all, it’s an ultimately 
unsucessful venture. Second of all, the 

movie speaks directly enough to the idea 
that it’s one person’s story. Popularizing 
is an interesting choice of words, but I 
don’t think there is any danger in that. 

Hova: Was it a conscious decision to 
have less of Jay and Silent Bob in this 
movie? 

Affleck: Maybe Kevin wanted to get 
away from that, like the whole “Mallrats” 
sequel. I think he wanted to do some- 
thing that didn’t rely on Jay and Silent 

Bob. Jay and Silent Bob are going to 
have pretty big roles in his next movie 
[Dogma] so I don’t think he’s moving 
away from that entirely. Old Jay and Bob 
will always be there in some manifesta- 
tion or another. Kevin wants to have 
himself on camera. He wants to be out 
there, make himself famous. 

HovA: It seems like “Chasing Amy” 
is a deconstruction of the myth Kevin 
Smith has created. Do you think that 
was part of the evolution? 

Affleck: 1 think it is kind of a 
deconstruction of that. I think that’s 
healthy, nobody wants to see the same 
movie over and over again. He 
struggles with it, justifying what he is 
doing. There is a lot of Kevin Smith in 
those movies, especially this one. He 
has a lot of ambivalence about what he 
wants to do. and that’s why I think it’s 
an interesting movie, about what to do 
in conflicts. And also to try to popular- 
ize the idea of turning back lesbians. 
Hopefully thousands of high school 
boys all across America will be run- 
ning for the nearest lesbian bar. 
Hova: Where are you living now? 
Affleck: 1 live in Manhattan. Actually 

I’m never there, but I pay rent there, so I 
guess I gotta live there. If it costs you 
money you must live there. I like travel- 
ing though, seeing the different cities — 
though I’m not gonna get to see that 
much of this city. Georgetown, that’s 
Clinton’s Alma Mater, right? 

Hova: Yeah. 

Affleck: 1 was gonna go down and 
have lunch with Bill, but I didn’t have 

the requisite 200 grand. I talk to a lot of 
people who tell me that Bill Clinton 
still has affairs. How do you do that? 
How do you get away with something 
like that? 

HovaA: I guess you have really good 
secret service agents. Where do the 
comic books come into the last two 
movies? 

Affleck: Kevin is a big comic collec- 
tor, and knows a bunch of the writers and 

artists. I think he saw it as a profession 
for characters that [audiences] hadn’t 
seen before. It’s also putting young people 
in a light where they have jobs, and 
they re not just sitting around on the sofa 
and bitching. 

Hova: At the comic book conven- 
tion in the movie you get to have some 
fun with the sacred cow that is “Star 
Wars.” 
Affleck: Kevin's really into that. It’s a 

really funny speech. It kinda coincided 
nicely with the rerelease so it will be 
fresh in people’s minds. Did you ever 
realize how Lando is justa real pimp? He 
just comes out and sees Leia for the first 
time and says, “Well well what have we 
here?” It’s a kids movie and he’s flat out 
hitting on Leia. 

HovA: 15 years from now do you 

plan on traveling the country to press 
the rerelease of “Clerks,” “Mallrats” 

and “Chasing Amy?” 
Affleck: God I hope not. That’s all 

sad, you see Mark Hamill and he’s all 
weird looking. (Impersonates Luke 
Skywalker): There are womprats on 
Dagobah. Me and Biggs used to shoot 
womprats. He’s all kinda fucked-up 
looking, like he’s had a long drug 
addiction. I feel bad for the dude. He 
did do other movies. Luke was in some 
other stuff. Luke, use the Force! Han 
Solo, or I mean Harrison Ford, was a 

genius in that movie; he really launched 
himself. I wonder if Luke is really 
jealous of him. Mark Hamill’s claim 
to fame is that he was in three Harrison 
Ford movies. 

Hova: Jeff Anderson, who played 
Randall in “Clerks,” has he done any- 

thing since? 
Affleck: Not that know of, but I think 

he’s gonna do “Dogma.” They had a 
falling out, but they’ve made up since. 
He’s funny. I like him. 

HovA: One last stupid question. Have 
you ever owned a Volkswagon? 

Affleck: (laughs) No. I’m a big guy, I 
drive big cars. 

makers of black comedy must toe the 
fine line between subtly conveying a 
powerful message about society and 
just plain depressing the audience. Most 
films, especially if financed by a major 
Hollywood studio, take the safe route, 
and fall back on the comfort of predict- 
able themes and overly inspiring end- 
ings. 

Unfortunately, despite a fast and 
furious start with much promise, 

“Grosse Pointe Blank” falls victim 
to such a trap about midway through 
the film. The redemption of Martin 

Q. Blank, which had been at the 
forefront throughout the movie’s 
early stages, suddenly becomes a | 
secondary issue, leaving the movie 
to more or less stumble to the fin- 
ish. 

Nevertheless, if you have a quirky 
sense of humor that loves the ridiculous, 
if you can believe Dan Aykroyd is a 
professional killerand if you love to sing 
along with *80s music from the Violent 
Femmes, Queen and the Specials, 
“Grosse Pointe Blank” may be worth a 
look. 
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Welcome to Eden. Not just some 
boring paradise with one man, one 
woman, an apple and a snake, but a 
“Club Med for sex orgies,” where the 
slaves are willing, the whips are hard. 
and every fantasy-is just a tiptoe away: 
Now, I know what you’re thinking. Inthe 
course of its making, “Exit To Eden” 
underwent some severe changes, which is 
why the picture on the video case is of 
Rosie O’Donnell and Dan Aykroyd. And 
while we all love Rosie, seeing her in a 

bondage outfit might be a deterrent from 
taking this movie seriously as smut. Never 
fear—the plot is cute, mildly entertaining 
and completely dispensable. There’s no 
need to focus on it in this column, and 
there’s no need to focus on it while watch- 
ing “Exit To Eden,” unless you want to see 
what happens when a studio is confronted 
with a film that it’s scared to make. 

The real value of the film is within the 
concept — imagine an island resort de- 
voted solely to making all forbidden fanta- 
sies come true. A resort where the only 
house rule is “We’d like you to refrain 
from any private sexual stimulation. We 
wantyou to perform up to your own expec- 
tations.” An island where you can choose 
to be master or slave, either submissive or 
dominant. A place where June Cleaver 
can be heard uttering the statement, “Put 
your thing in my thing” (yesthis does in 
facthappen). Forgetabout Adamand Eve. 
This Eden has more forbidden fruit than 
one little tree could ever bear. 

Eden. like all advanced societies, has 
division of labor, although in this case it 
is willing. Visitors are put into one of two 
categories — guest or citizen. Citizens 
have signed up to be submissives. to 
fulfill other people’s desires as a means 
of fulfilling their own. Guests are domi- 
nants — they have each been assigned a 
personal citizen to do with what they 
will. These distinctions are usually obvi- 
ous by the costuming (citizens wear loin- 
cloths) and action (guests walk, citizens 

tend to crawl). Permanent residents are 
also classified. There is the lone mainte- 
nance man, played by Dan Aykroyd (nick- 
named “Big Boy” for reasons that don’t 
care to go into), who wear more clothing 

than the rest of the island combined and 
the island’s physician, who talks about 
disease prevention but really just walks 
around administering hernia tests (“turn 
your head and cough”). 

Finally, there are the trainers, who walk 

around like Julie, social director on “The 
Love Boat,” except, of course, they carry 
whips instead of clipboardsand wearbond- 
age suits instead of uniforms. Last but by 
no means least, there is Mistress Lisa 
(Dana Delaney), who is like a Mother 
Superior for the dominatrix, the one per- 
son in Eden to whom everyone is expected 
to bow down. 

I have kind of a personal investment in 
Dana Delaney, as she went to my high 
school (although not at the same time as 
me) and dated my favorite teacher. There- 
fore, there’s something about seeing her 
crack a whip that inspires pride in me. 

One of the more touching parts of the 
movie deals with Mistress Lisa’s journey 
into S & M. In response to Rosie’s ques- 
tion, “Did you take Smacking 101?” she 

‘Exit To 

Eden’ 
shares a story that makes being a 
dominatrix sound like becoming a Jedi. 
As the man who trained her said, “I am a 

top. a master. You are a bottom, a submis- 
sive, Yet we're not different. We're in 

unison, to please: each other ... The best 
submissives become the best masters. 
Welcome to my world.” The Force with 
her, Mistress Lisa embarks on a success- 

ful career until she meets Citizen Elliot. 
whom she decides to train personally (this 
is nothing as lame as a personal trainer. 
who’s good for nothing other than cheer- 
ing youon while doing stomach crunches). 
After teasing him, prodding him and mak- 
ing him bathe her, Mistress Lisa lets the 
real instruction begin. Her goal — to get 
him to admit that he likes being spanked 
as much as the next guy. Leaving him tied 
up with brocade ropes in her bedroom, she 
uses her hands, then her elegant silver 
hairbrush, using inspirational sayings such 
as, “You're going to be punished for plea- 
sure ... you like that, don’t you? Tell me 
you like it or I'll stop. I give you permis- 
sion to like it.” 

Elliot, however, has some goals of his 
own. He sees something more between he 
and Lisa than just a whip. Reluctant to 
abandon her “normal” way of life, Lisa 
resists at first. but finally relentsand agrees 
to leave Eden for a weekend in New 
Orleans (as if that’s supposed to be more 
wholesome). After watching them eat 

breakfast, a traditional New Orleans break- 
fast, croissants with butter and cinnamon 
will never be quite the same in my mind. 
Lisa begins to like this novel idea. telling 
Elliot that “After a hard day of smacking 
people, it’s nice just to cuddle.” They 
continue to engage in normal, everyday, 
mainstream sex activities, such as having 
sex in the master bedroom while on a 
plantation tour (during a shot of Lisa on 
the bottom, she murmurs, “I feel a little 
awkward in this position.” Like a good 
submissive, Elliot flips over). Finally, Lisa 
and Elliot decide that there is somewhere 
that they can meet between the missionary 
position and whips, ropes and spankings. 
"The last line of the movie — “No matter 
what your sexual preference, true love is 
still the ultimate fantasy.” Whatever. 

What makes “Exit To Eden” a great 
film is that it contains smut with no strings 
attached. There is no murder, no disease 

and, aside from the occasional whipping, 
no real violence. We don’t have to watch 
people destroy their lives for the sake of 
sex. The people in this movie have happy 
sex, the kind of sex that puts a smile on our 

faces. Even when Elliot is being spanked, 
we’re happy because he’s happy. And, by 
the film’s end, we are even presented with 
a bonus — the main characters actually 
fallinlove. The scenes are quality and, like 
Eden itself, present us with an interesting 
range of opportunities. There’s something 
init foreveryone—ashower scene, a bath 

scene, office scenes, strip club scenes, 

pool scenes, bedroom scenes (both with 

and without equipment) and, last but by 
no means least, the incredible, amazing, 

“Mommy, [ want to be a dominatrix when 
I grow up” training scenes. So, instead of 
controlling your fantasies, let them be your 
master. And remember, “the submissive 
person is always in control.” 
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her rocking chair/ fed me quiet offer 
through her ever wares,” you know you 
can’t go wrong. 

“Day By Day” features stunning vocal 
harmonies interspersed after each chorus. 
“Ocean” focuses on an acoustic guitar 
accompanying the piano, while some 
slightly distorted guitars make their way 
through the mix on the upbeat “Garden.” 
The best song for rock guitar fans is, 
without a doubt, “Wiseman.” The only 

song without piano, the down-and-dirty 
slide guitar combined with the surpris- 

    
    

comes in. The only real guitar solo comes 
on the title track of the album. Further- 
more, Latas’ voice can sound soothing 

and gentle, and then more forceful and 
potentdepending on the song. Brad Gaddy 
does a solidly supports Latas with good 
bass guitar playing and nice vocal harmo- 
nies. Shawn Poores does an equally com- 
mendable job on the drums. 

The songs are heavy, yet catchy — a 
toned-down version of*‘Facelift”-era Alice 
In Chains — and clocking in at a palat- 
able length of around three to four min- 
utes. “Genius” kicks offthis13-song gem, 

overall peppy album that has a still pleas- 
antly depressing bass'and vocal verse that 
peaks into the chorus at just the right 
moments, and is perfectly peppered with 
almost too-pretty-country rock-riffing. 

Unfortunately, Thrush Hermit is in the 
predicament of finding itself playing in a 
musical oeuvre that’s about as original as 
my drunk grandfather’s dirty jokes. The 
fact is when you hear a track off “Sweet 
Homewrecker” you entertain the vague 
sensation that you’ve heard it before, and 
thatis precisely because you have. Thrush 
Hermit is stuck in a nerd-rock rut, and its 

   

what’s coming next. The idea of placing’ 
all these sounds on one album is theoreti- 
cally interesting, but barely works in prac- 
tice. 

