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The Three-Day Forecast 

Today:Mostly sunny, 
High 45, Low 29 
Saturday: Mostly sunny, 
High 48, Low 27 
Sunday: Partly sunny, 
High 50, Low 28 TuetgHova 
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Library Receives Million-Dollar Grant 
By BetH NoELL 
Hova STAFF WRITER   

Five members of the Lauinger family 
have committed to contribute a million- 
dollar endowment to the Georgetown 
library in honor of its namesake, Joseph 
Mark Lauinger (COL ’67), who died in 
Vietnam. 

Over the next five years, the gift will 
be used to initiate an $800,000 endow- 
ment fund that will support the preserva- 
tion of library materials, according to 

Susan Martin, university librarian. 
Martin said approximately two-thirds 

ofthe library’s collections need preserva- 
tion. This gift will allow for the mainte- 
nance of books in poor condition through 
the purchase of new books or by scanning 

existing books to create electronic, paper 
or microform copies for public use. 

“The preservation of library materials 
is a serious problem for research librar- 
ies worldwide,” Martin said. “We have 

only begun to [rectify] this situation. 
This gift is extremely important to allow 
us to save materials in the library for the 
students and faculty.” 

The remaining $200,000 will go to- 
ward the establishment of an endow- 
ment for the purchase of Catholic books, 
journals, microforms and perhaps CD- 
ROMs. “Anything to support Catholic 
studies,” Martin said. 

As with all donations of this size, nego- 

tiations concerning the documentation of 
the donationtake place over months, some- 
times even years, Martin said. Final docu- 

ments for the Lauinger contribution were 
drawn up in mid-October. 

“[This contribution resulted from] a 
meeting of the minds of the needs of the 
library with the desires of the donor to do 
something important and meaningful,” 
Martin said. 

The Lauinger family members who 
have pledgedto centribute include Philip 
C. Lauinger (COL ’58), Frank T. 
Lauinger (COL ’62), Anthony J. Lauinger 
(COL ’67), Mary Lauinger Melvin and 
Frances Lauinger Biochini. 

“The Lauinger family recognizes the 
importance of the library and the work of 
its excellent staff in furthering 
Georgetown’s objectives—advancing its 
status as a premier Catholic institution of 
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Walker's students and colleagues have praised his teaching abilities. 

By Lynpsay NELsON 
Hova Starr WRITER 
  

It’s a common sentiment among Georgetown 
business students that accounting professor Rob- 
ert Walker takes pleasure in learning about his 
students. And if students haven’t figured this out 
by the time they take his first exam, they re in for 
a big surprise when the test hits their desk. 

At the beginning of each semester, Walker 
passes out a questionnaire asking students about 
their interests and any funny things that have 
happened to them; these stories tend to “pop up” 
in the body of exam questions. Walker said he 
does this to ease the gap between professor and 
student and to make his students feel more at ease 
when they are taking his exams. He is quick to 
point out, also, that students receive a point on 

their exams if their names appear in a question. 
Students say he is not only approachable, but 

also a great professor who more than adequately 
prepares them for the business world. 

But after the spring semester, Walker will no 
longer be a Georgetown professor: he has ac- 
‘knowledged that he has failed to meet the ac- 
counting department’s publishing requirements. 

However, Walker's students are actively de- 
fending him. “Everybody thinks he’s one of the 
best professors they’ ve ever had,” said Jeff Krull 
(GSB 98), one of his students. “He takes some- 
thing that could be boring as heli and makes it 
interesting.” Krull and other students said they 
will write a letter to the Business School Dean 

Robert Parker and University President Leo J. 
O’Donovan, SJ, on Walker’s behalf. 

Two years ago, after Walker’s fifth year at 
Georgetown, the Faculty Peer Review Commit- 
tee of the Business School recommended that he 
be given a terminal contract as his publishing 
record was severely lacking. The committee said, 
judging by the quantity and quality of his pub- 
lished articles, he would be incapable of meeting 
the publishing standards of the tenure system. 

Walker’s case has sparked some controversy 
among his students as, in their eyes, the univer- 

Popular Professor Loses Job for Not Publishing 
Students Praise Walker’s Enthusiasm 

sity is losing an outstanding teacher to the tech- 
nicalities of the tenure system. 

At Georgetown, applications for tenure first go 
through the professor’s department or school. 
The application then moves to the University 
Committee on Rank and Tenure, which serves as 
the president’s advisory body on all matters per- 
taining to the granting of tenure and promotion. 
All decisions on tenure and promotion rest with 
O’Donovan. 

According to the university’s guidelines for 
tenure applications, professors are evaluated on 
their performance in three areas: teaching, schol- 
arship and service. 

Assistant tothe Executive Vice President Scott 
Boeh said each area is equally weighted. 

According to Alan Andreasen, associate dean 

for business faculty, excellence in teaching re- 
veals itself in a number of ways — student 
evaluations, praise from other faculty members 
who teach the same course and outside evalua- 
tions of a curriculum innovation, such as a text- 

book. Walker’s students said they love him as a 
professor, and Walker said several faculty mem- 

“bers strenuousiy objected to his contract termina-- 
tion two years ago. 

Jeffrey von Arx, SJ, chair of the history depart- 
ment, said service to the umiversity generally 
entails serving on at least one major university 
committee and one major departmental commit- 
tee. Walker said he has served on the Freshman 
Admissions Committee and the Undergraduate 
Curriculum Committee for the business school, 
and is the advisor of the Accounting Society. 

The university’s guidelines for tenure applica- 
‘tions state: “Excellence in scholarship typically 
reveals itselfas continuing research documented 
primarily in publications appearing in the rel- 
evant journals or in the form of books published 
by respected publishing companies.” 

According to Andreasen, both the quality of 
the journal in which the article is published and 
the reception of the article by reputed scholars in 
the field are of utmost importance. Although 

See PROFESSOR, ». 6   
        
  

Olympians 

Recall 

Challenges 

Of the Games 
By Abam SuPPLE 
Hoya STAFF WRITER   

Steve Holman (COL '92) recalled 

competing at the Barcelona Olympics 
and seeing tennis star Jennifer Capriati 
“puking her guts out” after a party. “It 
was the beginning of the end for her, I 
guess.” he said. 

Holman spoke as part of a four-person 
panel of three Georgetown alumni and 
one student who have competed in the 
Olympic Games. The panel met Wednes- 
day before a crowd of about 150 in the 
Leavey Program Room to discuss Olym- 
pic memories and experiences. 

The athletes, including distance run- 
ner Holman, rower Cathy Symon (COL 

’93), hammer-thrower Kevin McMahon 

(COL ’94) and Para-Olympian long 
jumper and sprinter Aimee Mullins (SFS 
’97), addressed topics ranging from the 
difficulties they had to overcome to ce- 
lebrities they met in their travels. 

Each athlete had a favorite Olympic 
moment he or she shared with the audi- 
ence. McMahon, who placed 24th in the 
hammer throw in Atlanta this summer, 
recalled one particular time in the ath- 
letes’ cafeteria. 

“The cafeteria in the Olympic Village 
was huge, with thousands of athletes 
there at once,” McMahon said. “I had 

tuned out my hearing to theconversation 
next to me and listened to what was 
going on around me. Every language, 

Ambassador 

Decries 

Math Class 

= Poses Problem 

= For Department 
Students Complain of Language 

Barrier with Calculus Professor 

By Jerr DEMARTINO 
Hoya STAFF WRITER   

The College Dean's office is allowing students to with- 
draw from a calculus class without receiving a “W” on their 
transcripts. 

The deans have made an exception for students in a 
Calculus I class taught by Adjunct Professor Martin Ndumu, 
a native of Cameroon, because students said they have had 
problems understanding his English and have complained 
that he teaches only for math majors. 

Ndumu, who is teaching in the United States for the first 

time, said he has problems teaching Calculus 1 at the 
undergraduate level because he has always taught upper- 
level math courses. 

Hans Engler, chair of the mathematics department, said a 
combined five to seven students have withdrawn from two 
sections of Ndumu’s Calculus I class. Engler added that 
although this number is high for withdrawing students, he 
did not believe it is alarmingly high. 

Ndumu said his teaching experience here “has not been 
without some difficulties.” He added, “I encourage [my 
students] to see me after class as much as possible.” Ndumu 
also has set up office hours from 9 a.m.to 11 a.m. and 1 p.m. 
to 4 p.m. Monday through Friday to help his students. 
Ndumu said he has taught for 20 years in France, Algeria 

and Cameroon. 
“He’s just a bad teacher,” said a student in Ndumu's class 

who spoke on condition of anonymity. “He’s really difficult 
to understand, he moves quickly, he doesn’t answer ques- 
tions.” The same student said Ndumu had changed his style 
a little after other professors from the department began 
sitting in on the class. While not directly confronting Ndumu 
about his teaching style, the student said he had complained 
to Carey. 

Ndumu said he was not accustomed to teaching courses 
with students of different backgrounds and concentrations. 
He had taught mostly high-level mathematics courses abroad, 
and said he had difficulty with his current textbook because 
it is not suited for students of different mathematical inter- 
ests and abilities. 
“We've been working on [Ndumu’s teaching style] and 

he’s improved tremendously,” Engler said. He added that 
Ndumu’s native English accent is not only difficult for some 
students to understand, but he is also not familiar with the 
less intensive nature of math classes in the U.S. undergradu- 
ate system. 

Dean Claire Carey said this was the first time she had seen 
students withdraw from classes without the withdrawal 
appearing on their transcript in her 12 years at Georgetown. 
According to university policy, all students who drop a class 
after the add/drop period receive a “W” on their transcripts 
to indicate a withdrawal. “We had to make an exception 
here,” she said. 

Natalie Ahronovitz (COL ’00) said she withdrew from the 

course a week and a half ago because Ndumu had lost her 
firstexam grade, leaving her without a complete grade for the 
semester. “I wasn’t learning anything,” she said, adding that 
the language barrier was her biggest problem with Ndumu’s 
teaching. 

Ndumu said he never saw Ahronovitz’s exam. He added 
that she had told him weeks after the exam that she had 
claimed she took the exam, but had lost her returned and 

See MATH, pr. 3 
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Georgetown’s Olympians described the festivities of the Olympics and the Bvevailing atmosphere of a “world united.” 
  

from every country, was being spoken at 
once. I know this sounds super-corny, 
but it was like the world united.” 

Holman, who made it to the semifi- 

nals of the 1500-meter race in the 
Barcelona Olympics in 1992, remem- 
bered the closing ceremony. “They let 
the athletes down onto the field after the 
ceremonies, and there was this huge 
conga line of intoxicated athletes weav- 
ing in and out,” he said. “I thought, ‘This 

is what it’s all about.’ If people partied 
more often, we’d be better off.” 

The athletes also addressed their run- 
ins with the media and how they dealt 
with the sometimes-intrusive coverage. 

“Often the reporters come into a situ- 
ation with a preconceived notion or 
storyline,” said Symon, a member of the 
eighth-place women’s crew boat in At- 
lanta. “What frustrates me is that they 

don’t always put down exactly what you 
say. They get the gist of what you’re 
saying, and then put whatever they want 
in the quotation.” 

McMahon agreed, saying that often 
reporters try to force a story in one direc- 
tion. “The night before [ competed, the 

bomb went off, and that’s all they wanted 
to talk about. They kept asking me the 
same question over and over, trying to 
get me to comment on the explosion.” 

Mullins, who runs on two specialized 
prosthetic legs and who took second 
place in the 100-meter event at the Para- 
Olympics, said it is often hard for her to 
relate to the media. “I can’t hand them a 
par of my running legs and say ‘Go 

,”” she said. “A lot of times, they 

rnd tknow how to approach me, or what 
to call me because of all the [political 
correctness] issues and they don’t want 

to offend me. Just call me Aimee, and 

write that I run.” 
Symon said it was often hard to ex- 

plain her feelings to reporters at the Olym- 
pics. “A lot of times,” she said, “it’s hard 

to convey the emotions you have, the 
feelings you go through, to a person 
interviewing you just because they don’t 
have any experience in your sport.” 

The responses given by the athletes 
when asked how they relaxed at the 
Olympics received a positive response 
from the audience. 

“Iremember coming back in the morn- 
ing, pretty early, and seeing ‘Pocket Her- 
cules.’ the Turkish weightlifter, throw- 
ing up,” McMahon said. 

Holman said he saw basketball star 
Charles Barkley sneaking out of the 
Olympic Village in Barcelona to visit a 
swimmer he was “seeing.” 

Balkan War 
By Dennis SARLO 
Hova Starr WRITER 
  

The conflict in Bosnia could have been 

avoided through a stronger European 
community, according to Greek ambas- 
sador, Loucas Tsilas, who spoke to a § 

group of about 70 at the Foreign Service } 
Fraternity last night. 

Tsilas highlighted the prospect of sta- | 
bility and peace in Southern Europe and * 
the Balkans, as well as the respective 
roles of Greece and the U.S. in this peace. 

The turbulent political climate in the 
Balkans is the result of the void of a 
powerful political presence left after the 
Cold War, according to Tsilas. “For many 
decades, these countries were dominated 
by an authoritarian regime,” Tsilas said. 
Now, the Balkans must integrate with 
former Communist states and the rest of 
Europe, he added. 

The situation in Bosnia could have 
been avoided. but an ongoing power 
struggle between European nations 

caused it to escalate, according to Tsilas. 
“There was no unified, no common Eu- 
ropean foreign policy in Bosnia. Some 
countries were trying to exert spheres of 
influence,” he said. 

Tsilas warned against a strictly mili- 
tary solution to the conflict. ““Y ou cannot 

impose solutions through military means. 
We sent soldiers not to impose solutions 
but to give time to the parties involved.” 

Tsilas said the U.S. is paying for the 
bulk of military involvement in the 
Balkans, at $200 million for the next five 

years. “Greece offered what we could 
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Loucas Tsilas, Ambassador of Greece. 
  

offer,” he added. 
The Georgetown University Hellenic 

Club sponsored the event along with the 
Delta Phi Epsilon National Professional 
Foreign Service Fraternity. Hellenic Club 
President Christos Mastoras introduced 
Tsilas as “one of the most prominent 
contemporary Greek diplomats.” 
Mastoras also gave a brief history of 
Tsilas’ role in the foreign diplomacy of 
Greece, including his positions as am- 
bassador to South Africa and his presi- 
dency of the Greek Diplomats’ Associa- 
tion in the early 1990s. 

Tsilas compared the political state of 
South Africa, after he became ambassa- 
dor, to the current political state in the 
Balkans. “It was an absolutely confused 
situation — politically, economically, 
from every point of view,” he said. Tsilas 
added that the ‘us and them syndrome’ 
that existed in South Africa exists today 
in the Balkans. “Our goal is to end this 
syndrome in the Balkans,” he said. 

See GREEK, ». 6
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DPS and GUSA Work To 

Improve Campus Lighting 
Student Safety Concerns Prompt University 

To Install Lights Over Summer, More Ahead 

By KRISTEN GROSSNICKLE 
Hoya Starr WRITER 
  

Several areas of the Georgetown 
University main campus will soon re- 
ceive upgraded lighting to improve 
nighttime safety. 

This follows an investigation con- 
ducted last week by the Department of 
Public Safety and the Georgetown Uni- 
versity Student Association that iden- 
tified parts of the campus where light- 
ing was insufficient. 

The areas targeted for improved 
lighting include the walkways through 
Copley Lawn, the steps leading from 
the Red Square to the ICC computer 
lab, the P Street campus entrance near 
White Gravenor and the area behind 
the Reiss Science Building. 

About $25,000 worth of lighting 
was installed over the summer after 
survey results indicated some areas of 
campus were not sufficiently lit. The 
latest lighting check was prompted by 
continued student complaints to 
GUSA. 

John Cronan (COL ’98), chair of 
the GUSA Student Services Commit- 
tee and Erik Evans (COL ’00), a mem- 
ber of the committee, accompanied 
Sgt. Eugene Valentine of DPS on a 
walkthrough of campus last Thursday 
from 9 p.m. to 10:30 p.m. to determine 
where more lighting was needed. 

“The members of my staff and 
GUSA representatives were generally 
satisfied with the levels of brightness, 
but there are some locations where 
improvements can be made,” said 
William Tucker, director of public 
safety. 

Evans said, “Coming in as a fresh- 
man, | heard about a lot more prob- 
lems than actually existed ... there 
have been complaints, but realistically, 

the campus is pretty well lit.” 
Cronan agreed with Tucker and 

Evans. “There’s not much more that 
needs to be done, but there are some 

areas that need to be improved,” 
Cronan said. 

The group identified several loca- 
tions where lighting could be im- 

proved. In some areas new lights will 
be installed and in others the power of 
the existing lights will be improved. 
Tucker said the cost to improve the 
lighting would be less than the $25,000 
light installation project done over 
summer because the overall project 
would not be as extensive. However, 
he did not have a cost estimate for the 
project. 

“The steps of the ICC leading down 
to the graveyard area needs new 
lights,” Cronan said, “there are an 

adequate number of lights near the 
library steps, but they need to be inten- 
sified.” 

Other areas targeted for increased 
lighting include the walkway behind 
the Reiss Science Building and the P 
Street entrance to the university. “There 
was also concern about the area near 
the iron gates on P Street, about 30 

yards back, behind White Gravenor,” 
Tucker said. 

On Wednesday, Tucker submitted a 
proposal to Facilities Management out- 
lining what needs to be done to im- 
prove the campus lighting 

It may take several months for the 
lights and more powerful bulbs to be 
installed. “It depends what their work 
schedule permits,” Tucker said. 

“After the request is filed with Fa- 
cilities, they have toreview it, and find 

the money to make the changes ... it’s 
a pretty long process,” Cronan said. 

Cronan said GUSA representatives 
toured the campus with DPS last spring 
after the results of a Department of 
Public Safety determined new light- 
ing was needed. 

After the examination of campus, 
new lights were installed on the di- 
agonal walkway from 37th and O 
Streets to Red Square, the passageway 
behind Darnall and the area around 
White Gravenor. 

The walkthrough of campus last 
week was a follow up to the work done 
over the summer. “The DPS officers 
wanted to check up on the lighting that 
was installed and make sure it was 
adequate,” Evans said. 
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The “Take Back the Night" rally, scheduled for 6 p.m. tonight in Red Square, 

aims to combat violence against women through awareness and education. 

| Protesters Organize, 

‘Take Back the Night’ 
By HEATHER BURKE 
Hova STAFF WRITER   

Georgetown University’s second 
annual Take Back the Night rally, 
march and vigil to unitethe university 
community against violence toward 
women and to renew community 
safety will be held tonight beginning 
at 6 p.m. 

Take Back the Night is sponsored 
by the university Women’s Center, 
the Women’s Empowerment League 

and AWARE, a hotline for sexual- 
assault victims. According to Nancy 
Cantalupo, director of the Women’s 
Center, “the purpose of the rally is to 
raise awareness and to educate people 
about violence against women.” 

The rally will begin at 6 p.m. in Red 
Square. The keynote speaker. Katie 
Koestner, isadate-rape survivor whose 
story appeared in Time magazine (June 
1991) and has lectured about her expe- 
rience across the country. 

Aftertherally, there will be amarch 
from Red Square that will wind around 
campus, down to Wisconsin Avenue 

and back to the university. 
The concluding event of Take Back 

the Night will be a vigil on the fifth 
floor faculty lounge of the ICC. There, 
a representative from the D.C. Rape 
Crisis Center will talk about the pur- 
pose and services of the center. Also, 
two students who are survivors of 
sexual assault at Georgetown will 
“speak out” about their experiences. 

According to Cantalupo, approxi- 
mately 200 people attended last year’s 
activities. She said organizers hope 

for at least that many people this year. 
Cantalupo also said Take Back the 

Night rallies, which have been held 
nationwide, have been a tradition since 
the 1970s to protest violence against 
women. Its name derives from the 
fact that most of the violence against 
women occurs at night. 

“I don’t think Georgetown has any 
reported assaults or rapes for the past 
few years, but many are aware that it 
isauniversity and sexual assault does 
take place. There are people on cam- 
pus who have been sexually as- 
saulted,” Graetz said. 

According to the Department fPub- 
lic Safety, one sexual assault has been 
reported in the past three years. 

Genevieve Villamora (SFS ’98). 

another Take Back the Night orga- 

nizer, said one of the event’s goals is 
“To raise the issue on campus of 
women’s safety and sexual assault. 
Sexual assault is such a taboo issue 
and people try to avoid the issue by 
pretending it doesn’t happen.” 

Marcia Pope (SFS ’97), a member 

of AWARE and an organizer of last 
year’s and this year’s rallies, said, 
“We hope to raise awareness among 
women at Georgetown thata women’s 

community is possible and we want 
to support survivors of sexual abuse.” 

Jen Graetz (COL ’97), co-presi- 
dent of the Women’s Empowerment 
League and an event organizer said, 
“We may feel unsafe walking on the 
streets alone at night. However, as a 
unit, we can overcome and take back 

the streets for women and feel safe 
for once.”         

  

At Einstein Bros Bagels You'll Find 17 

Kinds Of Fresh Baked Gourmet Bagels, 

Lots Of Tasty Cream Cheese Schmears, 

Salads, Sandwiches And Really Good Coffee. 
So Take A Break From All That Studying! 

Grab A Friend And C'mon Over. 

1815 WISCONSIN AVENUE, GEORGETOWN 
NEXT TO THE SOCIAL SAFEWAY 

Want To Win Tickets To The HF Smas Holiday Nutcracker? 
GO TO EINSTEIN'S TUESDAY 11/26 at 3pm   
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By JoHN OATES 
SpeciaL To THE Hoya 
  

small group discussion, Georgetown 
University Student Association fresh- 
man representatives detailed their ac- 
complishments and tried to communi- 
cate with students Wednesday night in 
the Intercultural Center. 

Despite the attempts of GUSA to 
createa dialogue, only about five people 
present were not members of either 
GUSA or the Freshman Class Com- 
mittee. 
GUSA Representative Ron Palmese 

(COL 00), involved in the Student 
Services Committee, described the 

committee’s efforts to have televisions   
In a forum that seemed more like a. 

  
Yea Afolabi (SFS 00) (far right) discusses plans that would change the academic appeals process to give more 

rights to students. Afolabi and fellow GUSA representatives Ron Paimese (COL '00), Melody Drummond (COL 00) 

and Monty Cooper (COL ’00) discussed plans at the forum. 

Freshmen GUSA Reps Talk of Future 
put in the Leavey Center Lounge. 
Palmese also spoke of the committee’s 
progress in developing the Hoya Gold 
Card, which would serve different func- 

tions that now necessitate separate 
cards. 

Melody Drummond (COL ’00), in- 
volved in the Housing and Off-Cam- 
pus Committee, spoke of GUSA’s op- 
position to the proposed zoning over- 
lay that would allow no more than 
three unrelated people to live in the 
same household. 

Yea Afolabi (SFS ’00) next spoke 
about the Academic Committee, which 
is primarily concerned with academic 
discrimination. The committee is at- 
tempting to improve the academic ap- 
peals process, expand the definition of 

ELLEN GSTALDER/THE HOA 

discrimination and begin keeping a 
record of academic discrimination 
complaints against professors. 

Monty Cooper (COL ’00) detailed 
the efforts of the Financial Services 
Committee to get the administration to 
allow parents to pay for tuition on their 
credit cards so they could receive fre- 
quent-flyer miles, thereby lowering the 
overall cost of attending Georgetown 
by reducing travel costs. 

Organizers said they believed the 
event was beneficial. Itallowed GUSA 
representatives and the Freshman 
Class Committee to articulate present 
and future projects. 
GUSA has planned forums for ev- 

ery other Sunday for the rest of the 
academic year.   

  

NOW HIRING 
SteakArounc 

Steakhouse Delivery 

Steak Around 

Delivers Great 

Steak, Burgers, 

Chicken and 

Salad 

  

If you desire to work 
with an up and 

coming leader in the 
Restaurant Industry 

in DC   
1) Management 
2) Inside Positions 
3) Delivery Drivers 

e Great Pay 

e Cash Daily 
e Full and Part Time 

Positions Available 
e Steak Around Will Work 
Around Your Schedule 
Needs 

Call 202-463-2111 
Or 703-379-9605 

Lauinger Library 

Gets Endowment 

LAUINGER, rrom ». 1 
highereducationinthe world today,” Frank 
T. Lauinger said in the news release. “We 
are happy to answer Georgetown’s call 
and continue to support the university and 
library with enthusiasm.” 

Martin said, “Itisa very generous thing. 
It’s a great gift for Georgetown and it’s 
something that’s very nice for the library 
and for the people who use the library.” 

  

  

  

   

  

Putt-Putt’ 
Golf, Games & 

Ice Rink 

School Clubs, Teams an 

May Either: 

party or event, or 

   

and Holidays 
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| Putt-Putt 
CORTE 

rs 

| Skates not included * Single Skating Session Onl; 

\> Offer Expires 3/97 * Not Valid with Other Offers   as sam as Ses Sa 

2) Get Special Group Rates On Weekends 

Two Skate for | 

the Price of One 
WITH THIS COUPON | 

Rockville 

3 Continuous Public Session Weekends and Holidays 

Other Organizations 

1) Rent the entire ice rink exclusively for their private 

  

CALL OUR RESERVATION HOTLINE 
FOR MORE INFORMATION 

301-881-2112 
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130 Rollins Ave. 

