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Faking Charge Female Students Assaulted 
} Four Blocks from Campus 

: a hood over his head. 
BY Dong AGROSSMAN They said they did not get a good look at the 

attackers’ faces and thus, have not drawn a com- 

A group of four people attacked two female posite sketch for the Metro Police Department. 
Georgetown students on the corner of 33rd and Q One of the girls said, “Of the four people who 

’ Streets while the students were walking back to attacked [us], only one spoke and he was yelling 
their apartment on Saturday at approximately 10  obscenitiesat [me]. [could seetheangerin his eyes.” 
p.m., according to a Metro police report. According to the report issued by Metro Police, 

According to one of the students, who spoke on there are no suspects in the case. The report states 
condition of anonymity, she and her roommate that an investigator was notified and a complaint 
were walking back from 7-11 to their apartment. was filed immediately after the attack. 

® She said as 3 walked past an open garage she According to crime statistics from Metro Police, 
saw two people hiding in the shadows. She was the Second District, which includes Georgetown 
startled and immediately crossed the street. and is the largest district in the city, had the lowest 

“Then, out of nowhere, this kid came with awine number of assaults with a deadly weapon in both 

bottle and hit me in the head. He then hit my the first halves of 1995 and 1996. 
roommate right across the face. I screamed for help Between the first halves of 1995 and 1996, the 
and when I saw a bus turn the corner, I ran afteritto number of such crimes increased from 124 to 131, 
get help. As the bus came closer, the people ran a5 percent increase. Although the Second District 

* away,” she stated. has the lowest number of assaults, it is the only 

[ One of the students said the two were inflicted district that has experienced an increase in assaults J 
Say bruises, cuts i on ig al faye i Deh 1995 a 90s. Clyde mi vith EiLon GSTALTDER/ Ta Hors 
eemergency room butdidnothavetobeadmitted. deadly weapons have decreased by 9 percent. 
The a described the attackers, two males Assault is a fairly uncommon crime in the Sec- 

and two females, as young, possibly in their mid- ond District, as opposed to the other districtsinthe Two female students were attacked 
teens. One said she believed the male attackers city, according to the report. Wh at the corner of 35th and Q Streets. 

@¢ Verso Srioonn Sh 2 one » he La Ai ; op he Hagens i agreed Both were struck in the head, one with 

a white T-shirt and had a blue sweatshirt wrapped ~ wi is fact. She said, “[We] thought we could ooo’) hie The attack occurred 
around her waist. She added that the male who justwalk at 11 or 12 [at night] and think nothing of 
wielded the wine bottle wore a brown jacket with x But now I won’t even go out after 5:30 [p.m.].” shortly after 10 p.m. 

S Abroad Pr Grow ; " tudy-Abroad Programs Grow in Popularity 
Record Numbers of Applicants Make Acceptances More Selective Than Ever 
By LAUrReN A. WEEMAN Complutense in Madrid, received arecord num- Spain and Latin America. po 

: AND ALANNA STACK ber of applications forthe spring 1997 semester, “I attribute the increase in interest for the 
Hoy STAFF WRITERS Brown said. Spain and Latin America programs to the ever- 

9 Brown said the Paris program was oversub- increasing importance of the Spanish language 

| The number of applications for study-abroad scribed for the spring semester, with 21 appli- to people’s careers,” Morse said. 
programs for next spring wassignificantly higher  cants competing for 14 available spaces. Popularity in the Madrid program prompted 
this year, following atrend of steady increases in “I think it’s really great that students are so the advisers to set up another study-abroad site 

applications the Division of Overseas Studies interested in going abroad,” said Valerie Owens in the city. “Due to the growing number of 
has received over the past few years, according (COL ’98), who had wanted to go to Paris, but people who wanted to study in" Madrid, we 
to Deborah Brown, assistant director of over- will be going to Strasbourg instead. “It really added an additional Georgetown program there 

» seas studies. ’ : ihe shows their desire to expand theirhorizons. I’ve in the spring of ’95. However, it was not a 
Overseas Studies received 186 applications been really impressed with the way [the Office Georgetown-sponsored program. In the fall of | 

from Tagas ishing to Jody png us of International Programs] has handled this 95, it became a Georgetown sponsored pro- 
spring. Brown said this number was larger than influx of interest by the students.” gram,” Brown said. | 

\ last year’s, although she said she did nothave an There was also a significant increase in the Brown attributed the overall popularity of | 

) : exact number for 1995-96 applicants. As the numberofapplicationsreceived for Latin Ameri-  study-abroad programs to two main factors: a 
Sean Repmono/ The Hoya number of applicants increases, so does the can programs. The Argentinaprogramin Buenos high level of satisfaction among returning stu- | 

® During the lastgame of the season, Billy Bednarz (COL '99) struggles to outrun apursuing Notre | competitive nature of acceptance to the pro- Aires hasnearly threetimes theapplicantsithad dents and the emphasis placed on studying 

Dame opponent. Despite his effort, the Hoyas lost the game 2-1 during the second overtime. grams, Brown said. last year. Six people studied in Buenos Aires for abroad as an important part of the academic 
Two of the most popular study-abroad pro- the 1995-1996 academic year, while 20 are experience at Georgetown. : 

grams, the Center for University Programs participating in the program for the 1996-1997 According to Brown, the results of a Consor- 
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' Abroad program in France and La Universidad year, said Carolyn Morse, Overseas Adviser for See STUDY ABROAD, r. 2 

. Supermodel Tyra Banks Confronts Racism And 

Negative Body Images in the Fashion Industry 

  

  

        

  

  
  

: By ALisoN HEATH 12 percent of the population. Although the main issue Banks ad- Banks would be able to get in. 
® 50.500 Vie “I can’t get any advertising,” Banks dressed was discrimination, she also ad- “We ran out of tickets at about 9:15 

L said. “I can’t get any of those contracts.” dressed such topics as body imageandthe [p.m.],”hesaid. However, approximately 
> Fashion is one of the only industries Banks is the third black model in effect of the fashion industry on the self- 30 seats were reserved for members of 

that can be openly racist, said TyraBanks, history toreceive a major cosmetics con- esteem of young girls. “Thefashionindus- the press. 
> international model and actress, to a tract and the only black model who cur- try has a big influence on [girls who suffer “Not all the press members showed up | 
> packed house of 325 in the Intercultural rently holds a major cosmetics contract. from] eating disorders,” Banks said, “but and we were able to let in most of the | 

i Center Auditorium last night. “Black modelstend to makelessmoney of course, there are other factors.” people who hadn’t walked away [after | 
> eo Banks spoke on racism and discrimi- than a white model gets,” Banks also “One of the big reasons I continue to the initial announcement that we were ] 
e ~ nation in the fashion industry. “The only said. “Even ifa white model is less well- model is that I think it is important for out of tickets],” said Zack Luber (SFS 

> reason they can get away with [racism]is = known than me, she will often get way little black girls to see themselves re- 97), chair of the Lecture Fund. 

> because this industry isbased only onthe more money than me.” flected in the magazines,” Banks said. Banks has portrayed Deja in John 
physical,” she said. “If I could offer any advice to young “I think I’m a pretty good rolemodel,”  Singleton’s movie “Higher Learning” and 

i According to Banks, model choice in black models, itwouldbedon’tgiveup,” Bankssaid.“Idon’tdrink,Idon’tsmoke, Will Smith’s girlfriend in the TV pro- | 
A the fashion industry is based solely on she said. “Some agencies have quotas. I don’t do drugs.” gram “Fresh Prince of Bel Air.” 

q the preferences of fashion designers and Five agencies turned me down before | Banks noted that she is unusual in that Banks was the first black woman to be 
> magazine editors. found one that would take me.” respect. “[ During the Paris fashionshows] on the cover of the Sports Illustrated 
) Banks said although black models are “I think [the discrimination] is worse all the models would party hard, getdrunk Swimsuit issue. 

often seen on magazine covers, they are for Asians and Latinos,” shesaid. “When and get high, but I never did any of that.” She remarked, “It was a difficult thing 

rarely seen in advertisements. was the last time you saw an Asian According to Jay Bartlett (COL 98), to swallow to have to share the cover 
She quoted a study on the number of model on the cover of amagazine? There vice-chair of the Georgetown University with a white woman, but it was shot in 

1 blacks used in advertising that said there have been more Asian models in [edito- Student Association Lecture Fund, before South Africa soon after [the end of apart- 
Ou &° blacks in three percent of national rial] pages lately, but they re still scarce the speech began there was some question  heid]. If it had been anywhere else, I Brian Swier/ 7 dons 

advertisements, yet blacks account for on covers.” as to whether everyone who wantedtosee would have been upset.” Tyra Banks addressed students in ICC about her struggles as a black model. | 

| 

Committee Permits Nudity in Campus Production | Y P | 
w By HEATHER BURKE by Alyssa Ailleo (COL ’00) and Brady “The show was incredible,” said didn’texpect us to be allowed to perform | 

ss Co Iron Richards (COL 97). Cristina Giampaolo (COL ’00), another . the nudity but I think that the show is 
“[The nude scene] has a lot of artistic audience member. “I didn’t think the honestly better this way. It makes an 

Nomadic Theatre’s production of “Six value,” Morrell said. “I like that it’s nudity wasa big deal. It was a part of the = impression and I think it was written to 
Degrees of Separation,” which premiered never been done before. I did hear some show, so there was no reason to censor make an impression. You have to have i 
last night at Walsh Black Box Theatre, gasping tonight though.” 15,7 the same shocked and violated feeling.” 
stands apart from any other production Morrell said when he was asked if he Audience member Michael Tumasian According to Jack Shay (SFS '97), the 

he ever put on at Georgetown — the play could do the nudity, he said yes. He (COL °98) said the nudity scene “was chair of the council, the university never 
contains full-frontal nudity. added that, although it is a little awk- surprising at some points.” Another au- had a written policy against nudity. Shay | 

In April, Mask & Bauble performed ward once he gets out there, it’s just dience member, Jennifer Genuardi (COL said that the council is an advisory coun- 
“Hair,” but left out the nude scene in- acting. ’00) said, “The show was wonderful, the cil that hears any questions regarding 
cluded in the script. According to Mary Ailleo said, “I don’t think the play is quality of the acting was terrific, but the theatrical ethics forwarded to it by the 
Conway, the producer of “Hair,” nudity about nudity. There is always an element naked part shocked me.” individual theatrical clubs. The council 

g is not specifically included in the Hair of shock in nudity, but it adds to the According to Erik Pena (COL 97), makesrecommendations to Dean of Stu- 
&) script but is included in the majority of artistic merit of the play.” executive producer of Nomadic Theatre, dents James A. Donahue on such issues 

productions for effect. She said that Mask “I’m really happy that we’re allowed the group did not know if the Performing but does not make final approvals. 
& Bauble believed it could get this same to do a show like this at Georgetown,” Arts Advisory Council would approve Shay said the council made a recom- | 
effect across without nudity. Pena said. “The university is opening to the full-frontal nudity when it firststarted =~ mendation last Friday that the “Six De- 

The nudity occurs when a street hus- the arts.” production. He said Nomadic Theatre grees of Separation” script should be 
tler, played by Mike Morrell (COL ’97), Audience reaction to the nudity was brought the issue before the council, say- performed according to stage directions 

who had been having sexual relations = mixed. “Behind me, first I hear a gasp, ing it was integral to the nature of the and that nudity is a part of the stage 
& with main-character Paul, playedby Alan then a hmmmm,” said Nancy Fernandes play, and that the council approved the directions, “to shock.” This recommen- 

Barber (COL ’97), enters the scene. (FLL ’99),anaudiencemember.“Iwasn’t nudity. dation was forwarded to Donahue. The 
Morrell’s character is brought into the shocked because Iknew aboutitaheadof Elizabeth Brooks (COL *99), producer council did not make the final decision ] 
home of Ouisaand Flan Kittredge, played  {;;16. of “Six Degrees of Separation,” said, “I See NOMADIC, p. 3   
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Fortune Magazine Rates D.C. 
The Eighth Best City to Live In 

  
ELLEN GSTALTDER/7 HE HOYA 

Valerie Owens (COL '98) discusses with her dean, Richard Sullivan, her options for going abroad. Owens and 185 others 

from her class will spend the 1996-1997 studying at foreign university. Students studying abroad is part of a rising trend. 
  

Study Abroad, A Rising Trend 
STUDY ABROAD, From P.1 
  

tium on Financing Higher Education 
survey conducted in the spring of 1996 
placed Georgetown’s study-abroad pro- 
gram above all others studied. The sur- 
vey was a series of questions ranking 
various aspects of the college experience 
that was administered to undergraduate 
students at well-known institutions. 
Other institutions included in the survey 
were Cornell and Amherst colleges, Johns 
Hopkins, Syracuse and Brown universi- 
ties. 

The survey, which ranked many areas 
of college life, included aranking of each 
schools’ overseas studies program. Forty- 
six percent of Georgetown students sur- 
veyed reported that they were “very sat- 

- isfied”” with Georgetown’s study abroad 
program, Brown said. She added that 86 
percent of Georgetown students surveyed 
were either “satisfied” or “very satis- 
fied” with the overseas program. 

“Students who have returned from 
studying abroad are speaking of their 

experiences positively to other students,” 
said School of Foreign Service Dean 
Clay Hysell. “We're trying to respond to 
this satisfaction by expanding our pro- 
grams.” 

The Faculty of Languages and Lin- 
guistics has made studying abroad man- 
datory for its students, according to Jane 
Smith, Academic Counselor for the Fac- 
ulty of Languages and Linguistics. She 
added that those students who have had 
significant experiences studying abroad 
in high school may be exempt from this 
requirement. 