However, as with any of these compila- 
tions, most of the songs on it are B-sides 

from the bands’ albums and thus often 
tend to be spotty. “Nowhere” is no differ- 
ent and certainly has its share of winners 
and losers. While there are no truly great 
songs on “Nowhere” there are certainly a 

few that prove interesting. Hole’s 
“Dicknail” is slow, dirty and dirgy — it 

   

“Dig Your Own Hole,” released last Tues- 
day, is a remarkable continuation of the 
blending of sounds, beats and voices mak- 
ing its first release so successful. Whether 
you enjoy industrial, jungle, funk or don’t 
even enjoy techno at all, the Chemical 
Brothers offer a sound experience for ev- 
eryone. 

The CD begins with the Brothers re- 
introducing themselves to their fans, old 
and new. As on their first CD, where they 
tell you that “The Brothers gonna work it 
out,” thefirsttrack, “Block Rocking Beats,” 

For those that think techno sounds 
like a stuck record. try “Where Do I 

Begin,” which blends a slightly distorted. 
Stone Rosesesque guitar rhythm with the 
voice of Beth Orton. When Orton enters 
the song. she questions her direction in 

life, asking “Where do I start, where do 
I begin.” This would be a good question 
for the Chemical Brothers to ask them- 
selves, as this song starts out sounding 
like a traditional rock experience. Never 
fear, though. The second time that Orton 

asks herself the question, she sounds 

   

  

   

        

ingly heavy bass guitar will have you y " : : : : 2 | ith bashed AE : : ; more mechanical and hollow, and the 

ee . and the infroduction’s guitar sounds like Songs, though quite solid, are 2 limately : ri i : A: cliché. : i! wins isdorinaisdby asingle oly Volos diay beat grows harder and faster before ex- 
the anc is ready. to coll toch tnot catch ito pallit outfit 8 > ” Y exclaims that the Brothers are “Back with v4" & °*> © 

) : y pse miQ chaos, JUSINOL catchy enough 10 pull OULCHIS 1) ya finds yer another opporiunity to re- : »  tinguishing itself. 
butitretainsawonderfully offbeattogeth- categorical abyss. Yorn PPO yo another one of those block rocking beats. It vou’ rain whan it : 
erness that leads smoothly into the next Nerd-rock is ultimately all about the peat the phrase ‘she was asking forit, "the The song is dominated by heavy, funky OE en Il ome 

“Bleed.” S rd caitar mists. hook: You veiciiher Zot ot don’t. Song is sonically more interesting and eats that sound like the background ofa STJOYINg techno, T urge you to try “Dig song, “Bleed.” Syncopated guitar riffs hook: You've either got it or you don’t, | 6 vot Slane ive throueh This.” ; 8, Your Own Hole.” The sound: of tie 
« complement the vocals, and the harmo- and in a world where the new Weezer P iohead’s * g , gangstasong. Using these beats as a basis, Chemical Brothers tional 

i nies on “Savior” are top-notch. album’s billboard chart position is drop- Radiohead's “How Can You Be Sure” the song tells a story through the sound of : S lp gaoopuonn: 
Fans of straight-forward rock as well ping faster than Heaven’s Gate members isa pretty little pop song whichis pleasant a police chase. The beats start out slow at whether you re dancing ind club or sie 

ee : as accessible grunge should delight in =~ Thrush Hermit would have to churn ont 22 listen to, but lacks a particularly catchy ° first, but asa siren joins the noise halfivay Hig I your 100m. ; 
= > » i’ : ol hook, and is thus slightly forgettable. Mas- through the track, the beatand voices sound — Eric Womack 5 Outhouse’s “Welcome.” The band pro- something pretty special. “Sweet sive Attack’s “Daydreaming (blacksmith ; 3 

5 vides the listener with all of the musical Homewrecker” just isn’t it. While notas mix)” is tethered together by a bouncing frantic and quick. 
> goodiesone couldask forinarockalbum: laughably bad as Superdrag, one must . ir : : : Re bassline and sounds like it’s going to ca- 

good guitars, nice hooks, and most of all, remember Spinal Tap’s insightful com- reen out of control at any second. Perhaps 
fun. Outhouse deserves tobejustaspopu- ment that rings particularly true in nerd- - conly greatsongon this Ei: 

® | &% ES wo yu i lar as Green Day, if not more. rock: “There is such a fine line between A few bands however, turn in garbage. 

stomping your foot in no time. 

— Daniel Woolpert 

  

clever and stupid.” 
The Chemical Brothers’ “Life is Sweet 

  

    

  

  

  

     

   

  

  

  

      
    

          

Overall, Five for Fighting providesa € 
solid twelve-song performanceon*...Mes- Sweet COME TO OUR OPEN 

sage for Albert.” The songs have an origi- J 
nal sound and pay tribute to their influ- Homewrecker 
ences while remaining accessible. Rock og : HOUSE Pos APARTMENT 

¢ ¢ fans who can still appreciate the slow stuff Thrush Hermit alin 5 ean 2 
should definitely check this one out. Here’s a question for you: “What do SH OWIN ( NY 

— Daniel Woolpert you do when you’re stuck in Canada and 
you’ve worn out your pocket protectors 
and broken all your protractors?” Your 

€ 3 answer: “Start a garage rock band.” 2 
¢ Wb Welcome One of the most strange and often an- GET YOUR OY CAMPUS HOUSING 

noying of alt-rock subcultures is nerd- 207.0 ! 
Outhouse rock. Although the term may be foreign to FOR THE 97 EL SCHOOL YEAR NOW! 

Five reasons why Outhouse is better many, it is easily described in one word: 
than Green Day: Weezer. As sad as it may seem, Weezer is 

I. No annoying “I wanna be a Sex indubitably the flagship band of the nerd- § ALL 

Pistol” attempt at a British accent (Green 2c ge), a oe SONS Canis 
) Day hails from Berkeley, Calif., by the suchas Arcnersorl.oat, Hum, INeri-rerder 

® ® y and Superdrag. Add to that list Halifax, STUDENT HOU SING 
2. No horrendous attempts at guitar NovaScotia’s own Thrush Hermitand its 

solos that don’t belong in the song. latest offering, “Sweet Homewrecker.” NN 016] ATION [BND CINEPLEX OD 
3. Outhouse sounds like it’s having fun Thrush Hermit fits all the clichés of its 9 . EXCLUSIVE ENGAGEMENT AVALON 2 SDDS ppeme 

making its music. genre: The album is filled with plodding, Now SHOWING 5612 Gon. ve nw. 3 202) 333. Fim 4787 9 W990 Dita Sound, 

4. Bill Latas can both sing and play = three-minute pop songs laden with ooh- i —— 
o © guitar better than Billie Joe. ahh choruses and lots of chunky riffing. 2 1] 3 0 i | 4 3 I 3 

5. Outhouse has a much cooler name. And yes, there are lots of songs about lost - 
Yes, Outhouse has the complete pack- girlfriends with appropriate self-depre- 

® Spring Break ¢ 07 ' NORTHWESTERN UNIVERSITY 
o Z b 

e © FREE 1000's Of One-Pieces, Bikinis, Thongs, D Cups & Men's SUMMER SESSION 97 

Bikini Shop 
* Over 300 courses in * Great courses in the 

44 departments social sciences 
® ast 3 , 

1819 M Strost NW + 735 15th St, W * Premeds: earn a year’s * One- to eight-week 
(202) 331-8372 ¢ (202) 393-3533 worth of credit in courses available 

biology, chemistry, o : ; 
V BY, CnemSHY. OF" Comsesin everything 

b I physicsineighy weeks from the Beatles to 
oo : ce re e u m * Day and evening classes biochemistry 

Coc AR P.O pA TY 0 N 2 

Cerebellum Corporation produces The Sianderd . Smaller class * A beautiful lakefront 

Deviants Video Course Review Series. We have an Bass Rp 
opening for an entry-level script writer who will work SUMMER BETTER ol o directly with professors, students, and our production 
team in the development of our educational video THAN OTHERS 
scripts and study guides--from start to finish. The posi- Fi 20 Sind shioad . : : 2 * Five w tion includes technical writing, creative writing stodgy ama 
You : ! -Alexandria, Egypt earch, and woodworking. 

> ? ol -Cusco, Peru 

. 2 -Prague, Czech Republic The best candidate for the position must have a college Sorc Abies : degree, strong writing skills, the ability to meet dead- -Verona, Italy 
lines, a good sense of humor, a keen interest in learning 
new subjects, and knowledge of various saws. Benefits: 

® @ . Cousrasyor Mzscusy RECORDS health insurance, three weeks paid vacation. 

Allen Ginsberg, 1926-1997 y F Spin 2 ax resume and one writing sample to Jennie at (703) 848-0857. 
I : : id" B h dC Sl] Or mail to: This past Saturday the literary wor urroughs an assady Ginsberg Weiicrs FOR YOUR FREE SUMMER CATALOG 

lost one of its most outspoken and gave birth to the Beat Generation. : 

committed leaders. Allen Ginsberg Long after these friends and lovers c/o Cerebellum Corporation Phone: 1-800-FINDS NU or 847-491-5250 
eo awoke the passion and voice of a were gone, Ginsberg alone remained 1301 Beverly Road, Suite 200 Web: http: //www.nwu.edu/summernu/ 

generation. Drugs, jazz, sexuality ... as the bridge between the Beats and McLean, VA 22101 E-mail: summer@nwu.edu 
all were brought to light by his contemporary poets. x 

words. With his cohorts Kerouac, What thoughts we have of you tonight. Position does not actually include woodworking. 
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Courtesy oF CoLUMBIA PICTURES 

Ice Cube's natural talent is suffocated in Columbia Pictures’ mediocre new special effects monster flick, ‘Anaconda.’ 

‘Anaconda’ Crushes Film’s Life 
New Snake Movie Features Strong Effects, Weak Plot 
By SetH T. Poot 
Hoya Starr WRITER 
  

When you can’t breathe you 
can’tscream. Try to finda way 
to articulate your fear when a 

40-foot reptile has the length of its body 
clenched around yourribs. Undoubtedly, 
you will find yourself in a similarly un- 
easy predicament. 

Of course, it’s difficult to find this 
kind of intense, interactive cinema. 
Thankfully so. It would follow, then, that 

you can’t scream if you're not frightened 
in the first place. Such is the problem 
with Luis Llosa’s new film from Colum- 
bia Pictures, “Anaconda.” 

Albeit a splendid display of modern 
. special effects. “Anaconda” is little more 
than a mild thriller about the mysterious, 
slithering predators of the Amazon Ba- 
sin: snakes. Lots of snakes. 

Not just any old snake or slithering 
inhabitant of the underbrush will do. To 
entertain the contemporary Hollywood 
crowd, it seems bigger must always mean 
better. To this extent, “Anaconda” has 
much to offer: 13 meters of scales in fact. 

The movie's main attraction is its most 
ruthless antagonist: nefarious snake of 
seemingly mythical proportion with an 
insatiable appetite for human flesh. What 
Jaws" did for timid open-water swim- 
mers and “Arachnophobia” did for op- 
ponents of nature’s six-legged creatures. 

BT’s ‘Ima’ 

Boogies 

Down 
By ELAINE TRAN 
Hoya Starr WRITER 
  

  

   
“Ima,” the new creation by 

®&P | BT (Brian Transeau), is diffi- 
a cult to classify into any specific 

genre. The tempo is definitely slower 
thandrum ‘n’ bass. the vocals are too rare 
to be house and a steady semi-fast-paced 
bassline keeps the album away from an 
ambient categorization. It touches the 
edge of trance and some would even call 
“Ima” a dance album, but BT claims that 
his sound mixes “aren’t really dance 
music.” 

However “Ima,” a two-disc album, 
provides some high-energy dance tracks 
as well as serene songs to listen to before 

going to bed. BT mixed various sounds 
ranging from deep basslines to fairy dust 
dazzles that created some well-formed 
techno and trance based songs. With the 
help of D.C. based music label 
MusicNow, DJS around the area and 
singer Tori Amos, BT, a 25-year-old 
Maryland native, created a dance record 

that earned MUZIK magazine's award 
for Album of the Year. 

The first song, “Nocturnal Transmis- 
sion” slowly begins with flutes and re- 
corders reminiscent of the Orient and 
then builds momentum with a heavy 
background beat. Later, the song esca- 
lates to a dance pace with more beats per 
minute and numerous techno sounds. 
Suddenly, a melodic piano brings the 
tempo down with a catchy tune. 

With dance rhythms and deep basslines, 
“Quark” and “Loving You More (BT’s 
“Garden of Ima” Dub)” incorporate more 

ofa house style in comparison to the other 

songs on the album. Their high energy 
mixtures of bass and other electronics 
provide an upbeat tempo. 

Several songs from the first part of the 
album provide more trance and ambient 
sounds by incorporating various sounds 
from dolphins and lapping water. “Trip- 
ping the Light Fantastic” produces an 
immense electronic feel with its steady 
beats and sketchy interjecting vocals. 
With a sound similar to early Moby, 
“Embracing the Future” provides an op- 
timistic sound, mixing various upbeat 
harmonies from a piano, xylophones and 
flutes. “Deeper Sunshine” has one of the 
more ambient sounds with its mix of 
rushing water and bird-like chirps. 