301-881-1663      
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I'* Coupon must be presented to server 

An exclusive invitation to the Eddie Bauer 
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Students Organize 

To Fight Overlay 
By YonATaN Lupu 
Hoya STAFF WRITER 
  

Student leaders formed a new organi- 
zation this week aimed at fighting a 
proposed law that would limit the num- 
ber of unrelated people living together 
off campus to three. 

This legislation, called a zoning over- 
lay, only applies to Burleith and George- 
town and thus may force students living 
off campus to move to Dupont Circle, 
Roslynn or other areas further from cam- 
pus. 

The overlay, passed by the Advisory 
Neighborhood Commission 2E last year, 
was aimed at relieving overcrowding in 
the area. 

Although the ANC has approved it, 
the overlay must also have approval from 
the Board of Zoning Adjustment before 
it can take effect. Group organizers said 
the overlay has not been submitted to the 
BZA. 

The student group, according to leader 
John Cronan (COL ’98), will focus its 
efforts on preventing the proposal from 
being approved by the city. “We defi- 
nitely acknowledge there is a problem 

Peace Corps Not 

An ‘Entrenched 

Bureaucracy,’ 

Director Says 
By JiLL THOMPSON 
HovA STAFF WRITER 
  

The Peace Corps is as relevant today 
as it ever has been, according to the 

organization’s Director Mark Gearan 
(LAW °91), last night in the Leavey 
Program Room. 

Speaking with the benefit of years of 
political experience under his belt, Gearan 
lectured on both the role of the Peace 
Corpsandtherole ofthe mediaintoday’s 
world. Gearan was also the White House 
communications director under Presi- 
dent Bill Clinton (SES ’68). 

About 75 students attended the lec- 
ture, which was sponsored by the Col- 
lege Democrats. 

The Peace Corps, Gearan said, is about 
“making real difference in the lives of 
real people.” Its aim, he said, is to pro- 

mote volunteerism worldwide. 
Gearan said he pursued the role of 

director of the Peace Corps becauseit is 
“a vibrant place — it’s not really an 
entrenched bureaucracy in any way.” 
The people there, he said, “are fresh and 
alive, [and] doing very good things and 
making a real difference.” 

[with overcrowding in local homes], but 
we don’t think the zoning overlay is a 
solution,” Cronan said. 

The group had its first meeting Tues- 
day to discuss its goals and strategies. 
According to Cronan, 15 students at- 
tended the meeting, but the group cannot 
take formal action against the overlay 
until it is filed with the BZA. 

Organizers said the group plans to 
study the area to assess the overcrowd- 
ing problem and attempt to find alterna- 
tive solutions. Dan Leistikow (COL. "98), 

a member of the group, said it will work 
on “figuring out the best way to address 
the issue of overcrowding in group 
homes.” 

Cronan said the members also plan to 
examine the legality of the proposal by 
searching for possible precedents in the 
issue of residency limits. 

Coordinator of Off-Campus Student 
Services, Jeanne Lord, said the univer- 

sity has not taken an official stance re- 
garding the overlay. However, she said, 
she and Linda Greenan, assistant to the 
president for community relations, plan 
to meet with the student group today to 
discuss the zoning overlay. 
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Mark Gearan, director of the Peace Corps and former White House communi- 

cations director, said the Peace Corps today is as relevant as it has ever been. 

“We recruit, and continue to recruit, 
the best and brightest Americans, many 
of them from Georgetown,” he said. 

“[Volunteers have] a real chance to 
help others, to improve the human condi- 
tion and to really help [themselves] 
through learning about the world and by. 

learning about other people,” he said. 
Emphasizing the continuing impor- 

tance and relevance of the Peace Corps, 
Gearan said, “The Peace Corps is every 
bit as relevant, arguably even more rel- 
evant, today in the *90s and into the next 
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millennium than it ever has been.” He 
said the organization is extremely con- 
cerned with “making sure [it] is in synch 
with the times we live in.” 

Gearan soon turned his focus to the 
issue of modern communications. Al- 
though he said most-members- of :the 
press work very hard to do theirjobright, 
Gearan said he was troubled by tenden- 
cies he has observed in the media. : 

The first, he said, is a tendency for 
writers to judge too quickly, often before 
they know the whole story, and the sec- 
ond isthe increasing level of news analy- 
sis. 

Gearan finished his speech by tying 
together the shared policy course of both 
the Peace Corps and the Clinton admin- 
istration. “Sometimes,” he said, “a very 
big idea, and big statement about Ameri- 

can values and civic virtue ... can result 
from a small effort.” 

  

Culture Gap 

Proves Too Big 

For Math Class 
MATH, From Pp. | 

graded copy of the test. 
Ahronovitz said she will have to take 

Calculus I this summer to meet her pre- 
med requirements. The dean’s office ac- 
cepted her request to have her withdrawal 
notappear on herrecord, but the university 
has not offered her any refund for makeup 
courses she will have to take this summer. 

Ndumu was hired in part because en- 
rollment in the course has increased, 
requiring the department to hire more 
adjunct professors. He added that Ndumu 
is a completely qualified candidate for 
the job. Ndumu received a Ph.D. from 
the University of Warwick in England. 

“I was definitely disappointed [by the 
withdrawals],” Ndumu said. 

Engler talked to the class about 
Ndumu’steachingstyle, Ahronovitz said. 

Engler said he believes the class is 
doing fine, and even though confidence is 
low, he plans to ensure the students will be 
caught up by the end of the term. 

Extra problem sessions have beensched- 
uled for Ndumu’s students, Engler said. 

Ndumu said, “My colleagues helped 
me a lot.” He added that professors sat in 
on some of his classes to help him adjust 
to American teaching, but they do not 
need to as much now he 1s more experi- 
enced with the U.S. teaching system. 
Ndumu was hired after another adjunct 

professor scheduled to teach the class 
joined the Peace Corps, according to 
Engler. Engler said he interviewed Ndumu 
for the job and thought he was intelligible. 

Teachers with a foreign accent usually 
take several weeks to adjust to their 
classes, Engler said. He added that 
Ndumu’s students have taken longer than 
usual to adjust to his teaching style. 

Ndumu said he was unsure of his fu- 
ture. “If they want me, surely I will be glad 
to give my services to Georgetown.”  
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Publish or Perish 
Georgetown University and the Geor- 

getown University School of Business are 
about to lose one of their best professors. 
Robert Walker, a professor of Accounting 
in GSB, as been terminated effective after 
next semester. 
The rationale for this decision is based 

on the fact that Walker did not satisfy an 
expectation of professors to publish ma- 
terial during their time here in a “major” 
publication. This decision was made de- 
spite the fact that Walker has published 
one article and is in the process of writing 
another; however, neither article will be 
published in “major” publications as 
deemed by the business school. 

A reason behind the publishing re- 
quirement of professors is the promotion 
of the growing MBA program, still in its 
infancy as a top-tier program. The ratio- 
nale is that material published by busi- 
ness school professors will lend credibil- 
ity to the MBA program and will help the 
program establish a good reputation. 
This decision was made despite the fact 
that Walker does not teach in the MBA 
program, and therefore does not repre- 
sent the education or the stature of the 
program as a whole. 

This decision is troubling as the busi- 
ness school will be losing a professor that 
received a 4.8 out of 5.0 in the latest 
GUSA Course Review (the second highest 
of all the accounting professors reviewed). 
This score is reflective of the fact that 
Walker has proven to be an effective 
educator of students, which is after all, 
the primary goal of his profession. 

The decision to keep or terminate a 
professor is based on these rankings, 
along with the publication requirement 
and a requirement to serve on faculty 
committees. Walker obviously has far 
exceeded the requirements for the teach- 
ing requirement and has served his du- 
ties on committees. Therefore, by failing 

Li b al N : Art E , : (“Campus Media Mishandles Stewards’ spread day to day, in seemingly benign must be judged, evaluated or debated on Ci 
1 er oO “ uca 1011 Story,” THE Hoya, Nov. 12). contact with students. * their merits and consequences. 

As someone who works in the news For students who do not recognizethe ~~ We run a greater risk when the En- 
Georgetown is known for many things. this stature does not promote fine arts. A business every day, and as an informed intellectual dishonesty of the attack on glish department or Board of Directors 

ais i Georgetown alumna, I wish to take issue the Stewards, it is quite simple to ex- meets behind closed doors to adopt poli- 

It has an excellent academic reputation. school devoted to a liberal arts education withthese would-be journalisticexperts. plain. The administration can’t control cies” which are then secretly and 
The Hoyas are an excellent basketball shouldbe concerned with endeavors such Over the years I have come to know the Stewards. There is nothing they can undebatably implemented, than we do . 
team. many Stewards; I can count 19 whom I do about them other than try to isolate with any club that has as much power to he 

The arts are pitiful. 
Nothing better manifests the lack of 

interest in the arts than lack of support 
for Georgetown University Dance Com- 
pany. 
These students are just as dedicated to 

dance as other students are to sports or 
other clubs, but the university does not 
assist the dancers. They are forced to 
practice and perform under unbearable 
circumstances. The floors that they dance 
on promote knee and leg injury — the 
dancers are continuously being injured 
because of the lack of proper surround- 
ings for dance. 

It is unfortunate that a university of 

to satisfy one of the three requirements, 
the decision to terminate was made. 
The problem here is that the university 

has not consistently used this policy with 
other professors who are primarily re- 
searchers. Some professors have been 
kept on to teach here because of the fact 
that they satisfy the research require- 
ment, while receiving poor evaluations. If 
Walker was fired because he did not 
satisfy one of three criteria, then all other 
professors who score the same but fail to 
satisfy the teaching requirement should 
be fired as well. 

A great aspect of academics at George- 
town is that the university's best profes- 
sors teach not only graduate students, 
but undergraduates as well. Georgetown 
does not bury its best assets in the re- 
search library, but instead allows all of its- 
students the opportunity to learn from 
them. This positive aspect of the univer- 
sity is a major advantage over competing 

institutions. 

Unfortunately, the university often 
walks a fine line on whether or not it is a 
research institution. By requiring its pro- 

fessors to be educators, as well as re- 
searchers, a fair balance is reached. How- 
ever, the decision to fire Walker presents 
a disturbing example by the university to 
deem research more important than teach- 
ing. 
According to the current guidelines, it 

is evident that Walker has not satisfied 
the requirements of professors that are 
expected of him and should be fired. 
However, if Walker goes than so should 
every professor who is more concerned 
with getting their name in print than 
stimulating the minds of their students. It 
is unfortunate for Georgetown that it is 
losing one of its best educators; however, 
Walker will prove to be a true asset for 
other students at the university that capi- 

talizes on Georgetown'’s error. 

as the dance company. The United States 
has an apathetic tradition in the arts. 
Georgetown should strive to be more sup- 
portive of the arts than the rest of the 
country. 

The university offers students the op- 
portunity to play intermural sports. The 
university supports clubs and activities 
that are not related to the arts. To give 
students interested in the arts the same 
opportunities that are available to every- 
one else, the university should build space 
in the proposed new facilities for dancing, 
acting and photography. It is important 
for the university to support all student 
activities equally. 

Letters to 
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Media Board Letter Paints Poor Picture 
To THE EDITOR: 

We share a secret. I saw aremarkable thing some weeks ago 
as one of the 30 or so Philodemicians present for the Booth 
memorial service on Oct. 4.1 did not think at the time that what 
I saw was remarkable; it became remarkable when I read the 

hysterical letter (“Campus Media Mishandles Stewards’ 
Story,” THE Hoya, Nov. 12) by the Media Board witch hunters 
(Tue HoyA’s publisher) who recently unhooded themselves to 

show their intolerance of diversity of lifestyles and ideas. They 
accused the Second Stewards’ Society of “racist policies.” On 
Oct. 4, I saw all the same things THE HoyA’s ace reporter saw 

at that event. But she reported selectively, for her own good 
reasons, no doubt. Likewise The Voice, that same week, 

published a column that described the Stewards as “white boy 
elitists.” Remarkable. Made even more so by the fact that the 
Stewards have had the dignity notto defend themselves onthis 
disgusting aspersion. 
The service was led off by Alumni Philodemica’s president, 

Rita Jankovich. In fact, there were twice the number of 

Philodemicians present than Stewards. THe Hova’s three 
news stories failed to note this, for some good reason, no 

doubt. Jankovich was followed by Brian Jones, the Speaker 
ofthe Second Stewards’ Society. And there is our secret. Brian 
Jones happens to be African American. (Another fact curi- 
ously omitted by two Hoya writers.) In fact, I have known 
Stewards since | was a freshman, among them two Hispanics, 

one Jew, and Mr. Jones who is black. Considering the 
relatively few Stewards I know, that count represents more 
ethnic diversity than exists in most campus groups or among 
the signatories of the Media Board’s witch hunt-promotion 
letter. That brings me to my second observation. 

As I began reading the Media Board letter, I looked down 
to see who the authors were, Penny Rue, Martha Swanson, 

and others. I bet that the word “outrage” would be in the letter. 
And there it was, as in every letter written by self-important 
heralds of America’s “industry of outrage.” Add to this 
“concern” and “justly” (both used twice), “rightly” and “dis- 
appointing” (used thrice and in connection with “troubling” 

over, I have never heard a Steward describe their Society as 
anything other than a private association or service fraternity. 
Those who would have us demonize our friends and colleagues 
insist, however, on using the term “secret society,” as if an 
epithet intended to make us “kids” salivate at the mouth. Well, 
I rather enjoyed Dead Poet’s Society as a boy, and my prefer- 
ence is to cheer for the colorful secret society, not the self- 
interested, small-minded, conformist bureaucrat. Since my 
freshmen year, Stewards have always been forthright to me 
about their membership. Like most students, I certainly have 
known about their existence. They don’t talk to me about their 
affairs. But why would I expect them to? And as an extension 
of me and my parent’s tuition dollar, why would Penny Rue 
and Martha Swanson, or any member ofthe university commu- 
nity expect them to? As a fraternity, Stewards function inde- 
pendently of the military-industrial superstructure of student 
boards and commissions carefully designed to hide the mega- 
lomaniacal strings of the two puppeteers who run them. They 
ask for nothing from the university; their business is their own. 
Does the university and its overnight journalistic experts on the 
Media Board have the Chimes or Delta Phi constitutions or 
membership lists? Why should they? These fraternities and 
sororities are also free of the university’s tentacles. 

As amazing as anything they say is the impression your 
publishers leave. They don’t have enough to do! In effect, 
desiring for the peace of mind, friendships and lives ofstudents 
to be thrown up to meet their social-engineering ambitions on 
the Potomac. Students are here to get an education to prepare 
them for a waiting world. We are not here to entertain, or to be 
used as tools by people apparently ready to abuse their posi- 
tions of influence over us. And who are these people anyway to 
call classmates that we know “racists.” They get their pay- 
checks and go home. We live here. 

Moreover, what they suggest is ludicrous. We look to 
journalists to be the most richly engaged of all thinkers, not 
cloistered, careerist academics involved in some pretentious 
“life of the mind.” What “real” newspaper publisher would tell 
their editors that they are not to be members of a club or a 

{)
 

and, my personal favorite, “deplorable”). Together with the 
words “secret” (used no less than eight times), 

“sexist”, these ’60s children with Ph.D.s sure know how to 

paint a pretty picture. But just how are the Stewards more 
secret than any private association anywhere. I telephoned the 
Sulgrave Club downtown to answer this question. It is a 
private, exclusive all-women’s club. I asked if they were 
sexist. They laughed, said no. (Mighty suspicious.) [ asked for 
a membership list to write an article on prominent women in 
the Washington news media. They said they were a private 
club and I had no right to their membership list. More: secret 
societies in our midst. Scary isn’t it? 

Ironically, fora “secret society,” the Stewards’ purpose and 
existence is more well-published than the Georgetown Con- 
cert Band’s or the Chimes’, discordant notes and all. More- 

“racist” and 

church. Should Hoya writers have to disclose much more 
important life choices that will likely influence their judgment, 
like sexual preference or religious affiliation, or not take Prof. 

Dennis Todd’s classes because they might be influenced on 
some story about English department atrocities. No one should 
assume my answer on this question; it is the question that is 
important. Bigotry, in all its forms, is a serious business. An 
assault by administrators against any group of students is an 
attack against all students’ freedom of association and speech. 
These media control-monsters have their own hidden agenda 
for trying to remove Stewards from the very “full openness of 
debate and exchange of ideas” that they give the appearance of 
advocating. As the Bible says, we should “beware the devil 
masquerading as light.” 
DANIEL J. KAUFMAN (GSB *98) 

Media Board Spreads Misinformation 
To THE EDITOR: 

Paranoid reactions are indicative of a 
dysfunctional and disordered tempera- 
ment. What is true of individuals may be 
true of a university. Both possibilities 
became apparent to me in reading the 
recent letter to the editor by the media- 
bored members of the Media Board 

know well. They are the most diverse, 

interesting and animated set of men I 
know. I have been a guest at Steward- 
organized events and discussions that 
have been, in my experience, the best 

examples of what might come from a 
Georgetown education. I am appalled at 
the personal invective and vitriol em- 
ployed by these faculty members’ and 
administrators. 

The Media Board letter speaks well 
for the old proposition that the campus 
newspapers should become independent 
of the university administration’s influ- 
ence. For years I have seen Stewards as 

well as other groups who demonstrate 
spirit of independence or unique culture 
attacked and hindered by some of the 
very same people who showed in the 
Media Board letter their usually invis- 
ible hand. This rare public viewing of 
their agenda prompts one to imagine 
what ideas and misinformation they’ 

them. In particular, if the Stewards were 
a drinking or singing fraternity, these 
regulators of student thought would care 
little if Stewards were to swim occasion- 
ally in the mainstream. But they’re not. 
Their anonymous good works aside, their 
reputation for many years is that of being 
a thinking fraternity. And of being 
Georgetown’s bad boys. Rather than 
swim in the mainstream, the more inter- 

esting Stewards appear to enjoy a good 
swim near the undercurrent. 

For years individual Stewards have 
taken on the administration on student 
and alumni empowerment, libertarian 

issues, as well as pro-traditionalist and 
Catholic issues, notably without any 
apparent partisan consistency. And they 
appear to be pretty successful at it. Thave 
always had the impression that these 
efforts were undertaken by Stewards in 
their personal capacities. But it is irrel- 

persuade others in the marketplace of 
ideas as any individual whatever the 
origin of an idea. What does it add that 
we know who the members of the En- 
glish Department are, but can do nothing 
to stop their agenda? What does it matter 
that it is a secret who wrote the unsigned 
Hova editorial? We will agree or dis- 
agree with its content on its merits. The 
interests and influences of the author are 
quite irrelevant in a campus that truly 
cares about open, tolerant and objective 
discourse. 

Rita E. JANKOVICH (GSB ’90) 

‘Gender Gap’ Has Real Value in Community 
attests to this fact. While I rarely agree with the views of these To THE EDITOR: 

A 

  

three writers, they are the sole reason why I read THE Hoya. Je 
[ would like to take this opportunity to applaud James on her 

effort, insight, and for occasionally hitting me over the head 
witha strong opinion or two. I am sorry for the way some people 
have decided to respond to James’ effort, and [ am sorry for the 

I was saddened to read that Kate James will no longer be 
writing her “Gender Gap” column (“Radical Issues, Radical 
Solutions,” THE Hoya, Nov. 19). This is a very real loss to the 

quality of THE Hoya. In a paper that features the likes of Jeff 
DeMartino, “The Happy-Go-Lucky Cynic” and complete 
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i i importance. people realize it. 
Aaron Donovan, Manag ing Editor Her “Gender Gap” columns are of the rare breed present in But, if James decides not to write the “Gender Gap” anymore, 

% : ; se : THE HovA (the columns of Jamal E. Watson and Cain Pence then I would like to thank her for what she has given us, and I 

Melissa M. Willard Senior News Editor Ellen Gstalder Photo Editor are also of this breed) that can cause one to stop and think wish her luck in the future. I wish I could be as courageous as 
Brian Finch Senior Sports Editor Elizabeth C. Raposo Associate Editor about themselves and the world around them. The sheer she is. 

Clay Risen Viewpoint Editor Geoffrey P. Gougion Contributing Editor number of angry letters to the editor that their articles provoke ~~ DAVID MICHAEL LINEHAN (COL *98) 
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bore, and Wanda, a person who believes that having taken a 

few courses in psychology gives her ‘license to dispense 
childish sex advice, Kate James stands out as a writer of true 

As far as I can see, THE Hoya opposed 
business minors for College students 
based solely on fears that students would 
“abandon” the smaller departments such 
as Medieval Studies, Women’s Studies 

and Classics. While I agree that preserv- 

keting, or accounting, the college should 
serve their needs. Not only should the 
college allow registration in business 
school classes, but it should clearly de- 

lineate the students effort within the con- 
fines of a minor. Anything less than a 

personal pain that James’ column has caused her. I ask her not 
to stop now. Please, keep writing. James' views have real value 
and real importance for our community, whether or not some 

arenoteffected either way by the debate, 
I find it reprehensible that the paper 
would voice such a firm opinion for 
continued restrictions on the education 
of others. 
Eric GREY (COL ’99)   
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GU Dance Co. Goes Avant-Garde 
By SLOANE STARKE 
Hova STAFF WRITER 

The Georgetown University Dance 
Company’s winter concert is scheduled 
to open this Friday. Although the group 
remains relatively unknown on campus, 
its larger troupe, new artistic direction, 
and emphasis on modern dance are prom- 
ising signs of a successful performance 
and greater recognition in the future. 

The group is comprised of 22 mem- 
bers under the direction of Kathy Crewe 
(SFS ’99), Nicole Tronzano (GRD GD) 
and new artistic advisor Randi Meares, 

who replaced former advisor Tara Dun- 
ning this fall. All undergraduate classes 
are represented, along with one graduate 
student and one staff member from the 
Office of the Performing Arts. 

The company’s new official emphasis 
is on modern dance, though this perfor- 
mance also incorporates modern, ballet, 
and jazz dance. “We like to accommo- 
date everyone—we think modern is a 
common ground,” Crewe said. 

The concert consists of six pieces, 

three of them student-choreographed. The 
others are choreographed by Washing- 
ton-area professionals who cometoteach 
master classes and orchestrate the dances. 

The concert opens with “Moments of 
Confusionandclarity,” a well-placed high- 
energy piece choreographed by Karen 

Reedy. It is an interesting blend of move- 
ments, including jumps, on several levels. 

“This is the first time in a while that 
we’re opening with a modern piece in- 
stead of a jazz piece,” Meares said. “It’s 
quirky, with a lot of quick and fun move- 
ment ... a nice ‘hello’ statement to the 
audience.” 

Another promising piece is “Transcen- 
dence,” choreographed by Dana Tai Soon 
Burgess. It is a series of poses and ges- 
tures based on the traditional Eastern art 
of Christian iconography. 

One very notable performance is that 
of Ali Ledbetter (COL ’00) and Aaron 
Graham (SFS ’98) in the piece entitled 
“Mutual Discord.” Ledbetter and Gra- 
ham co-choreographed the duet and per- 
form it beautifully. It is a passionate 
portrayal of what Graham calls “a diffi- 
cult, co-dependent situation” between 

two people with some significant un- 
specified personal difference. The move- 
ments, alternately smooth and disjointed 
or even jerky, coordinate well with the 
music, composed by Ellen Taaffe Zwilich, 
to communicate simultaneous feelings 
of tension and relaxation. 

The closing piece is entitled, “Varia- 
tions,” and is choreographed by Meares, 
based on a movement theme by Doris 
Humphrey. The piece is beautifully per- 
formed, though the choreographed move- 
ments themselves are rather unoriginal. 

Star Trek’s New Trip 
By ANDREW CURRY 
Hova Starr WRITER 

The latest installation in 
the series of “Star Trek” films 
has succeeded in both cut- 

ting off the last vestiges of the original 
television program’s influence and in 
establishing the cast of “Star Trek: The 
Next Generation” as the heirs of the 
quirky cultural juggernaut that is the 
“Star Trek” phenomenon. For the cast of 
the “Next Generation,” “Star Trek: First 

Contact” — opening today — is the 
beginning of a new era in the Star Trek 
universe. BE rs react 

“For a lot of us, this movie was really 
pivotal. At its essence, it is our coming 
out party, and it was really important for 
us that if there were to be more of these - 
- well, I guess none of us wanted to feel 
like we screwed the pooch on our watch,” 
explained LeVar Burton, who plays en- 
gineer Geordi LaForge in the television 
series and movie. 

“I personally am relieved that this 
movie is everything that it is, and I look 
forward to this continuing. We have set 
ourselves now to really be able to do 
more of these,” Burton said. 

“First Contact,” opening today, estab- 
lishes a distinctive tone and style for any 
“Next Generation” movies that the fu- 
ture may hold. Fast paced and full of 
action, “First Contact” features the “Next 
Generation” cast in the first “Star Trek” 
movie that lacks any references to the 
original Star Trek series. Directed by 
Johnathan Frakes, who played Com- 
mander William Riker on the TV series 
and in the movie, “First Contact” is a 
clear departure from the old “Star Trek” 
cast and storyline. 

Overall, the movie feels something 
like what it is — part of a continuing 

: series, much like a “Next Generation” 
television episode except ona larger scale, 
with more action and with much better 
special effects. 

The movie focuses on the “Next Gen- 
eration” series’ most popular villains, 
the Borg. A race of bionic beings, the 
Borg are grotesque unifications of ma- 
chine and flesh bent on incorporating all 
of the universe’s life forms into their 
collective mind. 