Smith said she stresses the impor- 
tance of the cultural and linguistics ben- 
efits of studying abroad. She added that 
a survey conducted by FLL showed that 
70 to 75 percent of FLL students-already 
were planning to go abroad to study. 
“We believe very strongly in the benefit 
of the linguistic and cultural aspects of 
studying abroad,” Smith said. 

Brown said “Georgetown did so well 
in the survey because our students are 
very proud of the way in which they are 

asked to participate in studying abroad. 
They are asked to directly matriculate 
into the universities, which is more chal- 

lenging for them than other programs, 
but is also much more rewarding.” 

Coupled with the high satisfaction rat- 
ing that Georgetown ’s study-abroad pro- 
gram has received is a general atmosphere 
of encouragement to study abroad. “There 
has been a steady trend of growth in the 
number of applications to each abroad 
program as more students are encouraged 
to study overseas,” Brown said. 

Students who applied to study abroad 
said they see the experience as an excit- 
ing opportunity. Ashleigh Dawkins (FLL 
’98) who will spend next semester in 
Japan, said, “The people who had al- 

ready gotten back seemed to stress the 
importance of studying abroad for lan- 
guagereasons. I feel that to really learn a 
language, you need to live where it is 
spoken. I also like the idea of getting 
away for a semester and being thrown 
into a new situation. It’s exciting to face 
such a challenge.” 

By Rosy Lor 
Hoya STAFF WRITER 

In the upcoming November issue of 
  

. Fortune magazine, Washington, D.C. 
ranked No. 8 as one of the 15 best cities 
for work and family in the United States, 
despite having the No. 1 homicide rate in 
the country and recurrent problems with 
the public school system. 

The top-five best cities for work and 
family, from No. 1 to No. 5, are Seattle, 
Denver, Philadelphia, Minneapolis and 
Raleigh-Durham, N.C. Five best foreign 
cities are also listed. These cities, ranked 

from No. | to No. 5, include Toronto, 
London, Singapore, Paris and Hong 
Kong. 

In compiling the list, the authors of the 
article, entitled “Best Cities: Where the 
Living is Easy,” examined quantitative 
figures that determined each city’s qual- 
ity of life, crime rate and quality of public 
education. Availability of'culture, acces- 

sibility and comfort of suburbs, number 
of doctors and tax rate also figured into 
the ranking, according to the article. The 
authors also contacted 650 high-ranking 
executives to contribute to the compiling 
of the list. 

The authors of Fortune’s “Best Cities” 
article did not deny that Washington, 
D.C. has a poor public education and 
crimerecord. They suggested that people 
should live in the city and work in the 
District. However, they did not base their 
ranking of the District solely on the city’s 
public schools and crime rate. 

Washington is a great cultural center, 
with 30 museums and 148 public librar- 
ies, according to the article. Among the 
top 15 best cities, citizens of the District 

have the highest median income, 
$54,291. Seattle’s citizens follow at a 
median income of $46,928 and 
Pittsburgh’s citizen’s median income 
ranks 15th at $34,534. 

Washington’s suburbs are also very 
accessible; the average commute for 
Washington is among the lowest, at 43.3 
minutes, according to the article. St. 
Louis, Mo., had the lowest average com- 
muting time, at 31.4 minutes. Of the top 
15 cities, Atlanta had the highest average 
commuting time, 66.9 minutes. 

- The authors said the accessibility of 
suburbs should “solve” the problems of 
poor public education and high crime 
that accompany the city’s advantages. 

“Public education, safe neighbor- 
hoods. and district government are prob- 
lems in downtown Washington every bit 
as real and as bad as Barry’s reputation. 
But you don’t have to live in the heart of 
Washington to take advantage of its vi- 
tality,” the article says. 

Despite the District’s weak public 
school system and its high crime rate, the 
article said that Washington continues to 
attract the best and brightest youth from 
across the country to come work for their 
representatives in congress. : 

“Not all those want kids want to go 
home to Hooterville after they’ve had a 
whiff of M Street,” the article said. 

In the article, the authors wrote that 

many people will be surprised that Wash- 
ington, D.C. would appear on this list. 
Washington, D.C. hasapoorcrime record 
and is ranked No. | for having the high- 
est homicide rate (61 homicides per 
100,000 people), according to figures 
compiled in 1995 by the Metropolitan 
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Police’s Office of Community Empow- 
erment Policing. The statistics include 
21 cities within the United States with 
populations of 500,000 and higher. The 
largest city, New York, is ranked No. 13 
under this category with 15 homicides 
per 100,000 people. 

Washington, D.C. also ranked No. 2 
in both robbery and aggravated assault. 
According to the figures, there are 1,165 

robberies per 100,000 people and 1,227 
cases of aggravated assault per 100,000 
people. Baltimore has the highest rate in 
robbery with 1,517 robberies per 100,000 
people. while Chicago has the highest 
aggravated assault rate with 1,394 cases 
per 100.000 people. 

The school system in Washington, 
D.C. operates on a very tight budget, 
according to the Nov. 28, 1994 issue of 
the Washington Post. The effects of these 
cuts have had significant impact on the 
quality of education of the District’s pub- 
lic schools, the Post said. 

The District’s education requirements 
for substitute teachers reflects the school 
system’s tight budget. Substitute teach- 
ers are only required to have two years of 
college. If all substitutes are required to 
haveacollege degree, they would have to 
be paid more, which the school system 
cannot afford to do, the Post said. 

Teacher absenteeism has increased 
within the school system and substitute 
teachers are becoming a daily part of the 
city’s educational system, according to 
the Post. Substitute teachers’ lack of 
teaching experience and experience in 
the subjects they are supposed to teach 
contribute to a disruption of the learning 
process, the Post said. 
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Fortune magazine ranked Washington, D.C. eighth best city to live in, despite its reputation for having high crime. 
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School of Foreign Service 
ational Election Promotion 

Pro-Weave Heavyweight Sweatshirt 

by M. V. Sport... A Best Seller! 

  

  

(REGUL ARLY $4942.95) 
XXL Slightly 
  

  

    UNIVERSITY 
SE] 

    
Store Hours:   GEORGETOWN] 

UNIVERSITY | 
BOOKSTORES 

Leavey Center ® Medical » Law 

Monday - Friday: 8:30 am - 8:00 pm 
Saturday - Sunday: 11:00 am - 5:00 pm 

     
    

   

  

Higher 

SALE THRU 11/5/95 
GEORGETOWN UNIVERSITY 

    

CONSERVATIVE LOOK! 

SALE $29.99 <_< 

    

Open 24 hours a day on the WWW: 
http://guweb.georgetown.edu/bookstore 

BOOKSTORE 
We accept VISA; MASTERCARD 

and AMERICAN EXPRESS   
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Nature Lover 

Settles On 

Copley Lawn 
By LyNDsAY NELsON 
Hoya STAFF WRITER 
  

Last weekend, over a game of chess 
with his friend Mark Taylor (MBA ’98), 
Josh Bacchus (SFS ’98) decided to put 
his longtime goal of showing others that 
they can bond with the environment into 
action. He decided he would prove his 
point by camping out on Copley Lawn 
from Oct. 23 through Election Day, Nov. 
3. 

Bacchus said the first element of his 
plan is to defend one’s Ninth Amend- 
ment rights. “Amendment nine says that 
whateverrights aren’t written in the Con- 
stitution should be retained by the people; 
we’re saying the people are not retaining 
their rights.” 

Bacchus and his supporters have 
started a petition, that has 29 signatures 
after one day’s worth of work, which he 

saidheplansto sendto President Clinton. 
Those who signed the petition agreed 
that they want ecology and the environ- 
ment considered in legislation and they 
want to exercise their right to love the 
environment. 

“What we want to do is ... convince 
peoplethat the environment is a personal 
matter,” Bacchus said. 

Bacchus, the treasurer of the Environ- 

mental Society, is treating his campout 

as just that, a personal matter. Although 
he invited his fellow club members to 
joinhim onthe lawn, he said his camping 
out is an action independent of the club. 
“[However] I’d love to see the Environ- 
mental Society out here,” he added. 

He said he has created a three-part 
plan, or personal solution, to show 
Georgetown students that “the environ- 
ment is not an overwhelming problem, 
but rather something that can be dealt 
with on a personal level.” 

According to Bacchus, the second el- 
ement of his plan is, “Do one thing every 

day for the Earth.” He made a calendar of 
the days he’ll be camping out, and for 
each day he thought of a small action 
each person can do for the environment. 

For example, for Oct. 24, Bacchus 

suggested each person set up arecycling 
system in their house and for Oct. 28 he 
suggested everyone turn off the tap when 
brushing their teeth. 

Bacchus said the last part of his plan is’ 
completing the Environment Check, a 
survey Bacchus and his supporters will 
be giving out in Red Square. The survey 
will ask questions to see what the stu- 
dents know about the environment and 

how they think the administration re- 
sponds to the needs of the environment. 

In his first night of camping out, 
Bacchus was joined by two friends, his 
chess partner Taylor and Tad, a black 
labrador. Taylor said he and Bacchus 
hung out, talked to the passersby and 
quizzed them about their guesses of why 
they might be camping out. Both said it 
was fun hearing the various guesses from 
other students. 

Bacchus added that their spirits re- 
mained high on their first night of the 
project. “The dog was very good at keep- 
ing us psyched up.” 

“The main reason I came down here 
[to Copley Lawn] is because Josh has a 
certain passion and I’minspired by people 
with passion,” Taylor said, also noting 
that he doesn’t plan to sleep out every 
night of the project. 

Although he said the lack of tents 
availableto people who want to camp out 
may be a problem, Bacchus remains op- 
timistic about his goal of covering Copley 
Lawn with tents. 

“[ Thursday night] we’re planning to 
have six people out here, which is a 300 
percentincrease from [Wednesday night. ] 
Id like to see every spare space of green 
covered with a smiling face,” Bacchus 

said. 

Bacchus’s decision to sleep out on 
Copley Lawn was a spontaneous one. 

However, he said it took a few meetings 

with university employees to make sure 
it was approved by the university. 
Bacchus spoke with Director of Student 
Programs Martha Swanson, Sgt. Melvin 
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Curious students attempt to find out the purpose of the tent on Copley Lawn. 

Reid of the Department of Public Safety, 
and Mike Pontti, superintendent of land- 
scape and waste. 

“[The university] wanted to make sure 
that I was going to be doing environmen- 
tally-friendly things like cleaning up 
waste and things like that,” Bacchus 
said, “and I went to them first to make 
sure | wouldn’t be stepping on anyone’s 
toes.” 

Bacchus’ tent consists of what he calls 
“the most bare essentials,” including a 
tape recorder and astronomy, poetry and 
nature books. He said he plans to use the 
tape recorder to review his experiences 
and use it as an “accumulation of knowl- 
edge.” 

Student reaction to Bacchus has been 
mixed. Bacchus said most people who 
talk to him are just wondering what he is 
up to, and while most are not interested 
in his crusade, some offer advice. 

Suzanne Smalley (COL ’98), who 

stopped by Bacchus’ tent to ask him 
about it last night, said, “I’m not even 

that much of an environmentalist, but I 

think [what Bacchus is doing] is very 
noble.” 

“I think we need to see more spontane- 
ity and love of life at Georgetown. I think 
if everyone took a creative approach to 
life like Josh did, they would have a lot 

more fun,” said Scott Mitic (MBA °98). 
Some students said they did not un- 

derstand why Bacchus was sleeping in 
the tent. 

“Why, why, why must he sleep on 
Copley Lawn?” said Marcus Calloway 
(GSB °98). 
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EVERYONE WILL GIVE YOU 
THEIR TWO CENTS WORTH, BUT WILL 
THAT BE ENOUGH TO RETIRE ON: 
  

  

these experts? 

© 
19

96
 

Te
ac

he
rs

 
In

su
ra

nc
e 

an
d 

An
nu
it
y 

Av
so

ci
at

io
n/

Co
ll

eg
e 

Re
ti
re
me
nt
 

Eq
ui
ti
es
 

Fu
nd
. 

75
0 

Th
ir
d 

Av
en
ue
, 

Ne
w 

Yo
rk

, 
NY
 

    
/ | \oday there seems to be an investment 

expert or financial advisor almost every- 

where you turn. But just how qualified are all 

Peace of mind about your future comes from 

solid planning. From investments and services 

designed and managed with your needs and 

retirement security specifically in mind. The kind 

of investments and services TIAA-CREF has 

been providing for more than 75 years. 

WE'LL HELP YOU BUILD 
A REWARDING RETIREMENT. 

Our counselors are trained retirement profes- 

sionals who have only you and your future in 

mind. So you're treated as the unique person 

you are, with special needs and concerns about 

retirement. And that makes for an understand- 

ing, comfortable relationship. 

With TIAA-CREF you have plenty of choice 

and flexibility in building your retirement nest 

egg — from TIAA's guaranteed traditional annuity 

to the investment opportunities of CREF's seven 

means more of your money is where it should 

Ensuring the future 
for those who shape it." 

\ *Standard & Poor's Insurance Rating Analysis, 1995; Lipper Analytical Services, Inc., Lipper-Directors’ Analytical Data, 1995 (Quarterly). ¥ 
CREF cerlificates are distributed by TIAA-CREF Individual and Institutional Services. /] 

variable annuity accounts. And we're nonprofit, 

so our expense charges are among the lowest in 

the insurance and mutual fund industries That 

be — working for you. 