“Anaconda” attempts to do for the Indi- 
ana Joneses of the world: to alarm and 
astonish its audience about the animal 
kingdom’s most deadly creatures. 

A distinct cross between “Jurassic 
Park” and Joseph Conrad’s “Heart of 
Darkness,” “Anaconda” is an adventure 
about a team of independent filmmakers 
and their jaunt through the jungles of 
Brazil to document the culture of an 
elusive Indian tribe. Hopelessly left at 
the mercy of the murky river, the motley 
crew of travelers— including rapper Ice 
Cube and Jennifer Lopez of “Money 
Train” —struggles tosurvive ina treach- 
erous, foreign land. Tensions mount and 
disaster strikes in this snake’s paradise, 
forcing them to return home. 

Along the way, the boat picks up a sly, 
mysteriously stranded pirate named Paul 
Sarone (John Voight). A wise yet creepy 
native of the river, Voight’s dark charac- 
ter takes on the aura of a Paraguayan 
Crocodile Dundee. Thankfully, his supe- 
rioracting talent serves as a crutch for the 
weaker, more melodramatic scenes that 
are plagued with an MTV “Real World” 
style script. With an obsession for and 
personal vendetta against snakes, Sarone 
leads the skeptical crew against its will 
on a dangerous poaching trip for the 
mighty Anaconda. ap 

oon enough, there is more than 
just one enemy to contend with. The 
filmmakers— caught between life and 

   

  

death — must destroy the devilish 
snake on board while tackling the one 
below. 

To this end, the movie is painfully 
predictable. With such a simple premise 
there is limited room for a truly intrigu- 
ing screenplay. The idea of giant on- 
screen snakes is original, but most audi- 
ences have already been down this cin- 
ematic road. 

Granted, there is nothing cudd! 

commonplace about the snakes of So. 
America. An Anaconda has heat sen- 
sors. A warm body is not hard to find. It 
strikes, wraps around you, holds you 
tighter than your true love and you get the 
privilege of hearing your bones break 
before the power of its embrace causes 
your veins to explode. Then it swallows 
your body whole. The Anaconda is the 

. perfect killing machine. 
The movie cannot survive on develop- 

ing scary reputations and enhancing com- 
puter technology alone; as a matter of 
fiction, it fails to create a level of sus- 
pense necessary to distinguish it from a 
highly caffeinated episode of National 
Geographic. 

Technically, “Anaconda” packs a 
punch. The movie is an awesome action- 
adventure and stunt show. Unfortunately, 

that sort of focus is too narrow for “‘Ana- 
conda” to make its mark as another ant- - 
mal killer flic. It’s high on adreneline’ 

~ thrills but short on truly hair-raising chills. 

COURTESY OF REPRISE RECORDS 

BT’s emigmatic album, ‘Ima,’ mixes various forms of dance music. 
  

“Poseidon” includes in the background 
the sounds of fire from the final stage of the 
“Super Mario Brothers” video game. 

Unfortunately, BT does more than re- 

mix his songs when he provides the 
vocals for “Loving You More (BT's Fi- 
nal Spiritual Journey).” With background 
vocals as emphasis, a slower tempo and 
an effeminate voice, BT parallels Jon 

Secada and provides a song with typical 
lyrics on love and a song that could be 
found on the Top 40 charts. 

The best song on the album is “Blue 
Skies,” featuring Tori Amos. Amos’ voice 
makes the unique song more memorable 
and various instruments are utilized. The 
sound greatly differs from other songs on 
the album because it incorporates less 
repetitive electronic sounds, a similar 
guitar rhythm to New Order and various 
steady drum beats. 

“The Delphinium Days Mix” remixes 
“Blue Skies” by extending it with more 
trance sounds and electronics. But, the 
remix does little to improve the original 
because it creates a less stimulating sound 
with its repetitive electric beats and har- 
monies. 

“Sasha’s Voyage of Ima,” mixed by 
well-known DJ Sasha, is a 42-minute mix 
of the songs on the album into a cumula- 
tive dance track. By omitting unnecessary 
repetitions from the original songs, this 
track may just as well be the “Ima” album. 

BT, known as the DJ of the moment, 

creates an album that crosses over each 
classification in the dance music genre. 
He develops a sound that mixes the best 
elements of house, trance and ambient. 

Though “Ima” may not be a complete 
trance or ambient record, it is a decent 
album for any dance music enthusiast. 
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The Perfect Opportunity... 
...for intelligent, organized and 

highly motivated Georgetown 

students to immediately begin 

earning $7.50 - $20.00 per hour... 

in a part time capacity. 

2Capture is a new company 
with a new concept in executive 

level communication that's 

focused on the Fortune 1000 

high-technology marketplace. 

This is not a techno-geek job. 

There is no selling involved. 

Rather, you are the ideal candi- 

date if you possess a professional 

attitude, high standards and 

excellent communications skills. 

You'll be speaking with Senior 

Level Managers such as MIS 

Directors, IT Managers, CIO's 

and CTO's of the some of the 

world’s most interesting compa- 

nies. And you will be working 

with corporations you are already 

very familiar with. 

Your commitment is only 16 to 

20 very flexible hours per week, 

afternoons or evenings, and you 

can adjust this position to fit the 

busiest of schedules. 

Is this the perfect part time job 

for you? If it is, please forward 

your resume to: 

2Capture PO Box 25128, 
Georgetown Station, Washing- 

ton, DC 20007, Fax it directly to: 

202-965-7104 or send by email 

to: info@icapture.com 

Capture     

Take The EasyWay 
Out Of College. 

mn nn 

10% Off Boxes & Supplies 
2 

  

Wardrobe boxes. Dishpacks. Tape. Bubble wrap. You name it, we have 

ir. You'll get discount prices and we'll even buy back any boxes you 

don't use. Which means you'll save more than time and trouble, you'll 

save money too! Call Ryder TRS today and get all the moving supplies you 

need. Now that's a smart move. 

RYDERT! 
br tn tena rer of uk Sys, fn: avd i heed ter vai: 

This coupon is (i) valid for boxes and moving supplies purchased (excluding taxes) at participating 
with any other offer. discount or promotion. (iii) coupon subject to box and moving supply availa 
December 31.1997, One coupon per visit. NOTE TO DEALER: Attach coupon to agreement and submit with your weekly report. : ; 

  

Call 1-800-GO-RYDER   
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Daytrippers 

Donnie 

Brasco 

When We Were 

Kings 

Title Stars Plot Summary Grade 
  

Ice Cube, Eric Stoltz, Jon Voight, Anaconda ( 
Kari Wuhrer 

Hope Davis, Anne Meara, Parker 
Posey, Liev Schrieber, Campbell 
Scott, Stanley Tucci 

Johnny Depp, Al Pacino 

Dennis Rodman, Mickey Rourke, 

Jean-Claude Van Damme 
Double Team 

Fools Rush In Matthew Perry, Salma Hayek 

John Cusack, Minnie Driver Grosse Pointe 

Blank 

Kama Sutra Naveen Andrews 

Joaquin Phoenix, Liv Tyler Inventing the 

Abbots 

Patricia Arquette, Balthazar Getty, 
Bill Pullman 

Lost Highway 

Lucas Black, Natalie Canerday, 
John Ritter, Billy Bob Thornton, 

Dwight Yoakam 

Sling Blade 

Muhammad Ali, George Foreman 

In the Brazilian rainforests, a documentary film crew searches 
for the lost Shirishama Indians. Unfortunately, along their 
journey, the film crew discovers that a 40-foot snake called an 
anaconda has an insatiable appetite for human flesh. 

C 

Greg Mottola presents a day in the life of a severely dysfunc- 
tional family. Eldest daughter Davis is accompanied by her 
well-meaning but disturbed clan as she ventures into Manhat- 

tan to confront her husband ... and her life. 

In a Mafia movie chronicling the lives of mob footsoldiers, 
this film has familiar actors casted for the Mafia roles but lacks 
in action. Pacino, an aging hitman, unknowingly teaches the 
ways of the mafia to Depp, an undercover FBI agent. 

As another typical Van Damme action flick, Van Damme 

proves again that he is not much of either an actor or action 
expert. Rodman makes his acting debut by teaming up with 
Van Damme but repeatedly makes stupid basketball puns. 

Matthew Perry plays Alex, an uptight yuppie who moves to 
Las Vegas for business. He falls in love with and forms a family 
with the freewheeling Isabel (Salma Hayek). As his movie 

debut, this film does little to boost Perry’s career into film. 

A fresh and original black comedy about a hitman named 
Martin Q. Blank who realizes his successful specialized career 
in assassinations. lacks meaning. Thus, he returns home for his 

high school reunion. 

oy 
-
 

P
 

This film chronicles the ancient love rituals of the Kama 
Sutra, the Indian Book of Love. Lots of bellydancing, lush 
scenery and cool sex moves are essentially all this movie's 
worth. 

c
 

In a small town in Illinois during the 1950s, one of the richest 
families in town, the Abbotts, feud with a middle-class family, 
the Holts, because of the romantic attachments made between 
the Abbott girls and the Holt boys. 

David Lynch brings two stories together: One focuses on a 

jazz saxophonist who murders his cheating wife and the other 
story looks at an auto mechanic who gets involved with the 
mistress of a gangster. 

In his directorial debut, Thornton presents and performs in 
this drama about a middle-aged, poor Southern man who 

returns to society. after living in a mental hospital for 25 years. 

A documentary that took 22 years to make records the story 
of the 1974 “Rumble in the Jungle” in Kinshasa, Zaire and 
looks at issues of the time ranging from race relations to 

> 
= 
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FILMFEST 
DC ‘97 

The 11th Annual Washington, D.C., International 

Film Festival April 23-May 4 will present over 50 

foreign films at various theatres and galleries. Most 
film events cost $6.50 and tickets can be purchased 

through Protix or the film locations.     
    

entertainment. 

GPB BRAT PACK 
Presents: RATING SYSTEM: 
Friday - Sunday 

Aish A - Demi Moore 

tne B08 A B - Judd Nelson 

patie? C - Ally Sheedy 
Reiss 103 D - Andrew McCarthy 

7:30and 10pm. F - Emilio Estevez     
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Show Times 
  

rr. 

The Devil's Own—Fri: 
12:30,2:45,5:10,7:45, 
10:20; (Sat-Sun: 10:00, 
12:30,2:45,5:10,7:45, 
10:20); Mon-Thu: 5:10, 
7:45,10:20 
Donnie Brasco—Fri: 
1:15,7:30;(Sat-Sun: 10:45, 
1:15,7:30); Mon-Thu: 4:30, 
10:30 

TheEnglish Patient—Fri- 
Sun: 4:00,10:15;(Mon- 
Thu:7:15) 
Grosse Pointe Blank— 
Fri: 1:00,4:30,7:15, 10:00; 
(Sat-Sun: 10:15, 1:00,4:30, 
7:15,10:00); Mon-Thu: 
4:30,7:15,10:00 
Inventingthe Abbotts— 
Fri: 1:00,5:15,8:00, 10:30; 
(Sat-Sun: 10:30,1:00,5:15, 
8:00, 10:30); Mon-Thu: 
5:15,8:00,10:30 
LiarLiar—Fri: 12:45,3:00, 
5:00,7:15,9:45; (Sat-Sun: 
10:45,12:45,3:00, 5:00, 
7:15,9:45); Mon-Thu: 5:00, 
7:15,9:45 
TheSaint—Fri: 1:45,4:45, 
7:30, 10:15; (Sat-Sun: 
11:00, 1:45,4:45,7:30, 
10:15); Mon-Thu: 4:45, 
7:30,10:15 
Sling Blade—Fri: 1:30, 
4:20,7:20,10:15;(Sat-Sun: 
10:15,1:30,4:20, 7:20, 
10:15); Mon-Thu: 4:20, 
7:20,10:15 
That Old Feeling—Fri: 
2:00,5:30,8:00,10:30;(Sat- 
Sun: 11:00,2:00,5:30,8:00, 

10:30); Mon-Thu: 5:30, 
8:00,10:30 

Dupont Cinema 
135019th 
The English Patient— 
1:15,4:45,8:15 

Inventingthe Abbotts— 
1:50,4:20,7:05,9:35 
SlingBlade—1:20,4:10), 
7:00,9:50 

Smilla’sSenseof Snow— 
1:30,4:30,7:15,9:45 
Waiting for Guffman— 
1:40, 3:40, 5:40, 7:40, 
9:40 

FOUNDRY THEATER 
1055ThomasJefferson 
Breakingthe Waves— 
Mon-Fri: 7:00; (Sat: 1:15, 
7:00); Sun: 1:15 
Evita—Mon-Fri: 4:15, 
7:00,9:45;(Sat: 1:30,4:15, 