When the Borg suddenly decide the 
time has come to attack Earth, the crew of 
the famous starship Enterprise — a new 

  

  

version, replacing the one destroyed in 
the last movie — decides to join the 
struggle. Led by Captain Jean-Luc Picard 
(the familiar Patrick Stewart) the ship 
chases the distinctive Borg cube to Earth, 
only to find that the entire Earth has been 
“Borgified.” 

Although there are several important 
elements to the movie’s plot, the heart of 
the movie is the conflict between Picard 
and the Borg. Captured by the Borg in 
one of the TV episodes, Picard is still 
haunted by his memories of the experi- 
ence and apparently retains some sort of 
connection to the Borg’s collective mind. 

“We started talking it seemed like 
days after ‘Star Trek: Generations’ pre- 
miered about what we wanted to do with 
the next movie. I had some fairly strong 
feelings about Picard’s storyline. knew 
I wanted to engage him more actively in 
the story — put him in the firing line a 
little bit more,” Stewart said. “Once the 
Borg came on board, there was a terrific 
opportunity for [the Borg] to wind [Picard] 
up in a way that little else could.” 

Indeed, the Borg bring a fresh contri- 
bution to a series that by now is familiar 
to almost all viewers. Unlike the tradi- 
tional Star Trek movie villains, the Borg 
bring an element of inhumanity to the 
mix. Among the many special effects 
wonders the film includes, the Borg cos- 
tumes are some of the most chilling, 
convincingly real aliens Star Trek has 
ever produced. 

Inorderto provide a specific villain for 
the movie’s other characters to work 
with, the Borg are led by the Borg Queen 
—afigurenever seen before in Star Trek. 
Played by South African actress Alice 
Krige, the Borg Queen is certainly one of 
the “Star Trek” films’ more memorable 
villains, perhaps second only to Khan 
Noonian Singh, the megalomaniacal ty- 
rant from the second Star Trek movie, 

“The Wrath of Khan.” 
“I think she’s very frightening, an yet 

in a weird way kind of attractive — 
which is very disturbing,” Krige said. 

Krige’s long dark blonde hair and soft 
features give her a distinctive beauty in 
person, a beauty far removed from the 

horrific, unnatural visage of the movie’s 

Borg Queen. The shift from Krige’s nor- 
mal appearance to the mechanical, inhu- 
man Queen was the result of an amazing 
effort on the part of both Krige and the 

See TREK, pr. 5G 
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Jonathan Frakes both directed and starred in “Star Trek: First Contact.” 

The most remarkable aspect of the dance 
is the rhythmic breathing of the dancers, 
an avant-garde technique that gives an 
edge to an otherwise overly cautious 
closer. The music is an improvisation by 
Larry Brown, and despite its purposely 
difficult music, the dancers keep good 
time and stay with the music. 

Because of scheduling conflicts, the 
hard-working group’s practice time has 
been limited to two intense rehearsals 
per week, plus. occasional weekend and 
evening rehearsals as the concert draws 
near. Also, the performers run all aspects 
of the show, including stage manage- 
ment and sound. They have been prepar- 
ing this concert since the beginning of 
the semester, though they have encoun- 
tered numerous setbacks — the greatest 
of which was the one-and-a-half month 
search for anew artistic advisor. Meares, 
though a latecomer this season, has 
brought new techniques as well as new 
direction to the company. Especially in 
light of the turbulent season, the concert 
promises to be well-coordinated, artistic 

and entertaining. 

Performances are scheduled for Fri- 
day and Saturday at 8 p.m., and Sunday 
at 2 p.m. in Walsh Black Box Theater. 
Tickets are available in the Walsh Black 
Box ticket office. Students tickets are 

  

  

Art! History! Beauty! The Georgetown Uni- 

Gracefulness! Bellies! versity Concert Choir 
Check out the belly will perform Sunday in 

dancing craze. Gaston Hall. 
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available for $5, general admission is $7. The Georgetown University Dance Company will perform at the Walsh Black Box Theater this weekend. 

  

By BiLL JORDAN 
Hoya Starr WRITER   

    
A Since they currently reside 
olo in Richmond — a mere two 
eile hour drive south along I-95 

— Cracker’s 9:30 Club show seemed 
more like a hometown performance 
than a typical club show. Having been 
on tour for some time now, the band 
feltnoneed to endlessly plugitsrecent 
release, “The Golden Age,” and in- 

stead opted to play an extended set that 
touched on all of the bands releases — 
and then some. 

After opening acts Self and John 
Wesley Harding — the latter played a 
particularly impressive set— Cracker 
took the stage at approximately 10:30. 

Starting its set with “St. Cajetan,” 
from its eponymous debut album, the 
band tore through an impressive set 
that included hits “I Hate My Genera- 

  

  

tion,” “Get Off This,” “The Movie Star” 

and “Teen Angst (What the World Needs 
Now).” In addition, less well known 
tracks such as “Mr. Wrong” and “Take 
Me Down to the Infirmary,” came off 
especailly well, and were welcomed by 
the fans in attendance. Unfortunately 
absent from the set was the popular 
Camper Van Beethoven — David 
Lowery’s former band—song “Take the 
Skinheads Bowling.” 

Dressed all in black and sporting a 
baseball cap, lead singer and rhythm 
guitarist Lowery’s scratchy yet humor- 
filled lyrics were as strong as ever. Par- 
ticularly impressive was the guitar work 
and backing vocals of bandmate Johnny 
Hickman. Hickman and Lowery, the only 
two founding members of Cracker still 
with the band, were competently backed 
up by the rhythm section of Bob Rupe on 
bass and Charlie Quintana on drums. In 
addition, the current lineup of four added 

Snap, Cracker, Pop at 9:30 Club Show 
touring musicians who played everything 
from keyboards to tambourine to accor- 
dion. 

Lowery performance was particularly 
hard on his three guitars. He broke mul- 
tiple strings and closed the first part of 
the show by smashing his acoustic and 
tossing the remaining parts of it into the 
crowd. 

The band returned after an extremely 
short break to continue where it left off, 

playing what is perhaps its most famous 
song, “Low.” It then supplemented its 
own material with some slightly stranger 
Camper Van Beethoven material. In ad- = 
dition, Hickman made a rare vocal ap- 
pearance, singing “Lonesome Johnny 
Blues” from the band’s second album 
“Kerosene Hat.” Also impressive from 

the band’s second album was an ex- 
tended version of “Let’s Go For a Ride.” 
in which Lowerrry went through two 
seperate guitars, leaving the first one 

plugged inandsitting onstage, squeal- 
ing throughout the end of the song. 

After more than an hour and a half 
of playing, the band left the stage for 
good, even though many fans re- 
mained, hopeful for one more return to 

the stage. The 9:30 Club was only two 
thirds of the way filled, probably be- 
cause of the high ticket price of $20. 
This seems to be a new trend, with 
multiple upcoming 9:30 Club shows 
breaking the $15 barrier that previ- 
ously represented one of the Club’s 
higher priced shows. 

Performing as. a band for almost 
five years and as musicians since the 
mid-’80s has done much for the band’s 
stage presence, and their live show is 
not to be missed. As the band mem- 
bers now reside only minutes away in 
Richmond, fans should look forward 
to more performances from the best 

country-influenced rock band today.     

Opera Not Hot Air 
~ BY ANNELIES ASHOFF 
Hova Starr WRITER 
  

The Washington Opera’s two hour 
and 50 minute presentation of “La 
Boheme?” is over far too quickly. Every 
moment of the opera is overflowing with 
emotions and details that are not to be 
missed. 

The Kennedy Center’s Opera House is 
home to The Washington Opera, which 
is celebrating the beginning of “The 
Domingo Era,” or the premier of Placido 
Domingo as the Artistic Director of the 
opera. Domingo chose the very popular 
“La Boheme” asthe second opera to kick 
off his stint in Washington, D.C. 

For the first-time opera attendee, The 
Washington Opera’s “La Boheme” offers 
an opportunity to explore the opera me- 
dium. “La Bohéme’s” rapid pace and 
believable story line resonate with the 
audience, regardless of age or opera knowi- 
edge. The gentle music and singing are 
accompanied by Supertitles, English trans- 
lations from Italian on a screen above the 
stage. allowing the viewer to follow the 
libretto. or story line of the opera. 

“La Boheme” is well known for its 
beauty. When the curtain opened for each 
act, there were audible gasps from the 
packed Opera House at the Kennedy 
Center. In the first act, the subtle use of 

lighting allowed the scenes to give the 
impression of sunlight changing from 
afternoon to night in a Paris garret, or 
rooftop apartment. 

The first scene set the emotional pace 
for the entire opera. With rapid changes 
from misery to gaiety, “La Boheme” keeps 
the viewer mesmerized. The story re- 
volves around two starving artist room- 
mates: Marcello, played by Australian 
baritone Jeffery Black, is a painter and 
Rodolfo — tenor Vincenzo La Scola — 
a poet. 

The librettists, Luigi Illica and 
Guiseppe Giacosa, wrote the story line to 
match the conductor’s musical score. 
They demonstrate the poverty of the room- 
mates when Rodolfo is forced to burn 
one of his manuscripts for heat, taking a 

scene that could have been the grim 
reminder of poverty and making it light- 
hearted. Rodolfo and Marcello mock each 
other and their situation for their own 
amusement. This spirit in the face of 
poverty and hunger runs throughout the 
opera. The audience laughed out loud at 

the on-stage antics and witty téte-a-tétes 
of the libretto. 

During the first act Rodolfo meets 
Mimi, (soprano Daniel Dessi). She goes 
to his garret in search of a light for her 
candle. Rodolfo falls instantly in love 
with her in a very tender scene. The 
continuous singing throughout the opera 
never becomes tiresome or monotonous. 

When the curtain opened for the sec- 
ond act, the set of Cafe Momus on Christ- 

mas Eve stole the show. It glittered with 
festive lights and bright colors. During 
the cafe scene Musetta, Ukrainian so- 
prano Oxana Arkaeva makes her en- 
trance accompanied by an older, wealthy 
lover, Alcindoro (Paolo Montarsolo). 
Arkaeva’s voice, along with her 
character’s shameless flirtation with 
Marcello — her ex-lover — make the 
scene even more lively. 

The third act’s set was outdoors at a 
tavern near the gates of the city. With 
snow falling, the scene reflected the more 
serious tone of the third act. The bold 
colors of the second act reflect a time 
when the Bohemian artists had money, 
while the other sets reflected their true 
financial status. 

The final scene returns to the garret. 
The muted colors of the garret provide 
the backdrop for the return of Mimi and 
Musetta to Marcello and Rodolfo’s lives. 
Musetta brings Mimi back to Rodolfo 
because Mimi has left her wealthy lover 
and is dying. The reconciliation scene is 
filled with beautiful music and voices. 

Mimi’s death scene was not overdone. 
She passes away with startling subtlety, 
a scene which requires skillful acting by 
Dessi. Rodolfo’s grief is griping and 
brief; as soon as he is at Mimi's side, the 

lights dim and the opera is finished, 
leaving the audience in the grip of 
Rodolfo’s pain. 

Giacomo Puccini’s (1858-1924) “La 
Boheme” celebrates its 100th birthday 
this year. According to The Washington 
Opera, Puccini’s masterpiece premiered 
on Feb. 1, 1896 and was based on the 

work “Scenes de la vie de boheme” by 
Henry Miirger in 1845 and “La vie de 
boheme” by Theodore Barriére in 1849, 

both of which describe the life of artists 
in Paris at this time. The opera’s Ameri- 
can premiere was in Los Angeles in 
1897. 

“La Bohéme” was the fourth opera 
written by Puccini. It was Puccini’s sec- 
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Daniela Dessi and Vincenzo La Scola in Giacomo Puccini's ‘La Boheme.’ 

ond operatic success, since his first two 
operas failed. “La Bohéme” premiered 
with the famous Arturo Toscanini as the 
conductor at the age of 28. 

Dr. Philip Tacka, assistant professor 
in the Department of Art, Music and 
Theater, said that “La Boheme” was not 
an instant success at its premiere. “The 
opera was deemed ‘too sentimental,’ by 
the first audience, which really meant 
‘too Parisian.” However, the opera did go 
on to become very popular. 

Tacka discussed the significance of 
“La Boheéme’s” 19th century berismo 
style to its wide audience appeal. “In- 
stead of an exalted libretto populated by 
heroic figures, the beritists chose every- 
day ordinary people, and they favored a 
kind of melodrama... Berismo [reflected] 
late 19th century realism in opera. It is 
the musical counterpart of literary real- 
ism of Zola, Flaubert and Ibsen.” 

“Italian Berismo [style opera] aims at 

the expression of intense passion through 
a solo vocal line and sensuous orchestra- 
tion. Moments of intense emotion are 
intended to follow one another in rapid 

succession, thereby sustaining a very high 
pitch of emotion,” he said. 

Tacka said. the beristic opera’s inten- 

sity and tight construction make the op- 
era style very entertaining. The accessi- 

bility of the libretto is due to the fact that 
“[these operas] very often touch on sensi- 
tive social issues,” he said. 

The story of “La Boheme” was adapted 
forthe modern musical “Rent.” The sing- 
ers in Washington Opera’s “La Boheme” 
were middle aged, making them seem 

too old for the story line of starving artists 
in today’s world. “Rent” takes the story 
line and places it within the realm of the 
modern artists/youth culture of today. 

Tickets for “La Boheme” are sold 
out. However, there are standing room 
tickets available at $15 each (cash only). 
Do not worry about the standing time, as 
there are several intermissions. Tickets 
go on sale Saturday at 10 a.m. for that 
week's performance and must be pur- 
chased in person at the Kennedy Center's 
Box Office. The performance dates are 
Nov. 22, 24, 25, 27 and 30. 
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Show a Little Skin While You Shimmy 
By BELLE DARSIE 
SpeciaL To THE Hoy4 

You are approaching a small door. 
Before walking through it, you notice the 
Arabic writing on the building’s plain 
facade. You cross the threshold. Your 
eyes must adjust to the dim lights, while 
sounds of hand drums and guitars sur- 
round you. A man in balloon pants and a 
red vest guides you to a short bench 
covered with detailed rugs. 
Now you are able to see the musi- 

cians set up in a corner. Out from 
behind a curtain in the back of room 
dances a woman wearing long skirts 
of flowing fabric and a shirt of colorful 
jingling beads. She moves her feetin a 
pattern that matches the rhythm of the 
drums. In her hands there is a veil, 
which flies behind her as she prances 
around the room. It is not long before 
you are mesmerized by her flirtatious 
walk and the sensuous movements of 
her hips. 

Belly dancing is a beautiful art form, 
as well as a personal and creative expres- 
sion. It has traditionally contained ele- 
ments of religion and eroticism. The dance 
originated in temples of ancient India, 
and in fertility cults of ancient civiliza- 
tions in Northern Africa and the Middle 
East. Although most of theties to fertility 
cults have been broken, at Egyptian wed- 
dings today a belly dancer is hired for 
good luck with childbearing in the fu- 
ture. 

At the turn of the century, belly danc- 
ing was introduced to America. It was 
initially accepted as neither appropriate 
norattractive. Since then, however, minds 

have been liberated and the public view 
of belly dancing has changed. Traveling 
gypsies and other nomadic groups have 
been influential in the spread of belly 
dance. Today in America, especially on 
the west coast, belly dancing is a popular 
form of expression, exercise and enter- 
tainment that all can enjoy. 

Although belly dancing is now widely 
accepted, many people still do notunder- 
stand what the dance signifies. It does 
have a sexual overtone, but this defi- 

nitely is not as strong as most perceive. 
Belly dancing is in no way strip tease 

or related to topless dancing. The cos- 
tumes cover a lot more than a tight tank- 
top with short shorts. Only stomach, arm 
and face skin shows. Legs. are covered 
with yards of colorful fabrics. Some skirts 
are straight with a slit up the side to add 
a more sensual look. Costumes can be 
hand-made or purchased. The belt and 
bra of the costume are decorated with 
beads, coins, tassels, appliques and de- 
tailed fabric. 

Costumes are important in the dance 
because they help accent the dancer’s 
movements. When she twists or spins, 
the beads shimmer in the soft light. Dur- 
ing a drum roll, the dancer shakes her 

hips back and forth in a quick rhythm, 
called a shimmy. When doing so, the 
coins ring, mimicking the sounds of the 
drums. 

‘Belly dancing is a difficult skill to 
learn because it requires hours of prac- 
tice and intense concentration. It is not 
about a woman moving her body with 
intentions of looking sexy and teasing 
the audience. Instead, a dancer spends 

countless hours learning movements and 
transitions between these movements. 
The dancer’s body works together with 
the music to sculpt the dance. The pro- 
cess begins with learning how to isolate 
muscles, or move individual muscles 
without using muscles in the surround- 
ing area. 

No matter how long someone has been 
dancing, there are always more patterns 
a dancer can learn. Belly dancing is a 
broad term including many styles of 
dance, including Egyptian, Turkish, 
Morroccan, Persian, Greek, Tunisian and 

Ghawasee. These styles can be used to- 
gether in the same performance, even 
though each style varies greatly from the 
others. 

For example, Ghawasee comes from 
African tribespeople, where flies are 
numerous and the heat is overbearing. 
There, horses swish their tails fre- 

quently to shoo away the flies. 
Ghawasee is based on this swaying 
motion. The dancer imitates the horse 
while she adds other aspects of Middle 
Eastern dancing on top. 

To enhance belly dancing, musical 

instruments and props are used. Dancers 
play finger cymbals to accent rhythms of 
the music. Some even play hand drums 
and tambourines while dancing. The 
audience can participate as well by clar 
ping or shouting rhythmically. 

Work with veils, which are long 

simple shapes of flowing fabric, is com- 
mon, especially during a dancer’s en- 
trance. A particularly difficult and dan- 
gerous skill is dancing with a sword 
balanced either on the head, breast, hip, 

or chin. This adds excitement to the 
performance, as do candles in the hands. 
When a dancer uses such a prop, she 
continues to rotate her hips, move her 
chest in circular patterns, and travel 
across the floor. 

Music plays a major role in the struc- 
ture of each dance. The dancer listens to 
voice, instrumental melodies and promi- 
nent rhythms. She interprets these sounds 
and improvises (or choreographs) undu- 
lations and transitions. The music origi- 
nally played was from the East, and 
included patterns strung together that 
cannot be evenly divided. Today, danc- 
ers are in no way restricted to this type of 
music. 

The West has influenced music for the 
dance. It is based on relaxation and re- 
lease of tensions, containing repetitions 

of patterns. During a performance, danc- 
ers tend to stick to these two types of 
music, although anything from Enya to 
Sepultura, Pink Floyd or nature music 
has been danced to. The most exciting 
performances have live musicians. When 
they are not available the individual 
dancer is able to choose her music tapes. 
Belly dancing has wide margins for cre- 
ativity in music, as well as in the actual 

dance. 
Whether the spectator is enjoying 

belly dancing in a Middle Eastern 
retaurant, at a private party, or at a 

regional festival, belly dancing is excit- 
ing and exquisite to watch. The melo- 

* dies and rhythms of the musicians and 
the graceful flow of the dancer’s body 
intrigue the audience. Belly dancing is 
beautiful and artistic, containing a long 
history, unique skill and creative ex- 
pression. 

  

Johnny Cashes In 

By Jonn Move 
Hoya STAFF WRITER 

2 ‘EversinceJohnny Cash made 
his resurgence to pop music with 

&\% his 1994 album “American Re- 
cordings,” thehaggard old “man in black” 
has been increasingly embraced by Gen- 
eration Xers. Perhaps it is the fact that his 
albums are produced by Rick Rubin (of 
Beastie Boys and Chili Peppers fame). 

Or perhaps it is his deep, dark voice — 
avoicethat sounds likeithas been through 
more suffering than Trent Reznor could 
ever dream of. Or maybe it is his grim 
lyrics, like his classic line from 1955°s 
“Fulsome Prison Blues”: “Ishotamanin 
Reno just to watch him die.” 

Indeed, Cash was singing like a tough, 
hardened gangster before gangster rap 
was in. 

Whatever the reason, Cash has con- 
tinued to be more and more a part of 
Generation X, and less a part of the 
country music world that spawned him. 
This had led to some ostracizing from 
Cash’s country music peers, but this has 
never stopped the man in black from 
doing his own thing. Like Beck or the 
Beastie Boys, Cash is one of the few 

artists who recognizes that musical cat- 
egories are, in the end, pointless. Blues, 
country, rock, folk, grunge— call it what 
you will — to Cash it 1s all music, and it 
is all worthy of being celebrated. 

Thus, Cash’s latest release. “Un- 

chained,” is a celebration of music in all 

its forms. Armed with his trusty old 
acoustic, and backed up by Tom Petty 
and the Heartbreakers (who do a superb 
job), Cash turns in a deliciously eclectic 

variety of songs, from baptist spirituals 
(“Meet Me in Heaven”) to electric blues 
(“Country Boy”) to a bizarre cover of 
Soundgarden’s “Rusty Cage.” Yet, re- 
gardless of what he’s playing, Cash al- 
ways delivers it with sincerity and a style 
that is all his own, and the final result is 
a glorious success of an album. 

“Unchained” begins with “Rowboat,” 
ahonky-tonk flavored Beck song whose 
deadpan lyrics like‘““Dogfood on the floor 
/ and I’ve been like this before,” seem to 

feel right at home with Cash. The song is 
aplayful but enjoyable number in which 
Cash begs for a rowboat to come pick 
him up and take him to another shore, 

where “things are much better.” 
From there, Cash moves through the 

upbeat acoustic country tune “Sea of 
Heartache,” which features guest mem- 

bers of Fleetwood Mac. The song recalls 
the “Wildflowers”-era sound of Tom 
Petty, and the vintage country lyrics 
(“How I wish you were mine my dear/on 
this sea of tears,”) are rich with bitter- 

sweet twang. 
Then comes “Rusty Cage,” a 

Soundgarden song from 1991’s 
“Badmotorfinger.” As unusual as the 
idea sounds, Cash does a surprisingly 
fine job with the song. It begins with 
acoustic finger picking before being 
joined with a steady drum, and his deeply 
froggy voice singing about “breaking a 
rusty cage” and running away proves to 
be iust as effective as Chris Cornell’s 

  

    

familiar screech. When the song changes 
pace and is joined by raunchy Heart- 
breakers-style guitar and louder drums, 

Cash keeps the song moving with ease. 
Yet although the unusual covers of 

Beck and Soundgarden may be the most 
surprising and immediately noticeable 
on the album, they are not what “Un- 

chained” is really all about — for under- 
neath Cash’s gratuitous nods to Gen X 
are some genuinely moving country 
songs, many of which Cash has been 
listening to since he was a boy. It’s these 
other songs — songs by long-forgotten 
names like Jimmie Rodgers and the 
Louvin Brothers — that really give “Un- 
chained” its strength. 

Take, for example, “The One Rose,” a 

Jimmie Rodgers song that Cash claims 
he has known “all his life.” The song, by 
far one of the album’s strongest, is a 
graceful, country-tinged waltz with beau- 
tifully simple lyrics: “Rosie, you're the 
one rose that’s left in my heart.” 

Also strong are the rollicking electric 
blues of “Mean Old Cat,” a song that 
Cash wrote in 1955 but didn’t complete 
until last year, and the Louvin Brothers’ 

upbeat song “Kneeling Drunkard’s Plea,” 
which features Tom Petty’s trademark 
harmonies over Cash’s throaty voice and 
Heartbreaker Benmont Tench’s thick 
piano. 

The highlight, bar none, of *“Un- 
chained” comes half-way through the 
album with the song “Spiritual” — a 
simple ballad in which Cash sings “Jesus, 

I don’t wanna die alone” over the drip- 
ping notes of amandolin. Thesong gradu- 
ally builds with sweeping string arrange- 
ments and Cash’s introspective vocals, 
and the song’s close, with the lyrics “All 
my troubles / all my pain / will leave me 
once again,” are enough to bring tears. 
“Spiritual” is amazingly moving in its 
sparse simplicity, and it is by far one of 
Cash’s finest moments on “Unchained.” 

“Unchained” is a fine work by an artist 
that, as Cash sings, has “been every- 
where,” both physically and musically. 
The album picks up where Cash left off 
two years ago with his strong stripped- 
down work “American Recordings,” yet 
the addition of a full back-up band al- 
lows him to take his sound further than 
he did then. Petty and the Heartbreakers 
do agreatjob of backing him up—never 
getting in the way of Cash’s sound, but 
always enriching it— and the albumis a 
success. 

Johnny Cash has always been able to 
take just about any song — from 
Soundgarden or Beck to Dean Martin or 
Jimmie Rodgers — and give it his own 
unique sound. 

Ashe states in the liner notes: “If can’t 
make these songs my own, they don’t 
belong on the album.” He therefore suc- 
ceeds in making nearly all of the songs on 
“Unchained” his own, regardless of how 
diverse they may be. On “Unchained,” 
Cash melts all musical boundaries and 
pulls them all together in one heterog- 
enous mix. The final result is like gumbo: 
deliciously eclectic and never dull. 
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To all who made THE Hoya GUIDE 

possible, thank you for everything. 
John: for freedom, inspiration, patience and more backup than anyone should have 

to give — thank you, my friend. Aaron, for the long nights and endless story lists, 

thanks. Bill, Jim and Stephanie, the most committed, enthusiastic and willing staff 

any editor could ask for, you have my eternal gratitude and friendship. To all my 

fellow editors — your support, advice and kindness meant more than you know. 

Thanks to all of the writers, who, in the end, make THE GUIDE what it is. May this 

be the first of many entertaining semesters. — Andrew Curry         
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By ALisoN HEATH 
Hoya STAFF WRITER 
  

The Washington Shakespeare 
Co.’s production of “Travesties” is 
anything but. 