TIAA-CREF is now the largest private pension 

system in the world, based on assets under man- 

agement — managing more than $150 billion in 

assets for more than one and a half million people 

throughout the nation. 

TIAA-CREF: 
THE CHOICE THAT MAKES SENSE. 

It's tough to wade through all the “advice” to find 

a reliable pension plan provider. But as a member 

of the education and research community, your 

best choice is simple: TIAA-CREF. Because when 

it comes to helping you prepare for retirement, our 

annuities will add up to more than spare change. 

For more information about how TIAA-CREF 

can help you prepare for the future, call our 

Enrollment Hotline at 1 800 842-2888.       
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By BETH NOELL 
Hoya Starr WRITER 
  

Twenty-seven Georgetown MBA 
students have recently discovered that 
a lot can be learned from sixth grad- 
ers. 
GUMBA 4 Kids has recently under- 

taken a project in conjunction with 
Barnard Elementary School in which 
they travel to the Northwest Washing- 
ton, D.C. school each week to teach an 
entrepreneurial class to sixth graders, 
said Chris Gergen, director of GUMBA 
4 Kids. Various aspects of business 
such as finance, advertising, market- 

ing and managing money, are taught 
to the sixth-graders. 

“Often times, the kids will come up 
with ideas we never thought of be- 
fore,” Gergen said. He added that the 
group uses this class not only as a 
brainstorming session, but also to gain 

valuable insightinto Washington, D.C. 

public schools. 
GUMBA 4 Kids is only one of 10 

companies competing against each 
other in what is known as the “O.B. 
Challenge,” which is part of arequired 
Organizational Behavior course for all 
MBA students, said Associate Profes- 

sor of Business Robert J. Bies. 
The challenge requires students to 

form a company that develops, mar- 
kets and sells products for a profit. 
According to Bies, professor of the 

class, all profits are to go to a commu- 
nity service organization as an effort to 
give back to the community. He said 
giving back to the community is an 
essential part of business. 

“[The O.B. Challenge is] a chal- 
lenge in two senses: First, it’s a chal- 
lenge to see who can make the most 
profits. Secondly, it’s a challenge to 
keep people motivated,” Bies said. 

According to Gergen, GUMBA 4 

Kids is selling small footballs with the 
letter “G” on them in order to raise 
capital. However, their primary prod- 
ucts are holiday greeting cards de- 
signed by the students of Barnard El-   

GUMBA 4 Kids Aids D.C. Youth 
MBA Students Teach Sixth Graders Entreprenurial Skills 

ementary School. Gergen said they 
kicked off their sales during home- 
coming, after three weeks of planning, 
and they have appeared at football 
games and in Red Square ever since. 
The greeting cards will be ready for 
sale in approximately 10 days. 

The profits raised by GUMBA will 
go toward the establishment of a com- 

  

GK 
COURTESY OF GUMBA For Kips 

munications lab that will include au- 

dio-video equipment and access to the 
Internet for all Barnard students, said 

Jordan Robinson, the community ser- 
vice chairman for GUMBA. He added 

that he hopes at least $3,000 will be 

raised for this cause. 

Cindy Fox of Greater D.C. Cares, 

which is a community service organi- 
zation, referred Georgetown MBA stu- 

dents to Barnard Elementary, not only 
because this school was in need of 

more resources, but because there is 

such ahigh level of motivation among 
the students, parents and administra- 
tion. 

“We are an enterprise school, [so 
there is] more autonomy toward doing 
innovative things,” said J. Marvin 

Johnson, program coordinator of 
Barnard Elementary. He credited 
Barnard’s emphasis on innovation to 
the current principal Emma Johnson, 
who has been with the school for two 
years. 

“[Georgetown students] have taken 
some great ideas and put them into 
progress,” Johnson said. 
GUMBA 4 Kids consists of chairs 

in each of five departments: finance, 

marketing, product development, ad- 
ministration and community service. 

Robinson said he has two goals for 
the 4 Kids project. He would like to 
establish a lasting connection with 
Barnard Elementary by suggesting the 
school to future MBA students. He 
also hopes to continue the sixth grade 
business course, and eventually ini- 

tiate fund-raisers among the children 
themselves. : ; 

Bies said in this, the “O.B. 

Challenge’s” second year of existence, 
he anticipates a total profit of $25,000 
as opposed to last year’s sum of 
$18,000. 

A presentation of all of the 
challenge’s projects will be held on 
Nov. 22 at 1 p.m. in the ICC audito- 
rium. 

“We're going to go all out in [the 
presentation]. This is not unique to us, 
however, every group [will] do that,” 
Robinson said. 

Other companies participating in 
the challenge have been working with 
community organizations such as the 
D.C. Schools Project and UNICEF. 

“What we’re doing is really excit- 
ing, but what is even more exciting is 
that all 10 teams are doing the same 
thing. Collectively, we are making a 
big contribution to the DC area,” 
Gergen said.     

Nomadic Production, First-Ever with Nudity 
NOMADIC, FroMm Pp. | 

regarding the nudity. 
According to Shay. their recommen- 

dation was primarily based on the argu- 
ment that Nomadic Theatre made. in 
which the group claimed the nudity was 
justified on artistic grounds. The group 
said the script called for itand to perform 
the play in another way would be to 
violate the artistic integrity of the script. 

According to Shay, in recent memory 

  

  

HOW ABOUT A 
COOL PLACE 
TO WORK? | 

Come check out this fast growing 
concept featuring fresh gourmet 
bagels, deli-style sandwiches, 
specialty coffee & much more. 

einstein Bros Bagels’ 
new location is open 

in Georgetown 

1. We offer above average pay for 
kickin' butt. (up to $7/hr to start) 

2. We've got all kinds of schedules 
available: full time, part time, 
crack of dawn, between classes, 
afternoon, evening, weekend, 
you name it. 

3. Our stores are really clean (no 
gross greasepit to clean). we 
play cool music, you get to wear 
a t-shirt to work, and you can 
just relax and be yourself. 

4. If you like to have fun, this is 
the place for you. 

The following positions 
are up for grabs: 

counter server - for the 
outgoing type 

baker - for the early riser, 
craftsman type 

supervisor - for the responsible 
type with strong interpersonal 
skills (whatever that means) 

Apply in person 
Mon - Sat, 9 am - 6 pm 

einstein Bros Bagels 
Georgetown 

1815 Wisconsin Ave. 

equal opportunity employer     

IR 

questions over nudity has never reached 
the council because the issue has never 
gotten beyond the individual theatrical 
clubs. 

“[The council] reviews questions on a 
case to case basis,” Shay said. “No pre- 
cedents are used. Therefore, the fact that 
nudity was permitted in ‘Six Degrees of 
Separation’ does not establish a prece- 
dent.” 

Sarah Grigsby (SFS ’98) another mem- 
ber of the council, said the committee 
saw the movie, was shown copies of the 
scene in the script, but did not actually 

  

CORRECTION 
  

The article in THE Hoya pub- 
lished on Oct. 18 entitled “Class 
of ’68 Gathers for Presidential De- 

bate” contained an error. The event 
was sponsored by Clinton/Gore 
’96, not by the General Election 
Legal and Accounting Compliance 
asreported. The event was to raise 
funds for the General Election Le- 
gal and Accounting Compliance. 
Also, James McIntosh, the assis- 

tantto the co-chairman of Clinton/ 

Gore ’96, was incorrectly listed as 
the chairman of the Clinton/Gore 

campaign.       
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TOP PAY 

TOP GUNS ONLY 

* $10 per hour minimum | 
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= Earnings up to $50 
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see the play before making their recom- 
mendation. She said, “We were all pretty 
much fine with it.” 

When asked if she thought the nudity 
would attract people, Brooks said, “Un- 
fortunately, yes.” She said that 120 chairs 
were set up for last night’s performance, 
instead of the normal 100, and that it was 
full except for a handful of seats. 

“We don’t normally expect the house 
to be filled on opening night and we were 
very pleased with the crowd turnout. I 
think this is going to be very successful.” 

“We were pleased with the crowd 
turnout tonight. There was a responsive 
audience and it was a lot of fun,” Ailleo 
said. 

Six Degrees of Separation runs today, 
tomorrow, Oct. 31 and Nov. | and 2 p.m. 
at 8 p.m. 

Paul Awalt and Staff Writer Nicholas 
Johnston contributed to this article. 

  

DPS CRIME REPORT 
    

Oct. 17: New South Dining 
Hall. Student reports wallet con- 
taining $15 stolen from a table at 
lunch. 

Oct. 17: Leavey Center Book- 
store. Student reports wallet con- 
taining $80 stolen from back- 
pack. 

Oct. 17: Leavey Center Bike 
Rack. Student reports bike stolen. 
The bike was reportedly secured 
with a cable lock. 

Oct. 22: Lauinger Library 
Parking Lot. Student reports bike 
stolen from a pole where he had 
locked it with a U-lock. The pole 
had no sign on it thereby making it 
easy forthethiefto just lift the bike 
over the top of the pole. 

Oct. 22: 3611 N. St., NW. 
Student reports his premises en- 
tered, probably through un- 
locked door. A laptop computer 
was stolen from the kitchen 
table.       

SEARCHING? 
For that hard-to-find/out-of-print 

book, comic, textbook, record, research 
aid or video that will make your 

semester less hellish? 

    
       

      

  

   

    

   

    

    

   
   

  

We'll find it and 
deliver it fast. EF T: 

1 .888.695.9440 Book Electronic Search Technologies 
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Where Is the Fund? 

In comparison to last year the Lec- 
ture Fund has fallen short in the num- 
ber and quality of speakers that have 
been brought to campus this semes- 
ter. 
The quality of the speakers this year 

pale in comparison to those that last 
year’s Lecture Fund brought to the 
campus. Though all the speakers may 
have given well-developed and well- 
delivered speeches the speakers have 
often not addressed the interests of 
the students. Mary Fisher is one ex- 
ample. Even though she gave the key- 
note speech at the Republican Na- 
tional Convention in 1992 and spoke 
at this year's convention, the average 

Georgetown student would not recog- 
nize her name. 

A presidential candidate from 1988 
and the United States Drug Czar do 
not have the same intrigue as some of 
those who spoke here last year. One of 
the most powerful people in the 1992 
election, James Carville, along with 
others who have pertinent ideas to 
share with students came to visit last 
year. This semester we can learn how 
Glamour sells fewer issues when a 
minority is on the cover, but last year 
we heard Jesse Jackson talk about 
multiculturalism in our lives. s 

The quality and interest that the 
speakers command manifest them- 
selves in the poor attendance that has 
plagued this year’s speeches. While it 
is very difficult to fill Gaston Hall, 
many other venues on campus are 
available. If a speaker is not going to 

Get On 
Let's face it, the mass of people that . 

is Georgetown University students is 
going to need a way to get to the polls 
on Nov. 5. One of the polling places for 
Georgetown students is the Carlos 
Rosario Adult Education Center on 

Wisconsin Avenue near Safeway and 
Blockbuster Video. 

Most students do not have cars 
meaning that this is a relatively size- 
able distance. This may discourage a 
‘significant number of students from 
voting. It could render all the hard 
work of Campaign Georgetown use- 
less. 

Therefore it is imperative that some 
kind of bus or van service take poten- 
tial voters out to the polls. 

Here's the catch: the provider of the 
buses cannot be the university. If the 
university was to provide busses to 
the polls for students, the perception 
that the administration is involved in 
some kind of plot to help the student 

draw a large crowd the Lecture Fund 
should choose a different venue for its 
speakers. The ICC Auditorium and 
Gaston Hall should be saved for people 
who will attract a large crowd. Last year 
the Leavey Program Room was utilized 
for speeches that were not going to 
draw mobs. 

Instead of trying to hit a home run 
every time the Lecture Fund should try 
to supply a more constant flow of 
smaller, more focused speeches. In- 
stead of attempting to turn a speaker 
who will only appeal to a small segment 
of the community into a huge event, the 
Lecture Fund should promote more 
specialized speakers. The Lecture Fund 
could use the Leavey Program Room 
and ICC and McNeir auditoriums for 
these speeches. 
Instead of scratching for random mod- 

els and generals the Fund should use 
the resources within the District and 
within Georgetown. There are numer- 

ous think tanks willing to provide intel- 
lectuals that could speak on. current 
topics more attractive to students. 

There are 15 members of Congress 
who graduated from Georgetown. The 
NFL Commissioner, Paul Tagliabue, 
played basketball for the Hoyas. The 
Secretary of Commerce graduated from 
this very institution. Many members of 
our faculty and administration still 
speak with, and are friendly with, these 
people. So the Lecture Fund should use 
the resources at its finger tips to make 
the rest of the year more like all of last 
year. 

the Bus 
candidates will be increased. Although 
it would be perfectly legal for the uni- 
versity to provide transportation to stu- 

dents, this would be a bad public rela- 
tions move, considering how many 
neighborhood residents already fear a 
“Jesuit plot” to aid Rebecca Sinderbrand 
(SFS '98) and James Fogarty (COL '98), 

who are running for spots on the Advi- 
sory Neighborhood Commission 2E. 

Therefore, some group of students 
should get together and provide trans- 
portation to Carlos Rosario. Prime can- 

didates, no pun intended, to take on 
this task are the Georgetown University 
Student Association or Campaign Geor- 

getown. Whatever group does charter 
the buses, they shouldn't charter GUTS 
buses, because that will still give the 
impression that the university admin- 

istration is behind the service. Stu- 
dents should support their efforts to 
get a van or bus to serve the needs of 
student voters.   
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Letters to the Editor 

ACS Clarifies the Use of Reiss 282 

  

To THE EDITOR: 
The following is regarding the article 

entitled “ACS Reopens Reiss Computer 
Lab,” (THE Hoya, Oct. 22, 1996). 