7:00,9:45);Sun: 1:30,4:15, 
945 
Fargo—Mon-Fri: 4:55, 
7:25,9:55;(Sat-Sun: 2:25, 
4:55,7:25,9:55) 
Lost Highway—4:15, 
10:00 
Prisoner of the Moun- 
tains—Mon-Fri: 4:45, 
7:15,9:45;(Sat-Sun: 2:15, 
4:45,7:15,9:45) 
SecretsandLies—Mon- 
Fri: 5:00, 8:00; (Sat-Sun: 
2:00,5:00,8:00) 
Shine—Mon-Fri: 4:40, 
7:10,9:40;(Sat-Sun: 2:10, 
4:40,7:10,9:40) 
Swingers—Mon-Fri: 
4:35,7:05,9:35;(Sat-Sun: 
2:05,4:35,7:05,9:35) 

JAanusTHEA 1660C : 

Love and Other Catas- 
Mon-Fri: 5:30, 

7:30,9:30;(Sat-Sun: 1:30, 
3:30,5:30,7:30,9:30) 
WhenWeWere 
Mon-Fri: 5:15,5:45,7:15, 
7:45,9:15,9:45;(Sat-Sun: 
1:15,1:45,3:15,3:45,5:15, 
5:45,7:15,7:45,9:15,9:45) 

KEY THEATER 
13251/2 Wisconsin 
The Daytrippers—Fri: 
5:15,7:10,9:05, 11:00; 
(Sat: 1:25,3:20,5:15,7:10, 
9:05, 11:00); Sun: 1:25, 
3:20, 5:15,7:10, 9:05; 
(Mon-Thu: 5:15,7:10,9:05) 
Kama Sutra—Fri: 5:15, 
9:30, 11:45; (Sat: 1:00, 
5:15,9:30,11:45); Sun: 
1:00,5:15,9:30;(Mon-Thu: 
5:15,9:30) 
Kolya—Mon-Fri: 5:00, 
7:15;(Sat-Sun: 12:30,2:45, 
5:00,7:15) 
Pink Flamingos—Fri: 
7:35,9:33, 1 1:35;(Sat; 
3113,7:33,9:35,11:35): 
Sun: 3:15, 7:35,9:33; 

(Mon-Thu: 7:35,9:35) 
Spike and Mike's Sick 
and Twisted Festival of 
Animation—Fri: 7:30, 
9:30, 11:30; (Sat: 3:30, 
5:30,7:30,9:30, 11:30); 
Sun:3:30,5:30,7:30,9:30; 
(Mon-Thu:7:30,9:30) 

TenEY THEATER 
* 4200 Wisconsin 
B.A.P.S—Fri-Wed:2:20, 

7:20; Thu: 2:20 
TheDevil'sOwn—2:00, 

4:20,7:00,9:20 
Double Team—2:10,4:30, 
7:10,9:30 
Scream—4:40,9:40 

UnionStaTioNS 
S0Massachussetts 
Anaconda—Fri-Sun: 
12:50,3:15, 5:40, 8:10, 
10:30; (Mon-Thu: 1:25, 
4:50,7:20,9:40) 
TheDevil’s Own—Fri- 
Sun: 1:35, 5:00, 7:50, 
10:45; (Mon-Thu: 1:35, 
5:00,7:50, 10:30) 
Double Team—Fri-Sun: 
2:00,5:10,8:00, 10:50; 
(Mon-Thu:2:00,5:20,8:00, 
10:30) 
Grosse Pointe Blank— 
1:50,4:30,7:30,10:10 
Liar Liar—Fri-Sun: 1:00, 
3:05,5:20,7:45, 10:20; 
(Mon-Thu: 1:00,4:40,7:45, 
10:20) 
LoveJones—1:30,4:10, 
7:10,10:00 
The Saint—Fri-Sun: 1:40, 
4:40, 7:40, 10:40; (Mon- 
Thu: 1:40, 5:10, 7:40, 
10:25) 
Scream—9:50 
The Sixth Man—1:20, 
4:00,7:00 

4:00,7:00,10:00 

WesTEnD 
110123rd 

TheDevil'sOwn—2:20, 
4:50,7:20,9:50 

Maguire—Fri- 
Wed: 1:40,4:20,7:00, 
9:40;(Thu:4:20,9:40) 
Liar Liar—2:00,3:50, 
5:40,7:30,9:30 
TheSaint—2:15,4:45, 
7:15,9:45 

WisconsinAVENUE 
4000 Wisconsin 
Anaconda—1:30,3:30, 
5:30,7:30,9:30 
Grosse Pointe Blank— 
1:30,4:10,7:25,9:55 
LiarLiar—1:45,3:45,5:45, 
7:45,9:45 
The Saint—1:15, 1:45, 
4:00,4:30,7:00,7:30,9:30, 
10:00 
That Old Feeling—Fri- 
Sun: 1:50,4:40,7:20,9:50; 
(Mon-Thu: 1:50,4:40, 
9:50) 

  

kakkAkxk* All times daily, unless otherwise noted    
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Li RAY. Yel 3 VOICE, Amy Taubin 

“THE FUNNIEST, MOST HONEST 
SEX-COMEDY I'VE EVER SEEN!" 

CHICAGO-SUN TIMES, roger Evert 

“FULL OF TRUTH AND 
EXPLOSIVE COMEDY: 

Completely original.” 

TIME MAGAZINE, richard schickel 

“A TRUE MOVIE RARITY... 
Funny, smart and truthful. 
Kevin Smith is an original.” 

ROLLING STONE, reter RICE 

“A BLAST OF GLEEFUL 
PROVOCATION! 

Comic nirvana.” 
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Ben Folds Five Delivers a Winner 
By StepHANIE GATTON 
Hoya Starr WriTkr 
  

If the music world had any 
J ability to recognize authentic 

~~ talent, Ben Folds Five would be 
one of the biggest bands in the music 
scene. Because, however, most oftoday’s 
alterna-generation continues to listen to 
overplayed bands — Dave Matthews, 

Smashing Pumpkins or any other outfit 
whose songs go into constant radio rota- 
tion— the popularity of this Chapel Hill. 
N.C. band has been slowly building since 
1994. But with their recently released 
second album. “Whatever and Ever 
Amen” off Epic 550 Music. Ben Folds 
Five is more than ready to break onto the 
scene. 

The band caine together in late 1994 
when Folds. the singer/songwriter/pia- 
nist returned to Chapel Hill after an un- 
successful attempt to get himself signed 
in New York. He met bassist Robert 
Sledge and drummer Darren Jesse at 
local clubs and the three immediately 
threw themselves into practice sessions. 
Ben Folds Five with only three 
bandmates — decided to dump the tradi- 
tional use of a lead guitar and substituted 
it with Folds’ maniacal, melodic piano 
playing. Believing every band needs some 
quirky and unique trademark that makes 
itdistinct, the trio embraced their offbeat 
tunes. As they released their self-titled 

debut on Caroline Records in July 1995, 
they prayed the rest of the world would 

100. 

“Whatever and Ever Amen” repre- 
sents the growing maturity and appre- 
ciation for melody that the band has 
acquired. You can’t really classify their 

  

style: they are not your typical alternative 
rock band with the standard lineup of 
bass, guitars, drums and so-so lyrics. 
Each song off the CD has its own sound, 
and the trio utilizes everything fromsyn- * 
thesizers on opener “One Angry Dwarf 
and 200 Solemn Faces,” a string ar- 

rangement on “Evaporated” and a 
Hammond organ on “Brick.” 
The one element that remains consis- 

tent throughout the 12 tracks is Folds’ 
funky piano. Whether keeping a jazzy 
beat on “Selfless, Cold and Composed” 
or pumping an ultimately funky and 
danceable beatin the opener, Foldsknows 
how to work his keyboards. His skill 
rivals Tori Amos’ — another singer/ 
songwriter who has done wonders for 
piano in rock. 

On their first album, Ben Folds Five 
was characterized by its eclectic mix of 
jazz, '50s rockabilly, lounge music and 
showtunes. That sound is carried over 
onto the new CD in songs like “One 
Angry Dwarf” “Song for the Dumped,” 
“Steven's Last Night In’ Town” and the 
first single, “Battle of Who Could Care 

  

Less.” With its high-pitched harmoniz- 
ing background vocals and vocals that 
talk of the “Rockford Files” and scoring 
weed, “Battle” is a consumer-friendly 

choice for first single and video. 
Even though so many recent songs have 

been labeled revenge anthems of love — 
think of Alanis Morissette’s “You 
Oughtta Know” — Folds and company 
offer an upbeat and emotionally direct 
song in “Song for the Dumped.” “Give 
me my money back/Give me my money 
back/Youbitch./And don’t forget to give/ 
me back my black T-shirt.” Folds sings. 
Conversely, Ben Folds Five masters 

the “lonely-hearts-I’'m-tired-of-living- 
so-I’m-gonna-sing-about-it” genre of 
music. “Missing the War” starts off as a 
quiet piano ballad aided by Folds’ ten- 

derly aching voice. From the third per- 
son, he sings of a man’s disappointment 
and resignation that he missed what life 
had to offer him: “And nothing makes 
sense/She’s sleeping like a baby/She 
doesn’t know he wasn’t/meant for this./ 
I’m missing the war.” 

“Evaporated” closes the album on a 
somber. reflective note. “Here I stand.” 

Ben Folds Five is a 10 on its new album, ‘Whatever and Ever Amen.’ 

Folds cries, “Sad and free/l can’t cry and 
I can’t see/what I’ve done/God ... what 
have I done?” Folds succeeds at convey- 
ing his emotions in whatever song he 
takes on. Beyond being an accomplished 
pianist, Folds is a fine poet. The majority 
ofthe band’s lyrics are penned by himand 
he has a knack for two things: laying his 
emotions on the line, as in “Evaporated,” 
and mixing up his words with absolutely 
quirky and often hysterical lyrics. In 
“Steven’s Last Night In Town,” he sings 
of'a guy who “lost points with the ladies/ 
forsaying he couldn’tlove a/woman with 
cellulite.” Then. on “Battle,” he asks the 
question: “Why don’t we pitch this great 
idea to the/Franklin fucking Mint/Fine 
pewter portraits of/General Apathy and 
Major Boredom/singing Whatever And 
Ever Amen” 

Ben Folds Five is odd and. conse- 
quently, not foreveryone. But the band is 

fun. a quality many of today’s angst- 
ridden rock bands have a hard time un- 
derstanding. Now that they have signed 
with Epic. their CDs are more available 
and their concert dates have increased in 
number   

  

  

* FRIDAY, APRIL 11 

  

    
  

    

Band Sees Vision of Hard Metal 
BY CHARLIE PRINCE 
Hoya Starr WRITER 

  

   

  

In their own words, the 
J members of Vision of Disor- 

/ der describe their music as 
“intricate melodies and precise rhyth- 
mical chance,” which is more or less 
accurate. The screaming/singing might 
throw off most listeners, but those who 
stay for more are bound to like it. Both 
the band’s lyrics and the music itself 
comes across as powerful. 

Tim Williams sings in traditional 
New York Hard Core style and sounds 
sincere as he does it. When combined 
with the heavy poundings of drummer 
Brendon Cohen, the ‘low-end’ Mike 
Fleischman’s bass and the work of the 
two guitarists Matt Baumbach and 
Mike Kennedy, the band’s new self- 
titled album is definitely a success. 
although perhaps an acquired taste. 

The new album failed to catch the 

complete intensity of the band live, 
which is quite an experience. The new 
album is strong and will definitely get 
the listener jumping, but lacks the 
punch the music lands in person. 

The Vision of Disorder web-site 
claims “It is guaranteed that you've 
never seen anything like it,” but that’s 
not entirely true. They sound similar to 
other hardcore bands like Sick of It All 
and H20 (both of which are thanked in 

the band’s liner notes) or even a heavy 
Korn or Helmet. The band does have its 
own sound, but their diversity is limited 
to the rather narrow field of Hard Core. 

The lyrics go back and forth, both 
calling fora higher moral standard and 
grumbling about the gloom of contem- 
porary society. Inthe song “Element.” 
Williams recalls “Strength from 
within/ tell yourselfyou’ll be what you 
want to be,” and “through suffocation. 

dedication I will rise/ no more com- 
promise.” The singer’s frustration is 

clearestin the song “liberation,” where 
he rants, “We are the ones who will 
suffer/ ‘cause in 2001 nothing has 
changed/ ‘cause nothing was done to 
contain our pollutants/ control, resist 
products that left us slipping, drown- 
ing.” 

The songs aren’t always this cheer- 
ful, however, as is clear in the “Ways 
to Destroy One’s Ambition,” “Suffer” 
and “Gloom.” It’s a radical album to 
say the least, so be prepared for things 
such “Execution, mass polution, my 
solution, kill the humans,” and other 

happy pick-me-ups. 
Vision of Disorder has been one of 

the fastest growing bands in New York 
over the last year, touring with groups 
as well-known as Korn. Vision of Dis- 

order will be touring in Europe for the 
next couple months and will join the 
Ozzfest when they return. Look forthem 
whey Ozzy plays in the district next 

March.         

  

  

  

HOYANET 
The HOYANET Office is pleased to announce that you can now sign up for HOYANET services 
for the 1997-98 academic year on the World Wide Web via STUDENT ACCESS+. Yes! This 
means that you do not have to stand in line at the housing lottery or at the beginning of the school 
year to sign up for HOYANET services. 