In the first show of their seventh 
season, The Washington 

Shakespeare Co. has pulled off a 
marvelous achievement with “Trav- 
esties,” by British playwright Tom 
Stoppard. Better known for his spin- 
off of Shakespeare’s “Hamlet,” 
“Rosencrantz and Guildenstern Are 
Dead,” Stoppard has created an ab- 

surd and unbelievable, yet thor- 

oughly entertaining account of how 
things might have been had James 
Joyce, the Irish poet and novelist 
(Christopher Henley); Vladimir 
Ilyich Ulyanov, also known as Lenin 
(Dom Lonardo); and Tristan Tzara, 

a Rumanian artist (Jason Gilbert), 
met in Zurich Switzerland when 
they were each exiled or hiding from 
World War I. 

The story is told by a slightly 
senile retired British foreign ser- 
vice officer named Henry Carr, 
played with precision and humor by 
David Fendig. 

Carr, a real historical figure who 
had a brief confrontation in court 
with Joyce, is seen in both old and 

young incarnations. The suggestion 
is that most of the play takes place 
in Carr’s faulty memory. Scenes are 
repeated multiple times, each with 
a different twist. 

The audience is drawn in by the 
use of regular asides and solilo- 
quies, the most notable of which is 
the first monologue of the play, de- 
livered by Carr. Another is a comi- 
cal lecture on Marxism and the his- 
tory of the Communist Revolution 
by a fictional Bolshevik librarian 
named Cecily who is helping Lenin 
write a book on imperialism. 

The part of Tzara, a Dadaist, re- 

quires tremendous energy, which 
Gilbert has in abundance. Dada was 
an artistic and literary movement 

during and after World War [ known 
for its belief in the absence of cau- 
sality inthe universe. Gilbert’s por- 
trayal of Tzara reminds one of a 

cartoon character. bounding onto 
tables, rushing from one of the stage 
to the other and attacking other char- 
acters while the veins in his neck 
bulge out — Dada personified. 

Henley is delightfully pompous 
and self-righteous, but his Irish ac- 
cent fades in and out. He does, how- 

ever, have a dynamic scene in the 
first act, in which he explains to 
Tzara the meaning and purpose of 
art while Tzara listens with rapt 
attention during one of his few quiet 
moments. 

Director Michael Comlish or- 
chestrates a number of enchantingly 
silly scenes, including a strip-tease   

Tom Stoppard’s Farce 

Not Quite a Travesty 
by Cecily for Carr and an unusual 
love scene between Tzara and Carr’s 
younger sister Gwendolyn, played 
by Jennifer Gerdts. 

The second act is forgettable, but 
not through any fault of the actors. It 
involves mainly Lenin and his wife, 
Nadya (Brook Butterworth). Both 
do what they can with the script, but 
the dialogue is dry since taken from 
Lenin’s actual speeches and Nadya’s 
memoirs. The series of letters read 
aloud to the audience interspersed 
with comment from Nadya is hard 
to follow if one is not familiar with 
Lenin’s personal history. 

The act is redeemed only by a 
vicious and ultimately charming 
scene between Cecily and 
Gwendolyn over a case of mistaken 
identity. 

The only permanent aspect of the 
set is a platform with a wheelchair 
on top. The elder Carr delivers most 
of his lines from this chair. The 
platform doubles as a set of double 
doors through which the cast makes 
most of its entrances and exits. The 
backdrop to all the scenes is a piece 
of material that, when back-lit dur- 
ing the library scenes, shows a wall 
of books, but remains opaque dur- 

ing the scenes in Carr’s apartment. 
Although a glorious, well-per- 

formed farce, “Travesties” lacks any 
real narrative. Anyone looking for a 
traditional play with a linear story 
will be disappointed. The story 
nominally revolves around a case of 
two switched manuscripts. One is 
the draft of a chapter of Lenin’s 
book on imperialism, the other, a 

chapter of Joyce’s masterpiece, 
Ulysses, but one wonders why 

Stoppard bothered. This situation, 
which develops within the first five 
minutes of the play, is not referred 
to again until the last scene when 
the mistake is discovered and re- 
versed. 

The other half-plot concerns the 
bizarre love stories of Tzara and 
Gwendolyn and Carr and Cecily. 
Despite the random twists Stoppard 
throws in, there is a touching scene 
atthe end ofthe play in which Cecily 
appears as an old woman and tells 
Carr that she has the story all wrong. 

The implausibility of the story 
and lack of narrative do nothing to 
obscure the play’s central theme that 
even in times when the human spirit 
is in danger of being snuffed out, the 
artist has a duty to provide insight 
and humor. The artists in The Wash- 
ington Shakespeare Co. do a mar- 
velous job. 

“Travesties” is playing through 
Saturday at the Clark Street Play- 
house at 601 S. Clark Street in Ar- 
lington. Call (703) 418-4808 for 
tickets and information.     

    

  

   
   

        

   

  

   

  

   

By JANELLE WEBER 
Hoya Starr WRITER 

With their bare hands stuffed 
inside the sleeves of their coats 
to keep them warm, a delirious 

group of teenage girls were huddled out- 
side - The George Washington 
University’s Lisner Auditorium Sunday 
evening waiting for someone to come by 
with extra concert tickets for sale. “I 
would sell my soul to see Ani,” a little 

girl with cropped hair and two barrettes 
on either side of her part moaned. 

Inside the auditorium, the audience 
was overwhelmingly young, female and 
feminist. Members of the lesbian com- 
munity were out in full force. A smatter- 
ing of men looked around curiously as if 
they were ina foreign land. They seemed 
to say, “Hey girls, look at me, guys can 
appreciate this kind of music too.” 

A photographer from the GW year- 
book sat down in the third row from the 
stage and took out his camera. Two girls 
from George Mason University began to 
flood him with questions. “Can we get a 
copy of the photos?” asked a girl with 
rainbow streaked hair asked. “Sure, 
which one do you want?” he said. “Alf of 

them, the whole roll.” she said. A girl 
wearing a skirt with the words “Clit 
Power” was discussing DiFranco’s new 
music video in the seat next to them. 

This was not a gathering of a cult. This 
was just another sold-out Ani DiFranco 
show. 

The lights went dim and a hundred 
clawing, screaming females ripped from 
their seats up to the stage. The mouths of 
the fans exploded into a flurry of shouts, 
criesand whimpers. They were possessed, 
obsessed, utterly in love. Their heroine 
appeared in a tan sleeveless shirt, dark 
pants and thick-soled black shoes with 
big buckles. Her black hair with chunky 
streaks of blond was pulled up in a pony- 
tail, revealing her shaved hair under- 
neath. 

  

DiFranco Dilates 
“Will you marry me, Ani?” a female 

fan shouted out from the upper left corner 
of the packed auditorium. 

Folk/rock artist Ani DiFranco (Ani is 
pronounced with a soft A) and her two 
person band, a bass player and a drum- 
mer, started into a song. One would have 

expected to hear female frustration, deter- 
mination and angst — what DiFranco is 
best known and loved for— but the song 
was none of the above. It was a simple, 
melancholy love tune. 

DiFranco’s music is generally sweet, 
relaxed and slow. Now and then she 
pipes up into a few shouts or a spoken 
word piece, but these interludes don’t 

last very long. Sunday night, DiFranco’s 
first four songs were calm and folksy. 
The crowd really came alive with a vi- 
brant, energized version of “Worthy” off 
of her 1995 album “Not a Pretty Girl.” 
During “Not a Pretty Girl,” women 
swayed arm in arm. 

Sick and tired of being the national 
symbol of young women’s feminism, 
DiFranco is telling everyone that her 
performances and music have become 
lost to her emotions. DiFranco, a bi- 

sexual, has grown out of politics and has 
fallen in love with a man. Her latest 11- 
track album “Dilante” is all about that 
love affair, although some members of 

her fan base would surely have preferred 
something with a little more edge. 

DiFranco’s career is like a rocket ship 
taking off. In 1991, DiFranco toured the 
United Sates in her Volkswagen stop- 
ping at random little clubs and women’s 
centers at various colleges. Two years 
later, major record labels were approach- 
ing her on a regular basis. Today, she is 
ranked number 3 1 in the list of the top 50 
grossing artists at the box office, accord- 
ing to Poll Star, the trade journal for the 
concert industry. 

DiFranco has terrific talent and the 
originality, but recently she has been 
losing her stage presence. She is angry 

. with her fans and although she seems to 
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Ani DiFranco is one indie artist that is getting a lot more attention. 

think she can hide it, this attitude is 

taking its toll. Yet perhaps the fans are 
too blind with love to tell that she is only 
giving half of her potential. 

Although DiFranco outshines many 
other female artists with the quality of 
her music, lyrics and her general integ- 
rity, Sunday night she stood in one place, 
bopping around occasionally. She 
cracked a few jokes and said her “thank- 
yous” but for the price she charges — 
$21 a ticket with no opening band — 
DiFranco should sweat a little more. 

In the November/December issue of 
Ms., DiFranco denounced the segment 
of her fans that wait for her outside of the 
clubs, stand at the foot of the stage with 
a strong, angry attitude. In her words, 

they are “fucking crazy” and driving her 
miserable. “I’m standing there singing 
and there are young girls screaming, five 
feet from me— screaming in my face the 
whole time,” she said. 

Well, wake up, Ani. That’s what fans 

do and if you don’t like it then get out of 
the business. Respect your fans. They 
may be angry, but anger is characterizing 
all forms of modern rock music and live 
concerts today. 

The fans that expect DiFranco to be an 
all powerful woman warrior every day of 
her life are young girls looking for a role 
model. They are searching for someone 
who will stand up for them. DiFranco 
wants everyone to know that she is not 
that person, yet DiFranco should under- 
stand that as a performer she is a com- 
modity— not everyone is going to know 
thereal her. DiFranco’s fans might make 
her feel a little uncomfortable, but con- 
certs aren’t supposed to be warm, cozy 
and fuzzy all over. 

Successful performers take the atti- 
tudes of their audiences in stride. 
Many have to dodge flying bottles and 

debris every night. Dodging “I love you” 
and “Marry me, Ani” while the dollars 

roll in can’t be all that bad. 

Beethoven and Poulenc Hit Gaston Hall 
Sparti Conducts GU Orchestra and Concert Choir 
By W. CARTER GREMP 
Hova STAFF WRITER 
  

After 15 weeks of rehearsals, The 

Georgetown Concert Choir and Or- 
chestra was in its final hours of prac- 
tice last night for Sunday’s annual 
winter concert. The program for 
Sunday’s concerts at 4 p.m. and 8 p.m. 
spans lyrics in three languages, and 
themes from religion to the sex and 
violence of good Opera. 

Conductor Patricia Sparti gives the 
most musical merit to Francis 
Poulenc’s Gloria, the first piece of the 
evening. “He really felt this one,” she 
said. After the death of his close friend, 
Poulenc converted from a frivolous 
composer of the cabaret to a man with 
religious vision. Gloria, written: in 
1956, reaches the full range of the 
emotional spectrum. “Yes, life can be 

serious and bad things do happen, 

  

however ... life goes on and one will 
smile again,” Sparti wrote in the hand 
bill. 

The Polovetsian Dances are from a 
Russian Opera by Alexander Bordin 
that hits all the extreme themes of 
opera. “It’s got death, it’s got love, it’s 
got violence,” Sparti said. 

The particular passage chosen for 
performance is passionate. “I call it 
blood and guts singing,” she-said. 

One bright star to look for is piano 
soloist Katheryn Detwiler in Beethoven’s 
Choral Fantasy. She handles this highly 
improvisational piece with dexterity. 
“The Choral Fantasy was a trial piece for 
the ninth Symphony. He converted the 
piano solo into music for different in- 
struments in the symphony.” she said, 
“When I play, | hear the different instru- 
ments in my head.” 

The biggest challenge will be for 
the Choir. In the eight total hours of 

Eric Womack 
Hoya Starr WRITER 

Richard Lindner (1901-1978), a Ger- 
man-born American artist, never be- 

longed to any particular group of artists 
or styles. This uniqueness is clearly seen 
in the exhibition currently on display at 
the Hirshhorn Museum and Sculpture 
Garden onthe Mall until January 12. The 
second floor exhibit occupies three- 
fourths of the circular gallery, providing 
a voyage through Lindner’s life and 
troubles. 

From the disturbing images of geo- 
metric and mechanic humanity to the 
portraits of pop icons to the decay of the 
New York streets, Lindner’s art evolved 

constantly. Despite these changes, the 
one constant in Lindner’s work was his 
depiction of the hopelessness of the hu- 
man condition, a lesson well learned in 
his youth. 

Lindner was born in Hamburg in 1901 
and grew up in Nuremberg. With the 
ascendancy of National Socialism in 

  

. Germany, Lindner and his wife were 
forced to flee to Paris, where they were 
interned in concentration camps as en- 
emy aliens. After two years, Lindner was 

released, and he joined his already freed 
wife in New York. This life spent as a 
refugee would greatly influence Lindner’s 
early works, as the beginning of the exhi- 
bition at the Hirshhorn illustrates. 

Many of the human figures in these 
early paintings were rigidly geometric. 
There was no life to these individuals, 
and any hint of humanity applied to them 
by Lindner only added to the disturbing 
effect. “The Juggler,” for instance, shows 
a circus character whose torso is made up 
entirely of geometric forms. Yet, the 
juggler’s smile seems to show some ele- 
ment of passion or feeling that is pent up 
inside the character. The juggling ball 
remains suspended in mid-air, lostamidst 
the other forms that comprise the juggler 
himself. Thus, the juggler presents an 
image of contradictions that serves to 
greatly disturb the viewer. 

Lindner began developing the motifs 

singing ahead of them — between the 
two performances on Sunday — they 
will have to articulate three different 
languages. The performance changes 
from the Latin mass to the German of 
Beethoven, to the Russian Opera. 
“They’ve really got to bite into the 
German if they are going to get it 
across,” Sparti said. 

When four members took a break, 

they were excited but tired. Chamber 
Singer Director Bernard Del Ray (COL 
’97), Concert Choir President Lorraine 

Driscolli (COL ’97), Secretary 
Madelyne Cronwell (SFS ’97) and 
Assistant to the Conductor Courtney 
Glore (COL ’99) all agree that what 
has made the symphony come together 
is the dedication of the group. 

“These are people that really love to 
sing,” Driscoll said about the 102 
member chorus. The Orchestra selects 
its 77 players by audition. They are 

that would remain throughout his career 
early. Examples of these include the 
wunderkinds, children who could per- 
form mathematical wizardry in infancy, 
and depictions of women in corsets. “Boy 
With Machine” is a prime example of the 
subject of the wunderkind. It shows an 
oddly proportioned young boy playing 
with a small piece of the intricate ma- 
chinery that fills the painting’s back- 
ground. The boy appears innocent and 
happy, but the coldness of the machine 
dominates the image. 

One of Lindner’s most interesting de- 
pictions of women in his early years is 
“The Corset,” in which a woman sheds 

her corset to reveal her enormous thighs 
and legs. These disturbing proportions 
illustrate Lindner’s curious use of the 
female form. In all of Lindner’s works, it 

is the woman — and especially the 
woman’s legs — that dominate the im- 
age. Although claiming not to be mi- 

recruited from both Georgetown and 
the Washington area. 

For the time that Sparti has put into 
the piece, the group agreed that she 
has been unappreciated by the school. 
“She conducts both the choir and the 
Orchestra,” Del Rey said. “She only 
has two hands, so sometimes she will 
also use her elbows or her head.” 

In the inspirational setting of the 
historic Gaston Hall, Sparti bumped 
and prodded at the orchestra with ev- 
ery free appendage she could spare. 
“She’s always nervous right before 
performances,” said Cronwell. The dif- 
ferent contingents of orchestra and cho- 
rus sounded like they would congeal 
on concert day. 

Tickets can be bought in the Leavy 
Center until Friday from 11 a.m. to 4 
p.m. Tickets can be bought on the day 
of the concert at New South between 
10 a.m. and 2 p.m. 

Lindner’s Vision at Hirshorn 
sogynistic or erotic, Lindner’s women 
become yet another vessel to depict the 
emptiness of human existence. 
Take for instance the evolution of the 

female form in “Untitled No. 1” and 
“Untitled No. 2,” both works created 

some six years after “The Corset.” De- 
spite having given up the corset in favor 
of stockings and garters, Lindner’s 
women remain titanic, dominating the 

work and their partners. Relationships 
are seen as futile in all of Lindner’s 
works. Male and female, despite sharing 
a small space, ignore each other com- 
pletely. In “Untitled No. 1” man is even 
represented as a dog, an obedient animal 
that does its best to “please the boss.” 

The Hirshhorn’s exhibition of the works 
of Richard Lindner is a fascinating show 
ofa painter that moved from a pop-art style 
into a more surrealist one, all the while 
retaining the memories and nightmares of 
years oftorment that would not fade away. 
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Piano that Pleases the Peanuts 
By Brap BoyLE 
SpeciaL 10 THe Hoya 
  

On his latestrelease, “Linusand Lucy,” 

Grammy winning pianist George Win- 
ston pays tribute to the late, great Vince 
Guaraldi. Guaraldi, who died in 1976, 

was a cutting-edge jazz pianist best 
known for his work on the “Peanuts” 
television special. The “piano” behind 
Charles Schulz’s character Schroeder, 

Guaraldi composed and played what has 
become known as the “Peanuts” theme, 

“Linus and Lucy.” 
Vince Guaraldi began playing piano 

when he was seven years old. In his 
teens, Guaraldi began to play jazz and 
blues piano, eventually making piano his 
living. He played mostly in the San Fran- 

Run-DMC Representin’ Rap at the Bayou 
By MicueL GonzALEZ, JR. 
Hoya Starr WRITER 
  

Thirteen years ago, three kids from 
Hollis, Queens turned the music world 
upside down with a hip-hop sound that 
influenced every rapper that would fol- 
low them. 

Run, DMC, and Jam Master Jay took 
an urban music scene that was still re- 
covering from disco and gave it a shot of 
adrenaline, Queens-style. Their attitudes 
were straight out of the ghetto—as were 
their black fedora hats and thick gold 
ropes. And who could forget those fa- 
mous Adidas sneakers? In those early 
years, with songs such as “King of Rock” 
and “You be Illin’,” Run-DMC estab- 
lished what is now known as the old 
school, and the trio’s reign over rap cul- 
ture was a roaring success, even branch- 

ing into the “mainstream.” 
Suburban kids took to the remake of 

Aerosmith’s “Walk This Way,” and Run- 

DMC cemented its place in *80s music 
with “My Adidas.” But the trendy world 
of hip-hop is quick to forget its founders, 
and after Run-DMC’s shameful film 
“Tougher than Leather,” the band was 

never the same. A few years later, how- 
ever, the crew returned with 1993’s 

“Down with the King,” an album that 
saw them trade the hats and sneakers for 
shaven domes and black boots. “Down 
with the King” proved that the fathers of 

s+ Title 

cisco area, where he was born. 
Guaraldi earned himself a hit in 1962 

with “Cast Your Fate to the Wind.” This 
song proved not only to be a commercial 
success, but also one that opened new 
doors for Guaraldi, including one that 
opened into the animated world of Charlie 
Brown. Starting with the very first “Pea- 
nuts” animated special in 1965 — the 
always popular “A Charlie Brown Christ- 
mas” — Guaraldi scored all the specials 
until his death in 1976 at thegage of 47. 

Guaraldi’s music, however, lives on, a 

factthatisevident every Christmas when 
that popular animated special — which 
features “Linus and Lucy,” possibly his 
best known and most loved piece — is 
aired. 

One person who was influenced by 

rap still had the talent that made them 
famous, even without the gimmicks that 

led them to mainstream fame. 
After “Down with the King,” how- 

ever, Run-DMC went behind the scenes. 
Run turned to a personal project of his, 
Christian rap, calling himself “Reverend 
Run.” DMC seemed to disappear. Jam 
Master Jay, however, continued to col- 
lect props in the rap world, producing 
new acts under the JMJ label, most nota- 
bly fellow Queens crew Onyx. 

This rich history followed the rap pio- 
neers all the way to Georgetown’s own 
music hamlet, The Bayou. Last Friday, 
Run-DMC played to a packed house of 
fans who all claimed to be “down since 
way back.” 3LG, one of D.C.’s own hip- 
hop groups, opened the evening with a 
live set that improves with each appear- 
ance. 

The band deserves credit: The crowd 
was not the usual hip-hop audience, and 
it took a lot to get the place pumping. 
3LG is also notable because it is part of 
a growing hip-hop trend that features 
rappers’ voices mixed with live instru- 
ments. This sound, popularized by the 
Philadelphia-based rappers the Roots, 
madeit easier for the crowd to get into the 
music. 

By the time the second act came out 
the crowd was anxious for entertain- 
ment. Spider Monkey, a Florida-based 

thrash band, delivered. Spider Monkey 

Stars 
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Guaraldi’s piano work wasa young George 
Winston. At the age of 16 he first heard, 
along withtherestofthe world, Guaraldi’s 
score for “A Charlie Brown Christmas.” 
He bought the soundtrack the next day, 
mesmerized by the music. Winston went 
onto play piano as well as guitar, counting 
Guaraldi among his influences. 

In 1988, Winston had the pleasure of 
scoring “Thisis America, Charlie Brown: 

The Birth of the Constitution,” an expe- 
rience he called “a dream come true.” | 

Winston’s performance of the music of 
Vince Guaraldi, including classics such 
as “Linus and Lucy,” “Cast Your Fate to 
the Wind” and “The Great Pumpkin 
Waltz” is soulful, spirited and graceful. 

Winston’s mastery of the piano is evi- 
dent, performing well-known pieces with 

showed a sharp sense of humor and a 
flair for the theatrical that seemed far 
beyond its years. While the performance 
was in stark contrast with 3LG’s, the 
audience responded to the charismatic 
band’s performance. The pinnacle of the 
performance wasa rendition of AC/DC’s 
“I Love Rock 'n’ Roll,” a song that got all 
in attendance riled up and ready for the 
main event. 

Unfortunately, it seemed that the main 
event would never come. Spider Monkey 
left the stage just before midnight, but 
Run-DMC didn’t come out until around 
1:30 a.m. While there is nothing wrong 
with making the crowd wait to get emo- 
tions up, the evening was entirely too 
long. The audience was obviously ex- 
cited and the equipment was obviously 
working. The intermission served only to 
get rowdy fans even more drunk. This 
was the main problem: When the band 
finally came out, the audience was so 

drunk that the show devolved into anar- 
chy. A mosh pit quickly developed and 
got out of hand. 

Security seemed overwhelmed by the 
force ofthe crowd —at first, a few fights 
were broken up, but eventually the secu- 
rity officers stopped bothering with the 
crowd, trying only to keep the crowd 
surfers off the stage. As a result, some of 
the smaller audience members were forc- 
ibly involved in an affair they wanted 
nothing to do with, while drunk obnox- 

Plot Summary 

  

    

a touch that is his own. Winston pays a 
wonderful tribute to Guaraldi who, ac- 
cording to Winston, once said he wanted 
to write “standards, not hits.” In many 
ways, he accomplished both. 

ious fans ruled the floor. 
With the exception of the fans and the 

wait, however, the show was electric. 
Run-DMC wore their trademark fedora 
hats and Adidas and performed all the 
‘old hits, beginning with “King of Rock” 
and “Sucker MCs.” The group went 
into “It’s Tricky” and “Walk This Way,” 
building to an amazing performance of 
“Mary, Mary.” The crowd surged and 
demanded “Christmas in Hollis,” and 

the band performed its holiday jam to a 
grateful audience. Then the two vocalists 
took a break from the stage and left Jam 
Master Jay to DJ for the crowd. For some 
reason, however, they never came back 
out, letting the show fade into an anti- 
climactic end. 

Perhaps those in charge of the show 
should have foreseen some of the prob- 
lems that would arise with the crowd. 
Aside from the poor planning and man- 
agement of the event, though, it was 

good to see the group back in old form. 
Run and DMC have a chemistry seldom 
found in hip-hop, matched perhaps by 
only Chuck D and Flavor Flav. 

The two worked off one another and 
goteach other more into the performance, 
displaying a youthfulness not seen in 
most thirtysomething performers reliv- 
ing their glory days. But Run-DMC told 
the crowd that its glory days were not 
over, and from its performance, one could 

almost believe it. 

  

     
Vigilantes 
By JoHN RocHE 
Hova Starr WRITER 
  

The Vigilantes of Love used a small 
crowd at the Bayou Wednesday night 
as “guinea pigs” for the music on 
theirupcoming April Capricorn/Mer- 
cury Records release, according to 
lead singer and founder Bill Mallonee. 
The “pigs,” though there were few, 
Were very responsive. 

Combining a set of yet-unreleased 
tracks that never deviated from their 
classic folk/pop rock genre, the Ath- 
ens-based trio mesmerized a small 
gathering at the Georgetown night 
club on Wednesday night. 

As has been the tradition with writ- 
ing and recording their music, the 

Vigilantes looked to frontman 
Mallonee to anchor their performance 
throughout most of the night. 

Mallonee founded the band in 1989 
as an acoustical duet while a student 
atthe University of Georgia, and since 
then the band has rotated several 
members. He is the only remaining 
member from the original lineup and 
continues to write most of the band’s 
music and lyrics. 