The article inaccurately portrayed the 
rationale for providing the sessions and 
failed to identify Reiss 282 as an elec- 
tronic classroom rather than a computer 
lab. The continual referral to the term 
“student guards” is incorrect. Student 
lab assistants who have been through 
special Academic Computing Services 
training will be available for assistance 
and monitoring during the special lab 
sessions. In addition, I am concerned 
that recent articles have focused too 
heavily on the acts of vandalism which 
have occurred in ACS facilities. While 
vandalism and improper use are a con- 
tinual problem which we are address- 
ing, we believe that these instances are 

the acts of a few rather than a majority. 
Anincreased community effort from the 
majority, to share computing resources 
and respect the needs of other users 
would serve to further increase the 
availibility of public workstations. 

Reiss 282 was developed as an elec- 
tronic teaching classroom in 1995 with 
a combination of funding provided by 
the Main Campus, the Parents Council 
and a grant from AT&T. The facility 
was designed for the purpose of provid- 
inga facility to enable teaching methods 
requiring technology. While the facility 
was not designed to be a general access 
lab, in 1995-96, Reiss 282 was left open 

for general access during non-teaching 
times. 

Significant problems arose from Reiss 
282 being “everything for everyone” 
this led to its being non-functional for its 
primary purpose, teaching. In August, 

the Computing Service Advisory Com- 
mittee, comprised of faculty members 
representing each school, the Office of 
the Registrar, Lauinger Library, the Geor- 
getown University Student Association 
and Academic Computing Services, de- 
termined that Reiss 282 should not be 
opened for general access. Teaching class- 
rooms are different from labs. 

In a teaching environment, all stations 
must be fully functional at all teaching 
times or a particular student will not be 
able to participate in the course. In addi- 
tion, as Georgetown ’s only true electronic 
teaching classroom, Reiss 282 is filled 

throughout the day with classes. Repairs 
to damaged stations cannot be performed 
while classes are in session or between 
the short 10 minute class breaks. Main- 
taining Reiss 282 as a classroom only has 
proved to be successful with virtually no 
individual machines experiencing hard- 
ware or local configuration errors, prob- 
lems with users walking into classes in 
session or lost teaching time when faculty 
members have difficulty clearing theroom 
for their course. 

Reiss 282 is now being opened for 
general use when classes are not in ses- 
sion. ACS and its Advisory committee 
have recognized the increased demand 
on public computer labs this semester. 
The committee is currently exploring 
methods to respond to increased needs. 

The following short-term plans have 
been made: 

1) Reiss 282 will be opened for special 
lab sessions until the end of the final 
exam period. Special lab sessions will be 
monitored by an ACS student lab assis- 
tant. The lab assistant will ensure that all 
equipment is used properly and in func- 
tioning order for the next day’s courses. It 

is important to note that even though all 
public labs are not staffed, users are still 
bound to use resources appropriately. 

Special lab sessions will be held on 
Monday through Thursday night from 9 
p.m. until 12 a.m. and on Sunday be- 
tween 12 p.m. and 12 a.m. At all other 
times, Reiss 282 will only be accessible 
for teaching purposes. Staffing for these 
special sessions has been provided for by 
the Office of the Registrar and ACS. 

2) A few workstations in other public 
labs have been designated as “time lim- 
ited” and “print priority” stations. 

3) Card readers have been installed in 
all ACS labs to ensure that only mem- 
bers of the Georgetown community are 
using the resources. 

In times when resources are in de- 
mand, community responsibility for shar- 
ing facilities and respecting each other’s 
needs is vital. While ACS and the Com- 
puting Services Advisory committee have 
taken steps to address the increased de- 
mand and are currently working to find 
more solutions for spring semester, users 
in the community can also contribute to 
making the public labs a more produc- 
tive place to work. Users are asked to 
limit their work time during peak hours 
(10 a.m. to 6 p.m.) and plan ahead to get 
work done on the weekend or late eve- 
nings when usage is lower. In addition 
students are on their honor to observe 
print priority and timed workstation poli- 
cies. 

Respectful treatment of other users 
and university property enable everyone 
to take advantage of the computing re- 
sources. 
BETH ANN BERGSMARK 
MANAGER OF USER SERVICES, ACADEMIC 

COMPUTING SERVICES 

Students Offended by Rap Stereotype 
To THE EDITOR: 

In her column, “The Gender Gap,” 

appearing in the Oct. 22, 1996, issue of 
ThE Hova, Kate James responds to a 
young man that calls a song from “The 
First Wives’ Club” “male bashing™: I 
replied that there was nothing in this 
song that said ‘men suck,” and if he 

wanted an example of a gender-bashing 
song he should check out any rap song.” 

The first dispute we have is James’ 
statement that “any” rap song is an 
example of “gender-bashing.” We won- 
der if she realizes the gravity of her 
judgmental myopia. It’s sad thatin 1996 
— nearly 20 years after the inception of 
rap music — those of us who.embrace 
and love hip-hop culture still have to 
correct the cultural ignorance of a seem- 
ingly progressive college student who 
has presupposed that all rap is, as she 
stated it, “gender-bashing”? Is James 
living in that much of a cultural vacuum 
that she doesn’t know how extremely 
diverse, in terms of lyrical content, rap 
music is? Anyone who consciously cares 
about hip-hop-culture will admit that 
rap songs exist that disrespect women. 
But such songs have been a part of other 

musical genres as well, since the origins 
of popular culture. Rap music, we hope 
James knows, did not spring up out of 
some ghetto block corner because there 
was a lack or a need for “gender-bashing” 
songs. Hip-hop is a culture, a way of life 
— if one read the biased mainstream 
media, one might be inclined to think that 
“any rap song” promotes “gender-bash- 
ing.” This idea is completely wrong. To 
critique hip-hop, one must be conscious 
ofall of its constituent elements. If James 
does not realize this, then there are plenty 
of sources we suggest she check out, such 
as Tricia Rose’s excellent 1994 study of 
hip-hop culture, entitled “Black Noise: 

Rap Music and Black Culture in Contem- 
porary America.” 

While there is little doubt others took 
_ note of the inanity of James’ statement, 
people who embrace hip-hop on this cam- 
pus found her statement not only igno- 
rant, but offensive and hostile. No doubt 
if hip-hop heads around campus did read 
James’ story, they will never-bother to 

read a column of hers again. We suggest 
James issue an ‘apology to anyone in- 
sulted by her irresponsible and blatantly 
incorrect generalization. In fact, we ex- 

- phrased in far less polite terms.” 

pect it. 
The second point of contention we 

have is in regards to James’ journalis- 
tic acumen, or lack thereof. When 

James introduces this song that had 
her so flustered, so offended, she 

doesn’t even bother to say if it was a 
rap song. She simply states that “The 
only time in my life when I have been 
so offended by a song that I couldn’t 
bear to hear it was in my dorm fresh- 
man year when one of my neighbors 
was blasting a song about a woman’s 
vagina being split open with a knife to” 
allow for a larger area of access, 

Even 

ifit was arap song, how — if this was 

+ the only time in her life that James felt 
offended in such a way — can’ she 
make such a categorical claim about 
all rap music? The question, then, is 
whether the song upset James so much 
that she forgot to mention that it was a 
rap song, or if she takes hip-hop cul- 
ture and the hip-hop faithful so lightly 
that she could care less whether she 
mentions it or not. 
DAVE MICHAELS (SFS '97) 
DAVID SPILLER (SFS 97) 

Stewards Are in Two Separate Societies 
represents the society. As the speaker of the Stewards’ Society, To THE EDITOR: 

In light of the continuing public comment on the Stewards’ 
Society, I wish to clear up a simple matter of confusion. 

The Stewards’ Society and the Second Stewards’ Society are 
not one and the same and should not be recognized as such. 
Although the Stewards Society wishes the members of the 
Second Stewards Society well in their endeavors, the second 
society should not be seen as representing the Stewards’ 
Society. 

In order to minimize its public presence, the Stewards 

Society asks one of its members to be the speaker who publicly 

I would like to invite any member of the Georgetown Univer- 
sity community who has questions or comments regarding the 
Stewards Society to contact me at <horacior@laplaza.org>. (If 
you do not use electronic mail, you can contact me through 
Melissa Willard of THE Hoya.) 

The Stewards’ Society simply seeks to serve Georgetown 
anonymously, and in time we hope to be thought of as such, or 
even not thought of at all. 

Horacio R. TRUJILLO (SFS '95) 
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Safety issues on campus. 

«The speakers on campus. 
Every club on campus has a right to 
exist, right? 

The ANC elections. 
Diversity on campus. 

*The ACS computer centers. 

What do You Think? 

Get Your Opinion on 

the record! 

Tre Hoya welcomes letters from our readers and will make every effort to print as many as possible. Letters should not 
exceed 250 words and are subject to being edited if they are longer. THe Hoya reserves the right to edit for style and clarity, 
but every effort will be made to maintain the author's intent. 

Each letter must be signed and include the author's name, school and year, address and phone number. 
For inclusion in THE Hova, letters are due in our Leavey offices by Tuesday at 6 p.m. for Friday issues and by Friday at     6 p.m. for Tuesday issues.     
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A Root Sprouts in Baltimore 
By KATHLEEN NUGENT 
Hova STAFF WRITER 
     

For those of you couldn’t get 
BNIB to Baltimore Wednesday night, 
(oJ O or went to your usual hangout 
instead, you missed out. As part of their 

homecoming, Towson State University 
brought inthe unique group Rusted Root. 
Four thousand people packed into 
Towson’s sold out Center Arena to jam 
to Rusted Root’s original sound, which 

some describe as modern country and 
others call “rythmic, tribal, and sponta- 

neous.” Anyway you put it, there is no 
other group quite like them. 

The band jump-started the crowd with 
their opening song, “Laugh as the Sun.” 
Not one person remained seated as the 
band took the stage. Pulsing drums lifted 
the crowd off their feet, and the arena 

     

shook with the beats. The aisles over- 
flowed with swaying bodies that moved 
with the music. Some of the dancers in 
the audience were very serious, express- 
ing themselves through their dance, while 
others just relaxed and had fun jumping 
around. 

The stage was illuminated with a fluc- 
tuating rainbow of colors and mirages 
throughout the show. The lights flowed 
with the music and enhanced the overall 
mood. As the mellow sounds of “Beauti- 
ful People” began, blue lights engulfed 
the stage with an image of bubbles float- 
ingall around. However, when the sharp, 
upbeat tunes of “Ecstasy” burst out, 
flashes of pink and purple spotlights and 
flickering rainbows splattered across the 
stage. 

The crowd seemed to take their cues 
from the lights. When the music was 

‘Swingers’: Cocktails 

And Lounge Tunes 
By Matt GAERTNER 
Hoya Starr WRITER 

The experience of inau- 
gurating one’s self into the 
brutal world of film making 

can extremely arduous. It is a process 
that screenwriter and actor John Favreau 
has been living for the past three years as 
he has asserted himselfamongthe Holly- 
wood big shots. 

After moving to Chicago from Queens, 
New York, to study improvisational com- 
edy, Favreau won the role of “D-Bob” in 
the football saga “Rudy.” Since then. he 
has starred in Fox’s college comedy 
“P.C.U.,” and has both written and acted 

in several films, including his latest re- 
lease, “Swingers.” This movie, which 
Favreau wrote, co-produced, and starred 
in, isa semi-autobiographical film which 
chronicles the adventures of five guys 

  

. dealing with the many dilemmas of life. 
Tue Hoya had the chance Tuesday to 

conduct a personal interview with 
Favreau and unearth some of the myster- 
ies in the making of “Swingers.” The 
following is an abridged transcript of the 
interview: 

Hova: The autobiographical nature 
of the film is very interesting. How 
much of the film reflects your life, and 
how much of it is strictly creative? 
Favreau: | wrote this thing not think- 

ing it would be read by anyone but my 
friends. The setting and the characters 
were all people and places in my life; but 
the plot is completely fictional. What 
happens is that people make the assump- 
tion that because it seems slightly auto- 
biographical that it is completely auto- 
biographical, like a documentary slice of 
life. 
Hova: Do you think that something 

created totally from your imagination 
would have been more difficult? 
Favreau: | think it would have been 

more difficult. You have to start from 
some sort of foundation that you are 
familiar with. They say, “Write what you 
know.” You have to think things out 
painstakingly if you’re going to give your- 
selfthe freedom to be creative. You can’t 
just create pure fantasy, you have to 
marry the two. 
Hova: The group of friends depicted 

in the film are engaging, but in par- 
ticular you seem to work very well 
with Vince Vaughan. Why do you think 
you two have such a chemistry? 
Favreau: Well, because we were 

friends for so long. All the guys in the 
cast are friends of mine. Part of the trick 
was trying to get people to give us money 
but let us keep the same cast. We did 

    

readings for two years trying to get them 
to give us money, and they wouldn’t, 
until [director] Doug Liman came. He 
brought enough money so that we were 
able to shoot it without the big names, but 

of course we only had a quarter of a 
million dollars at our disposal for the 

entire film. : 
Hova: With such a low budget, did 

you have trouble trying to make the 
film exactly the way you intended it 
when you wrote the script? 