  

GPR Precente... 

Tom 

Deluca 

  

April 23, 1997 9:00pm 
Gaston Hall 

Tickets go on sale April 14 
Gall 7-HIHO for details 

Special Discounted 

® You will need your Student ID number and your four digit pin number obtained from the 
registrar’s office to get into STUDENT ACCESS+. 

® From any campus computer lab or the HOYANET Office (1300 36th Street). 

® Access the World Wide Web. The STUDENT ACCESS+ URL address is: 
http://guweb.georgetown.edu/Student Access/. 

® Click on HOYANET Service and select the desired service(s). 

° Ensure prompt HOYANET service when yu return to campus in the Fall, 1997. 

STUDENT ACCESS+ is the only available means for signing up for HOYANET Services for the 
1997/98 academic year. Please contact the HOYANET Office at ext. 74800 or (202) 687-4800. 

Information Services 

Prices: 

  

$3 Regular Admission 
$2 Student Advantage   

  

  
e International Student Identity Cards 

¢ Around the World 

Student Airfares 

Domestic Discounts 
AT HZ TIE 

    
(202) 887-0912 
www.sta-travel.com 

STA Travel is the world’s largest 

travel organization specializing 

in low-cost travel for students. 

PSST! Got the urge to travel? 
STA Travel has great student airfares to 

destinations around the world. Go shopping 

on our website for current student airfares. 

3] 
STA TRAVEL 
We've been there.   

Hostel Membership 

CITT CEL 

LARIAT 

Packages for 18-34 yrs. 
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Stay cool! 
Be a UCLA Bruin this summer! 

UCLA Summer Sessions offers: 

$.¥ More than 500 courses, including lower division, 

upper division and graduate level study. 

$.¥ Three convenient 6-week sessions and special 8-and 10-week 

sessions, designed to give you plenty of time for vacation fun 

before or after your summer "classes. 

£'¥ Smaller class sizes. 

{¢ Classes that are not canceled because of low enrollment. 

$¥ Compressed study time. Complete 4 or 8 quarter units in 

just six weeks. 

{¥ On-campus parking, housing and the use of all campus 

recreation facilities. 

{ ¥ Language intensives allowing completion of a full year’s study 

in a compressed period of time. 

Registration fee (covers all three sessions): $260. 

Course fee: $90 per unit for most courses. Some are higher. 

Because today is 

THE Hoya GUIDE 
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3% Easy registration. No need to send any records or transcripts. 

Just complete a one-page form that can be mailed or faxed. 
  

Call or stop by for a free catalog. 

UCLA Summer Sessions   

1147 Murphy Hall 

Phone: (310) 794-8333 
  Fax: (310) 794-8160 

  

  

$# Full laboratory courses in Physics, Biology and Chemistry. 
  

Session B: July 14-August 22 

  

  

  

Monday-Friday, 9 am—s pm 

E-mail: summer@ucla.edu 

WWW: http://www.saonet.ucla.edu/summer 

Session A: June 23-August 1 

Session C: August 4-September 12 

UCLA 
SUMMER SESSIONS 

  

TN 

  

mystery meat day. 

Inc. 1997 
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A Breath of Fresh Air: 

D.C.’s Ecofilm Festival 
BY SLOANE STARKE 
Hoya Starr WRITER 

Does the phrase “environ- 
mental film festival” conjure 
up images of boring nature vid- 

eos featuring bugs and strangely colored 
tree frogs? If so, you are in for a pleasant 
surprise at this year’s festival. 

The 1997 Environmental Film Festi- 
val in Washington, D.C., is set to feature 
75 films over eight days. The subjects of 
these films range from urban architec- 
ture to Caribbean culture, and yes, even 
insects make an occasional appearance. 

The festival, a five-year-old tradition, 

takes place at libraries, museums and 
other locations around the city from to- 
day through April 17. Almost all events 
are free. 

According to Festival Coordinator Flo 
Stone, the entire goal of the event is “to 
look at the environment in a broad way. 
The idea is to get the public involved in 
many different ways.” 

By showing a wide variety of films, 
organizers of the festival hope to attract 
environmentalists and non-environmen- 

talists alike. “The films are very diverse 
and touch both environmental issues and 
broadly environmental perceptions,” 
Stone said. 

One expected high point is the 
Washington debut of “Landscapes of 
Memory,” first-prize winner in the Latin 
American category at the 1997 Sundance 
Film Festival. Also honored for first place 
foreign film in the Berlin Festival, “Land- 
scapes” details the lives of Brazilian peas- 
ants. Director Jose Araujo will be on hand 
for a discussion after the film. This free 
presentation is scheduled for Sunday April 
16 at 6p.m. at the National Gallery of Art. 

Another promising feature of the fes- 
tival is Charles Guggenheim’s presenta- 
tion of his film, “The Marsh Billings 
National Historic Park-A Film in 
Progress.” Guggenheim, an 11-time 
Academy Award nominee and a 4-time 
winner in the documentary category, will 
speak to viewers about his research meth- 
ods and his thought process in making 
the film about 3 American environmen- 
talists. This free program will take place 
Wednesday, April 16 at noon, in the 
National Museum of American History’s 
Carmichael Auditorium. 

In one of the festival’s more stand-out 
events. 6 animated short films are sched- 
uled to be shown this evening at 7 p.m. at 
the Embassy of Canada. This selection of 
shorts, produced by the Film Board of 
Canada, promises to be entertaining and 
unusual. Opening with a parody of a 
nature documentary and closing with a 
murder mystery, this collection stretches 
both the imagination and the limits of the 
environmental-film genre. 

These are only three of more than 50 
events planned for the film festival, but 
they provide a general idea of the motley 
selection consciously selected by festival 
organizers. Stone said, “The whole festi- 
val is built on diversity. [Our goal is] to 
get people away from thinking of envi- 
ronmental issues as polemic.” With cat- 
egories as varied as Architecture and 
Urban Planning, Children’s and Envi- 

ronmental Policy, the 1997 Environmen- 
tal Film Festival in the nation’s capital is 
sure to achieve its goals. 

Also, Saturday’s “The Secret Life of 
Seahorses” and Tuesday’s “The Last 
Frog” should provide closet Discovery 
Channel buffs with their fair share of 
wildlife. 

Paint the Town White 
By STEPHANIE GATTON 
Hoya Starr WRITER 
  

Unless you don’t own a radio 
or have been under a rock since 
the new year, you’ve probably 

heard the synthesized techno song, “Your 
Woman.” It’s on constant rotation on pop 
radio stations. What you probably don’t 
know is who sings it or that it’s just one 
of 12 smooth offerings from Chrysalis 
Records new release, “Women In Tech- 
nology,” by White Town. 

Just who is White Town? It is a band of 

  

one man — Jyoti Mishra. Aside from the 
occassional vocal by Ann Pearson or a 
random guitar riffby Robert Fleay, Mishra 
is behind the wheel for everything White 
Town produces. He sings, writes lyrics 

and handles snappy synthesizers (he’s 
the first to admit he never could play 

guitar). In his own words, Mishra is “a fat 
Asian bloke with a headset mic and Mili- 
tant stickers on his synth.” Hhhmmm ... 
sounds enticing. 

The obvious stand-out song from 
“Women In Technology” is “Your 
Woman.” It starts off with a distorted, 
synthesized horn sound, then moves 
into a digable dance beat with Mishra’s 
crisp, British voice. “So much for all 
your highbrow Marxist/ ways, Just use 
me up and then you walk away / Boy, 
you can’t play me that way,” Mishra 
sings. 

What is deceptively yet deliciously 
funny about “Your Woman” is the fact 
that the male Mishra is singing it! At first 
glance, his voice is feminine enough to 
fool the listener into thinking a woman is 

‘singing. But it’s Mishra who tells of a 
lover who demands her (or is it his?) 

partner to tell the truth about his feelings 
for their relationship. 

On the surface the song is your aver- 
age “tell me if you love me” tune. But 
there are several deeper meanings for 
Mishra’s lyrics. Perhaps it’s a thin veil 
for the story of a gay man’s love for a 
straight guy. “I could never be your 
woman,” Mishra sings. Needless to say, 
“Your Woman” has become a hit at gay 
dance clubs across the nation. 

The remainder of the CD deals with 
similar themes of love. Mishra has a 
flare for the sensual, as evident on the 
opener, “Undressed” and “The Func- 
tion of the Orgasm.” He also spings 
several songs about lost and broken 
love. On “White Town.” Mishra paints 
a stark picture of “a white town with 
green trees/ where nothing in love is 
free,” contrasting the blank and empty 
feeling of ‘losing a lover. “A Week 
Next June” also tells of a love that 1s 
perfect, but impossible. 

“Going Nowhere Somehow” opens 
withaspacy, trippy synth sound. The rest 
of the song has a soothing, almost ethe- 
real effect. Mishra attempts to be cute on 
the instrumental “Theme for an Early 
Evening American Sitcom.” Here, he 
displays his synthesizer skills, blending 
marimba sounds and harpsichord whis- 
perings and, without saying a word. man- 
ages to convey a flippant take on Ameri- 
can pop culture. 

Mishra’s music is not as hard-core as 
some ofthe house techno played in clubs. 
At times, it can veer into the depths of 

cheesy pop music. Thankfully, though, 
Mishra quickly saves himself from this 
situation. Overall, “Women In Technol- 

ogy’ is a strong release from a man who, 
without any real instruments, makes good 
music. And the infectious sound of “Your 
Woman” will stick in your brain for 
some time. 

  
White Town is actually a band of one: 

CourTESY OF EMI RECORDS 

multitalented musician Jyoti Mishra. 
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Restaurant Review: Tom Tom 

Tom Tom’s a Definite No No 
By KATE JAMES 
AND CLAY RISEN 
Hoya Starr WRITERS 
  

Tom Tom, located at 2333 18th St. 
NW, is classic Adams-Morgan. It has an 

ethnic flair to its cuisine (in this case, 

Mediterranean), but its decor defies the 
food: It's hip, urban and highly ener- 
gized. It looks nothing like what you'd 
expect along with Southern European 

dining. 
But then, maybe you would. Tom 

Tom, owned by Adams-Morgan 
restauranteur Tom Wallick (who also 

owns Roxanne and Peyote), has amenu 
filled with ingredients like elephant 
garlic, sun-dried tomatoes and lightly 

sauteed eggplants. In other words, de 
riguer items for those places aspiring 
to be popular with Washington’s young 

urban professionals. Tom Tom, like 
Jaleo or Gabriel, tries to combine ex- 
otic foods with flashy decor to attract 
the arca’s large upper-middle class 
populace. While Tom Tom is worth 
visiting, it does nothing extra that 
might separate it from its competitors. 

Tom Tom's Tapas menu has a diverse 

but mediocre selection of dishes (for 
those of you who haven’t experienced 
tapas before. in the United States it 
tends to mean a small, overpriced ap- 
petizer). The Lightly Fried Calamari 
($5.95), is one such tapa. It’s a little 

tough and more than lightly fried. Asa 
slight change of pace, it comes with a 
ratatouille dip instead of marinara 
sauce. It’s not bad. but certainly not 
anything to write home about. On the 
bottom end of the culinary scale is the 
Elephant Garlic ($6.95). We’d recom- 

mend that unless you really like straight 
garlic, you'd do well to pass this one. 
It’s somewhat burned but still man- 
ages to be mushy inside. On the side, 
the dish had a hunk of cheese, peppers 
and flatbread to mask its flavor. 

Several pizzas are named after fa- 
mous artists: Michaelangelo, 
Rembrandt, Dali, Boticelli, etc. Pre- 

tentious or what? We tried the 
Michaelangelo ($7.95), which was 

your basic cheese-and-tomato pizza. 
Needless to say, it was no Sistine 
Chapel. Homemade but with a slightly 
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burnt crust, it was more like a high- 
school ceramics project — good in- 
tentions but bad results. 

Tom Tom follows in lock step the 
formula for the chic ethnic eatery. Take 
the Sun-Dried Tomato Pesto Pasta 

($10.95). The menu points out that the 
tomatoes are from Abruzzo. Italy. Who 

cares? In the end, these kind of details 
only add to the menu when the diner 

takes a bite and says, “Aaah, these toma- 

toes taste so good, they must have been 
sun dried in Abruzzo!” Not so here. It 
wasn’t that bad, but the tomatoes were 
cut up into little pieces and drowned in 
pesto sauce. 

The restaurant lacks in decor and at- 
mosphere as well. A pile of bright, mul- 
ticolored napkins was provided for us. 
We're still waiting for the birthday cake 
and party favors. 

Tom Tom tries hard to be cool, as any 

wannabe yuppie haven should. But it’s 
not a cool cool; its a painful-to-watch 
cool, with all sorts of pretensions and 
exotic Mediterranean sobriquets that do 
nothing to hide the basic mediocrity of 
Tom Tom’s food. 