On Wednesday, Mallonee opened 
the show by performing a pair of 
acoustic folk songs without the other 
members. The second song from this 
set, entitled “Judas,” was the 

audience’s first glimpse into the 
band’s upcoming material. The high- 
light of the set was the echoing effects 
of the speakers, which added a new 
dimension to Mallonee’s penetrating 
vocals. 

  noi 
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on Prowl 
other two members — Tom Crea on 
drums and Chris Bland on bass and 
backing vocals — joined Mallonee, 
and the performance quickly moved 
to a more energy-charged electrical 
set. 

The highlight of the night was the 
band’s rendition of “Blister Soul”, 

which was the most popular track 
from their most recent self-titled 
Mercury/Caprcorn release. 

Mallonee kept close to the micro- 
phone for most of the show, his long 
blonde hair continually flopping in 
his face, and his brilliant vocals excit- 
ing the band’s ultra-profound lyrics. 
On the other side of the stage, Bland 
moved more freely, moving to the 
microphone only to insert his vocal 
backings on each track. 

Bland also spoke in between songs, 
consistently thanking the Cincinatti- 
based act Over the Rhine, which per- 
formed earlier in the night and has 
opened for them throughout the tour. 

Bythe end of show, the small crowd 

walked away very impressed, but 
seemed just as anxious for the Vigi- 
lantes to release the new material 
they had just featured. The trio last 
made a record two years ago, and the 
loyal cult following that they have 
developed has had two live off the 
band’s live shows to satisfy their ap- 
petite for their unique blend of rock/ 
folk/pop and, some would say, even 
blues and country. 

The Vigilantes will be playing one 
more show on their current tour be- 
fore going in to the studio to put the 
finish touches on their upcoming re- 

      

  Afterthe acoustical solo, the band’s lease.     
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® : Naveen Andrews, Juliette Binoche, Director Anthony Minghella’s follow-up to “Truly, Madly, Cinema 4:50. 7:20. 9:50 9:30, 10:00 
oThe English lish William Dafoe, Ralph Fiennes, Colin ~~ Deeply” portrays the connection between four individuals at an A 5100 Wisconsin Set It Off— 2:10, 
®patient i Frith, Kristin Scott Thomas abandoned monastery. Spanning from 1937-45, the film tackles : The English Pa- Foundry Theater 4:40,,7:10, 9:40 

aL aye many issues, with venues like Tuscany and the Sahara Desert. tient— (Fri & Sat: 1055 Thomas Union Station 9 

; : 12:30, 3:45, 7:10, Jefferson Union Station 9 
eHigh School 
eHigh 

Tia Carrere, Jon Lovitz Funny, fluffy drivel revolving around the useless son of a 
rich Academy dean who accepts a teaching position at the 
‘inner-city’ Marion Barry High School. The film is rapt with 
stereotypical portrayals of posh neighborhoods and ghettos. 
  

SHype 

® 

@ 

Doug Prey, director Documentary film of the rise and fall of the Seattle music 
scene. Featuring performances and interviews by Pearl Jam, 
Soundgarden and 7 Year Bitch. The film’s highlight is footage 
of Nirvana’s first performance of “Smells Like Teen Spirit.” 

=~ 
&® 

“Hype opens 
Wed., Nov. 27. 

    

The Mirror Has 

oTwo Faces 

Jeff Bridges, Barbra Streisand Streisand follows up her hit Oscar-nominated film “The 
Prince of Tides” with this story chronicling the relationship 
between two college professors, one who embraces passion 
and another who runs away from it. 
  

>
|
 

    

  

  

  

  

    

Stewart machinations of the evil commune. 
  
  

J 
eSwingers Alex Desert, Jon Favereau, Ron 

® Livingston, Patrick Van Horn, 
® Vince Vaughn 

The story of five guys sharing insights and experiences while 
cruising the hottest Hollywood nightclubs. The film portrays 
an honest look at relationships and friendships from a male 
perspective. 
  & 

¢ Trainspotting 

® : : s : 
e101 Glenn Close, Jeff Daniels, Joely Director John Hughes updates the Disney classic for the 90s. 
® Richardson Released as a live-action film rather than a cartoon “101 

i : Dalmations” proves to not only be a good adaptation of the ~~ “/0I Dalmations” opens 
@ 3 y . s PP 
® Dalmatians original cartoon, but the best live-action dog film since “Benji. Wed., Nov. 27. 

*Ransom Mel Gibson, Gary Sinise The suspense and adventure (combined with high-quality 
OTE : acting) make up for the unoriginal plot line and the unconvinc- A 
® ing villain (let’s face it: Gary Sinise was never made to be a 
® bad guy). A solid film. 

® i Claire Danes, Leonardo DiCaprio Twentieth century-remake of the Shakespearean classic, this 
oROmeo & Juliet & Juliet ? film depicts the ill-fated couple in an intense and dizzying B 
® world (set in Verona Beach) full of smoking cigarettes, gang- 
° banging and dropping acid. 
@ : : z : z ? 

i Brenda Blyth, Claire Rushbrook A tragic comedy about human relationships, which ends in a 

oSecrets & Lies Timothy S all ? dissappointingly cliched fashion. The film develops three sepa- : 7 C rate family situations, all of which are extremely dysfunctional, 

: and explores them in depth. 

eSlee ers Kevin Bacon, Billy Crudup, Based on a true story by New York reporter Lorenzo 
i i Carcat “Si ” tells the tale of a bunch of men ® Robert DeNiro, Dustin Hoffman, Carcaterra, “Sleepers” tells the tale of a bunch of young , D 

® Jason Patric, Brad Pitt including two vicious criminals, take revenge upon a group of 

® prison guards who abused them as youths in juvenile hall. 

@ Space Jam Larry Bird, Bugs Bunny, Patrick The Looney Tunes definitely live up to their reputation in 
@ Ewing (COL ’85), Michael Jordan this comedy starring Michael Jordan. The Tunes steal Jordan B 

@ from his fledgling baseball career to help them defeat the 
® Nerdlucks in a game of basketball. 

® = Ej LeVarBurton, Michael Dorn The Borg are back and this time Earth is their target. Jean-Luc 
oStar Trek: First Jonathan Frakes, Gates McFadden, Picard and crew board the new Enterprise-E and travel back to B 
sContact Marina Sortis, Brent Spiner, Patrick the 21st century to defend the planet against the assimilatory 

Ewen Bremner, Robert Carlyle, 

Ewen McGregor, Kevin McKidd, 
An inside look at the Scottish heroin culture, “Trainspotting” 

looks at friends Renton, Sick Boy, Spud and Begbie as they get 

  

  

    

Attention: The Hoy 1 Guipe is looking for talented, creative, gullible people to write movie reviews next semester. Hey, 
vou ll get to see films for free! What more could anvone ask for? If this is vou, call Bill, Stephanie or Jim at 687-3415. 

     
      
        

      
        

          

      
      
      

    
     

  

  

® Jonny Lee Miller high, steal and otherwise get themselves arrested. The film 
® hardly contributes to the romanticization of heroin. 

® . . 
Films your friendly neighborhood On This Week at the Fe oundry: Star Trek Grading 
Guide has yet to review. . . wd B iat System: 

: : asquia . 
ip Thing ca Eos The Postman A — Jean-LucPicard 

oun 
Breaking the Waves ~~ MicroCosmos ; B — William Riker 
The Funeral Mother Night GPB Presents: Lone Star She’s the One 
Jingle All the Way Palookaville “Trainspotting” . 5 C — Lt. Worf 
Looking For Richard Set It Off Phenomenon A Time to Kill . 
Michael Collins 5 re fours Reiss 103 Tin C D — Deanna Troi 

welfth Night Fri-Sun 7:30, in Cu 
© 10:00 PIF — The Borg               

10:35), 1:00,4:30, 8:00 

Courthouse Plaza 
Arlington, VA 
Jingle All The 
Way—Fri& Sun: 1:15, 
3:15, 5:20, 7:30, 9:45, 
(Sat: 10:00, 1:15, 3:15, 
5:20,7:30, 9:45), Mon- 
Thurs: 1:15,5:15,7:13, 
9:30 
Sleepers— (Fri-Sun: 
7:30),7:15 
Romeo & Juliet— 
Fri: 1:45, 5:30, 8:10, 
10:40, (Sat: 10:45, 
1:45,5:30,8:10,10:40), 
Sun-Thurs: 1:45, 5:30, 
8:00,10:30 
Mirror Has Two 
Faces— Fri: 1:30, 
4:45, 7:30,10:15, (Sat: 
10:15, 1:30,4:45, 7:30, 
10:15), Sun: 1:30,4:45, 
7:30, 10:15, (Mon- 
Thurs: 1:30, 5:00, 7:30, 
10:00) 
Ransom— Fri: 1:15, 
2:00, 4:15, 5:00, 7:00, 
8:00, 9:45,10:45, (Sat: 
10:00, 11:00, 1:15, 
2:00, 4:00, 5:00, 7:00, 
8:00,9:45,10:45), Sun: 
1:15, 2:00, 4:00, 5:00, 
7:00, 7:45, 9:45,10:20, 
(Mon-Thurs: 1:15, 
2:00, 4:13, 5:15, 7:00, 
7:45, 9:45, 10:20) 
Space Jam— Fri: 
1:00, 3:00, 5:15, 7:20, 
9:30, (Sat: 10:45, 1:00, 
3:00, 3:13, 7:20, 9:30), 
Sun: 1:00, 3:00, 5:15, 
7:20, 9:30, (Mon- 
Thurs: 1:00, 5:30, 7:30, 
9:30) 
The English Pa- 
tient— Fri: 1:00, 
4:00, 7:20, 10:40, 
(Sat: 10:00,1:00, 
4:15,:7:30, 10:45), 
Sun: 1:00, 4:00, 
7:30, 10:40, (Mon- 
Thurs: 1:00, 4:15, 

7:20, 10:30 
Michael Collins— 
1:45, 4:30,10:30, (Sat: 
10:2:3.06 1:30, 
4:30,10:30), Sun: 1:30, 
4:30, 10:30, (Mon- 
Thurs: 1:30, 4:30, 
10:15) 

Dupont Cinema 
1350 19th 
Looking For Rich- 
ard— 2:05, 4:35, 7:05, 
9:35 
Swingers—2:15,4:45, 
7:15,9:45 
Beautiful Thing— 
2:00, 3:55, 5:50, 7:45, 
9:40 
Romeo & Juliet— 
2:10, 4:40, 7:10, 9:40 
Mother Night—2:20, 

Lone Star— (Sat & 
Sun: 1:40, 4:25, 7:10, 
9:55),4:25, 7.10,9:55 
Bound— (Sat & 
Sun: 2:05, 4:35, 
7:05,:9:33), 4:33, 
7:03,19:33 
She’s the One— 
(Sat & Sun: 2:15, 
4:45, 7:15, 9:45), 
4:45,7:15, 9:45 

The Postman— (Sat 
& Sun: 2:00, 4:30, 
7:00,9:30),4:30, 7:00, 

9:30 
A Time to Kill— 
4:15, 7:00 
Phenomenon— 
(Sat & Sun: 2:20, 4:50, 
7:20,9:50),4:50, 7:20, 

9:50 

Tin Cup— (Sat & 
Sun: 1:45, 9:45), 9:45 
Basquiat— (Sat & 
Sun: 2:10, 4:40, 7:10, 
9:40), 4:40, 7:10, 9:40 

Janus Theater 
1660 Connecticut 
Trainspotting— 
(Sat& Sun: 2:00),9:30 
Trees Lounge— 
4:30, 7:00 
Big Night— (Sat & 
Sun: 2:20), 4:50, 7:20, 
9:50 
Palookaville— (Sat 
& Sun: 2:10), 4:40, 
7:10, 9:40 

Key Theater 
13251/2 Wisconsin 
Breaking the 
Waves— (Sat & Sun: 
1:43,3:15, 8:15), 5:13, 
8:15 
MicroCosmos— 
(Sat& Sun: 1:15, 2:55, 
4:35,6:15,8:00),4:35, 
6:15, 8:00 
Twelfth Night— (Sat 
& Sun: '1:45, 4:30, 
7:05,9:40),4:30, 7:05, 
9:40 
Secrets & Lies— 
(Sat: 2:00, 5:00, 8:00, 
9:35), Sun: 4:15, 7:15, 
9:35, (Fri, Mon-Thurs: 
5:00, 8:00, 9:35 

Outer Circle 
4849 Wisconsin 
Secrets & Lies— 
1:10, 4:05, 7:00, 9:55 
The Funeral— 1:00, 
3:10, 5:20, 7:30, 9:40, 
(Mon: No 5:20, 7:30) 

Tenley Theater 
4200 Wisconsin 
Star Trek: First 
Contact— (Fri-Sun: 
12:00, 1:00,2:30,4:30, 
5:00, 7:00, 7:30, 9:30, 
10:00), 1:00, 2:30, 
4:30, 5:00, 7:00, 7:30, 

50 Massachussetts 
Jingle All The 
Way— (Fri-Sun: 
Ll: 15, 1:30, 3:40, 

5:50, 8:10,:10:20), 

1:10,5:30,7:55, 10:05 

Mirror Has Two 
Faces— (Fri-Sun: 
1:10,4:40, 7:40, 10:30), 

1:40, 4:30,.7:20, 10:00 
The English Pa- 
tient—1:15,4:50,8:15 

Space Jam— (Fri- 
Sun: 11:00, 11:30, 1:00, 

1:40, 3:10, 3:50, 5:20, 

6:00, 7:30, 8:20, 9:50, 
10:35), 1:00, 1:45, 5:00, 

5:40, 7:10, 8:10, 9:40, 
10:15 
Ransom— (Fri-Sun: 
1:20, 2:00, 4:30, 5:10, 
7:20, 8:00, 10:00, 
10:50), 1:30,2:00,4:40, 
5:10, 7:30, 8:00, 10:10 
High School High— 
(Fri-Sun: 2:00, 10:10), 
1:55, 7:40 
Set It Off— (Fri-Sun: 
1:50, 4:20, 5:00, 7:10. 
7:50,10:40),1:50,4:20, 
5:15. 7:50, 9:50 

Uptown 
3426 Connecticut 
Ransom—1:30,4:15, 
7:00, 9:45 

West End 
1101 23rd 

Space Jam— 1:00, 
3:10, 5:20, 9:45, (Fri 
& Sat: 7:35, 11:55), 
Sun & Tues: 7:35 
Star Trek: First 
Contact— (Fri & Sat: 
12:00, 1:15, 2:30, 4:30, 

5:00, 7:00, 7:30, 9:30, 
10:00, 12:15), Mon- 
Thurs: No 12:15 
Jingle All The 
Way— (Fri & Sat: 
1:30, 3:30, 5:30, 7:40, 

9:40, 11:40), Mon- 
Thurs: No 11:40 
Wisconsin Av- 
enue 

4000 Wisconsin 
Mirror Has Two 
Faces— 1:15, 1:45, 
4:00, 4:30, 7:00, 7:30, 
9:30, 10:00, (Fri & Sat: 
midnight) 
Jingle All The 
Way— 1:25, 3:25, 
5:25,7:25,9:23, (Fri& 

Sat: 11:25) 
Space Jam— 1:00, 
3:10, 5:20, 7:30, 9:40, 
(Fri & Sat: 11:50) 
Michael Collins— 
1:20, 4:10, 7:00, 9:50 
Romeo & Juliet— 
(Fri & Sat: 1:45, 4:15, 
7:15,9:45,12:10), Sun- 
Tues: 1:45, 4:15, 7:15, 
9:45 otherwise noted         
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Star Trek Boldly Goes ... 
TREK, rrom p. 1G 

effort on the part of both Krige and the movie’s 
makeup artists. “It took about six hours to put on 
the head, and it took about another hour — and 

pots and pots of Johnson’s baby powder — to 
wiggle into the suit, with two people helping. 
Then it took about two hours to get [the costume] 
off at night,” Krige explained. 

“It was actually quite wonderful to watch her 
appear every day. It was the most wonderful tool 
that | was given as an actor. It was like when she 
was there the door opened and someone else 
walked out. [Acting with the makeup on] was not 
hard at all — it was just a gift [ was given.” 

Despite the dark tone that the Borg and the 
Borg Queen bring to the film, the movie’s creators 
said that they have no intention of making the 
series darker than it already is. 

“By bringing the Borg back in and by doing 
them properly and having the money to create 
them and make them scary, it gives a certain sense 
of'suspense and even horror to the film,” said Rick 
Berman, the film’s producer and the executive 
producer of the “Next Generation” series. “I don’t 
think it has anything to do with trying to put a 
darker turn on things.” 

The sinister tone that the Borg bring to the film 
are largely counteracted by the movie’s secorrd 
plot, which takes place on an Earth not yet part of 
galactic civilization. Using the somewhat tired 
time-travel plot device, the Enterprise chases the 
Borg back through time to April 4, 2063 — the 
day before humanity makes its first contact with 
a Vulcan exploration ship and is ushered into an 
age of spacefaring prosperity. 

Temporarily thwarting the Borg plan to stop 
humanity from becoming a spacefaring race by 
blowing up the Borg ship, one of the Enterprise’s 
familiar “away teams” must then deal with the 
man responsible for building humanity’s first 
hyperspace ship, Zefram Cochrane (James 
Cromwell) — another recurring character, this 

one from an episode in the original series. On top 
of being a mentally unstable alcoholic, Cochrane 
isunderstandably a little confused at the arrival of 
spacefarers from 300 years in the future who 
revere him as one of the most important figures in 
human history when, from his perspective, he 
hasn’t done anything yet. 

These two plots are essentially separate, creat- 

ing what feels like two movies in one. The vast 
majority of the movie’s action, of course, centers 
on the Borg invasion of the Enterprise and Capt. 
Picard’s struggle to overcome his past relations 
with the Borg and defeat them. 

It is here that the movie begins to feel likea TV 
episode, as Picard’s past becomes the most im- 
portant element of the plot. For those that are not 
intimately familiar with the TV series, Picard’s 

past needs more explanation than the movie pro- 
vides — as do the new Enterprise, the Borg 
themselves, and many of the inside Trekkie jokes 
that the writers throw in. Anyone not up to date in 
Star Trek lore may find themselves feeling some- 
what left out of the more intricate details of the 
plot at some points. 

Fortunately, the movie’s pace, acting and ef- 
fects make up for the movie’s inability to stand 
alone cinematically. Clearly, the combination of 
time and funding gave the cast and director the 
opportunity to indulge themselves in ways that 
would not necessarily be possible in the confines 
of a TV episode. Part of the movie’s smooth feel 
is the result of the director’s more than intimate 
familiarity with his cast and subject. 

“I’d played Commander Riker for almost a 
decade. All of us had lived inside the skin of these 
characters since the 80s,” Frakes said. “Coming 
on to the set with a family that was intact — 
dysfunctional as we may be — was somewhat of 
a leg up in terms of trying to direct.” 

Frakes’ knowledge of his subject and filmmak- 
ing are closely linked. “Star Trek was the para- 
mount university where I went to film school,” 
Frakes said. Although this is his first experience 
directing a movie, Frakes has been directed sev- 
eral television episodes. “It was a gift that was 
given to me, this film, after having done a limited 
number of episodes of television, and [letting me 
direct] was a leap of faith on Rick [Berman]’s 
part, and the studio’s part and my comrades. I’m 
fortunate that it came out as well as it did.” 

Frakes and his fellow cast members are obvi- 
ously accustomed to working together, and the 
easy going, friendly dynamic between the cast 
members. During a group interview, jokes and 
good-natured jabs were traded liberally. The most 
forceful presence intheroom was certainly Stewart 
— relaxed in a black blazer and collarless black 
shirt, Stewart fielded questions on his 

Shakespearean acting background and his feel- 

The Borg Queen (Alice Krige) confronts Enterprise Captain Jean-Luc Picard (Patrick Stewart) in “Star Trek: First Contact.” 

ings about the end of the television series. 
“I went from Shakespeare to Star Trek very, 

very easily. I'm really proud of what we do,” 
Stewart said. “I think we were all fortunate to be 
in a unique situation where we are provided with 
the opportunity to go on creating these very potent 
characters over an extended period of time. 

“Now, because the series is over, we have 

access to all different kinds of work, but [“Star 

Trek”] continues, and I find that fascinating. I 

don’t wantto let go ofit. In fact, lam in total denial 
as to what it would feel like if it were to go away 
right now.” 

The cast members also expressed reservations 
about the attention they receive as “Star Trek’s” 
main characters. “I’ve always thought the whole 
cult thing was pretty interesting, actually,” ex- 
plained Michael Dorn, who plays the sole Klingon 
character on the show and in the movie, address- 

ing the issue in the deep, resonating voice that 
adds so much power to his screen portrayal of 
Worf. “I’ve always known about “Star Trek.” 
When | was first growing up it was first on the air, 
and then it got that cult status in the re-runs. I’ve 
always guarded against encouraging that sort of 

cult worship. It’s one thing to have a good time 
and enjoy and sit around with your friends and 
that sort of thing, but when vou start worshipping 
| get very uncomtortable with that. 

“It’s great television, and I like to think of it as 

hope for the future and all that but I think if you 
look a little closer to home you’ll find more 
important things to worship than us. Except for 
Patrick [Stewart], of course — he loves the wor- 

ship.” 
The primary difference between “First Con- 

tact” and the “Next Generation” television epi- 
sodes is scale. From the opening sequence — a 
breathtaking pull-back shot that moves from 
Picard’s eye to a view of the massive Borg cube in 
one smooth, convincing rush, the attention paid to 
the film’s effects is amazing, and throughout the 
movie a tremendous sense of size and distance is 
created. Berman said that the opening shot—a 23 
million to one zoom — took four months to 
complete, and took more dolly track than 
Paramount’s largest sound stage could fit. 

At times, however, the attempts at creating a 
grand scale for the film break down. One of the 
first scenes shows the Federation star fleet attack- 
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ing the Borg cube, and the cube dwarfs the ships 
to an unrealistic extent. There are also scenes 
which seem forced — one in particular, a fight 
scene on the Enterprise’s saucer-shaped shield 
array where Picard, Worf and the ship’s helms- 
man battle the Borg in zero gravity. seems com- 
pletely unnecessary — and at times the viewer 
gets the feeling that the producers had too much 
money to work with. 

Nonetheless, “First Contact” is an excellent 
beginning to any “Next Generation” movie 
series. Since it is the eighth “Star Trek” movie 
to date, “Contact” has a lot to live up to. 

Nonetheless, the characteristic stamp that the 

“Next Generation” cast has put on the movie, 
and the fast pace of the screenplay, bode well 
for future movies. Whether there will be more, 
and how soon they will arrive, is still up in the 
air. 

“I’m certain that there will be discussions 
quite shortly about the next one, but that’s 
probably all I could be honest about telling 
you,” Berman explained. “We like to finish 
’em before we start thinking about the next 
one.” 

‘Hype’ Analyzes Seattle Music Scene 
By BiLL JORDAN 
Hoya Starr WRITER 
  

“Seattle is currently to the Rock & 
Roll World what Bethlehem was to Chris- 
tianity.” 

The producers of “Hype” — a movie 
about the overtaking of pop culture by the 
Seattle music scene — didn’t put for- 
ward this proposition in 1992 — Spin 
Magazine did. “Hype” just tries to ex 
plain it— in the words of the musicians 
that were there — and it does a pretty 
good job. : 

Independent filmmaker Doug Pray 
directs this first film, looking at Seattle 
music from the eyes of its musicians, an 

interesting angle, and one that was fresh 
to the people of Seattle. “If what [the 
people of Seattle] had been getting for a 
number of years was one thing, then I 
knew we had to do the opposite. Instead 
of going to Seattle and saying, ‘OK guys 
let’s package this ... We need Nirvana, 
Pearl Jam, Soundgarden, shots of rain, 

and a big expose on the heroin problem,’ 
we just listened [to the bands], and it 
became their movie,” said Pray in an 
interview with THE Hoya. 

“I wanted to take myself out of the 
movie as much as possible so that it 
would become their voices, their music, 

Lots Of 
Spots 
By Kate James AnD CLAY RISEN 
Hoya Starr WRITERS 
  

How could anyone not love a movie 
with 99 cute little Dalmatian puppies 
running around? Once again Disney suc- 
cessfully pulls at the heartstrings with its 
live-action release of “101 Dalmatians.” 
Apart from being a good adaptation of 
the original cartoon, it’s easily the best 

live-action dog film since “Benji.” 
The movie is basically true to the origi- - 

nal animated version, but director John 
Hughes has added a few updates for the 
"90s. Roger (Jeff Daniels) isa video-game 
designer, rather than a songwriter. Anita 
(Joely Richardson) has a career designing 
clothes for Cruella DeVil (Glenn Close), 

instead of the two being merely neigh- 
bors. Finally, the puppies’ names have 
been changed. Instead of Princess, Patch 
and Lucky, for example, their names are 
Two-Tone, Whizzer and Dipstick. 

Hughes has also made a few improve- 
ments on the story. Cruella’s motivation 
is much clearer in this version, with 

better development of DeVil’s fixation 
onall furs. The movie begins witha news 
broadcast about a rare Siberian White 
Tigerthathad been poached inthe middle 
ofthe London Zoo. Later, we find out that 

Cruella’s henchmen committed this hei- 
nous crime to make her a tiger wrap. 

Close does a marvelous job capturing 
the villainous spirit of Cruella, while 

Daniels is probably in his best role since 
“Terms of Endearment.” Of course, that 

doesn’t mean much, considering his last 
role was starring opposite Jim Carrey in 
“Dumb and Dumber.” 