Favreau: There was a gloss to the film 
that I wanted that we never achieved. | 
wanted it to look like “Goodfellas” but 
when you zoom in to realize that we are 
just a bunch of nobs. In all the Genera- 
tion-X films preceding this, you see all of 
these tough, androgynous gangsters, and 
when they open their mouths. all these 
great philosophies come out. In Holly- 
wood. it’s the other way around. They 
look like they have the shit— they look 
like gangsters that have it together, but 
when you realize what they are talking 
about, the guys sounded like a bunch of 
girls getting ready for the big night out. 
Hova: Did it turn out the way you 

had planned? 

Favreau: Yeah. Basically, we shot the 
script. For all intents and purposes, noth- 
ing changed, and that was my original 
intent. | have no problem with the way it 
came out, and | am very proud of it. 
Hova: The production team and cast 

was filled with fresh Hollywood faces. 
Do you think the “hipness” of the film 
is a result of your youthful approach? 
Favreau: | think we just worked so 

hard on a singular mission that when we 
finished the film, it was quite a triumph. 
It was like we were overcoming this great 
hurdle. I think when you get everyone 
working on a project they can be proud 
of, you get 110 percent. 
Hova: There were a number of ref- 

erences to “Reservoir Dogs” during 
the film. Were you trying to follow 
suit, or would you consider “Swing- 
ers” a departure from that genre? 
Favreau:| think itis another branch of 

the same tree. I have noticed an obses- 
sion in Hollywood with that type of film. 
It’s like everyone is walking around 
dressed up as Mr. Orange. So, when we 
talk about “Reservoir Dogs” in the film, 
we are really just imagining ourselves in 
that movie after talking about it. The 
other end of it is that [Quentin] Tarantino 
is the only guy who really has his finger 
onthe pulse. His way of going is bringing 
humor and violence into it, and my way 
of going is bringing humor through vul- 
nerability. He makes his guys the shit, 
and [ make my guys the nobs. 

low-key, some people sat while others 
stood and swayed as a sea of flames rose 
abovethem. Then, suddenly, Rusted Root 

would bust out into an energetic song, 
bringing the audience to their feet and 
vibrating the stadium with the music. 

Rusted Root alternated during the show 
from mellow to upbeat music. They also 
moved between old songs from their first 
album, “Cruel Sun,” to songs from their 

next and more recent album, “When I. 

Woke.” The band also included a lot of 
new songs from their newest album, 

“Remember.” 
In the middle of the lively song “Cruel 

Sun,” Rusted Root suddenly slowed it 

down with a 10-minute jam. Each mem- 
ber played one or more different instru- 
ments, harmonizing perfectly, in sync 
and never allowing a lull or off-beat. 

See ROOT, ». 6G 

  

Steven King’s new 

much as the book 

  

movie, ‘Thinner,’ wants 

to frighten audiences as 

-See page 36      

  

After fifty years of 

producing well-crafted 

guitars, it’s time for 

Fender to celebrate. 

-See page 26 

  

      

COURTES! 

The Pittsburgh-based folk/rock band Rusted Root played at Towson State in Baltimore Wednesday night. 
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Alan Barber (COL '97) plays Paul in Nomadic Theater's production of ‘Six Degrees of Separation.’ 

Six Degrees Separates Men from Boys 
By NicHOLAS JOHNSTON 
SpPeciaL TO THE Hoya   

On the surface, one would think that Georgetown is not 
the place to see quality student-run theater. Well, on the 
surface no one thought Marion Barry was smoking crack 
either — so maybe it is concievable that Georgetown is 
sometimes a place for good theater. The latest installment 
— Nomadic Theater’s performance of “Six Degrees of 
Separation” — is no exception. 

The play, written by John Guare (CAS ’60) tells the 
story of a bright young con man named “Paul” (Alan 
Barber, COL ‘97) who talks his way into the lives of the 
rich and famous by pretending to be the son of famous 
black actor/director Sidney Poitier. He stumbles first into 
the lives of Ouisa and Flan Kittredge (Alyssa Ailleo, COL 
‘00 and Brady Richards COL ’97), pretending to be a 
friend of their children. / 

After faking a mugging to gain entrance to their apart- 
ment, he impresses both them and their wealthy guest 
Geoffrey (Conrad Mulchay, COL ’00) with his charming 
personality and excellent pasta. The Kittredges go to sleep 
impressed with their new guest, only to awake in the 
morning and find him in bed with a male hustler — who 
proceeds to prance around the stage stark raving naked in 
the most unlikely of scenes for Georgetown theater. 

TheKittredges, disgusted, kick him out of the house and 
try to put the disturbing incident behind them — only to 
learn later that parents of their children’s friends have also 
fallen victim to this clever ploy. Eventually, this group of 
conned parents call upon their children to help track down 
the master con man, only to be laughed at by the young Ivy 
Leaguers for their newfound paranoia, naivete and sup- 
posed racism. 

The play maintains a maddening pace, carried expertly 
by the seemingly well-caffeinated Ailleo and Richards. 
They are excellent together as Mr. and Mrs. Kittredge, and 
work very well with the “hey-the-actors-are-talking-to- 
the-audience” theatrical style employed by Guare to assist 
in the storytelling. 

Also outstanding is Barber, who probably plays Paul 
Poitier even better than Will Smith. Of particular enjoy- 
ment is the performance of Andrea Marano (COL °99) as 
Tess Kittredge, the young, bitchy daughter of Ouisa and 
Flan. Disgusted with her parents gullibility, she continu- 
ously chides them, and — as all good daughters do — 
threatens them constantly with grand proclamations of 
rebellion: “I’m getting married and going to Afghani- 
stan.” 

As well as being a source of good entertainment and 
full-frontal male nudity, the play, as many plays have a 
tendency to do, touches on a few pertinent social issues. It 
seems that everybody has a message, and John Guare is no 
exception. 

Although the message, or messages, seem to get muddled 

as the story leaps between rich and poor, black and white, 

gay and straight, lies and truth and the clever, intricate 

meanings of two-sided rotating Kandinskys, you find 

yourself barely able to ponder the latest social ill before a 

naked man sprints across the stage and you go off to 

conquer another injustice. Not that that’s a bad thing. 

The tempo at which the play dashes from issue to issue 

keeps the play from becoming overly preachy and cleverly 

conceals the main issue, whatever it is. However, if the 

advertising for this play is of any help. it might be safe to 

say that the elusive issue is that there are two sides to every 

story. But regardless of its sides, “Six Degrees of Separa- 

tion” is a story well told, well acted and worth seeing. 
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In “High School High” Jon Lovitz plays Richard C. Clark, a teacher who works at the inner city Marior: 2arry High. 

  
High School High Makes the Grade 
David Zucker Lends His ‘Naked Gun’ Humor to a New Film 

By MicaH SAcHs 
Hova STAFF WRITER 
  

“High School High” is 
B one of those rare erotic 

fl events in cinema that 
makes the heart pulse and the loins 

throb with desire. Starring Jon Lovitz ... 
okay, that’s a giveaway. 

This movie isn’t a rare erotic event, or 
evenarare event ofany kind. It’sjust fun, 
hilarious drivel, a movie styled after 
“Airplane” and “The Naked Gun.” The 
humor is so scattershot that questioning 
the intelligence or significance of any of 
the jokes is as useful as counting the 
women in the audience who came to see 
Jon Lovitz get naked. 

Jon Lovitz stars as the useless son of a 
rich dean of Wellington Academy, an 
upper-class private school. The audience 
discovers the direction this movie is tak- 
ing when, in an opening scene, Jon Lovitz 
walks by a secretary answering the 

  

phones, “Wellington Academy. Are you 

white?” 
Pampered by his dad and abused and 

resented by everyone else at Wellington, 
Lovitz gladly accepts a teaching position 
at Marion Barry High. Little does he 
know this public high school is in the 
inner city, a fact he notices when he is on 
his way to the school and sees a sign that 
reads “Inner City.” He walks in among 
explosions, metal detector tests, and vari- 
ous terrible abuses of Jheri curl. 

His students, of course, are all bad 
seeds. It takes them all a while to warm 
up to a short, fat white man with low self- 
esteem from the suburbs, but eventually 

— after he sorts through car chases, 
Academic Proficiency Tests, anda heroin- 
dealing principal — they grow to love 
him. Five of them even graduate. 

The movie starts off slow, with all the 

requisite, rehashed jokes about the ghetto: 
Lovitz's car is stolen the first day, out- 
lines of dead bodies line the halls, all the 

stores sell is guns, alarms and liquor. But 
as the movie warms up the humor goes 
places you never thought a ghetto parody 
would. 

During Sexual Awarenes Week, for 
instance, the school nurse hands out 
condoms and brochures to young girls 
with the greeting, “Here you go, slut.” 

In the final scenes. during the stu- 
dents’ necessary disillusionment with 
Lovitz’s teaching, Tia Carrere comes to 
his defense in front of of his class. “And 
thisboy here, she says, “Everyone thought 
he had Tourette’s syndrome until Mr. 
Clark found he was a Hindu exchange 
student,” as an ugly Indian boy babbles 
to an unreceptive audience. 

The main reason for the movie's 
gradual ability to provoke laughter is 
Lovitz. He is always thought of as an 
obnoxious, pathetic jokester who will do 
anything, no matter how cynical or self- 

See HIGH, , 3G
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By YonaTan Lupu 
Hoya Starr WRITER 

When radio repairman Leo Fender 
started designing electric guitars in 
the late 1940s, he probably didn’t think 
that the innovations he created at the 
suggestions of his musician friends 
would help shape a musical revolu- 
tion. But without Fender’s creativity, 
popular music would have likely 
evolved in a completely different di- 
rection in the last 50 years. 

Just about every noted guitarist in 
recent decades— from Buddy Holly to 
Jimi Hendrix to Bonnie Raitt — has 
used Fender guitars as essential tools 
in developing their personal style. 

The work of these artists, and the 

influence of the guitars on it, is cap- 

tured on the recently released “Fender 
50th Anniversary Guitar Legends” al- 
bum. The album features a variety of 
musicians and genres, including blues, 
surf-rock and grunge, all of which use 
Fender guitars to create their sound. 

Now, it might seem far-fetched to 

say these guitars could have so much 
power over the music, but the fact 
remains that almost every electric gui- 
tar designed since the '50s mimics the 
Fender company’s original innova- 
tions. 

For decades, Fender’s most popular 
model, the Stratocaster, has been a 
standard among guitarists. It has even 
become a pop culture legend, with 
appearances in films like “Here Comes 
Spinal Tap” and “Wayne’s World.” 

The Stratocaster was a follow-up to 

THE ok GUIDE ; 

Fifty Years and Still Rocking On:The Timeless Fender Guitar 
the Fender Telecaster, released in 1946, 
the first solid-body electric guitar. Yet 
what was so unique about the Strat was 
its deep cutaways, allowing the player 
to easily reach higher notes. Most im- 
portantly, its design made it easier to 
play, allowing guitarists to create 
sounds with 
the Strat that 
no other gui- 
tar could pro- 
duce. 

For the first 
few years of 
t h e 
Stratocaster’s 
existence, it 
was mainly 
played by 
country west- 

ern musi- 
cians. In the 
late *50s, 

Holly became 
the first popu- 
lar musician 
to play the 
Strat. His first 
hit single, 

“That’ll be 
the Day” 
s hows 
Holly’s dis- 
tinct, ener- 
getic playing 
style. 

In the early 60s, the guitar contin- 
ued to gain popularity and was often 
used by mega-bands like the Beatles 
and the Rolling Stones. Meanwhile, 

surf-rockers like Dick Dale and the 
Beach Boys, both featured on the al- 
bum, also started playing Strats regu- 
larly. 

Dale’s 1962 instrumental, 

“Misirlou” —now famous as the open- 
ing music to “Pulp Fiction,” isa dizzy- 

: “4 28 So 
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low key guitar strings with a heavy, 
throbbing beat— like thunder or waves 
crashing over you.” 

The Strat became most famous in the 
late ’60s, when virtuosos like Jeff Beck, 
Eric Clapton and Jimi Hendrix took gui- 
tar playing to places no one had heard of 
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ing, hard-hitting frenzy of notes that before. Songsby all threeareincluded on 
shows a heavy influence by Middle- the album, displaying the distinctive 
Eastern music. Dale aptly describes blues-rock style of each guitarist. 
the song as “A staccato sound on the Hendrix’s “Spanish Castle Magic,” 

' FRIDAY, OCTOBER 25 

released in 1967, shows his use of 
heavy distortion and his willingness to 
experiment with chord progressions 
that weren’t common atthe time. More 
than any other, Hendrix revolution- 

ized guitar playing by creating sounds 
with his Stratocaster that Leo Fender 

would have never 
imagined. 

The Fender Tele- 
caster was still popu- 
lar, especially among 
country and blues mu- 
sicians. Texas 

bluesman Albert 

Collins played a Tele 
on his 1962 instru- 
mental, “Frosty,” 
which is one of sev- 
eral tracks on the al- 
bum featuring the 

~ Tele. Collins’ frenetic 
attack on the guitar 
strings on the tune 
earned him the nick- 
name, “The Iceman.” 

Another song on the 
album that uses the Tele 
is Waylon Jennings’ 
1974 country hit, “Rainy 
Day Woman.” This laid- 
back song contrasts 
sharply with “Frosty,” 
showing the versatility 
of the guitar. 