M&B Takes Shot at ‘Assassins’ 
ASSASSINS, from pr. 1G 

tremendous irony. The assassins are 
claiming the right to their dream, 1.¢.. to 
kill the president. However. this natu- 

rally disregards the dreams (and right to 

live) of the presidents. 
This number is followed by the final 

scene with Lee Harvey Oswald (Lucas 
Maroney, COL ’00) in the Texas School 

Book Depository. Oswald is a tough part 
to play — we all have seen “JFK” and 
know what he looks like — so, when an 
actor plays Oswald — he either has to 
look just like the assassin or be a damned 
good actor. This Oswald is neither. He 
doesn’t have nearly enough stage time or 
lines to accurately portray Kennedy's 

killer. 
Overall, the play has its ups and 

downs. From a historical point of view, 
the play is a fascinating look at the 
minds of presidential assassins. As a 
musical, it lacks the one catchy song 
that’s left in the audience’s heads after 
the show ends. “Guys and Dolls” had 
“Luck be a Lady” and “Oklahoma!” 
has, well, “Oklahoma,” but *‘Assas- 
sins” has no such song. Also, the great 
voices of Page’s Booth, Christy’s 
Czolgoszand McGuire's Balladeerover- 
shadow sub-par vocals by Kroneman’s 

Guiteau and Pino’s Byck and the oc- 
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Sara Moore (Jen Christian) and John Hinkley (David Lundy) in ‘Assassins.’ 
  

casionally sloppy sound of the pit 
band. Although “Assassins” is enter- 
taining, highlights the talent of Page 
and, in many places, hits the target, 
“Assassins” just as frequently misses 
the bulls’ eye. 

Editor's Note: Steven Sondheim's 
“Assassins” is showing at Stage III in 
Poulton Hall on April 12, 16,17, 18 and 
19. All shows begin at 8 p.m. Tickets 
are 87 for students and $12 for general 
admission. 
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If you haven’t noticed, spring is 
upon us and summer is quickly ap- 
proaching. For those of you who will 
not be staying here on the Hilltop 
after finals, you have a limited amount 
of time to truly experience what sum- 
mer in the District is all about: ex- 
treme heat, humidity and discom- 
fort. You see, our nation’s capital is 
built on a swamp. As a result, the 
humidity hovers around 100 percent 
from June through September, and 
any given 85-degree day feels like 
105 degrees. It’s horrible like 
living on the sun. People move in 
droves from one air conditioned build- 
ing to another hoping only to survive 
another day. Over the years, how- 
ever, residents have figured out a 
simple way to cope — drinking. 

When it’s hot people will drink 
just about anything as long as it 
satisfies their thirst. And, when that 
something has alcohol in it it’s a 
special treat. Now, I’m not knockin’ 
water or lemonade oriced tea—they 
are all fine beverages. I just happen 
to be a proponent of alcoholic bever- 
ages. Now, | know what you’re think- 
ing, but you're wrong. It is true that 
I like alcohol for some of its better 
known qualities. For instance, it 
makes people funnier, hornier and 
more attractive. It also gets rid of all 
those nasty voices in my head. In 
general, alcohol makes the world a 
happier place. This week, however, 
I’m putting all of those wonderful 
qualities aside and am promoting 
alcohol use on a strictly health re- 
lated basis. Think of it as a public 
service announcement. 

Now, you were probably taught in 
high school that alcohol is bad for 
you. Well, you are old enough to 
know the truth now; alcohol is your 
friend. All that garbage about alco- 
hol being bad for you is just an old 
wives’ tale. If it were bad for you, 
why would they advertise it on TV? 

Alcohol has a number of medical 

  

  And Tero Says... 

benefits. Did you know that red wine 
actually helps prevent heart disease? 
Drink up! Its benefits are even greater in 
the summer. Did you know that alcohol 
lowers your body temperature, too? It 
does. You candrink it, chug itorrubitall 
over yourself when you get too hot. It’s 
guaranteed to cool you off. So, the next 
time you go the beach be sure to bring 
along a couple of liters of grain alcohol 
—it’ll feel like it’s the middle of winter. 

District residents figured this out 
years ago, and they know that with 
alcohol on their side they can handle 
anything that the evil Sun God may 
throw their way. It’s kind of like Su- 
perman and kryptonite; take away their 
alcohol and they wilt like weeds, but 
with the power of alcohol they consti- 
tute a thriving, albeit drunken, me- 
tropolis. 

The bars in the District reflect this fact 
with outdoor seating. Ive got to tell you, if 
you can’t be by the shore in the summer 
and you are stuck in the city, there is no 
better place to pass a lazy Friday afternoon 
than the Ha’ Penny Lion at 1101 17th St. 

The Ha’ Penny Lion is located down in 
the middle of the financial district and is 
a favorite stopping off point after work 
for many people in the area. Now, I said 
it's a good place to go on Fridays. That’s 
because during the rest of the week it’s 
really not that different from any other 
bar. It has a very traditional American- 
style pub atmosphere, limited specials 
and mediocre food during the rest of the 
week. But on Fridays, it’s great. 

On Friday afternoons Happy Hour runs 
from 5-9 p.m. and features $1 drafts. 
Combine this with an outdoor patio and 
you've got yourself a good time. There 
are so many people there Fridays fromall 
walks of life that you can sit there, get 
stewed and make all sorts of new friends. 
I was there last week with members of 
my staffand we had a blast. By the end of 
the night we felt like we were at a family 
reunion, mostly because there were so 
many drunk old people, but also because 
we had made so many friends. 

  

There were actually a number of 
Georgetown students there. Some 
were returning from internships and 
some were just career alcoholics who 
make it a point to visit the Ha’ Penny 
every Friday. Some were kind enough 
to give me their impressions of the 
place. 

“If had a dollar (hiccup) for every 
beer I drank here tonight (hiccup) I'd 
have a lot more dollars,” Kevin Grif- 
fin (GSB ’98) said. 

Timothy Essaye (GSB *99) added, 
“Testify Kev! You my homey!” 

And, Eric “Phat Ty” Turgeon (GSB 
’98) concluded that, “As GSB stu- 

dents we feel that although overhead 
costs would increase, we believe that 
profit margins would increase dis- 
proportionately, approximately (hic- 
cup) $0.23 due to volume if the prod- 
uct were to be marked down consis- 
tently every night.” Thanks a lot Eric 
— have a beer on me. ; 

What these future business lead- 
ers of America were trying to say was 
that The Ha’ Penny Lion is a great 
bar. So, why don’t they extend Happy 
Hourto five days a week? The answer 
to this question remains a mystery. | 
usually make it a point to have a.few 
drinks with the owner to ask ques- 
tions like that and offer him the benefit 
of my expertise, but alas. he was not 
available. Perhaps, if he were as astute 
as the business students we encoun- 

tered he too would realize the Ha’ 
Penny Lion is a goldmine untapped 
without Happy Hour five days a week. 

The bottom line is that it’s a pretty 
cool place. I’ve been there during the 
week and inall honesty it’samediocre 
bar. Fridays, however, are special. If 
you like beer and you like to drink 
outside without being harassed by 
Metro police, this is the place to go. 
My advice to you all is to go Friday 
afternoon, grab a good table, drink 
some beer and make some friends. It’s 
a great place to pregame and not a bad 
place to get a little sun, either. 
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The career and accomplishments of Margaret Mead 
at age 34 surpassed what most others attain in a 
lifetime. In less than three and a half decades, she 
published three bestsellers. The American University 
School of Communications and the Department of 
Women and Gender Studies present “Margaret 
Mead: An Observer Observed.” A documentary 

produced in 1996, the film combines archival foot- 
age, stills and personal interviews to depict the woman 
whose lifework was observing life and the intricacy 
of socialization. Both an anthropologist and interna- 
tional figure, Mead’s standout accomplishment was 

her fieldwork in the 1920s and 30s analyzing sexual- 
ity in Samoa and New Guinea. When she was not 
dashing off to remote locales, she could be found in 
the American Museum of Natural History. Later in 

life, she became a familiar television personality, 
giving sometimes unorthodox advice to the Vietnam 
War generation. The film seeks to celebrate both the 
conflict and successes of her life. 

Free of charge, the program begins at 6 p.m. and will 
include an introduction and discussion with the film- 
maker. The showing will be at the American University’s 
Wechsler Auditorium, Mary Graydon Center (3rd floor). 
For more information, call (202) 342-2564. (Aleta Turner) 

Boston Symphony Orchestra breezes into DAR Constitu- 
tion Hall for a single engagement. Under the direction of Seiji 
Ozawa, the Boston Symphony Orchestra will give a one- 
night-only performance in Washington. 

This special program will feature the programmatic music 
of Britten and Tchaikovsky. Britten's “Les Illuminations” 
executed to poems by Arthur Rimbaud. Op. 18 and 
Tchaikovsky's “Manfred,” Op. 58. a symphony in four 
scenes inspired by the dramatic poetry of Romantic-era Byron. 
Accompanying the program will be soprano Sylvia McNair. 

McNair has performed worldwide, touring Europe, Japan and 
the United States procuring accolades and awards such as the 
Marian Anderson Award, a Grammy and numerous appear- 

ances with the Metropolitan Opera in New York and the New 
York Philharmonic. (Aleta Turner) 

Tuesday 
April 15 

  

As musical director for the Boston Symphony Orchestra for 
nearly a quarter of a decade, Seiji Ozawa has seen its interna- 
tional rapport reinforced through concerts in London, Paris, 
Madrid, Vienna, Milan and Prague and tours in Japan, Hong 
Kong and South America. 
Founded more than 100 years ago in 1881, the BSO has 

established a reputation as one of the foremost symphonies in 
the world, primarily a champion of contemporary music. To 
see for yourself, join them this Saturday at 5 p.m. For tickets 
or more information, call (202) 833-9800. 

“April is the cruellest month,” begins T.S. Eliot’s fa- 
mous poem “The Waste Land.” Ironically, April is also 
National Poetry Month, so in an effort to temper the 
mundane with the creative, the Academy of American 

Poets has teamed up with Harcourt Brace and the Ameri- 
can Poetry and Literacy Project to launch a nationwide 
program distributing copies of Eliot’s “The Waste Land” 
on tax deadline day, April 15. Books will be handed out at 

a selected post office in countries throughout the United 
States such as New York City, San Francisco, Denver, 

Chicago, Miami, Boston and, of course, Washington D.C. 
The aim of the program is to bring poetry to all throughout 
the country, supporting literary art at a harrowing time 

when many need it most. 
In the district, books will be parceled by the American 

Poetry and Literacy Project outside the U.S. Post Office at 900 
Brentwood Rd., NE. The APL Project is a nonprofit organiza- 
tion that enjoys distributing poetry from unusual locations in 
an effort to bring the magic of verse to Americans in all walks 
of life. In honor of National Poetry Month, the Tax Day book 
giveaway is a perfect way to reward oneself for the comple- 
tion of a tedious chore. (Aleta Turner) 

  
Catch Morcheeba—with its spacy mood music—as the opening act for Fiona Apple Tuesday at the Capitol Ballroom. 

Calendar Briefs   

Friday, April 11: Promoting his new albun, “Roll With 
the New,” Chris Rock will perform at the Warner Theater, 
513 13th St., NW for $29. For details call Dave Nuttycombe 

at (202) 784-4000. 
Sonia Sanchez, author of “Does Your House Have Li- 

ons?", will host a book reading at 7 p.m. at Martin Luther 
King Memorial Library, 901 G St., NW for free. Call Holly 
Bass at (202) 429-9272 for details. 
Touring in promotion of her latest album, "Big, Bad and 

Blue —Live!", Baby Jane Dexter will play at 8 and 10 p.m. 
at the Maryland Inn's King of France Tavern, 58 State 
Circle, Annapolis for $15. Contact Trey Grahan at (410) 
216-6340. 
Saturday, April 12: The Japan-America Society of Wash- 

ington presents Sakura Matsuri, a Japanese Cherry Blos- 
som Festival featuring food, crafts, and a karaoke contest 
from 12-5 p.m. at Freedom Plaza, 13th and Pennsylvania 
Ave., NW for free. For more information, call Mark Jenkins 
at (202) 833-2210. 
Sunday, April 13: Frodus, Longshot, Late Bloomer, 

CoURTESY OF CHINA RECORDS 

  

Crispus Attucks and others will play at a benefit for a 
student injured in a stage diving accident. The show will 
take place at 6:30 p.m. at University of Maryland's Stamp 
Student Union, University Blvd. and Adelphi Rd., College 
Park for $6. Call Mark Jenkins at (301) 314-8800 for 

details. 
Wild Asparagus will play for The Folklore Society of 

Greater Washington at 7:30 p.m. at Glen Echo Park's 
Spanish Ballroom, 7300 MacArthur Blvd., Glen Echo for 

$8. Contact Ken Roseman at (202) 546-2228 for further 

information. 
Monday, April 14: Author and automotive expert Jane 

Holtz Kay will read at 6:30 p.m. at the National Building 
Museum, 401 F St., NW for $12. For more information, call 

Jason Cherkis at (202) 272-2448. 