But the real stars of the movie are the 
dogs, Pongo and Perdita. Without these 
two, Roger and Anita would have never 

their city,” said Pray. The movie does just 
that, featuring live interviews and perfor- 
mances with more bands than you thought 
one city could hold. However, this movie 
is not just about grunge. “If you’re mak- 
ing a documentary film you have to be 
telling a story ... so you have to focus on 
what is interesting about this. In some 
sense it ceuld have been about rap music, 
of Haight-Ashbury in the '60s or even 
D.C. in the *80s,” Pray said. 

“If we just made the straight-ahead 
grunge movie in 1992, not a soul would 
have gone to see it. It’s like saying ‘Hoop 
Dreams’ is about basketball, and only 
basketball players can go to this movie. 
That’s just so untrue. I mean, it’s about 
hockey,” said Pray. 

Pray’s sense of humor is not lost in the 
documentary, typically a dry medium. 
One interview with the Screaming Trees 
hastheir members describing themselves 
as the biggest band in Seattle— in terms 
of weight. 

Fortunately, the movie does not run 
like a never ending MTV press confer- 
ence, and some elements of story do come 

into play. Included in the film are scenes 
from Kurt Cobain’s funeral, a look at the 

overpublicizing of the scene — from 
which the movie gains its title. Also 

included are a clip from a Best Buy 
commercial, a brief mention of heroin as 
it relates to the breakup of Mother Love 
Bone — members of which went on to 
form another slightly popular band — 
and more live performances than you can 
shake a flannel shirt at. 
Amongthelive performances the high- 

lightistheroughly shot video of Nirvana’s 
first ever performance of “Smells Like 
Teen Spirit.” Although they seldom ap- 
pear elsewhere in the film -- because of 
scheduling problems—the grainy home 
video footage marks the musical high 
point of the film. 

“We got this really cool footage of 
them playing that song in a bar called the 
OK Hotel,” Pray explained. “Some guy 
just shot it and had it, and it tells you 
something about the Seattle music scene 
that he would have it and not run off to 
L.A. and sell it.” Also captured live are 
Pearl Jam, Soundgarden and lesser 
knowns such as 7 Year Bitch, The Fast- 

backs and The Gits. 
The Gits, though shown live in the 

film, are one story not finished by “Hype.” 
Their lead singer, Mia Zapata, was mur- 

dered in Seattle, a subject purposely elimi- 
nated from the film. “I had interviews 
with some bands who spoke to that. 
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Glenn Close as Cruella DeVil in Disney's “101 Dalmatians.” 

gotten married. Pongo turns on the shower 
and makes coffee for his master in the 
morning. While the humans sit around 
— helpless to save the puppies from the 
evil taxidermist Skinner — a variety of 
dogsand other furry friends (froma covey 
of raccoons to a Pomeranian) work to- 
gether to rescue them. 

However, like so many other Disney 
movies, “101 Dalmatians” is not just for 
the “kiddies.” The dialogue is clever, and 
the physical humor should appeal to all 
ages. Being in live action, the audience 
can easily appreciate the quality of the 
acting and the animal-training tech- 
niques. Aside from being a warm and 
fuzzy children’s film, “101 Dalmatians” 

is a real comedy, filled with clever slap- 
stick and witty banter. 

However, sometimes the plot line and 
live-action nature ofthe film don’t mix as 
well as they could. Roger and Anita 
become engaged on the day they meet, 
and the next thing you know both Anita 
and Perdita are pregnant. This might 

work well in a cartoon, but the film is left 
wanting in terms of character develop- 
ment. At times it gets a little hard to 
connect with the rather un-developed 
Roger and Anita. But this is nitpicking 
— the film is about the dogs. 

Viewers are likely to glaze over seri- 
ous film criticisms in light of the excel- 
lent animal parts and animatronics. Jim 
Henson’s Creature Shop, which won an 
Academy Award for its work on the film 
“Babe,” coordinated the actions of the 
masses of puppies, dogs, and farm ani- 
mals. Likewise, George Lucas’s Indus- 
trial Light and Magic created the special 
effects used to portray a roving wave of 
puppies fleeing from Cruella and her 
henchmen. 

Many films with so many special ef- 
fects fall flat. But Hughes brings it off 
with a bang (or bark, in this case). “101 
Dalmatians” is a great film for the whole 
family, but one that might leave adults 
wishing they were at home recovering 
from Thanksgiving dinner. 
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A stage diver leaps into the audience at a January 1990 Nirvana show at the HUB Ballroom in Seattle. 

English Patient Survives Test 
By ELAINE TRAN 
Hoya STAFF WRITER 
  

With Academy Award winning and 
nominated castand crew members, “The 

English Patient” doesn’t miss a thing. 
Director Anthony Minghella (“Truly, 
Madly, Deeply”), who wrote the screen- 
play of Michael Ondaajte’s book, mar- 
velously portrays the story of how four 
individuals atan abandoned Italian mon- 
astery discover a connection in coping 
with death as arepercussion of war. With 
various cuts from the years between 1937 
and 1945, the tale of two lovers, compli- 

cated with the issues of war, adultery and 
passion itself, shifts the film from the 
vibrant hillsides of Tuscany to the vast 
sand dunes of the Sahara. 

After a series of shots of a plane going 
down in flames and a nurse aiding an 
array of soldiers, a man burned from 
head to toe appears, unaware of his iden- 
tity and possessing only a book by 
Herodotus filled with drawings and let- 
ters. The identity of the patient becomes 
a theme of “The English Patient,” espe- 

cially when one charactersays, “l always 
thought you can forget everything, but 
you can’t forget your name.” The patient 
seems to prove this untrue when he be- 
gins to recall numerous memories but 
not his own name. 

The patient, with the assistance of 

French-Canadian nurse Hana (Juliette 

Binoche), situates himself in an aban- 
doned monastery and moves from his 
amnesiac state to an all-knowing one 
before his inevitable death. Through a 
series of cutsto the days before his present 
burned-beyond-recognition state, the 
Englishman’s identity is revealed as that 
of Hungarian Count Laszlo de Almasy 
(Ralph Fiennes), linguist, explorer and 
man in love. 

While exploring the Sahara, Almasy’s 
private and quiet life is interrupted by the 

arrival ofan aristocratic couple, Geoffrey 
and Katharine Clifton (Colin Firth, 
Kristin Scott Thomas). At first, Almasy 
appears annoyed by the presence of a 
woman in the harsh desert surroundings, 
but after cramming into a Jeep to save 
themselves from a sand storm, Almasy’s 
emotions overwhelm him and he finds 
himselfcaressing Katharine Clifton’s hair 
and touching her cheek. A passionate 
love affair develops between Almasy and 
Katharine Clifton, but her wedding ring 
remains on her finger because she cannot 
disregard the gentle companionship of 
her husband Geoffrey. 

Almasy writes in his book, “The heart 
is an organ of fire,” a statement that 
parallels his love with Katharine to the 
immense heat of the desert and a fire 
causing pain to those around them. None- 
theless, the usually private and indiffer- 
ent Almasy transforms into a passionate 
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Thomas in “The English Patient.” 
  

lover and tells Katharine Clifton, “Every 
night I cut out my heart, but in the morn- 
ing it is full again.” 

As Almasy recalls his times with 
Katharine and exploring the Sahara, in 
the present, Canadian thief Caravaggio 
(Willem Dafoe) enters the peaceful mon- 
astery in hopes of killing the man who 
severed his fingers and who, by being a 
German spy, indirectly killed thousands 

of people. Yet he soon realizes the patient 
who he had high hopes of killing already 
“died years ago” when Almasy lost the 
woman he loved. 

Along the Tuscan hillsides, a rela- 
tionship develops between Hana and Sikh 
bomb disposal expert Kip (Naveen 
Andrews). Hana, who believes herselfto 
be cursed because everyone she loves has 
died, strangely finds love with a man 
who searches for bombs on a daily basis. 
The ironic relationship develops when 
Naveen saves Hana from a booby-trapped 
piano that she discovers in the monas- 
tery. After he finds the bomb, she tells 
Almasy she will probably marry Naveen 

because arelative told her that she would 
marry the man she called when playing 
the piano. 

As the film concludes, each indi- 
vidual at the monastery learns to cope 
with their war memories amidst the sym- 
bolic Italian location. The most memo- 

rable part of the film. due to Fienne’s 
intense performance, is the inevitable 
tear-jerking conclusion of the demise of 
Almasy’s and Katharine’s relationship. 

After a tragic plane accident, Katharine 
is on the verge of death and Almasy 
promises her he will be back with sup- 
plies to save her. Unfortunately, after 
walking for three days through the desert. 
he confronts some soldiers who won’t 
help him because he doesn’t have his 
papers. As a result, Almasy notes, “She 

died because I loved her. She died be- 
cause I had the wrong name.” 

“The English Patient” is one of those 
stories that doesn’t end happily, but this 
makes it all the more better. It begins 
slowly, but after about half an hour, the 
film progresses with suspenseful events 
that range from a husband’s suspicions 
of his wife to the dismembering of fin- 
gers. “The English Patient” is an intense, 

romantic epic drama that is definitely 
worth remembering, especially itsname. 
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Please, Don’t Play it Again, Sam 
By Marcus FELLMAN 
AND CLAY RISEN 
Hoya Starr WRITERS 

When deciding whether to praise or raze a 
restaurant, the easiest method is to analyze the 
quality of the service and the quality of the food. 
Seems simple enough — but what if the food is 
out of this world and the staff treats you like a 
miscreant? 

This is the feeling we got at Casablanca, lo- 
cated at 1504 King St. in Old Town Alexandria. 
The food was outstanding, but the service was so 
sparse and unaccommodating that our ability to 
judge the food objectively was impaired. 

Our evening hit a sour note even before we sat 
down. Taking one look at our party of five, the 
maitre d” whispered to the waiter to “check our 
IDs.” But all five of us heard it clearly, making it 
probable that he meant for us to hear him and be 
deterred. In any case, his somewhat offensive 
assumption that we would try something illegal 
in his restaurant made us immediately wary. 

But like we said, the quality of the food man- 
agedto keep us on track to a favorablereview. The 
waiter was congenial enough, taking the time to 
carefully explain the ordering process (there are 
three fixed price dinners, ranging from $17.95 to 
$21.95). We settled on the Kasbah dinner at 
$19.95 each, which came with soup, salad, a 
bastilla, two entrees, tea and dessert. 

The main attraction at Casablanca is its retinue 
of belly dancers. Although we only caughtthe last 
half of the performance, it was extremely enter- 

  

taining. The dancers also made it educational, 

explaining the differences between the varieties 
of dance (for example, Turkish dancing is much 
more energetic and humorous than Egyptian, the 
more graceful cousin). 

As soon as the soup arrived, we realized an- 
other problem with our dining experience — the 
five of us were seated on a low sofa around a table 
big enough for maybe a couple. Needless to say, 
there were a few spills. What’s more, we were 
tucked into a corner, so we had to stand outside of 

the booth to see the dancing. We would be sur- 
prised if this were anything but the worst seat in 
the house. 

But then, the soup was stupendous. It was 

composed of atomato broth with an assortment of 
beans, lentils and other vegetables, with an ob- 
scure-yet flavorful mixture of spices. The salad 
was even better — it was actually an assortment 
of chilled salads, with potatoes, a tomato-and- 

eggplant mélange, carrots and lentil beans. To say 
the least, the salad provides a delicious sampling 
of a wide variety of North African cuisine. 

Perhaps the highlight of the meal was the 
bastilla. This is a rather unique dish — a large 
puffy pastry filled with chicken, raisins, cinna- 
mon, dates and powdered sugar. To our dismay, 
the waiter arrived with the first entree, Chicken 

Harissa, before we were done with the Bastilla. 

Taking the harissa sauce (a strong spice) off to the 
side, we essentially had a plate of five full chick- 
ens, stewed and marinated. The meat was tender 
and flavorful, even more so for those of us that 

tried the harissa sauce accompaniment. 

Live Ladies Lack Luster 
By Jim Di LIBERTO 
Hoy Starr WRITER 

As “The Old Apartment’ gobbles up 
onsiderable air time on alternative and 

‘ college radio stations across the coun- 
tries, the Barenaked Ladies are capitalizing on 
their new wave of popularity with the release of 
“Rock Spectacle,” their first live album. 

“Rock Spectacle” marks the fifth release from 
this Canadian band. Although “Gordon,” “Maybe 
I Should Drive,” “The Shoebox EP” and “Born on 
a Pirate Ship” all achieved success in the record 
stores, the Barenaked Ladies are especially known 
for their energetic live performances. 

However, you cannot simply put the band into a 
CD and open them up in your living room. Most of 
the band’s comic side is edited out of the album, 

andtheenergy that they display on stages, frankly, 
not found on a digitized plastic disc. 

Musically, “Rock Spectacle” isn’t bad. The 
disc includes all of the band’s most popular 
selections, like “Brian Wilson,” “Jane,” “The Old 

Apartment” and their signature song, “If I Had 

  

    
iN 

$1,000,000.” 
Most of the songs are exact replications of 

the original album versions, and this is too bad 
— their live improvisational skills are often 
the most anticipated parts of the show. The | 
only unique versions of their songs are arendi- 
tion of “Life in a Nutshell” with a quicker 
tempo, and a version of “If I Had $1,000,000” 
with intro lyrics courtesy of their song entitled 
“Grade 9.” 

The album also includes two hidden tracks after 
the last song: the improvisational song “Uncle 
Elwyn” and abrief, moderately funny conversation 
between the band members hide. 

Also included on the disc is a multimedia 
program that will run on a CD-ROM drive for 
Macs or IBMs. This multimedia track, entitled 

“BNL-TV,” blends interviews with the band with 

concert footage, photos and comedic situations 
between the band members. “BNL-TV” is fun 
and entertaining, but it is not guaranteed to work 
on all computers. 

The multimedia portion of the disc is a great 

However, the second entree, Lamb with Al- 

mond, was a downhill turn for the meal. Arriv- 

ing forty-five minutes after the chicken dish, the 
lamb was ice-cold and tough. The concept of 
meat with a sweet almond garnish is not intrin- 
sically flawed, but it seemed beyond the kitchen’s 
ability to execute. But whether its poor quality 
was the result of its nearly hour-long delay in 
reaching us, or else lay in bad preparation, was 
hard to tell. 
By thistime, the lights dimmed and a Morroccan 

band started up, but we were more than ready for 
our tea, pastry and bill. Unfortunately, our waiter 
took a break for another half-hour before bringing 
us the tea. It was a refreshing item after the lamb, 

but was a little strange to our American tastes. Its 
pale yellow color and strongly sweet taste was a 
lot different than the tea we were used to, but 
intriguing at the same time. 

The waiter brought the bill without the dessert, 
supposedly a pastry. But after calculating that the 
pastry was not worth fussing over after a three- 
hour meal we left. We were a little more surprised 
at the 15 percent gratuity added to the bill — a 
clever move on our waiter’s part, but one with 
which we were not pleased. 

Overall, itis possiblethat this was merely a bad 
night — we had neither the time nor the money to 
give it another try. The fact is, we felt left out of 
what should have been an amazing meal — good 
food, good entertainment, and good atmosphere. 
In any case, we warn anyone thinking of taking in 
an evening at Casablanca to act with extreme 
caution. ; 
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addition, but it doesn’t make up for the ab- 
sence of the Barenaked Ladies’ lack of origi- 
nality on the musical tracks. 

“Rock Spectacle” is, essentially, a “greatest 
hits” album. If you’re a fan, it is worth adding 
to your collection simply because it is the latest 
Barenaked Ladies album. 

Also, if you’re vaguely familiar with the 
band, it offers a sampling of the best songs off 
each CD. But if you’re looking for an innova- 
tive live recording, then this is not the one. 
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Tero — The Bar Column 

Good Beer, Free Wings ... 
School spirit here on the Hilltop is next to 

non-existent. People are so wrapped up in their 
own little megalomaniacal ploys to take over 
the world that they don’t bother to take their 
heads out of their butts long enough to realize 
that they are destined for a life of mediocrity. 

Georgetown students are so predictable it’s 
uncanny. Every white hat in the business lab 
thinks he is destined to be the next Gordon 
Gecko. Every SFS dork on campus is waiting 
for Clinton to ask them to replace Warren 
Christopher as Secretary of State. Every nurs- 
ing student is here to find a rich husband. 
Every guy here goes to Champs on Thursdays 
thinking he’s going to get laid — maybe by 
one of those dumb nursing chicks. And every 
single person here is a rich, pompous son of a 
bitch who wasn’t smart enough to get into the 
Ivy League, but still has the audacity to parade 
around Georgetown like Jay friggin’ Gatsby. 

Are you mad yet? Don’t be. I was just trying 
to point out that there are a number of ugly 
stereotypes unfairly assigned to us Hoyas. 
More importantly, [ want to point out some of 
the more positive stereotypes that we our- 
selves propagate. 

For the most part, Hoyas are hard-working, 
honest and ambitious students. We set lofty 
goals and are very career oriented, often spend- 
ing many hours a week interning without pay 
for people who neither appreciate our help nor 
recognize our potential. 

How many times have you been returning 
from your job orinternship after along day and 
wondered ifitis all worth it? Did you ever step 
offthat Rosslyn Metro, tired, poor, yearning to 
free yourself of the monotonous routine that 
has become your life? Well, if you have , 
Petitbon’s American Bar & Grill is the answer 
to your prayers. 

Petitbon’s, named after the former Redskins 
coach Richie Petitbon, is located conveniently 
at 2910 Chain Bridge Rd. in Arlington, not far 
from the Rosslyn Metro. If you ride the GUTS 
bus over there, you probably know where it is, 
since the bus passes right by it. If you have 
always wondered what it is like on the inside, 
but never had the time to stop in, read on and 
I’m sure I can persuade you to check it out. 

The fact of the matter is that Georgetown 
students work hard. They rarely, however, 
have time to play— no matter how much they 
may deserve it. We need to relax every now 
and then — blow off some steam. Petitbon’s is 
so alluring to those of us who have ridden the 
rails back and forth to Rosslyn so many count- 
less times. 

Not everybody has time to party during the 
week, not everybody wants to either, for that 
matter. But all of us doneed torelax every now 
and then, and a beer at Petitbon’s before re- 

turning to campus is a welcome respite from 
the monotony we have come to know. 

Imagine this. You walk into Petitbon’s, 
order a pint and sit down to relax and plan out 
the rest of your day, since God knows it’s far 

from over. 
It’s about 5:30, maybe 6, and youre getting 

kind of hungry, but the thought of another 
meal at Marriott really turns your stomach. 
You glance around and notice that all of your 
fellow patrons are enjoying what look like 
really good wings. You wish you had the 
money for some, but you are intent on using 
your money for drinking. You glance around 
again, harder this time, and notice your fellow 
patrons serving themselves. “Are the wings 
free?” you wonder. Yes — on Fridays, that is. 
Mmmmm, free wings. Sound good yet? | hope 
so. Thereare people starving around the world 
who would kill you and your whole family for 
just one wing, not to mention an ice cold beer. 

Not sold yet? Maybe you have too much 
work to do. Try to look at it another way. 
Perhaps you should try calling it a working 
lunch or dinner. Think of it as networking or 
something like that. If you go down to the 
BISL you can probably even get some future 
CPA to figure out a way to write the whole 
thing off. We are aspiring young profession- 
als, goddamn it — let’s act like it! 

But I digress. Petitbon’s is a wonderful 
place to either relax after work or to start your 
night. Inside, the layout is very conducive to 
both drinking and dining with two large bars, 
andtable, countertop and booth seating. If you 
are looking for a little more entertainment 
value for your money there are various parlor 
games: billiards and darts. It even has a small 
dance floor. 

It can be likened to Applebee’s or TGI 
Fridays: American-stylecuisine, sports memo- 
rabilia, games on television, and good music. 
It has a much more personal appeal, however, 
as is evident in the quality of the service and 
the number of regulars who go to throw back 
afew after work to forget about life forawhile. 

As you probably figured, there is quite a 
large following the Redskins at Petitbon’s, 
and there isno better place in the area to watch 
all of your favorite games on Sunday. They 
serve an exceptional filet mignon brunch on 
Sundays from 10 a.m. to 2 p.m. for $11.95. 
You can’t miss even if you hate the Redskins. 

Petitbon’s American Bar & Grill ranks 
pretty high on my list of bars — and that’s a 
pretty extensive list. Whether you are looking 
for a place to relax after work, a nice place to 

have dinner, or just watch the game and drink 
a few beers, Petitbon’s is the place. It’s close, 
cheap and GUTS gets you there free. What 
more can you ask for?     

THE HILL 

For all of you who won’t be making the trot home for 
Turkey Day. The Hoya Guipe has included a few extra 
events that'll come to Washington while we re all stuffed 
from Thanksgiving turkey. 

  

Georgetown University has a dance company. For 
those of you who have any doubts then venture out this 
Friday night for the opening performance of the George- 
town University Dance Company’s fall concert. The 
company, which is comprised of Georgetown University 
students both undergrad and grad — and faculty, 

enjoys a long history as a performing arts organization at 
Georgetown. This semester, the company inaugurates its 
new directorship with the expertise of Randi Meares, 
herself a former professional dancer. 

The company focuses primarily on modern dance. 
However, the concert will exhibit seven dance works 

whose mediums vary from character tap to classical 
ballet. Choreographed by guest artists from the Washing- 
ton area and company members alike, the concert prom- 
ises a broad perspective in interpretive movement. 

Performances are scheduled for Friday at 8 p.m., Satur- 
day at 8 p.m. and a Sunday matinee at 2 p.m. All shows 
will be in the Walsh Black Box Theatre. Tickets, which 
are $5 for students and $7 for general admission, are 
currently on sale at the Leavey Center. For more informa- 
tion, call the Office of Performing Arts at 687-3838. 
(Aleta Turner) 

  

God Street Wine, a band that fuses rock, punk rap, 

bluegrass, soul and almost every other form of music, 

makes its way to the9:30 Clubtonight. Originally formed 
in 1988, its most recent album, “Red,” was released a year 

ago, and the New York-based band has come a long way 
from playing the Nightengale club in New York City. 

The 9:30 Club is located at 815 V St., NW, near the U Street/ 

Cardozo Metro Station. (Jim DiLiberto) 

4 

Saturday 

  

Hot on the heels of last week’s ska special, Washington’s 
own Eastern Standard Time takes to the stage at Phantas- 
magoria tonight. Fans of first-wave ska, a great horn section 
or just plain fun will not want to miss this show. An added 
bonus is the opening act of the Instigators, Georgetown’s tie 
to local ska. 

Phantasmagoria is located in Wheaton, Md., one block from 
the Wheaton Metro Station. The show startsat 9 p.m. (Stephanie 
Gatton) 

Knoxville’s Superdrag plays the 9:30 Club tonight. The 
quartet, famous for its recent pop radio success with “Sucked 
Out,” and its subsequent “Pulp Fiction”-esque coffee shop 
video, returns to the 9:30 Club, after opening for Echobelly 
there only six months ago. 

On its Elektra Records debut, “Regretfully Yours,” the band 
runs the gamut of song topics, with titles such as “Whitey’s 
Theme.” The album has the typical radio-friendly sound one 
would expect from a pop band, but it does not totally disap- 
point, with tracks such as “Carried” pulling it through. 

Opening for the Midwesterners will be 30 Amp Fuse and 
Kristin Barry. Tickets are available at the door or through 
Protix for $8. Doors open at 9 p.m., with the show starting at 
approximately 9:30. The 9:30 Club is located at 815 V St., 
NW, and is easily accessible by cab or Metro. (Bill 
Jordan) 

zs    Sunday 
Christmas comes early to Georgetown! Well, not re- 

ally, but anyone passing by might be swayed by the 
melodic sounds emanating from Gaston Hall. Perform- 
ing together, The members of The Georgetown Univer- 
sity Orchestra and Concert Choir will each contribute 
their musical talents to classic pieces such as Beethoven’s 

“Choral Fantasia,” Borodin’s “Polovetsian Dances” and 
Poulenc’s “Gloria.” 

If the concert, which will be conducted by Patricia C. 

Sparti, has a jolly, seasonal festivity, then so much the 
better. According to performers, the concert choir’sroughly 
80 members combined with the orchestra’s equivalent 
membership places a staggering number of musicians 
onstage together and provides a huge, dramatic sound. 
Imagine the creation ofa voluminous crescendo of “Gloria” 
by 160 voices and instruments. 

So, to invest in the holiday spirit early, come out for an 
afternoon (4 p.m.) or evening (8 p.m.) of musical enter- 
tainment provided by your fellow Hoyas. The $6 tickets 
are available at the Leavey Center and are $10 at the door. 
For more information, call 687-3691. (Aleta Turner) 
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Monday 

According to John Lennon, rock ’n’ roll will never die. This 

is certainly true of the classic rock band Deep Purple. Lead 
singer Ian Gillan’s vocals are instantly recognizable on the 
band’s two most famous hits, “Woman from Tokyo” and 
“Smoke on the Water.” 

Playing its distinct rock since the 1970s, the band will be at 

the 9:30 Club tonight. Deep Purple is touring in support of its 
new album, “Purpendicular,” its first release since 1994’s 
“Come Hell or High Water.” 

The 9:30 Club is located at 815 V St., NW, near the U Street/ 

Cardozo Metro Station. (Jim Di Liberto) 

30 

Saturday 
If you want to destroy a sweater, then high-tail it out to the 

9:30 Club tonight to catch Weezer, the alternative band with 
a pseudo-California beach sound. Led by Rivers Cuomo, 
Weezer is touring in support of its second album, “Pinkerton.” 