Throughout the *70s 
and ’80s, guitarists of all genres used 
Fender guitars to make songs that be- 
came rock classics. A clear example is 
Deep Purple’s “Smoke on the Water,” 
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“Between Five and 

Seven” 

John Gorka 

| John Gorka plays an eclectic mix of 
soft-rock and country, along with a touch 
ofthe blues on his new album, “Between 

Five and Seven.” The 12 songs of this 
album are intelligently composed in a 
simple yet effective manner. Most of the 
songs just feature John Gorka’s 12-string 
acoustic guitar along with his melodic 
singing, a bass guitar, some light percus- 
sion, and occasionally an accompanying 
six-string acoustic or mandolin. John 
Gorka seems to draw some of his influ- 
ences from John Denver and Edgar Win- 
ters, and even pays tribute to Edgar Win- 
ters on the 11th track, “Edgar the Party 
Man.” The un-cluttered composition of 
these songs give the listener a consistent, 
well organized album of easy-listening. 

The somewhat up-beat “Lightning’s 
Blues” gets things started with a basic 
blues progression, complemented nicely 
by some electric guitar, piano, and back- 
ing vocals. The stripped-down sound of 
“Mortal Groove” —just Gorka’s 12- 
string and his singing— gives the fourth 
track’s lament of our obsession with 
money that much more conviction. The 
album closes with the country overtones 
of*“Scraping Dixie,” which features some 
tasty slide guitar and piano licks. Over- 
all, “Between Five and Seven” gives the 

listener a wonderful array of soft, pleas-, 
ant songs-and provides an excellent ex- 
ample of what “less-is-more” can mean 
in music composition. Fans of soft-rock 
should purchase this album. 

— Daniel Wolpert   

% Hova CD Briefs 
“Pluto” 

Pluto 

The members of Pluto hail from 
Vancouver Canada, and are another one 
ofthe “pop-punk” genre hoping to follow 
Green Day to the big-time. Unlike their 
U.S. counterparts, Pluto put an emphasis 
on the “pop” part of the equation — 
which in fact strengthens their music. 
The band makes no attempt to come off 
as an angry “pop-punk” band, as Green 
Day has the tendency to do. 

Furthermore, the British overtones to 

singing are welcomed as being more 
authentic, whereas Green Day, hailing 

from Berkeley California, smack of pre- 
tension in the vocals department. The 
band consists of Ian Jones on vocals and 
guitar, John: Dunpuu onbass guitar, Jus- 
tin Leigh on drums, and Rolf 
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Hetherington on guitar and their self- 
titled album is their major-label debut. 

The majority of the songs are simple 
three-chord arrangements with little or 
no lead guitar, but full of infectious vocal 

harmonies. After a fast-paced “Regener- 
ate” to begin the album, “Failure” la- 
ments the loss of a girlfriend, and “Black 
Lipstick” provides the male listeners with 
gift ideas for their sweethearts. 

The seventh track, “Uncola,” is the 

best song on the album, featuring the 

band making the best of its pop-sensi- 
bilities with a wonderful guitar-hook and 
sing-along chorus. The band seems to 
revel in pop on this song by rhyming the 
words “cola” and “rock’n’rolla.” The 

next track, “Expelled,” adds a nice lead- 

guitar riff over the chorus and “When 
She was Happy” contrasts its more punk- 
influenced verses with heavy pop over- 
tones. The bottom line of this album is 
that this combination works. 

Unlike Green Day, whose members 
try to come off as more punk than they 
actually are, and Ozzmossis whose songs 
are thoroughly boring, Pluto is essen- 
tially a pop band with some punk influ- 
ences. Because the band members don’t 
try to hide this— and due to their talent 
in writing good hooks—they have come 
up with an honest, consistent album 
which leaves the listener wanting more. 

—Daniel Wolpert 

“Home Alive” 

Kristen Barry 
Kristen Barry was first heard on 1996 

“Home Alive” project. She is now back 
with her debut album, “The Beginning, 
The Middle, The End” and everyone 

listening should wish she had ended alot 
sooner. 

The debut album was recorded in 5 
months during 1995 with the Robb 
brothers producing (The Lemonheads, 
Buffalo Tom). This could explain the 
extraordinary similarity of her sound 
to theirs. The Lemonheads and Buf- 
falo Tom are fun to listen to. Kristen 
Barry is a twisted and shaken version 
of Juliana Hatfield — turning the CD 
into a derivative bucket of mush and 
gruel. 

The first song can make a person 
sick to their stomach, with Barry’s 
continuous whine of “nothing’s too 
good.” Maybe it would have been bet- 
ter if she left this song off of her debut 
album. 

The fourth song off the album, “Cre- 
ated” has the potential to be a damn 
good song. It starts off with some nice 
drums a strong rhythmic bass line and 
the lyrics are interesting. She’s too 
repetitious with her lyrics. She tells us 
that “I was created by, created by.” 
Can anyone think of a way to finish 

this one? Any fan of Neil Young would 
weep after hearing her massacre his 
version of “Don’t Cry,” although 

® 
people who have never heard Neil 
Young’s version of this song may ac- 
tually like it. Go figure that her best 
song off her album is a cover that she 
mutilates. 

“Foolishness” is actually a pretty 
decent, mellow lullaby song. As the 
song begins, it seems that she has kind of 
figured out that she doesn’t always have 
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to have a heavy guitar in each song, but 
she didn’t — with about 30 seconds left 
in the almost 6 minute song she rips in, 
destroying the tone with a barrge of slam- 
ming guitar. The only way one might 
enjoy the song “Paralyzed” would be to 
break their legs put them into a chair and 
make them listen to it for 6 days straight. 
They would lose their minds and might 
actually enjoy the song. 

The third to last song — called “Why 
are you wasting my time” — was enjoy- 
able and utilized relaxing pianos with 
strong guitars. Barry could have saved 
everyone a lot of time by releasing a 
single with this song on it as well as 
“Created.” 

Barry is the singer, songwriter, gui- 
tarist and arranger of this album. 
People are lucky if they have one tal- 
ent. She definitely isn’t stellar at these 
skills. She wanted to be a classical 
pianist at a young age. Next time she 
should go with her instincts and child- 
hood aspirations. 
Mother always said “If you don’t 

have anything nice to say don’t say 
anything.” That would really be no 
fun. Especially after listening to this 
album. 

— Brian Chebli 

“Remember” 

Rusted Root 
“Remember,” the follow-up to Rusted 

Root’simmensely popular album “When 
I Awoke” hardly conjures up memories 
of the group’s past efforts. In fact, the 
“Remember” sounds so different from 
its previous album that it can even be 
mistaken for other bands. It is almost as 
though the band can’t remember what it 
used to be like. 

On many songs, like “Dangle,” Rusted 
Root sounds awfully like the Crash Test 
Dummies, while the guitar solo in “Sil- 
ver 'n’ Gold” isreminiscent of the classic 
style of Jimi Hendrix. But despite this 
interesting mix of sounds, the album has 
a hard time defining itself from the rest of 
the mellow rock bands that litter the 
musical landscape. © 

The only distinguishing characteristic 
that “Remember” has is that it is a more 
spiritual album than “When [ Awoke.” 
Songs like “Faith I Do Believe” and 
“Heaven” possess deeply spiritual over- 
tones. Also, “Sister Catherine,” with its 

heavy use of background vocals, defi- 
nitely captures the feel of a gospel-sound- 
ing tune. 
“Remember” doesn’t quite remind any- 

body about Rusted Root’s other works. In 
fact, the only thing the second half of this 
album is slightly reminiscent of is a head- 
ache. The first haif of the album is consid- 
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erably more original and better sounding 
than the second half, which isn’t saying 
much. If you’re looking for a mellow rock 
CD, this shouldn’t be atthe top of your list. 

—Jim Di Liberto     

Bad Boys Dru Hill Bring Youth to R&B 
By Desi Okepui 
Hoya STAFF WRITER 
  

So you’re sitting at home or in the 
theater, watching Whoopi Goldberg 
coach a professional basketball team, 
and she is having it out with the referee. 
In the background, you hear this incred- 
ible song sung by four fresh new voices. 

Then you turn on the radio, and hear 

that very same song. Later, that same 
day, one of your friends is watching BET 
or MTV and you see these four guys 
dressed in bright colors — singing the 
same song. If something remotely like 
this has not happened to you, just wait. 

The song is called “Tell Me,” and it is 
by Dru Hill. For a group that has been 
together for only two years, and was just 
signed on a major record label in April, 
Dru Hill is not doing badly for itself. 
Considering they were featured on the 
“Eddie” soundtrack, are no. 5 on the 

R&B charts, are all over the radio and 
have a new album released on Nov. 18, 
Dru Hill could not do much better. 

To describe their music, you would 
have to say that it is R&B on the next 

level. Dru Hill combines styles, voices 

and musical backgrounds that are noth- 
ing less than a storm. 

Sisqo said “Woody would be the rain, 
because his voice is kinda everywhere. 
Jazz is like the thunder, not because its a 

deep voice, but when he sings he makes 
you shudder. I would be the lightning 
because its quick, and I’m outgoing. 
And Nokio is the wind because — you 
know — it’s smooth.” To look at this 
group of four humble high school stu- 
dents, you would never guess at their 
stardom. Together in their hotel room, 
they are relaxed and joke about the usual 
concerns of 17 and 18 year olds, but 

when they perform on stage they say they 
“give you something for your eyes, and 
definitely something for your ears.” 

Dru Hill had their start in Baltimore, 

Md., where they met each other through 
high school friends. Their name is taken 
from Druid Hill park, a historic site in 
Baltimore where the group would com- 
monly hang out. 

Before signing to Island Records/Uni- 
versity Music Entertainment, the group 
enjoyed a small taste of fame, singing at 

local events such as Baltimore’s annual 
Harbor Fudgery. Each of the group mem- 
bers started their musical careers by sing- 
ing in their respective church choirs, but 
inthe end they managed to come together 
and form one great sound. “It was kinda 
like you, you, you and me — let’s be a 

group,” says Sisqo. From this inconse- 
quential beginning sprang R&B’s new- 
est jazzed-up sound. z 

Dru Hill draws its strength not from the 
natural way in which the member’s styles 
mesh, but rather from the skillful manner 
in which the members bring together their 
diverse history. Jazz shows a strong gos- 
pel influence, but along with that he stud- 
ies classical, gospel and opera at the 
Frederick Douglass Music Academy. 

The falsettos of the O’Jays, Blue Magic 
and other such groups have greatly influ- 
enced Jazz’s present style. For Woody, it 
is the sounds of Stevie Wonder, Boyz II 
Men and gospel which influence his 
“spiritual” style of singing. Described as 
the group “angel,” Woody acts as the 
spiritual backbone of the group. While 
on stage he provides energy offstage heis 
the more reserved and silent member of 

the group. 
_ Contrasting Woody is the more ener- 

gized Sisqo who studies a wide range of 
musical influences from Mozart to rock 
’n’ roll. His “trendy” nature is what at- 
tracted him to the music world through 
the songs of groups like Intro, Take 6, 
and Faith. 

Finally, Nokio expresses the versatility 
and range with which the group performs. 
As Sisqo said in an earlier press release, 
“he can flip styles and moods from rock to 
hip hop to gospel R&B. He sets the mood 
of the song with the track and takes the 
listener where he is.” 

Even though Dru Hill maintains a “bad 
boy” image on stage and in person, the 
group has a definite vision of the future, 
both as a group and individually. Each of 
the group members takes part in the song 
writing, adding a personal attachment to 
their music: Jazz with the blues, Nokio 
and Woody with gospel and Sisqo with his 
unique complexity. 

Dru Hill’s plans for the future include 
finishing their high school careers, going 
on to college and continuing to give their 

  

released in 1971 and included on the 
album. The Stratocaster guitar riff in the 
song’s intro quickly established itself as 
the “riff heard round the world.” 

  

Just about every noted 

guitarist in recent de- 

cades — from Buddy 

Holly to Jimi Hendrix 

to Bonnie Raitt — has 

used Fender guitars as 

essential tools in de- 

veloping their personal 

style. 

  

The album also contains some 
more recent hits that have featured 
Fender guitars, like Nirvana’s 
“Come as You Are,” from 1991. 

Here, guitarist Kurt Cobain uses 
enough distortion to make Hendrix ’s 
then-shocking style of the late *60s 
sound like mainstream pop. 

But then again, that’s probably inevi- 
table. Since the release of the first Tele- 
caster, guitarists have repeatedly pushed 
the limits of Fender guitars, creating 
music that continues to be distinctive 
and innovative. 

NSO Sings 

Beethoven’s 

Choral Mass 
By W. CARTER GREMP 
Hoya STAFF WRITER 
  

From the beginning to the end of 
Beethoven’s Missa solemnis in D Major 
— playing at the National Symphony 
Orchestra this week — the choral power 
of Beethoven’s Ninth symphony is over- 
whelming. 

From the moment that the 180 mem- 
ber Washington Choral Society bites into 
the first word of this Roman Catholic 
mass put to music, the singers pour out a 
tidal wave of vocal power, inspiring a 
God fearing awe rather than holy solem- 
Mis nila fart veal aru 

While Beethoven wrote that this peice 
could be performed a cappella, the or- 
chestra guides the choir through each 
step of the mass. When the chorus comes 
down from its vocal highs, the mass 
often plunges into contemplative cello 
performances. 

Later in the mass, the violins seem to 
channel the suffering of Christ’s Passion 
— especially during the first violin solo. 
A lonely violinist accompanies the four 
vocalists in their dialogue, sounding like 
a human voice soaring along with the 
singers. 