Tuesday, April 15: Musicians Fiona Apple and 
Morcheeba will play at 8:30 at the Capitol Ballroom, 1015 
Half St., SE for $15. For details, call John Dugan at (202) 

554-1500. 
—Compiled by Matt Gaertner 
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FROM AROUND 

THE NATION 
@ Texas Law Sets GPA 

Standards for Athletes 
UNIVERSITY OF TEXAS, April 9— A bill authored by 

Texas State Rep. Ron Wilson, (D-Houston)and approved by 
the Texas House Higher Education Committee Tuesday 
would allow astudent to receive an athletic scholarship only, 
if as an enrolling freshman, the student’s high school grade 
point average is equal to or greater than the average high 
school GPA of all entering freshman at the school. 
Once enrolled, the student-athlete would have to maintain 

a GPA equal to or greater than the average GPA of all 
undergraduate students enrolled at the institution in the 
preceding year or face losing the scholarship. 
— The Daily Texan 

o Appeals Court Rules 

Prop. 209 Constitutional 
UNIVERSITY OF CALIFORNIA AT BERKELEY, April 

9— A federal appeals court yesterday ruled Proposition 209, 
which ends affirmative action in California, constitutional, 

putting the measure into effect for the first time and shielding 
the UC Board of Regents’ own affirmative action repeal from 
opponents within the university. 

A panel of three judges on the 9th U.S. Circuit Court of 
Appeals said the measure, which was approved by California 
voters in November, does not violate the Constitution or 
conflict with the U.S. Civil Rights Act of 1964. The ruling 
overturned an injunction against the measure handed down 
by a federal judge in December. 

Affirmative action supporters promised to appeal the rul- 
ing. Some regents had said that if Proposition 209 were 
overturned, they would try to reverse the university’s prefer- 
ences ban. 
Regent Ward Connerly, who spearheaded the ban and 

chaired the campaign for Proposition 209, said yesterday’s 
ruling will ensure that the university affirmative action repeal 
is permanent. 

“I think that this is a glorious day for the people of 
California,” Connerly said. “This decision reaffirms the 
proposition that all Americans should be treated equally and 
should not be getting special considerations.” 

Board members who support race and gender preferences 
said yesterday that the ruling will serve to further alienate 
minority students already made to feel unwelcome by the 
regent’s affirmative action ban. 
“I’m disappointed in the decision of the Court of Appeals,” 

Berkele 

Regent Richard Russell said. “It strengthens the perception 
that is in effect presently that underrepresented minorities are 
not wanted by the university and feel estranged by our state.” 

“Ifthe federal courts were to decide what the interests of the 
people are in the first place, judicial power would trump self- 
government,” Justice Diarmuid O’Scannlain said of the 

injunction in the court’s decision. 
Regent William Bagley said that yesterday’s decision 

eases the awkward position the university was in by having 
its own preferences ban before courts had ruled on the 
constitutionality of a statewide ban. 

“I’m not an advocate of 209, but this proves that the 

regent’s action of (July 1995) was unnecessary,” he said. 
“We have to step up outreach, targeting underprivileged 

kids regardless of race, but the fact remains that most of these 

kids are people of color,” Bagley added. 
UC President Richard Atkinson issued a statement saying 

that the ruling has no effect on the UC system, since the 
university was already putting an affirmative action ban into 
effect. 

California Attorney General Dan Lungren yesterday hailed 
the court’s decision as a victory for the “common sense 
reading of the Constitution.” 
“Even though we expected this matter ultimately to be 

decided by the U.S. Supreme Court, today’s ruling should 
lead to the implementation of Proposition 209,” Lungren said 
in a statement. 

The proposition had been challenged by a coalition com- 
prised of civil rights groups, women and minority contractors 
and the American Civil Liberties Union. 
“The decision is a grave disappointment,” Mark 

Rosenbaum, the legal director for the Southern California 
chapter of the ACLU, said yesterday in a statement. “The 
court’s ruling is obviously and dramatically incompatible 
with decades of mainstream Supreme Court decisions guar- 

   

  

anteeing women and minorities equal participation in the 
political process and equal opportunities in education, em- 
ployment and contracting.” 
Rosenbaum added that he intends to seek a review in the 

Court of Appeals within the next 14 days. 
“We are confident that the Court of Appeals will grant this 

review and hear the case,” he said. 
— Dana Kivomura, The Daily Californian 

OMTYV Seeks Talent 

From Rutgers U. Students 
RUTGERS UNIVERSITY, April 9— MTV once again 

used Rutgers students as a giant auditioning pool as the 
popular purveyor of music videos returned to the university. 

Returning shortly after last semester’s tryouts for “Singled 
Out” — MTV's spin on the traditional dating game — the 
station once again looked to the university for a few telegenic 
participants. 

This time, MTV searched for a more eclectic bunch of 
students. A new show is scheduled to premiere on the 
network in June,and MTV selected Rutgersas a target school 
for talent recruitment . 
“Oddville MTV,” the cable channel’s newest offering, isan 

offbeat daily talk and variety show centered around normal 
people with abnormal talents and skills, “Oddville’s” pro- 
ducer Kristen Schylinski said. Hosted by Frank Hope, the 
show will include numerous celebrity guests each week, but 
focus entirely on the everyday person who is somewhat 
unique, said Schylinski. 
University students displayed a gambit of talents, from 

playing popular rock tunes using only their hands to swallow- 

ing entire pieces of fruit in one gulp. 
Schylinski was pleased with the “oddness” of University 

students. “The main point of the show is really something 
captured every day here at Rutgers, she said. “It’s a huge 
school, yet nearly every type of person canbe found here, and 
all these different personalities coexist.” 
Thursday’s taping at the Busch Campus Center ended with 

several hilarious tricks and novelty acts ready to go to MTV 
Studios for screening. 

Selected students will be brought into New York in April 
for taping. 
The response of students to the new program was positive, yet 

many were wary about showing off their talents for the camera. 
“It’s easy to think that the things you can do are common, 

that they really aren’t special, but it is amazing how special 
every person’s own novelty act is,” said Robert Hitt, a 

Rutgers College first-year student. 
— Corey Couto, Daily Targum 

© High Court to Hear 

Brown Gender Suit 
BROWN UNIVERSITY, April 9 — Nine amicus curiae 

— “friend of the court” — briefs were filed with the Supreme 
Court in recent weeks supporting Brown’s petition asking 
the Court to hear its Title IX suit. Amy Cohen et. al. v. Brown 

University et. al. Brown wants the Court to overturn a lower 
court’s ruling that the University discriminated against its 
female athletes by failing to achieve “gender parity between 
its student body and its athletic lineup.” 
Some of the amicus briefs support Brown’s arguments 

directly. while others argue that the Supreme Court must 
issue adecision to provide definitive answers to thequestions 
the case raises — whatever those answers might be. 

Briefs supporting the petition were filed by Caspar 
Weinberger, former Secretary of Health. Education and Wel- 
fare during the development of Title IX; 49 Republican 
members of Congress; five national associations of higher 
education; three national athletic associations; six national 
coaching and athletic associations; three advocacy groups; 
60 colleges and universities; the state of Colorado and the 
College Football Association. 

“I think it’s helpful to have that many points of view 
represented...[demonstrating the case’s] broad appeal and 
immediacy,” said Mark Nickel, director of the Brown Uni- 

versity News Bureau. 
The plaintiffs sued Brown in 1992, a year after the school 

demoted the women’s gymnastics and volleyball and men’s 
golf and water polo teams to club-varsity status. 60 percent 
of the affected athletes were male, reflecting the roughly 60- 
40 ratio of men to women in Brown’s athletic program. 
The suit alleges that Brown’s athletic program violates 

Title IX gender-discrimination prohibitions by not providing 
sufficient opportunities for women to participate in sports. 
Courts deem schools in compliance with Title IX if their 

athletic programs pass any part of a three-pronged test 
established by the Department of Education’s Office of Civil 
Rights. A school passes the test if it can show that the gender 
ratio in the intercollegiate program is “substantially propor- 
tionate” to the ratio in the student body, demonstrate a history 
of expanding the athletic program of the underrepresented 
gender or “fully and effectively accommodate the interests 
and abilities of the underrepresented gender.” 
— Andrew Goldsmith, The Brown Daily Herald 

— Compiled from University Wire 

  

  

  

  

Full Unlimited 
Internet Access. 

Anytime, 
All The Time. 

3 The Only Wireless University Connection. 

7 Without A Phone Line. Without A Busy Signal. 

Now you can log-on to the 

Internet without having to wait 

for the rest of the school to 

log-off. With RICOCHET and 

; your laptop or desktop, you can 

access the Internet, University Network, E-mail, AOL 

and other on-line services without a phone line... 

       
and without a busy signal. And, with your choice of 

1 year of wireless modem and service for $429.95 

or monthly wireless modem rental and service for 

$37.45/month for unlimited usage, you can afford 

to do it all the time. That's right, affordable wireless 

data communications where you want—on campus, 

at home and anywhere in between. 

RICOCHET, The Wireless Modem and Internet Service. 

  

31g 
EET 

connection 

* No Phone Lines...No Busy Signals 
© Unlimited Access For A Flat Monthly Rate 
© E-mail & Internet Service Included     

ANL \ 

Ricochet is available at: 

Metricom D.C. 
(703) 918-9 

Call for Ricochet coverage throughout the Bay Area, Seattle, and Washington D.C., corporate and university sites, and major airports across the U.S. Standard terms and conditions apply. 

  

NOW! 

    
Office 

7128 
IN|]: 

Metricom 

www.ricochet.net 
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Simons, Players 
SIMONS, rroM p. 8 

Simons has one important advantage: 
She is young. She took the head coach- 
ing positions when she was only 23- 
years old. 

“I’m sure there’s lots of people 
who doubted that I was ready to take 
on this kind of responsibility,” she 

said. “When I first got the job I was a 
year older than a lot of my senior 
players ... but being younger, there’s 

ss Bonds 

very little they can talk to me about or 
tell me about that I haven’t either 
experienced or am very close to.” 

For Simons, watching her play- 
ers improve is just as important as 
winning. 

“The most impressive, thing has 
been the players, seeing them realize 
how good they canbe,” she said. “We 
believe they have a ton of potential, 
and we try to bring it out.”   

  

  

Having trouble s taying focuse 
Feeling overwhelmed? 

future plans 

problems at home 

The Georgetown Family Center offers a family systems approach to 
handling crises as well as the challenges of everyday life. For further 

information or to schedule an appointment call 202/965-0730. 

stress 

  

relationships 

life transitions 

  

o student rates e flexible hours convenient location 
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Women 

Drop a Pair 
TENNIS, rrom p. 8 
the George Washington Colonials as the 
men. In the squad’s second contest in as 
many days, the women dropped the meet 
to the Colonials 4-3 at home. Wednesday, 
the Hoyas were on the losing end of a 4-3 
score to Mary Washington. 

Despite the losses, strong individual 
performances were turned in by some of 
the team’s members. 

In yesterday’s match, freshman 
Katrina Mitchell cruised at No. 2 singles, 
winning by the score of 6-1, 6-1. No. 5 
singles junior Kim Spotswood and No. 
6 singles senior Mary Elliott also won 
big against their opponents. At No. 3 
doubles, freshman twins Lauren and 
Missy Mendes racked up a win in a 9-8 
squeaker. 

Against Mary Washington, junior Laura 
Schoellkopf registered a victory at No. 1 
singles 6-3, 6-3. Sophomore Erin 

Kamemoto and Lauren Mendes notched 
victories at No. 2 and No. 3 singles, re- 

spectively. 
Bausch was very appreciative of his 

teams’ performances yesterday. “It was a 
good performance on the part of both 
teams. There was nothing negative out 
there today,” he said. 

Bausch’s biggest concern for the April 
17-19 Big East Tournament in Coral 
Gables, Fla., is the change in weather 

conditions. He cited that the change in ° 
temperature from 50 degrees to 90 degrees 
is hard on the body. “The biggest chal-   
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Driscoll 

Slams Door 

On Tigers 
WOMEN'S LAX, rrom p. 8 

Simons said. “We are always looking to 
fast-break, but we also showed the abil- 
ity to slow it down and play smart, rather 
than rush things.” 

Although the Hoyas have had their 
share of difficulties closing out oppo- 
nents in the second half, there were no 

. chances of arepeat performance Tues- 
day. Georgetown tallied the first five 
goals of the half, and would go on to 
outscore Towson 9-1 after intermis- 
sion. 

Senior midfielder Libby Driscoll 
scored consecutive goals in the first 
three minutes, increasing the lead to 

. 7-2, and then goals by Duca, Tomeo 

and Hilsky forced Towson to call a 
timeout once again. The Tigers finally 
ended their own scoring drought with 
a goal at the 19:14 mark, but Lindsey 
and freshman Meghan Blute would 
combine for 10 second-half saves, ef- 
fectively slamming the door on any 
comeback hopes. 