Weezer first hit it big with the release of its self-titled first 
album two years ago. After the chart-topping of success of 

    

  

“Buddy Holly” and “The Sweater Song,” Weezer chan- 
neled its popularity into enthusiasm for a new album and 
tour. Known for its pop-alternative style that is slightly 
reminiscent of California beach rock, Weezer achieved 

both critical and popular success across the United States. 
Opening for Weezer tonight is Ash. Tickets for the 

show are $15. The 9:30 Club is located at 815 V St., NW, 

near the U Street/Cardozo Metro Station. (Jim Di Liberto) 

’ 

Sunday 

  

Louisiana’s Better Than Ezra will be returning to the 
District for the second time this fall, playing at the 9:30 
Club. Having played a show earlier this fall at American 
University, the power trio returns in support of its latest 
release “Friction, Baby,” which gains itstitle from a Keith 
Richards quote. 

Playing in support will be Los Angeles’ Chalk Farm, 
whose debut album, “Notwithstanding,” has a Counting 
Crows-esque feel. Chalk Farm — which has been receiv- 
ing some attention for its first single, “Lie On Lie,” seems 
to take a somewhat cynical view of the music business, as 
its album title refers to the legalese present in its record 
contract. 

Tickets are available at the 9:30 Club box office, or 

through Protix for $15. The show starts at 9:30— oddly 
enough — with doors opening about 9 p.m. (Bill 
Jordan) 

COURTESY OF MERCURY RECORDS B 

Lo Faber, Jon Bevo, Aaron Maxwell, Tomo and Dan Pifer of God Street Wine will be at the at the 9:30 Club tonight. 
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Campus Opinion: 

Friday, November 22, 1996 

Taking Back 
The Night 

BOUT A YEAR AGO, I RECALL GLANCING OUT THE 
A windows of THE Hoya during our bi-an- 

nual elections, From our office on the fourth 

floor of Leavey, I witnessed the passion of stu- 
dents participating in Take Back the Night, a 
march and rally attempting to raise the awareness 
of sexual assault and safety on campus. At the 
time, I was unfamiliar with the significance of the 
rally and its message. Like so many students on 

campus, especially 
males, I simply wrote 
it off as a feminist rally 
with which I had little 
in common. 

A lot has happened 
since that night a year 
ago. Several violent in- 
cidents have occurred, 

leaving students to 
question safety on cam- 
pus, a problem ad- 
dressed in a recent 
Georgetown Univer- 
sity Student Associa- 
tion forum. In addition 
to campus safety, a ta- 

boo still persists for women on campus who have 
been sexually assaulted and are considering press- 
ing charges. 

Recall the headlines that have adorned the 
pages of the campus newspapers this semester. 
We all read about the violent assault of two 
female Georgetown students returning from a 
local 7-Eleven at the end of October, in which 

  

KEN 
THOMAS 
Days on the Hilltop 

    

  

  

We have the opportunity 

to examine these prob- 

lems and reinforce the 

ideal that the safety of 

our students ... should 

not be taken for granted. 
both were smashed over the head with wine 
bottles. We have learned of the account of a 
graduate student who was attacked on Volta 
Streetby someone wearing brass knuckles. We’ve 
heard complaints from residents of Henle Vil- 
lage that the stairwells to the apartments are not 
secure, allowing unrestricted access. And the 
feature story in the Nov. 7 edition of The Voice 
(“Confronting Sexual Assault at Georgetown”) 
sought to uncover the reasons why so few sexual 
assaults are reported on campus. 

These incidents and the general tone found on 
campus towards sexual assault give credence to 
greater student awareness. For these reasons, 
Take Back the Night, a rally, march and vigil 
commencing this evening, should be salient to 
everyone in the Georgetown community. 

Marcia Pope (SFS ’97), an organizer of the 
event, said she hopes the rally will bring the 
women’s community on this campus closer and 
attack the perception held by much of society that 
women are to blame for being sexually assaulted. 

“When, for instance, a woman is sexually 
harassed, she’s questioned,” Pope said. “The 
rally helps people who have been affected. It lets 
them realize they are not alone.” 

The rally can offer several positive adjust- 
ments to the perception of women’s issues and 
campus safety at Georgetown. z 

This could be achieved through improved vis- 
ibility and an increase in office space for the 
Women’s Center on campus. Presently, the cen- 
ter is located in Village C West, off the beaten 
path for many students. If the center was allotted 
space in a place of greater student concentration, 
such as the Leavey Center, it could encourage 
dialogue about these issues and send a message 
that this university wants to actively address 
these concerns. 

A second goal could be the improvement of 
lighting on the dark streets of Burleith and Geor- 
getown and an increase in the availability of the 
Department of Public Safety escort service. These 
changes would offer both preventative measures 
and an extra layer of safety that has been eroded 
over time. 

Take Back the Night gives us an opportunity 
to examine these problems and reinforce the 
ideal that the safety of our students, both men and 
women, should not be taken for granted. 

It’s time for all of us to cast aside the distance 
from where we presently rest, whether it be from 
an ideological perception or the fourth floor of 
the Leavey Center, and seek a greater awareness 
of campus safety and sexual assault. 

  

Days on the Hilltop appears Fridays in THE 
Hora. 
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Coloring Your World ... With Crayons 
  

Rachel Grygiel 
  

AM PROPOSING A NEW GRADUATION REQUIREMENT excitement and get into 
for all Georgetown students. Forget the map some ofthe movies and 
exam, the Euro Civrequirements, and foreign galleries. Some of stu- 

language proficiency. Get out your crayons and 
take the “coloring exam.” All you have to do is 
color in the places you have visited in the Wash- 
ington, D.C. area during your time at George- 
town. Most of you should be able to color in 
campus, the Washington Monument, the Holo- 

caust Museum and maybe even the Pentagon 
(not the shopping mall, the government office 
building). Now fill in all those other places you 
have been. You will lose credit if you color 
outside the lines, receive credit for the more 
places you color in and get extra credit if you 
honestly know how to ride the Metro. 

Unfortunately, many of us would fail this test 
since our maps would have only a handful of 
colored places on them. I know how George- 
town students hate to do poorly, so here’s some 

and 

AIDS Quilt, there are always plenty of people 
down there. But don’t forget to get past all of this 

dents’ favorite muse- 
ums include: the Air 

and Space Museum for 
its Enola Gay exhibit 

the awesome 

IMAX movie theater; 

the Museum of Ameri- 

can History for Archie 
Bunker’s chair and 

Dorothy’s ruby slip- 
pers; and of course the 

Holocaust Museum for * 
its sheer emotional = 

value. Afteratripdown == 
tothe Mall the Crayolas 
will be all over your 
color in all your new adventures. 

    rr Peg ed > 

COURTESY OF RACHEL GRYGIEL 

desk from trying to 

sold-out performances of the recent production 
of “Six Degrees of Separation.” It’s too bad that 

a little male frontal 
nudity to wake up 
campus. 
though going to a 
show is fun, remem- 
ber you will really be 
earning points to- 
wards the coloring 
exam. Take, for ex- 

ample, going to a 
show at the Arena 
Stage. You can color 
in that area while 
“gaining bonus points 
by taking the Metro 

z | down to the Water- 
= | front and receive 

double bonus points 
because it requires you to switch Metro lines. 

« Visit a new neighborhood. 
advice to prepare for the next exam. 

* Go to a museum or art gallery. 
If you haven’t been much further than Geor- 

getown Park and Urban Outfitters a good first 
step is The Mall — the area between the Capitol 
and the Washington Memorial. From some- 
thing as small as the Hare Krishnas dancing 
around near the Smithsonian Castle, to some- 
thing as large as the Million Man March or the 

* Go see a show. 
A “show” is a very ambiguous term which 

could cover anything from a performance at 
Ford’s Theater to kids moshing atarock concert 
at GW’s Lisner Auditorium (the fact that we 
can’t draw good bands to McDonough or Gaston 
is a subject for another story). We don’t even 
need to get off campus since theater is alive and 
well here at Georgetown, as evidenced by the 

Many Washington college students envy our 
neighborhood and wish they could live in such 
a quaint area. Urdoubtedly, it’s quaint and 
comfortable, but don’t forget about passing the 
exam. Remember — can’t let those students 
from GW and American earn higher scores. Get 
on that super-easy GUTS bus or the G2 and head 
down to Dupont. This area definitely is not 
Georgetown and it may be refreshing to see real 
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people, not just the usual J. Crew cutouts. The 
neighborhoods of Woodley Park, Cleveland Park 
and Adams Morgan extend north of Dupont and 
can add major coloring points to your score. The 
first two neighborhoods are along the red line of 
the Metro and the third in walking distance. The 
National Zoo, the bi-level Uptown movie theater 
and an abundance of bars and ethnic restaurants 
should help you wear down your crayons a bit. 

If you need any more help preparing for the 
retake of the coloring exam, check out the Friday 
edition of THE Hoya or the Washington Post. The 
amount of information these two papers print is 
almost overwhelming, but even the oddest of 

tastes can find something to do. For those of us 
who don’t like independent study the proposed 
class paralleling “Map of the Modern World” is 
still pending university approval. However, when 
the administration sees the grades on the color- 
ing exam they will surely support a “Map of 
Modern D.C.” class that incorporates field trips 
with coloring exercises. 2 

Lastly, the only time to retake the coloring 
exam is on your graduation day. Don’t be caught 
standing in your graduation cap and gown with 
a big red Crayola “F” on your coloring exam, 
because there are no retakes after that day. 

Even 

Rachel Grygiel is a senior in the College of 
Arts and Sciences. 

  

  

NAFTA: Where's the Shafta? 
ment was an important factor in shaping the outcome of 
the 1994 midterm elections; yet, during the presidential 

race, neither President Clinton nor Republican nominee Dole 

mentioned the trade pact. The agreement has received much 
criticism, led by conservatives in the Republican-controlled 

T HE PASSAGE OF THE NORTH AMERICAN FREE TRADE AGREE- 

- Congress and liberal Democrats backed by reinvigorated labor 
unions. Simultaneously, a bipartisan movement exists to create 
a Western Hemisphere Free Trade Agreement, beginning with 
the accession of Chile to NAFTA. The United States must 
ascertain the effectiveness of NAFTA and consider the 
advantages and disadvantages of expansion. 

NAFTA'’s critics contend that the agreement has failed to 
increase jobs or stop illegal immigration. They point to a $15 
billion trade deficit with Mexico in 1995, that reversed a trade 

surplus that existed before the accord and 

threats posed by illegal immigration, drug trafficking and 
pollution. Instead, the U.S. should work to fulfill former 
President Bush’s and President Clinton’s commitment to a 
hemispheric trade agreement. Not only will it provide America 
with the economic benefits of improved access to emerging 
markets, but it will also restore American leadership and 

ameliorate U.S.-Latin American relations. 
Expansion of NAFTA is critical to American leadership in 

the Western Hemisphere. First, if the United States does not 

stand behind its pledge for an FTAA, countries may begin to 
question other promises that the Clinton administration has 
made. It will also send mixed signals about the United States’ 
commitment to free trade, thereby weakening its leadership in 
the World Trade Organization. 

American influence is also being weakened by bitter partisan- 
ship in government. This division culminated in 

  resulted in the loss of about 350,000 American 

jobs. They claim economic mismanagement and 
chaos attributable to NAFTA drove thousands of 
Mexicans to the north. 

This sentiment is reflected in new bills 
introduced by Rep. Marcy Kaptur (D-Ohio) and 
Sen. Byron Dorgan (D-N.D.) during the closing 
weeks of the last legislative session. Designed to 
assess NAFTA'’s effects, the bills require the 

Clinton administration to certify that NAFTA has 
increased Americans’ and Mexicans’ standard of 
living, decreased illegal immigration, increased 
environmental and health conditions on the 
border and slowed the drug trade. If it cannot be 
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Congress’ refusal to grant Clinton fast track 
negotiating authority for Chile’s accession to 
NAFTA. America’s reluctance has created a 
power vacuum which Brazil is eager to fill. Focus 
has shifted to Andean Community and Southern 
Cone Common Market or SAFTA (South Ameri- 
can Free Trade Agreement) as possible vehicles for 
a regional free trade bloc. Moreover, the EU and 

Japan are attempting to strike their own agree- 
ments with South America. 

The United States’ aversion to NAFTA has also 
complicated U.S.-Latin American relations, 
already damaged by the Helms-Burton Act against 
Cuba and the decertification of Colombia’s efforts     certified that NAFTA satisfied these conditions, 

the United States would be required to renegoti- 
ate or withdraw from the agreement and any expansion would 
be banned. Many political analysts believe the measure has a 
good chance of passing both houses of Congress. 
NAFTA has worked, but its benefits have been obscured by 

the consequences of the peso crisis and subsequent recession in 
Mexico. The gains from NAFTA were immediately realized. In 
1994, the agreement’s first year, trade among the three NAFTA 
countries rose by more than 17 percent, with U.S.-Mexico trade 
alone increasing over 20 percent. In December of 1994, the 
value of the peso spiraled downward, and Mexico experienced 
massive unemployment and inflation. It also made Mexican 
exports cheaper for American consumers, while reducing the 
buying power of the Mexican people by more than half. This 
explains the about-face of the trade balance between the United 
States and its southern partner. 
NAFTA did help contain the damage from the peso collapse. 

International obligations created by NAFTA helped Mexican 
President Zedillo resist political pressures to rollback economic 
and political reforms. Also, in 1995, Mexican imports from all 
over the world contracted by more than 20 percent as a result of 
arise in tariffs on selected products, but U.S. exports to Mexico 
only declined by 2 percent as it remained insulated from 
additional trade barriers. 

After the 1982 debt crisis, it took Mexico years to recover, 

but its economy is already regaining strength. It is expected to 
grow 3 percent this year. Trade is also increasing as U.S. 
exports to Mexico increased 12.1 percent in the first quarter of 
1996. Claims that hundreds of thousands of Americans have 
lost jobs are egregious. These statistics do not recognize that 
more jobs in the United States rely on imports rather than 
exports, since nearly 90 percent of American manufacturers 
utilize imported materials or components in their products. 
Actually, NAFTA is estimated to have created 130,000 
American jobs and 608,000 Mexican jobs by 1995. 

And fears that NAFTA would stimulate a massive flight of 
U.S. businesses to Mexico have not materialized. Additionally, 
as more tariffs are slowly phased out and Mexico’s economy 
continues to improve, the pressures for emigration to the United 
States should also subside. : 

The United States must resist all attempts to abandon 
NAFTA. Even the threat of withdrawal risks damaging 
relations with Mexico, further complicating attempts to address 

on the War on Drugs. The collapse of communism 
has provided the United States an historic opportu- 

nity to promote democracy and economic liberalization in the 
region. Abandonment now would threaten the stability of these 
fragile democracies. It would also hamper efforts to cooperate 
on narcotrafficking, immigration, and proliferation of weapons 

of mass destruction, not to mention Cuba. 

Creating a Free Trade Area of the Americas would benefit the 
United States economically. Between the mid-1980s and 1995, 
U.S. exports to Latin America grew from $30 billion to $96 
billion. By 2010, exports are projected to reach $244 billion, 
which is more than Japan and the European Union combined. 

The United States must act quickly, because amid the 
explosion of regional trade blocs it could be left out. For 
example, among the four members of Southern Cone Common 
Market (Brazil, Argentina, Uruguay, Paraguay) has tripled in 
the first five years of that institution. This increase, however, 

has been at the expense of other countries outside the bloc, 
which have had to pay higher tariffs. If the United States is not 
part of an agreement, it will face additional trade barriers that 
will hurt American exporters. 

The United States must make the formation of FTAA a high 
priority. This should begin with the symbolic gesture of 
incorporating Chile into NAFTA. This can only occur if the 
Congress approves a fast track negotiating authority. No country 
will spend the time or resources in negotiations with the United 
States if there is no guarantee that any agreement redched will 
not be altered by the Congress. Fast track only allows the 
Congress to vote yes or no to an agreement, without amend- 
ments. 

Including Chile would reaffirm America’s commitment to 
free trade with Latin America and the Caribbean. NAFTA 
should also begin a dialogue with Southern Cone Common 
Market to lay the initial plans for hemispheric integration. 
Finally, the United States should not use free trade as leverage 
for its attempts to halt drugs and immigration. Rather, free trade 
should be used as a catalyst for cooperation. 

After his reelection, President Clinton embarked on a trip to 
Asia to discuss expanded trade. He has yet to visit Latin 
America once as president. The United States cannot forget that 
it has vital interests in its own backyard. 

The Global Village appears Fridays in THE Hoya.     

Westy Byrd. 

John Cronan, COL ’98 

  

To whom should Washington, D.C.’s next 
monument be dedicated? 

Michael Jordan and Bugs Bunny. 

    
Officer Dexter Johnson, DPS 

John Belushi. 
Drew Clark, COL ’00 

Andrew Warner, COL ’00     

  

Colin Pritchard, SFS 99 

Keeping Safe 
In Your Own 
Backyard 

Cris Turner 

T HE ISSUE OF CAMPUS SAFETY IS A PERENNIAL ONE FOR 

  

  

Georgetown. Every year it israised by the Georgetown 
University Student Association, and every year stu- 

dents feel no more or less safe than they did before the issue 
was fist brought up. The question is then, what can be done to 
increase the feeling of safety on campus? Deadbolts on doors 
and flashing lights on callboxes are fine but these are the 
typical measures that GUSA has fought for, and no one feels 
any safer. I think it’s time we take a different approach to the 
problem. 

I think the first step to feeling safer in our surroundings is 
knowing exactly what there is for us to fear. How many 
stabbings, muggings, robberies and other crimes occur on 
our campus and in our community? The latter part of this 
formula can be easily addressed. Lt. Daniel Burke of the 
Metropolitan Police Department announces the crime statis- 
tics for the Georgetown area at every Advisory Neighbor- 
hood Council meeting. I believe that THE Hova should obtain 
these statistics and print them in a crime blotter. This blotter 
should be distributed to our RAs and AAs to be posted and 
discussed at meetings. 

The problem with crimes on campus and reporting them is 
two-fold. First, students need to make sure to report any and 

all crimes on campus to DPS so we will have an accurate 
account by which to judge our safety; however, students fail 
to do so. Second, it is incumbent upon the Department of 
Public Safety to keep careful track of these incidents and 
make them available to THE Hoya to run in conjunction with 
the off-campus crime blotter. William Tucker, director of 

DPS, has been made well aware of reporting problems 
several times in the past two weeks and has promised to take 

action. : 
After ascertaining the many dangers of the area, we can 

take crime-prevention measures. I think an excellent sugges- 
tion, which came from the recently-foundedjujitsu club, is to 
offer self-defense classes. Tucker also said his department is 
capable of presenting crime-prevention forums. Furthermore, 
I’d like to see DPS involved in floor meetings. This will not 
only give students a further opportunity to obtain crime- 
prevention techniques but will foster greater faith in our 
campus police as they describe their job and the training they . 
receive. Also, the parameters of the Safe Rides program, 

which gives students rides to and from off-campus ad- 
dresses, should be clearly defined and explained to each 
officer and every student. If more officers are needed to make 
this and other programs run smoothly, then we shall collec- 
tively lobby the administration for more officers. 

Finally, GUSA will continue to pursue revamping the call 
box system. The call boxes need to be made more visible so 
a student in danger can readily identify them. Also, adding 
deadbolts to all apartment and dorm room doors should 
increase feelings of security, although it should be kept in 
mind that a good number of break-ins occur on campus not 
through someone picking a lock but simply opening an 
unlocked door. Lights are also needed in a few particularly 
poorly-lit areas of campus. 

This time around, GUSA shall strive to do more than these 

things, which are but small pieces of campus safety. This 
time, we shall try to affect the culture of the university by 
encouraging accurate reporting of crimes in the area, prepar- 
ing students to deal with those crimes and instilling a greater 
level of trust in our campus police, in part by making sure that 
they are trustworthy. Then we will all be able to sleep better 
at night. 

Cris Turner (COL -’97) is president of the Georgetown 
University Student Association. 

Compiled by Ellen Gstalder 
and Sloane Starke 

Mr. T. 
Randy Goldberg, GSB *00 

Dan Vacek, COL’00 
Leo Hurley, COL 00 
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Andreasen would not comment specifi- 
cally on Walker's case, Walker himself 
admits he was lacking in both areas. 

Walker said it is his understanding 
that the bare minimum in terms of pub- 
lishing a business school professor would 
need to apply for tenure is two articles in 
a “top-tier” journal. “If you’ve got three 
articles in top-tier journals, you'd be in 
good position [for tenure].” 

However, Walker said, “At this point, 

I have one published article and another 

Ambassador 

Outlines 

Greeks Position 

On the Balkans 
GREEK, rom Pp. 1 

And even though Tsilas said the 
Balkan states should not join NATO, he 

said these countries should gather closer 
political ties with other European na- 
tions. However, Tsilas added that “com- 
ing closer to Europe does not necessarily 
mean joining the existing European in- 
stitutions,” especially the European 
Union. : 

He described his view of the future of 
the Balkans as an optimistic one. “There 
are efforts to create institutions ... that 
will streamline the democratic political 
institution,” he said. He also focused on 

boththeneed forunity among the Balkans 
andthe mutual interests among the states. 

“There have been, and are today, sub- 
systems in Europe that work towards 

* some goals—economic or political. We 
believe in integrating the Balkan states 
into one subsystem capable of launching 
its own initiatives,” Tsilas said. 
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the largest provider 

of off-campus 
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944-3003   

one on the way. Neither is in a top-tier 
journal.” 

According to Walker, his failure to 
publish comes as a result of trying to 
focus on being a teacher as opposed to a 
researcher. “I have good research in 
progress, but in my effort to be a good 
teacher and family man, I have not been 
able to devote the necessary time to my 
research projects,” he said. 

Walker said he believes the university 
is right to terminate his contract if they 
don’t believe he is making progress to- 

ne NEWS uo. 
Accounting Professor’s Lack of Published Materials Will Cost him his Job 

ward tenure, but he said the business 
school’s interest in research reflects the 
needs of graduate business students and 
ignores those of undergraduates. 

“The [graduate] MBA program is 

newer [than the undergraduate program] 
and it needs to get the recognition,” 

Walker said. He added that the under- 
graduate business students’ needs lie 
mostly inteaching. 

Despite complaints about the publish- 
ing requirements for tenured professors 
at Georgetown, other major universities 

seem to place even more emphasis onthe 
subject. The tenure systems from both 
Harvard and Duke Universities explic- 
itly state that good teaching and service, 
in and of themselves, are insufficient 
grounds for tenure. 

According to the Provost’s Office at 
Duke, “The expectation of continuous 
intellectual development and leadership 
as demonstrated by published scholar- 
ship that is recognized by leading schol- 

ars at Duke and elsewhere must be an 
indispensable qualification for tenure at 

Duke University.” 
According to Elizabeth Doherty, as- 

sistant dean for student planning at 
Harvard, “Excellence in research is first 
and foremost to teaching.” 

Von Arx and Wayne Davis, chair of 
the philosophy department and the Ex- 
ecutive Faculty, both said research is 
often indicative of one’s ability to teach. 
“You can have someone the students 
think is a wonderful teacher, yet you 
could find [the professor] doesn’t know 
what he’s talking about,” Davis said. 

He added that it’s not good enough for 

  

Friday, November 22, 1996 

aprofessortorelay the information to the 
class, but rather he needs to go out and 
find new ideas about the subject. Re- 
searchers are the top minds, he said. 
“Top minds are motivated; they are the 
best teachers.” 

Matt Kim (GSB ’98). one of Walker’s 
students writing a letter to the university 
said he disagrees with Davis’ notion. 
Teaching 1s the primary concern, Kim 
said, and because of this, “I think the 
tenure process might have forgotten the 
students, which is one of the most impor- 
tant bodies of the school.” 
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KOURI, From p. 7 
~Kouri forces teams to run away from 
him or else face the consequences. 

With 24 tackles this season for losses 

totaling 128 yards, he has an uncanny 
knack for getting into the backfield 
and creating havoc. Under his leader- 
ship, the Georgetown defense has held 
opposing offenses to an average of 
178.4 yards of offense per game and 

only 37.2 rushing yards per game 
against some of the best rushing at- 
tacks in [-AA. 

“We were No. 1 in the country in the 
defense last year, we are No. 1 this 
year,” said Benson. “There are a lot of 
great running backs in our conference, 

and to give up 37 [rushing] yards a 
game, the main thing behind that is 
Janne. You need to have good players, 

and Janne Kouri is the leader of that 
whole bunch.” 

In addition to his impressive contri- 
butions on the field, Kouri has as- 

sumed the role of leader on the team. 

As a tri-captain and one of only eight 
seniors in the program, he hasan added 
responsibility to the team. Not neces- 

sarily the loudest player on the team, 

he has attempted to lead by example. 

“I think I bring experience to the 
team,” Kouri said. “I have been playing 
for three years, we only have eight se- 
niors on the team, and I think a lot of the 

kids look up to the older guys, so I try to 
bring leadership through my playing.” 

Heading into his last game at Geor- 
getown this weekend, Kouri can look 

back on an outstanding career on the 
Hilltop. The team’s record has im- 
proved every season, and he has been 

a large part of that improvement. Last 
season he wasnamed to the All-MAAC 
First Team, and this year he is the 
favorite to be the MAAC Defensive 
Player of the Year. One of the few 
remaining players who was not re- 
cruited by Benson, the program has 
grown around him. 