Beethoven’s work gives the soloists a 
challenge by creating hard to reach tran- 
sitions between notes. They handled the 
task admirably, especially tenor Jon 
Villar, whose voice attimes soared above 

the rest of the choir. 
The tradition of composing masses 

neverappealed to the agnostic Beethoven, 
who said he believed in his own God. Yet 
the mass in D major is one of his later and 
most often realized works. He studied 
the solemn nature of Pallestrina’s masses 
and, to a certain extent, Gregorian chants, 

but ultimately gave his Mass the 
celebratory nature of a religious feast. 

Beethoven dedicated the mass to Arch- 
duke Rudolph, his friend and pupil, who 
was to be inaugurated as an Archbishop 
at the time of the Mass. 

With student identification, tickets for 
the performance are $11 and up. Perfor- 
mances are Friday and Saturday at 8:30 
p.m. and on Tuesday at 7 p.m. 

COURTESY OF ISLAND RECORDS 

fans the sound they have come to love. Bad boys Nokio, Jazz, Sisqo and Woody make up Baltimore's Dru Hill. 
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BY MATT GAERTNER 
HovA STAFF WRITER 
  

An answer to the “Waiting to Exhale,” 
“First Wives Club” female revenge genre 
has come with Miramax Films’ “Swing- 
ers.” This twentysomething tale deals 
with the “cocktail nation” movement, 

andis hilariously true toreality. The story 
of five guys sharing insights and experi- 
ences while cruising the hottest Holly- 
wood nightclubs, “Swingers” is an hon- 
est look at relationships and friendship 
from a male perspective. 

The film centers around the experi- 
ences of Mike (Jon Favereau), a likable 
but down-on-his-luck comedian from 
New York who has left his former life to 
find happiness in L.A. Unfortunately, 
the hero’s girlfriend hasrecently dumped 
him, and Mike begins his life in Holly- 
wood waiting by the answering machine 
and hoping his lost love will reclaim her 
place in his life. 

Theaction begins when Mike’s friends 
Trent (Vince Vaughn), Rob (Ron 
Livingston), Sue (Patrick Van Horn) and 
Charles (Alex Desert) decide that they 
are sick of Mike’s fatalistic approach 
towards life. They decide to take Mike 
out, show him a good time, and perhaps 
find him the new Ms. Right. 

This exercise is not a one night ordeal, 
though. The rest of the film focuses on 
Mike’s struggle to overcome his loss and 
start anew. The group of friends has a 
number of misadventures while cruising 
for females, each one contributing to the 
ongoing process of male bonding. Trent 
begins Mike’s re-introduction into the 

King’s 

Emaciated 

Effort 
BY CHARLIE PRINCE 
Hoya Starr WRITER 
  

Stephen King’snew movie “Thinner,” 
which will be hitting the theaters soon, 
couldn’t get much thinner in plot or in- 
trigue. The acting was decent, but the 
plot was thoroughly mediocre and the 
thriller aspect didn’t exist. Without a 
single memorable scene, “Thinner” 

promises to be easily forgotten. 
“Thinner” tells the story of a hotshot 

lawyer, Billy Halleck (played by Robert 
John Burke) who kills a gypsy woman in 
an act of negligent driving. Halleck’s 
connections save him from punishment 
by the law, but he has no protection from 
the gypsy, woman’s father -- the mysteri- 
ous gypsy leader Tadzu Lempke. 

The cryptic old gypsy man, suppos- 
edly 106 years old and sporting an open 
cancer sore on his nose, weaves strange 
gestures with his hands, whispers a few 
strange words and with a single touch 
curses the Halleck as well as two of his 
friends for their contribution to the cover- 
up of his daughter’s death. 

The 300-pound Haileck takes the long- 
est to fall to the curse, as he slowly loses 
weight— despite all his attempts to gain 
weight. Realization of his lifetime goal 
of slimming down is at first a wonderful 
blessing, but as the weight continues to 
drop off at an alarming rate, he quickly 
sees the curse for what it is. 

As he thins down to an impossibly 
slim size, it is difficult to tell which is 

harder for him to face, his weight loss or 

his complete lack of morals. A reason- 
able or peaceful solution ends up being 
the last thing on any of the characters’ 
minds, and it is all Halleck can do to 

refuse the insistence of one cursed friend 
that he simply take a gun and shoot the 
old gypsy man. 

The best acting belongs to Joe 
Mantegna, who plays the character of 

Matthau’s ‘Grass Harp’ Hits a 
By JenniFER DoLL 
SPECIAL TO THE Hoya 
  

What happens when a literary piece 
becomes a movie? And why does it go so 
very wrong, so very often? Director 
Charles Matthau almost breaks his heart 
just trying, but he can’t make his adapta- 
tion of Truman Capote’s “The Grass 
Harp” into something worthwhile. There 
may be a beautiful theme about love 
buried deep within this movie, but it’s 
hidden by a ridiculous plot and irritating 
over-sentimentality. 

The movie begins in traditional 
Truman Capote style— in a tiny country 
town in the early south. Verena (Sissy 

Spacek) and Dolly Talbo (Piper Laurie) 
are two sisters who take in their pale, 

orphaned nephew, Collin Fenwick (who 
would guess — Edward Furlong). 

Dolly, a nutty but insightful old maid, 

single world with a hilarious trip to Las 
Vegas, in which the pair learn valuable 

lessons in romancing and gambling. The 
crusade continues for weeks, as Mike 

and his inebriated friends cruise various 
Hollywood nightclubs in search of lust 
and liquor. 

Despite his friends’ best efforts, Mike’s 
personal struggle continues as he finds 
himselfconversing with prospective com- 
panions, invariably returning to the trag- 
edy of his lost love. Needless to say, this 
type of dialogue closes the door on ro- 
mantic relationships immediately. 

It is clear at this point that Mike is still 
on the rebound and is in need of, as his 
friend Sue says, “a good kick in the ass.” 
Mike soon faces the fact that, in order to 

once again find happiness, he must move 
on with his life. 

“Swingers” comes alive through its 
hilarious yet sometimes painful take on 
reality. Seldom does it stray from the 
truth, yet it consistently manages to ex- 
ploit the trivial comedies of life. Like a 
two hour episode of Seinfeld, “Swing- 
ers” is deft in its ability to extract classic 
humor from the ordinary. 

Star and screenwriter Jon Favreau is 
brilliant as the bumbling everyman in 
search of success. His character, Mike, is 
anaffable creation with whom any viewer 
— male or female— can easily identify. 

Also notable is Vince Vaughn whose 
character is not only Mike’s one true 
friend, but is also the conveyor of the 

cocktail nation theme. This new move- 
mentis described by director Doug Liman 
as a “retro-Swing dance craze that has 

$ FRIDAY, OCTOBER 25 

  

  
COURTESY OF FINE LINE FEATURES 

ohn Favreau and Viiice Vaughn star in Doug Liman’s ‘Swingers,’ a new film about unemployed actors swingin’ in LA's cocktail nation. 

taken Hollywood by storm and is begin- 
ning to sweep the country.” 

Aside from some impressive dance 
numbers in the film, the cocktail nation 

movement generally serves as a bonding 
force betweenthe group of friends. Through 
this new genre, the audience is introduced 

to several new terms, including “money” 
— when one is “money,” he is looking 
good; i.e. he has what it takes to drive the 
ladies wild — and “digits,” or women’s 
phone numbers. Basically, thisnew movie 
fashion adds a dash of attitude to the film, 

and gives it a hipness that is lacking in 

  
COURTESY OF PARAMOUNT PICTURES 

Robert John Burke plays lawyer Billy Halleck, cursed to grow ever thinner by a vengeful gypsy chieftain. 
  

Richie Ginelli, an alleged Mafia leader 

who is indebted to Halleck for getting 
him offthe hook in a recent arraignment. 
Unlike Halleck’s wife (Lucinda Jenney), 
Richie Ginelli takes the gypsy curse seri- 
ously at his mother’s advice. 

He helps his friend by enforcing the 
curse of the “white man from town,” 

which boils down to a lot of ammunition 
and brutality. In the end, Ginelli con- 
vinces Tadzu Lempke toremove the curse 
from Halleck. 

The disaster that has been left in the 
curse’s wake, though, is unstoppable. 
Halleck’s wife remains guilty of an affair 
with Halleck’s doctor. Halleck’stwo good 
friends are dead, and to make things 

worse the only way Halleck can be com- 

has created her own cure for a disease 
called dropsy. Assisting her in the fight 
to eradicate dropsy from the human race 
is the ham-fisted, soft-hearted Catherine 

Creek (apparently, Nell Carter is back 
with a vengeance). For some bizarre rea- 
son, Catherine and Collin love to follow 

Dolly through the fields, listening to her 
speak in a breathy voice as she gathers 
the mysterious weeds for her dropsy po- 
tion. 

Verena, a business-oriented grinch, 

disapproves of her sister’s eccentric 
lifestyle. Disaster ensues when 
Verena’s new beau, Dr. Morris Ritz 
(Jack Lemmon), is invited to the Talbo 
home to meet the family. Consequently, 
Verena publicly denounces Dolly as 
her sister. 

Unfortunately, it’s hard to feel sorry 
for the sniveling Dolly because of her 
annoying voice and inability to stand 

pletely rid of the curse turns out to be as 
costly as the curse itself. The movie half- 
heartedly resolves itself in a Twilight 
Zone style fashion, startling the audience 
with the unexpected rolling of the cred- 
its. 

In the end, Stephen King’s trademark 
world of unreal characters and 
paranormal situations does not have the 
effect it has had in some of his past 
movies. The characters come across as 
weird, but not in a way that stirs to the 
viewer to any special thought. 

Lending to the mediocre effect is the 
problem that the movie has no strong 
appeal for any type of viewer. The movie 
is a thriller, but it’s not at all scary. 
There’s not much violence, but enough 

up for herself. Dolly decides to run 
away, taking Collin and Catherine with 
her to their backyard treehouse. This 
scene, among others, evokes disturbing 

questions about the health of a 16-year- 
old boy who enjoys wearing an ugly 
professor-sweater and smoking cigarettes 
with his old aunt and her maid. 

The entire town — or at least the 
moral majority — becomes involved 
in forcing the infamous “treehouse 
gang” down from their perch. In one 
ridiculous scene, the sheriff is thrown 
from the treehouse ladder by the force 
of a bucket of water, a woman is 
knocked unconscious with a pot to the 
head, and Charlie Cool (Walter 

Matthau) achieves the “windblown 

look.” 
In a sucking, downward spiral, the 

action continues. Scenes go back and 
forth between sentimental cheese and 

gore to make it unenjoyable for more 
conservative audiences. But the film can’t 
muster up enough violence or gore to 
attract the Tarantino crowd. 

The question of failed morality is only 
surface deep, making the issue of weight 
loss the most appealing aspect of the film 
(not quite the foundations of a block- 
buster). On every level, the movie is 
thoroughly mediocre. The acting is pretty 
good, but the plot isn’t challenging 
enough to let any actor shine through, 
and the film does not leave any lasting 
effect on the viewer. 

Will Thinner be a let down for fans of 
Stephen King’s other films? A little bit, 
but they should still enjoy it. For the rest 
of us, it should be easy to miss. 

Bad Note 
slapstick comedy. Walter Matthau pro- 
vides temporary reliefin his well-played 
role as a judge on “the wrong side of the 
law.” 

However, Edward Furlong’s and Piper 
Laurie’s attempts to portray the intense 
platonic love between Collin and Dolly 
seem creepy and unnatural. Nell Carter’s 
roleas stereotypical black maid Catherine 
Creek is borderline offensive, and Mary 
Steenburgen is cast ironically as a slutty 
evangelist. 

Although this movie has the potential to 
make a lovely statement about the cyclical 
nature of love and relationships, its theme 
ends up hidden behind a seesaw of senti- 
mentality and absurdity. The cast of actors 
play unrealistic or annoying roles, and 
theirmotives go largely unexplained. With 
the exception of amazing Alabama scen- 
ery, “The Grass Harp” is devoid of the 
beauty that it seeks to portray. 

  

  

The Hoya Guide... The Write Stuff. 
If you’ve got what it takes, 

call Andrew at 687-3415.     

modern cinema. 
It is also important to note that this film 

does not cater solely to men. The humor 
and friendship throughout the movie will 
provide laughter and delight for both sexes. 

The most refreshing element in this 
story of camaraderie is its simple, playful 
nature. All too often, spite and revenge 

are the themes in gender specific films. 
None of this bitterness is present in 
“Swingers.” Miramax Films, “Pulp Fic- 
tion,” wastes no time glorifying petty 
hate in this new picture. The cocktail 
nation theme of the movie reflects its 
premise — it is a throwback to old fash-. 
ioned good times with a fresh new twist. 

Hopkins Does Picasso 
Ivory-Merchant Produces ‘Surviving Picasso’ 
By ELAINE TRAN 
Hoya STAFF WRITER 
  

Despite the sheets of rain, a young 
woman pedals towards the home of Pablo 
Picasso — a fellow artist who she ad- 
mires and hopes to emulate. As she 
reaches his brick home in the middle of 
Paris, she hesitates at the door, recalling 
the criticisms of the infamous playboy. 
Nonetheless, she confidently strolls to- 

wards the house, knowing that this meet- 

ing with Picasso will change her forever. 
A voice-over intones, “Everyone was 
touched by him. No one could remain the 
same.” 

“Surviving Picasso,” based on Arianna 
Stassinopoulos Huffington’s “Picasso: 
Creator and Destroyer,” chronicles the 
life of the Spanish artist (Anthony 
Hopkins) during his relationship: with 
Francoise Gilot (Natascha McElhone). 
This specific period of time is only one of 
few periods when a woman influenced 
Picasso’s artwork. Picasso is portrayed 
as an arrogant, domineering man search- 
ing for fame and wealth as he moves 
from one woman to another. 