As has been the case all season. 
Duca (five goals) and Hilsky (three 

goals, two assists) provided much of 
the offensive fireworks for George- 
town, but this game also showcased 
the effectiveness of the supporting cast 
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half. 
“The opposing defenders have been 

keying on Stacy [Duca] and Lauren 
[Hilsky] all season.” Simons said, “but I 
think that the other players have done a 
tremendous job, stepping up and making 
key contributions. Libby Driscoll’s two 
goals, at such an important time in the 
game, showed how our players have 
learned to take advantage of the opportu- 
nities given to them. 
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The freshmen have been an impor- 
tant factor as well, and although Stacy 
and Lauren have drawn increased at- 
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tention, they still have shown the abil- 
ity to score against any type of de- 
fense.” 

Looking ahead to the upcoming 
games against North Carolina and 
Maryland, Simons said, “Now we have 

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

    

the confidence to go into these games 
and play at a high level. With four 
wins in a row under our belt, we have 
to believe that we can play with any- 

  

  

    
  

body right now.” 
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Women’s Lax: GU 14, Towson ST. 3 

Duca, Hilsky Tame Tigers 

  

Hoyas Extend Winning Streak to Four 
By DouG Apams 
Hoya Stuer WriTkr 

Heading into a grueling two-game stretch that 
will feature contests against the nation’s third and 
top-ranked teams — North Carolina and Mary- 
land, respectively — Georgetown’s women’s la- 
crosse team posted its fourth consecutive win, a 14- 
3 shellacking of Towson State, Tuesday at Kehoe 
Field. The victory moved the Hoyas to 6-4 on the 
season and helped catapult them back into the 
national rankings, where they stand at No. 15. 

“This was exactly what we needed,” Head Coach 
Kim Simons said. “This was probably our best full- 
game effort of the year ... we maintained our confi- 
dence and played as a team.” 

After jumping out to an early lead, Georgetown 
led throughout the game. Senior midfielder Stacy 
Duca won the opening faceoff and went the length 
of'the field to record the first of her five goals on the 
afternoon. Justovera minute later, junior midfielder 
Lauren Hilsky scored off a Tiger turnover to give 

TENNIS 

Hoyas Turn 

Mountaineers 

Into Molehills 
By Ron PALMESE 
Seca to Tie Hoya 

  

the Hoyas a 2-0 lead. 
Moments later, Towson State finally got on the 

board, but senior attack Barbara Tomeo and Duca 
both scored for Georgetown, upping the lead to 4- 
1 and forcing Towson State to call a timeout. After 
another Towson goal, Duca received a pass from 
freshman midfielder Kristen Baer and tallied her 
third first-half goal with 21 seconds remaining, 

sending Georgetown into the locker room up 5-2. 
The Tigers largely controlled the midfield in the 

first half, running slow, deliberate offensive sets 

that tested the Hoyas defensively. But junior goal- 
keeper Chris Lindsey was up to the challenge, 
recording seven of her game-high 14 saves, thereby 
enabling Georgetown to initiate its transition game. 
The Hoyas’ attacking style continued to pay divi- 
dends, keeping the Tigers’ defense on its heels all 
afternoon. 
“We definitely had more team speed than Towson, 

and we were constantly looking to take advantage,” 
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The Georgetown men’s tennis team finished off their last 
home match of the season in winning fashion. The men had 
to contend with the cold, brisk weather conditions in staging 
a thrilling 4-3 victory over rival George Washington yester- 
day afternoon. 

Led by the strong play of No. 1 singles Chris DiCarlo, the 
Hoyas notched the victory against the Colonials. DiCarlo, 
the team captain, playing in the last home match of his 
career, needed to come back from one set down to earn the 
decisive win over George Washington's Anders Barakuist 
6-7, 6-4, 6-2. 

“Chris came through big, but that’s why the guy’s a 
senior,” Head Coach Rich Bausch said of his No. 1 singles 
player. “That’s why he’s the leader of the team.” 

Junior Jon-Jon Chang registered the win at No. 3 singles 
in a close contest, 6-4, 6-4. Senior Gregg Rosen, at No. 5, 
and sophomore Justin Hom, at No. 6, won their matches 
handily. 6-1, 6-0 and 6-2, 6-4, respectively. 

The win brought the team one victory away from .500 for 
the season. Bausch is pleased with the play of the team in 
recent weeks. “Since March 1, the team has been very solid. 
I’m pleased with the way they’ve been playing,” Bausch 
said. 

The women’s tennis team was not as sucessful against 
See TENNIS, 

Sophomore outfielder Sean Mignogna 
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scored two runs on 

two hits as the Hoyas topped Catholic 7-6 Tuesday. 
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Senior attack Barbara Tomeo (19) netted two goals in Georgetown’s 14-3 victory over Towson St. Tuesday. 

BasesaLL: VILLANOVA 8, GU 6 

Villanova Defeats 
  

By Sean P. FLYNN 
AND KATE JAMES 
Hoya Starr: WRITERS 
  

After winning an 11-inning home 
game Tuesday against Catholic, the Geor- 
getown baseball team traveled to 
Villanova where it lost 8-6 Wednesday. 

The Wildcats got to work quickly 
against Hoya junior starter Jason Urban. 
Third baseman Rick Welsh hit a home 
run that led Villanova to a 3-0 lead by the 
second inning. Urban settled down, giv- 
ing up only one run and two hits through 
the sixth inning. 

Senior center fielder Matt O’Brien, 

who went 2 for 4 in the game, put Geor- 
getown on the scoreboard in the fifth 
inning by smacking a two-run homer. 
Senior first baseman Tom Farley hit his 
fourth home run of the season in the 
sixth, cutting the Villanova lead to 4-3. 

O’Brien hit an RBI single to tie the 
score in the seventh. With O’Brien on 
third and senior right fielder Tim Mooney 
on second, sophomore right fielder Sean 
Mignogna hit a two-run single, giving 
the Hoyas a 6-4 lead that would prove 

short-lived. 
The Wildcats scored two in the bot- 

tom of the seventh. In the eighth, Wildcat 

left fielder Mike Toth hita two-rundouble 
off sophomore reliever Derek Pines. 

Sophomore Rich Angowski (0-1) 
ended up with the loss for Georgetown. 

Trevor Pepkowski, who gave up 
Mignogna’s single, took his third win of 
the season. : 

Georgetown won Tuesdays 11-inning 
game against the visiting team from Catho- 
lic University 7-6. With the Hoyas leading 
6-2 in the top of the ninth inning, the 
game’s outcome seemed certain until Car- 
dinals shortstop Mike Dunignan hit a 
grand slam to left field off sophomore 
pitcher Ben Becchetti to pull Catholic into 
a 6-6 tie. Until they stepped onto Harbin 
Field, the Cardinals had hit only three 
home runs for the year. Dunignan’s grand 
slam and center fielder Dan Hughes’s solo 
shot in the third inning almost doubled the 
team’s previous total. 

“Obviously when we’re ahead 6-2 in 
the ninth inning we like to think we’re 
going to be able to win that game,” Head 
Coach Kirk Mason said. “Obviously we 
like to think we’re going to be able to win 
it right there. Give their kids credit; in 
that inning they got three hits.” 

With neither team scoring in the 10th 
and the skies getting darker, each side 
went into the 11th in a must-score situa- 
tion. First baseman Bryan Walsh opened 
up the inning with a double. However, 
after Cardinal David Donis was put in as 
a pinch runner for Walsh, the game be- 
gan to favor the Hoyas. Sophomore third 
baseman Andrew Mariniello caught a 
fly ball to notch the first out of the inning. 

orgetown 
A double play ended the Cardinals 
chances in the 11th. 

“In that last inning we tried to sacri- 
fice bunt first and we missed it so I 
thought I'd 
change the strat- 
egy a little bit and 
run the straight 
steal. I figured 
Matt [O’Brien] 

had a pretty good 
chance of making 
it.” Mason said. 

Through aseries 
of bad fielding 
moves, O’Brien 
scored the winning 
run for George- 
town. O’Brien 
reached first base 
on an error by 
Catholic third 
baseman Tom 
Ruggiarli. After 
stealing second, 
O’Brien advanced 
to third on senior 
right fielder Tim 
Mooney’s ground 
out to second base. 
Cardinal pitcher 
Brian Bickerton walked the Hoyas’ next 
batter. Then Farley painted the left field 
line with a single to bring O’Brien home. 
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For Kim Simons, head coach of the Geor- 
getown women’s lacrosse and field hockey 
teams, the wins have come quickly in her 
two-year tenure. 

In 1996, both clubs enjoyed their best sea- 
sons inschool history. as the field hockey team 
posted a record 12 wins and the lacrosse team 
captured a No. 7 national ranking. 

Though her success has been sudden, it has 
not been easy: 

She took over the field hockey team in the 
fall of 1995 after coming to Georgetown as an 

assistant coach in both field hockey and la- 
crosse. In doing so, she inherited a club that 
had struggled to only seven wins in its previ- 
ous four seasons. 

Simons promptly led the team to an 8-8 
mark, its best record in five years. 

Last fall, the improvement continued as the 
Hoyas went 12-5, smashing school marks for 
most consecutive wins (7), goals (54) and 
assists (33). 

“I think a little bit of it was timing, and 
some of it was luck as well,” Simons said. “I 
walked into the position at the right place at 
the right time. Both these teams I thought had 
alot of potential, but really hadn’t proven that 
potential on the field every day. I'm very 
fortunate that the programs were improving 
and ready to improve.” 

The lacrosse program presented Simons 
with a different challenge. Although the team 
had posted a respectable record of 11-3 in 
1994, the Georgetown athletic department 
designated it a national level sport for the 
1995 season. And while this meant more 
support and scholarships for the program, it 
also meant a far greater level of expectations.   

Simons Says Success 
Young Coach Leads Hoyas to New Heights 

In Field Hockey and Women’s Lacrosse 
The Hoyas now face the best competition in 
the country and aim forthe NCA A Champion- 
ships. Simons was undaunted. “I’m one of 
those coaches as well as one of those people 
who believes you have to aim high,” she said. 
“You have to keep playing the best teams in 
order to beat them.” 

Her confidence proved well-founded. The 
Hoyas faced six top-10 schools in 1995 and 
defeated three of them. They climbed as high 
as No. 6 in the national rankings — good 
enough to be in the hunt for a spot in the six- 
team NCAA tournament. 

But in the second-to-last game of the sea- 
son, they fell to No. 10 Temple, 7-6, and 
dropped to No. 7 in the polls. Finishing at 12- 
3, they narrowly missed an NCAA bid. 

After such a standout season, the tourna- 

ment snub was a disappointment for both 
Simons and the team. Yet rather than bemoan 
her bad luck with the selection committee, 
Simons characteristically went out and fash- 
ioned an even tougher 1997 schedule, adding 
perennial powerhouses Princeton and Brown 
to an already stacked lineup. 

“Last year, we only had three losses and I 
thought we had a great season,” she said. 
“And they still decided to keep us out of the 
tournament. So I wanted to make sure that 

wasn’t the case this year.” 
The Princeton addition had special signifi- 

cance for Simons. A 1994 graduate of the 
university and its Female Athlete of the Year, 
she was a star player for the Tigers’ field 
hockey and lacrosse teams. In field hockey, 
Simons finished as Princeton’s all-time lead- 
ing scorer and lead the team to the 1991 Ivy 
League title. And in lacrosse, she was named 
All-America three times and helped the Ti- 
gers win the 1994 national championship. 

According to Simons, her experience with the 
Tigers played a major role in preparing her for 
a coaching career. 

“Ialways felt had the personality to coach.” 
she said. “I had a great experience as an 
undergrad ... I was captain three times and 
was very involved with the team and the 
coaches.” 

Simons received the chance to take on her 
alma mater March 6 as the No. 6 Hoyas 
opened the season against the No. 7 Tigers. 
Georgetown triumphed, 8-7, but struggled in 
its next five games, going 1-4. 

Had Simons, with her ambitions schedule, 

bitten off more than she could chew? 
“Our schedule is a lot harder this year, and I 

think the teams out there, in particular the ones 
on our schedule, have improved,” she said. 

The Hoyas would improve as well. Since a 
heartbreaking 7-6 loss to Brown March 23, 
Georgetown has rattled off four straight wins, 
and with four of its five remaining games 
against highly-ranked teams, still hasa chance 
to make the NCAA Tournament. 

In addition to worrying about wins and 
losses, Simons has had to learn the ropes of a 
daunting profession. With 10-hourdays, seven- 
day weeks, recruiting, academics and the 
NCAA to deal with, collegiate coaching is an 
enormous responsibility. 

“The most difficult thing was realizing how 
much of coaching is not X’s and O’s and what 
goes on on the field,” she said. “Sometimes 
we joke in this office that 50-60 percent of our 
job is counseling and meting with players ... 
whether it’s about academics, their personal 
lives, how they’re playing.” 

When it comes to dealing with her players, 
Simons has one important advantage: She is 

See SIMONS, ». 7 

  
Head Coach Kim Simons advises junior goalie Chris Lindsey in Tuesday's game vs. Towson State. 
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