“It has been a great experience here 
all around,” Kouri said. “It’s a great 
sense of accomplishment to make it 
through four years. We came in with 
about 30 kids, and now there are only 
eight of us. It gives you a feeling of 
confidence that you can make it through 
four tough years, put in so much time 
and effort, work so hard at something 

and finish it all the way through and 
have fun while you are doing it.” 

1s OPORTS vir. 

Kouri Has Opponents Fleeing His Wrath 
Senior Lineman Big Reason Why Hoyas 

Boast Top Defense in Division I Football 

  
Georr GouGloN/ THE Hoya 

From no sacks in limited play his freshman year to 14 this season, Janne Kouri 

has developed into a monster on the gridirion, leading the Hoyas toa 7-2 record. 

  

Dear Kate, Hruby, Galbraith, Goldstein, Ann, 

P. Flynn, Nagle, Karim, Roche, Jen, Young 

Franey, Thomas, Ruisi x 2, Will, and everyone 

involved with Basketball Preview 

(or otherwise known as Hoya Sports) — 

  

Hoyas Off 

CROSS COUNTRY, From Pp. 8 

To NCAAs 

Georgetown 

Ready For 

Holy Cross 
FOOTBALL, From p. 8 
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Get on the Hoya 

Football Fan-Wagon 
FINCH, From p. 8 

just to get on those buses. 
Georgetown football has been cast 

under the heavy shadow of the bas- 
ketball team for the past 15 years. It’s 
no wonder. In 1984, for example, the 
year the basketball Hoyas were on 
top of the basketball world, the foot- 
ball Hoyas were on the very bottom 
of the Division III football world. 
The football team finished 1-6 that 
year. Its only victory came from a 56- 
6 shellacking at the hands of cross- 
town Catholic University, which 
subsequently had to forfeit the game 
because it used an ineligible player. 
Very simply, Georgetown football 
stunk. And as a result, the student 

population grew indifferent to thesport. 
I know certain men’s basketball 

fans who feel that they need the whole 
day Saturday to “prepare” for the 
season opener. First of all, the bas- 
ketball game’s not until 7 p.m. Sec- 

  

ond, this is a big game. The basket- 
ball game is not. And third, let’s 
pretend the two games are at the 
same time. This football game will 
be better. 

Saturday’s game is the foremost 
opportunity for Georgetown students 
to demonstrate they support Hoya 
football and the steps the program is 
taking to develop into a highly-com- 
petitive and successful program. It’s 
an opportunity to see some darn- 
good football too. If there is ever a 
football game to see at Georgetown, 

this is it. 
I, personally, encourage every 

Georgetown student to come out and 
see what Georgetown football is 
about. Quite possibly, you’ll see the 
school’s first eighi-win team in 56 
years. Even if you don’t, it’s your 
opportunity to jump on the fan-wagon 
before the seats are taken and you 
find yourself next season playing 
catch-up with the bandwagon. 

Guys and, of course, gals (that is 
for you Kate), | am so proud of all 
you have accomplished this semes- 
ter. Hova Sports has been El | 
lished as the juggernaut! = 
Thank you for a great semester and 

all your hard work! Best of luck next 
‘semester! 

— FINCH   
beginning ofthe season. After having 
run with the men’s team all through 
high school, Thomas had to adapt to 
running with the women’s team. The 
veterans of the team, Sturges, Marzell, 

Landau and Gonzales have had to 
adapt to their three new teammates. 
However, Landau summed up the at- 
titude ofthis Hoyas team, describing it 
as “the happiest and most relaxed 
team we’ve ever had.” : 

One thing is certain, whatever the 
Hoyas do at the NCAA Champion- 
ships this Monday, they will do it 
together.     
  

Classifieds 

  

  

  

EMPLOYMENT 

  

  

CRUISE SHIPS HIRING- Earn 
up to $2,000+/month working 
.on Cruise Ships or Land-Tour 

companies. World travel. Sea- 
sonal & full-time employment 
available. No experience nec- 

essary. For more information 

call 1-206-971-3550 
ext.C53011. 

$1750 WEEKLY possible 
mailing our circulars. For info 
call 202-298-1142. 

**FREE TRIPS & CASH!*** 
Find out how hundreds of stu- 
dent representatives are al- 
ready earning FREE TRIPS 

and LOTS OF CASH with 
America's #1 Spring Break 
Company! Sell only 15 trips 
and travel free! Cancun, Ba- 
hamas, Mazatlan, Jamaica or 
Florida! CAMPUS MANAGER 
POSITIONS ALSO AVAIL- 
ABLE. Call Now! TAKE A 
BREAK STUDENT TRAVEL 
(800) 95 - BREAK! 

ADMINISTRATIVE ASSIS- 
TANT. Personal assistant to 

Georgetown businessman, 
grad or undergrad student, 
prefer high GPA and some 

bookkeeping experience. 20- 
24 hrs/week. Fax resume to 

202-342-9377. 

NEW MEDIA INTERNSHIPS: 
Great jobs, great contacts, 
great experience. Positions 
available for Web project, 
marketing, PR, editorial re- 
search, operations and com- 
munications. Work with 
Disney, CNN, Microsoft, Time 

Warner, etc. Call AIM (202) 
408-0008 or e-mail 
interns@interactivehq.org. 

  

  

  

  

  

  

BABYSITTER WANTED: 
Loving person to care for our 
happy 14-month old baby girl. 
Near Old Town, 10-15 hours/ 
week, $6/hour plus meals. Car, 
references a must. Call 703/ 

pay all permissible expenses. 
(703) 912-9721. 
Sam. 

PREGNANT AND CONSID- 
ERING ADOPTION? Loving 

Kristi and 

  

_ estly, we wantto play Holy Crossrather 

  

game — and they sport a large offen- 
sive line. 

“It’s the biggest we’ve faced since 
Fordham,” Benson said. 

A key to the Crusaders’ offense is 
junior wide receiver Jeff Laboranti, 
whose 50 catches this year is the foot- 
ball program’s ninth-best performance 
ever. Laboranti needs six catches to 
move to third place on the Crusaders’ 
all-time reception list. 

Benson is confident of his team’s 
chances against Holy Cross. He said 
he would rather achieve the record 
eighth win against a difficult team 
than against an easy one. 

“Tobe honest with you, we want to 
play. good teams,” Benson said. “Hon-     Hoya FiLe PHOTO 

Maurice Dubofsky (left), Jack Hagerty (center) and George Murtaugh 

a coached the 1940 squad that finished 8-2and wentto the Orange Bowl. 

  than some other team.’ 

NIOR CLASS COMMITTEE 

  

ITALIAN MOVIES (with subtitles) 

Sponsored by the Italian Department. 

  
684-0104. 

BARTENDING. Good times, 

good pay, flexible hours. 1, 2 
week classes. Placement as- 

sistance. On Metro. 703-841- 

9700. 

  

  

pO] SRST ES 

  

  

BED-TO-GO & DIAL ADESK 
are back. Any size bed set 
$60-$100. Desks, sofas, and 

couple wishes to adopt a white 
newborn. Home-study com- 
plete and approved by Catho- 
lic Charities. Contact Lisa and 

Jim 1-800-442-3218. 

  

ARES) 

  

  

HOUSING WANTED: Going 
abroad or Graduating early? 
GW grad seeks short-term 
housing from January 1st - 

THE SENIOR SLIDE SHOW 

will be at the Auction, and will contain pictures that 

you submit. Any slides may be submitted to us free of 

charge, and you can submit photographs which we 

will convert to slides at a cost of $3 per picture. Turn 
in all slides, photos, and money, with your name and 

phone number, to the Senior Class Committee Office 

Every Tuesday, 8 - 10 p.m., Lauinger 154. 

December 3 : Ciao, professore 

Those attending, put your name in a jar to win dinner for 

two at an Italian restaurant at the end of the semester. The 

more movies you see, the better your chances! 

  

BEETHOVEN CHORAL FANTASIA 
in Leavey 429. 

BORORDIN POLOVETSIAN DANCES 

THANKSGIVING FOOD DRIVE POULENC GLORIA 
featuring the: 

The Senior Class Committee is sponsoring a 

Thanksgiving Basket Drive, in which baskets filled 
with Thanksgiving foodstuffs will be distributed to 

individual families in the D.C. area. If you think you 

Georgetown University Concert Choir 

and 

Georgetown University Orchestra 

Patricia C. Sparti, Conducting 

other furniture. 301-294- 
4384 (directions & informa- 
tion). 301-699-1778 (phone 
orders). Friendly Furniture 
Company. 

FREE PREPAID PHONE 
CARD. Don't pay more than 
19 cents a minute for long 
distance calls. Send SASE to: 
Mayo Associates, 3750-A Air- 
port Blvd. #237, Mobile, Ala- 
bama, 33308 for free phone 
card. Use anytime, anywhere. 

No gimmicks, no limit, risk free. 

1 BR AVAILABLE in 5 BR 
spacious house in upscale 
Blover Park District ($350 a 

  

  

month). Available 12/01/96. 
Contact Brian at (202) 625- 

1620 or (202)338-8355. 
  

ADOPTION 

  

  

LOVING COUPLE very 
much desires private adop- 
tion of an infant or twins to 
cherish and nurture. Gladly 

May 18th. Call Byron @ (203) 
878-8481. 

  

SPRING BREAK '97. Larg- 
est selection of Ski & Spring 
Break Destinations, 

ing Cruises! Travel Free, 
earn Cash, & Year Round 
Discounts. 

Tours 1-800-231-4-FUN. 

  

FUN FUN FUN 

  

includ- 

Epicurean 

  

THIS SPACE 

COULD BE 
YOURS FOR 
A CLASSI- 
FIED AD. 

CALL 202 - 

687-3947. 

  

  
might be interested in participating in such an event, 

call Colin Smith at 333-0734 
or Aaron Longo at 784-7796. 

  

JUNIOR CLASS COMMITTEE 

MEETING EVERY SUNDAY AT 7:30 INHEALY 105 

ALL JUNIORS WELCOME! 

Sunday, November 24, 1996 

4 p.m. and 8 p.m. 

Gaston Hall : 

$6 student/child; $10 general/door 
For reservations call (202) 687-3691 

  

  

SOPHOMORE CLASS COMMITTEE 

MEETING EVERY SUNDAY AT SPM 

INTHE LEAVEY PROGRAM ROOM 

  

Women's Center 

TAKE BACK THENIGHT 
Friday, November 22 

12 - 5 PM - DC Clothesling Display in Copley lawn 

6 PM - Rally and March 

8 - 10 PM Vigil in ICC Faculty Lounge 

The Georgetown Marketing Society invites you to 

a presentation by PROCTOR AND GAMBLE 

November 26th, Old North 205 

Professional attire, please. 

Contact Nate Cruz (4-8671) or Isabel Gonzalez (4-7528) 

  

SCC and California Club 

POTOMACMILLS SHOPPING EXTRAVAGANZA 

SATURDAY, DECEMBER 7 

SIGN UP AT TABLES INRED SQUARE OR LEAVEY 

  

INTER -FAITH THANKSGIVING SERVICE 
Sunday, November 23, 8 PM 

St. William's Chapel (Copley) 
Reception to follow 

Sponsored by the Senior Class Committee 

and Campus Ministry 
    THANKSGIVING POTLUCK 

November 23, 7-9 PM, ICC Galleria 

Advance Ticket Sales in Leavey 

$ 4, $3 with a can of food for charity   FIVE-DAY IGNATIAN RETREAT, JANUARY 1997 
You are invited to register now for Georgetown 

University's next Five-Day Ignatian Retreat, scheduled 
for January 6-11, 1997, to be held at the Jesuit Center for 

Spiritual Growth in Wernersville, PA. This is an excellent 
opportunity for Georgetown faculty and administrators 

to experience an adaptation of St. Ignatius’ Spiritual 
Exercises, the core of Jesuit spirituality. 

Pick up an application in St. Mary's 105, Healy 114, or in 
the entrance to Dahlgren Chapel. Call 687-6639. 
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Eight 
Would 
Be Great 
  

  

  

o talk about the last time a George 
town football team reached the 
eight-win plateau in a single season 

you have to go back 56 years, all the way 
to 1940. 

That year, the mighty Hoyas finished 8- 
2, and played New Year’s Day in the 
Orange Bowl. The leader of that team was 
a burly young fullback by the name of 
“Jarrin’” Jim Castiglia, whose opponents 
described him as the hardest hitting back 
they had met. Castiglia ran behind all- 
Eastern guard Augie Lio, who also 
performed place kicking duties for the 
Hoyas, while multipurpose back “Little” 
Lou Ghecas, the “muscle man from 
Darby,” streaked down the sideline, 
giving Georgetown a threat downfield. 

The squad was guided by eighth-year 
coach Jack Hagerty, who had led his 
Hoyas to a combined 15-0-1 record the 
two previous seasons. Just eight points 
kept that 1940 team from finishing an 
unprecedented 10-0 (the Hoyas fell to 

Boston College, 19-18, and to Mississippi 
State in the Orange Bowl, 14-7). 

Now, more than three decades of sub- 
par football later (football was discontin- 
ued here for 14 years), the 1996 Hoya 
football team has an opportunity to put its 
name in the Georgetown history books 
right alongside that great 1940 club. 

No, this team won’t be going to the 
Orange Bowl. | guarantee you that. What 
it can do, with a win Saturday against 
Holy Cross, is become the first George- 
town team in the last 56 years to finish the 
season with eight wins, a hefty accom- 
plishment almost anywhere in Division I- 
AA college football these days. 

Make no mistake, this year’s team is 
nowhere close to as good, relatively, as 
that 1940 team. | know it’s hard for 
current Hoyas to believe, but back then, 
mention national football powerhouses 
and Georgetown would be a big part of 
the conversation. 

Don’t get me wrong either, though, this 
1996 squad is good. What happened is, 
after that 1940 season, the rest of college 

football hit fast forward and leapt to new 
levels of play and success, while George- 
town football remained stuck in the 
1940s, quickly losing its national 
reputation and, after the 1960s, its loyal 
fan base. Only recently have things begun 
to turn around from those agonizing years. 

That brings me to the significance of 
Saturday’s game, at home, against Holy 
Cross. (Yes, in case | forget to mention it 
later, the game is at home and admission 
is fiee.) This may be the biggest George- 
town football game since that Orange 
Bowl appearance so long ago. Over the 

last five years, Georgetown has shown a 
commitment to regaining, at least on a 

smaller scale, the glory days of football 
that were once so familiar to Hilltoppers. 
To successfully do that, though, George- 
town must first move up to the next level. 

Holy Cross is the next level. 
Like Fordham, which Georgetown faced 

just a few weeks ago, the Crusaders are in 
the clearly-superior Patriot League. To 
give you a better idea of how much better 
it is, five years ago Holy Cross boasted the 
third-ranked team in Division I-AA. Just 
eight years ago, Holy Cross’ star running 
back, Gordie Lockbaum, finished third, 
yes third, in the Heisman Trophy voting. 

The point is, this is a big-time football 
game because Georgetown is playing a 
big-time football program. Never mind 
that the Crusaders are only 1-9 on the 
season. In this case, records don’t tell 
anything. This is going to be a good ol’ 
fashioned, drag-it-out brawl. And one 
which, win or lose, is only good for 
Georgetown and Georgetown football. 

An esteemed former sports editor of 
THE Hoya from the early 1980s said to me 
the other day, “you’ve got to learn how to 

crawl in [-AA before you can walk, much 
less run, with the established schools.” 
This game, certainly, will show us if 
Georgetown is ready to run with the big 
boys. 

Georgetown students have complained 
for years about not having a “real” 
football program. Well, Hoya fans, this is 
as close as you’re going to get to a real 
football game. And the remarkable thing 
for Georgetown students and all Hoya fans 
is, this game is free and close. No $80 

season tickets, no hour and a half bus 

rides to Landover, and no waiting in line 

See FINCH, ». 7 
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Senior Janne Kouri has averaged 1.5 sacks per game this season. 
  

Football Preview 
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Hoyas Have Work Cut 

Them in Finale Out for 
By Sean P. FLYNN 
Hoya STAFF WRITER   

Georgetown ’s attempt for its first eight- 
win season in 56 years will meet its final 
obstacle Saturday afternoon, when Holy 
Cross visits Kehoe Field at 1 p.m. 

From an historical standpoint, the 
game against the Crusaders (1-9, 1-7 
Patriot League) is important forthe Hoyas, 
who are trying to achieve their best record 
since 1940. The 7-2 Hoyas have already 
reached new marks, including their best 
Metro Atlantic Athletic Conference 
record ever of 7-1. They are also the first 
Georgetown team since 1978 to winseven 
games in a season. 

Holy Cross’ visit will also be 
Georgetown’s chance for 
redemption. When the Hoyas last played 
a Patriot League opponent Oct. 26, 
Fordham blew the Hoyas out in their 
worst loss of the year, 48-7. 

“We’re not really worried who the 
opponent is,” said Head Coach Bob 
Benson. “As long as we play well, it’s 
going to be a great game.” 

Georgetown’s game plan is to control 

  

Holy Cross (1-9) 
VS. 

Georgetown (7-2) 

«Saturday, Nov. 23 
«1 p.m. 

«Kehoe Field 

Free Admission       

the ball and not make mistakes. “We 
have to come out and do what we do 
best,” Benson said, “and that’s control 

the clock offensively, not turn the ball 
over, stay away from penalties and play 
great defense. And we need to keep our 
intensity up.” 

In the three games since losing to 
Fordham, victories over Canisius, St. 
John’s and St. Peter’s, Georgetown has 

been in charge. 
Junior tailback Steve lorio, with an 

average of 116 yards per game on the 
ground, is the 17th best rusher in the 

country. His school record-breaking per- 

formance last week against St. Peter’s 
featured five touchdowns and 185 rush- 
ing yards. lorio received two honors this 
week: the MAAC Offensive Player ofthe 
Week award, and, for the second straight 

week, the National Weekly Football 

Gazette non-scholarship player Offen- 
sive Player of the Week award. 

The team’s rushing offense is 14th in 
the nation at 233.9 yards per game, while 
the total offense has ascended to 18th in 
the nation, at 408.8 yards per game. 

The Georgetown defense, led by the 
stellar play of senior tackle Janne Kouri, 
has been exceptional in becoming the 
No. | rushing (37.9 yards per game) and 
total (179.1 yards per game) defense in 
the country. 

Like any Patriot League team. Holy 
Cross, despite its record. will provide a 
formidable opponent to Georgetown’s 
quest for an eight-win season. Holy Cross 
is coming off a 38-21 loss to Lafayette 
last Saturday. 

The Crusaders are a team that passes 
alot— Benson predicted thatthey would 
probably attempt 50 passes in Saturday’s 

See FOOTBALL, pr. 7 

On the Football Field, Kouri Just Sack-Happy 
By JoHN NAGLE 
Hoya Starr WRITER 
  

At 6-foot-4, 265 pounds, senior de- 

fensive tackle Janne Kouri cuts an im- 
posing figure on the football field. Com- 
bine that size with the speed to run the 
40-yard dash in five seconds, the 
athleticism to dunk a basketball and the 
strength to bench press close to 400 
pounds and squat over 500 pounds, and 
it is not difficult to see why the senior 
captain is regarded by his coach and his 
peers as the best defensive player in the 
Metro Atlantic Athletic Conference. 

Yet it was not always so with the 
White Plains, N.Y. native. Believe it or 

not, in high school he played strong 
safety until his senior year when he 

moved to play outside linebacker and 
running back. At 6-foot-3 and 190 
pounds, Kouri had not filled out yet, and 
he was left to play the “speed” positions, 
something he believes has helped him 
out in his current role. 

“Coming out of high school, I guess | 
hadn’t really hit my growth spurt yet,” 
said Kouri. “I bring a little bit more 
quickness to my position, which is a big 
help to me.” 

The quickness that Kouri speaks of 
has more than paid off for the Hoyas. 
With two sacks in last Saturday’s game 
against St. Peter’s College, Kouri set a 
new Georgetown record for sacks in a 
season with 14, and added to his career 
total 0f29.5, another Georgetownrecord. 

Those 14 sacks, for a combined loss of 

98 yards, account for 41 percent of the 
team’s 34 sacks, and his total of 51 

tackles ranks second on the team. 
“That meant a lot to me,” Kouri said 

of the single-season sack record. “I was 
very excited. It gave me a real sense of 
accomplishment. It feels good having a 
record.” . 

As the anchor of the top-ranked de- 
fense in NCAA Division I-AA, Kouri’s 
contributions on the field cannot even be 
measured in statistics. Lining up either 
over tackle or guard, depending on the 
defensive alignment, he consistently 
draws double and even triple teams yet 
still manages to get into the backfield. 
Kouri’s mere presence on the field draws 
attention from the entire offense. 

“He’s the most dominant player in 

the conference,” said Head Coach Bob 
Benson. “He takes offensive schemes 
and destroys them. You are not going to 
block him with one, you are probably 
not going to block him with two. Against 
St. John’s, Canisius and St. Peter’s, he 

was actually taking on three and four. 
“The play is done. There is no shot of 

the play ever developing, because you 
have got a 6-foot-4, 265-pound human 
being standing one to two yards into the 
backfield, and he has already beaten the 
first guy who was supposed to block 
him, and now he is taking on two or 
three guys who were not even assigned 
to block him. He is the all-around prod- 
uct. He is definitely the best player I 
have ever coached,” Benson said. 

See KOURI, ». 7 

  

  

Sack Machine 
Sacks/Yards Lost 

  

Tackles 

1993 0/0 5 

Georgetown Records Held by 

Kouri: career sacks (29.5%), 

sacks in a season (14%) 
* Through Nov. 16, one game remaining 

  

      
  

  

  
Regina Gonzales (top) and Kate Landau look to 

help their team finish first at the NCAA Cross 

Country Championship in Tuscon, Ariz. 

Cross Country Preview 

Balanced Attack 
Hoya Women Are Off and Running 
In Search of NCAA Championship 

  

   

    
  

By Kate JAMES 
Hoya STAFF WRITER 
  

Running is usually seen as a solitary sport. It is 
one person engaged in a battle to outrun everyone 
else and to overcome her own body’s cries to quit 
as she passes every mile. 

However, the Georgetown women’s Cross coun- 
try team chooses to look at the sport from a different 
perspective. To these Hoyas, it is just as much a 
team sport as soccer or basketball. 

“Running is very much an individual sport, but 
cross country is the one place where distance 
runners can be in a team sport,” said Head Coach 
Ron Helmer. 

Although there are 15 women on the George- 
town cross country team, only the top seven com- 
pete. This season, these seven have usually been 
graduate student Laura Sturges, seniors Miesha 
Marzell and Regina Gonzales, junior Kate Landau, 
sophomore Melissa Lucas and freshmen Autumn 
Fog and Janelle Thomas. : 

At the Eastern Collegiate Athletic Conference 
Championships last week, Marzell and Thomas 
led the Hoyas, taking fifth and eighth respectively. 
Gonzales’ 17th place finish paced the remainder of 
the pack; Sturges placed 22nd, and Landau was 
25th. Although All-American Marzell and fresh- 
man standout Thomas frequent the list of the top 
ten individual finishers, Helmer is quick to point 
out that it takes good efforts by all seven runners for 
the Hoyas to do well in a meet. 

“It’s great to have a great No. 1 or No. 2, but if 
youdon’thavea good No. 5 you’re going to be very 
limited with what you can do,” Helmer said. 

Lucas echoed Helmer’s sentiments, saying that 
the Hoyas’ performance was “a real pack effort.” 

“I think what a lot of people don’t realize is that 
all seven people matter. The top five score, but if 
you’ve got one-or two stars, you're not going to get 
very far as a team. ... You have to remember that 
every person you beat is still helping your team,” 
she said. 

There is a reciprocity of benefits for the Hoyas in 

the way they have developed their plan of running 
asa pack. While weakening their competitors, they 
grow stronger running together as they do in prac- 
tice. 

“In the beginning of the race, I usually never see 
anybody because there are so many people on the 
line, and I always look for the people on my team. 
Once I find them, it’s just so much easier to run 
with them and help each other,” Gonzales said. “I 
feel stronger when I’m running with people from 
our team.” 

The Hoyas will compete in the NCAA Cross 
Country Championships Monday at the University 
of Arizona. Helmer said Georgetown’s toughest 
competition will come mainly from Big East rivals 
Providence and Villanova, along with Colorado, 
Stanford and Brigham Young. Currently, George- 
town is ranked third in the country. Villanova is 
ranked first. 

The Hoyas like to emphasize that they are seven 
distinctive women with different individual moti- 
vations. Suffering from a stress fracture in her shin, 
Landau has been running for her teammates all 
season. Lucas, who was redshirted last season, Fog 

and Thomas are all competing in their first NCAA 
Championships and go in with little pressure. 
Gonzales is looking to continue the steady im- 
provement she has made all season. Sturges is 
running in her last cross country race and wants to 
leave a legacy for Georgetown. 

Marzell is also running her last cross country 
race. Named an all-American multiple times, 
Marzell has had an outstanding career at George- 
town. But she said this year has been her favorite. 

“This year for me has been a lot of experiment- 
ing,” she said. “I don’t know what I’m going to do 
on Monday because it’s my last cross country race 
on a team in my life, and I’ve been running since I 
was eleven or ten, I don’t even know, ... Monday 

will be another experiment. When the gun goes off, 
we’ll see what I do.” 

These Hoyas coming from different backgrounds 
and experiences have changed as runners since the 

See CROSS COUNTRY, »r. 7 
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Miesha Marzell (top) and Laura Sturges will 

both run in their last collegiate race Monday. 
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