The film immediately begins with a 
display of the movie's title to the place 
and time of the German rule over Paris in 
1943. Picasso, in a flashback sequence, 
shows his paintings to several Nazi sol- 
diers. Humorously, a majority of the paint- 
ingsthatthe soldiers likeare not Picasso’s 
but are instead belong to fellow artist and 
friend Georges Braque. 

After this quick introduction of an 
eccentric and comical Picasso, the film 

moves towards a restaurant scene where 
Picasso meets Francoise by using his 
typical pick-up line of “‘come to my house 
and I will show you my paintings.” The 
nextday, Francoise visits Picasso’s home, 

but she doesn’t see his paintings. Picasso 
invites Francoise to visit him again and 
more often, but due to Picasso’s negative 

reputation Francoise doesn’t return until 
weeks later. From that moment on, 

though, the relationship between the two 
develops — despite interference by 
Picasso’s former wives and mistresses. 

Though “Surviving Picasso” focuses 
a great deal on the artist, it primarily 
looks toward Francoise, the one woman 

ableto confidently leave Picasso and still 
maintain her identity. In the beginning, 
she asks her grandmother (Joan 
Plowright), “Do you really think that Id 
allow a man to destroy me, even if he’s 

Picasso?” She knew that her individual- 
ity would overcome Picasso’s posses- 
sive nature, and that the comments made 

by his previous wives/mistresses that 
she is “nothing without him” were incor- 
rect. The strength to overcome one’slove 
for a manipulative man is the main theme 
within the film. 

“Surviving Picasso” is directed by 
James Ivory and produced by Ismail 
Merchant, two individuals who have of- 

ten worked together on such films as “A 
Room witha View” and “Howard’s End.” 
With this film, their trademark of filming 
the vast European countryside along with 
the bustling city is in evidence. 

Though the cinematography is quite 
remarkable, “Surviving Picasso” lacks a 

plot geared for audience involvement. It 
explores the more personal side of Picasso 
by: evoking his outlandish personality 
and his rejection of conformity, which is 
an unusual take on the artist. 

Sadly, due to the historical nature of 
the topic, very few emotions are evoked 
from the audience. If anything, some of 
the actions and expressions of Hopkins 
are comical because of their outrageous- 
ness and some dialogue has humorous 
content. Also, some of the cruder state- 
ments by Picasso — such as how a 
perfect woman/wife should be passive 
and submissive to a man — causes as- 
tonishment and, for some, laughter. 

Hopkins’ performance of Picasso is 
quite compelling because it differs from 
his recent works like “Remains of the 
Day.” His eyes opening wide to ogle the 
women around him, his enthusiastic and 

childlike nature and his flirtatious and 
affectionate disposition differ from most 
of his other performances. However, 

Hopkins’ accent as Picasso is more remi- 
niscent of Hannibal Lector from “Silence 
of the Lambs” than a Spanish artist. 

“Surviving Picasso” overall celebrates 
the strength ofa woman over a fickle man. 
Though the film is not filled with excite- 
ment, any performance by Anthony 
Hopkins needs to be seen. Also, the film 
gives a certain amount of artistic educa- 
tion, showing works from and historical 
facts about famous artists like Matisse. 
Strikingly, however, the Picasso estate 

refused to grant permission for the film- 
makers to use original works, so all of the 
Picasso paintings in the movie are fakes. 
Nonetheless “Surviving Picasso,” will not 
leave anyone unfamiliar with the artist 
“the same.” : 

  COURTESY OF WARNER BROTHERS 

Anthony Hopkins is artist Pablo Picasso in the latest Merchant Ivory production. 
 



     

  

  

      
Lovitz Gets 

High on 

School 
HIGH, from p. 1G 

referential, for a joke. Apparently, faced 
witha movie script that will do more than 
anything for a laugh, Lovitz decided not 
to play his usual sarcastic coy character. 
He’s actually kind of sweet in this one. 

There is no doubt he is played for the 
fool for at least the first 20 minutes of 
the movie. But his bumbling, optimis- 
tic dope eventually seems less of a = 
caricature and comes damn close to 
becoming a real character. Before his 
first day of teaching, he stares wist- 
fully at his classroom and tells Tia 
Carrere, “Smell these seats. It says 
teach me. | want to learn.” 

But his persistent, consistent at- 

tempts at forcing his students to learn 
eventually endear him to the audience, 

even if we know it’s all just a joke. He 
brings out warmth in a character that 
could have been played as a cartoon. 

No one else in the movie approaches 
anything resembling multidimension- 
ality, however. Tia Carrere plays the 
only other teacher in the school who 
doesn’t drink in the teacher’s room. 
She also plays Lovitz’s love interest, a 

  

prospect only feasible in the movies. 
She’s as bland and shadeless as every 
other character Carrere has ever played. 
At least she takes part in the funniest 
love scene ever filmed. 

Mekhi Pfeiffer plays the leader of 
the students. He has the intensity of a 

COURTESY OF TWENTIETH CENTURY FOX 

HOOOAHHH! Al Pacino stars in the self-directed film,* Looking for Richard,’ 
which features an attempt to relate Shakespeare's Richard Ill to modern life. 

Jon Lovitz and Tia Carrere play colleagues in the David Zucker comedy, High S 

Shakespearean performer, but his tal- 
ents as a comic actor are limited. The 
only other major player, Louise 
Fletcher as the principal, is as ornery 
as one would expect from an actress 
who hasn’t had an important film role 
in twenty years. 

   _ 
chool High.’ COURTESY OF TRISTAR PICTURES 

So. This movie is funny. Is there 
really much more to say about it? Per- 
haps just a few enlightening words of 
wisdom from Mr. Clark, Jon Lovitz’s 

inspiring character, “It’s best to shake 

hands unless you have a stump ... that 
could be a little weird.” 

  

COURTESY OF GEFFEN PICTURES 

Liam Neeson plays Michael Collinsin a film about the Irish freedom fighter of the 
1920s. Adian Quinn, Alan Rickman and Julia Roberts round out the cast. 

es Title Stars Plot Summary Grade 

  

    

Cindy’s ‘Basic Face’ 

Is a Basic Farce 
By KATE JAMES 
Hoya STAFF WRITER 
  

I must admit, feminist though I am, 
that I love beauty products. When I’m 
down, I depend on my friends Aveda, 
M.A.C, Lancome and Chanel to pick me 

up with their nifty packaging and lush 
colors. 

Since I seem to be the resident expert 
on makeup at THE Hoya, | beat out many 
guys for the chance to go to Cindy 
Crawford’s promotional signing stop for 
her new book “Cindy Crawford’s Basic 
Face: A Makeup Workbook” (Broadway 
Books, $25 at Planet Hollywood Tues- 

day. 
I did background research for this by 

buying the October issue of “Allure” — 
which has an exclusive excerpt from 
Crawford’s book — and by reviewing 
her appearance on “The Oprah Winfrey 
Show.” I must say, | went into the press 
conference with reservations, and left in 

disappointment. Not only do I disagree 
with many of Crawford’s makeup ideas, 
but also with the way she is promoting it. 

The premise behind “Basic Face” is to 
teach women how to put on makeup for 
everyday wear in less than five minutes. 
Five Minutes! 1t sounds too good to be 
true, and it is. 

Crawford fails to mention that you 
have to have the perfect shade of founda- 
tionand concealer in ordertoavoid blend- 
ing. Unless you buy one of those expen- 
sive custom blends or just happen to 
have skin the color of one of the few exact 
shades that makeup companies believe 
women have, you're out of luck. 

Different facial problems also require 
different shades of concealer. Under-eye 
circlesandzits can’tbe taken care of with 
the same concealer. Also, she fails to 

mention drying time. That’s right — 
drying time for liquid makeup. After 
applying my liquid eyeliner, I have to 
wait for it to dry before applying mas- 
cara. With frantic blowing, it takes about 

two minutes. I am talking about full 
makeup here, not just a bit of powder and 
blush. 

When Crawford was on “The Oprah 
Winfrey Show,” the female audience 
members and Winfrey herself appeared 
sans makeup so Crawford could show 

them her five minute regimen. However, 
Crawford came fully made up, claiming 
that it was too difficult to apply makeup 
to herself and teach people how to do so 
at the same time. At Planet Hollywood, 
she was looking gorgeous — and fully 
made up. 

So my questions are these: “How are 
we to know that Crawford really can put 
on all her makeup well in less than five 
minutes as she claims?” and “If a woman 
who has devoted her whole life to her 
appearance and who is blessed with 
nearly perfect features can’t put on her 
makeup in five minutes, then how can I, 

the average woman?” 
Crawford said that the idea for “Basic 

Face” came as an extension of her work- 
out videos. She described it as “Makeup 
101 — what everyone wishes they were 
taught about makeup when they were 15 
or 16.” 

“Basic Face” includes many “beauty 
bytes,” Crawford’s makeup axioms. One 
ofthese is “You know your face best” — 
i.e. you know what looks good on you 
and what doesn’t. Ifthisis true, how does 
Crawford explain Tammy Faye Bakker? 
From my own personal experience, | 
never would have believed that [ could 
wear nudes until a makeup artist showed 
me how. | am forever indebted to the 
Lancome makeup artist who convinced 
me that [ really could wear bright red for 
those special nighttime occasions. 

Above all, Crawford says in “Basic 
Face” that you shouldn’t use makeup to 
try and reshape your face, but rather to 
accentuate what’s already there. If that’s 
true, then why does Revlon pay her mil- 
lions to be their spokesmodel? It’s be- 
cause Revlon wants us to believe that 
their makeup can make us look that good. 
Having seen Crawford in person, I can 
tell youthatthere are few women capable 
of living up to that standard, and we 
should try to get along as best we can 
with what we have. ? 

Crawford does offer a few useful tips, 
like sticking your finger in your mouth 
and then pulling it out after applying 
lipstick to avoid getting lipstick on you 
teeth. However, my advice is to just 
browse through the book at Barnes and 
Noble and spend the $25 on one of those 
expensive foundations. 
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® Gene Hackman, Chris O’ Donnell A young lawyer is sent to attempt to save his grandfather from ® Ci 
; 5 ; : inema & 240, + 120, 4:40, 

o The Chamber , the death penalty in an Alabama prison. Having been accused of ® 5100 Wisconsin Sa Soe 5 -. ro; $ 40 
eo = aKKK bombing from years past, gramps is quite old and racist, C seis ne 8 Michael Collins—  4:40,7:10,9:40 : 5:10, 7:50, 10:25 ih 

though not necessarily guilty. s 1:00,4:00,7:00,9:55 Rendezvous in First Wives’ Club— 
eThe First Goldie Hawn, Diane Keaton, A story about three friends and their overly aggressive and o Clouse Pac Paris= Bu oo a 20 
eT RT Bette Midler obnoxious attempts to get revenge against their ex-husbands. ® Big Ni A t— (Sat: 4 4 5 725, 0: 5 5 Pe 2: 0 Ss i 02 5 i 

Wives’ Club The message the film sends is clear: all men suck. and divorce B o || 1030 Tis £10, ATimetoKil—(sa The Associate— 
° is always dus to fhe fault of the guy, ° 10:30),5:45,8:10,1030  &Sun: 1:30,4:15,7:00, (Fri-Sun: 1:30, 4:50, 
oGet On the Bus Spike Lee, director This film depicts the bus ride from South Central LosAngeles ® That Thing You  9:50),4:!5,7:00,9:50 7:40,10:15),1:30, 5:00, 
on to Washington, D.C. for the Million Man March. Through the ® Do—Sat: 10:30, 12:50, 2 Days in the Val-  7:35,10:10 

® eyes of a UCLA film student and conversations of riders on the B ® 5:40,8:10, 10:40), (Sun: ley—(Sat& Sun: 2:05, High School High— 

® bus, the message and reason behind the march become clear. @ 12:50, 5:40, 8:10,  4:35,7:05,9:35),4:35, (Fri-Sun: 1:40, 5:00, 
® ; a : : J : ® 10:40), Fri, Mon-Thurs: 7:05, 9:35 7:50, 9:50), 1:50, 7:20, 
The Ghost and Michael Douglas, Val Kilmer A bridge building engineer is sent to Africa to complete a ivory 5:40, 8:10, 10:40) Basquiat— (Sat &  7:30,9:50 

0 11IC AliVot aliu : ng: ® / : Fi 3 trade railroad. Two lions’ continuous attacks on workers slow First Wives’ Club— Sun: 1:50, 4:35, 7:15, Michael Collins— 

®the Darknes progress. A legendary American hunter helps track the lions, but D . (Sat: 10:00, 1:00, 5:30,  9:45),4:35,7:15,9:45 (Fri-Sun: 1:10, 4:20 
eo NE DArKNess . ® ’ ’ ’ y ’ ’ \ a 

o not before they kill over.130 people. » 8:00,10:15),Sun: 1:00, Janus Theater 7:20,10:30), 1:40,5:15, 
: i i > 5:30, 8:00, 10:15, (Fri 1660 Connecticut 8:15 ® Nell Carter, Piper Laurie, Walter In a poor adaptation of Truman Capote’s novel of the same ® 2s SI Un, 

$The Grass Matthau, Sissy Spacek > name, Verena and Dolly Talbot take in their orphaned nephew, D Ney 5:30, Jres LOU ou 

oHar Collin. Along with maid Catherine, Dolly attempts to elimi- The . Long Kiss 9:30) 430.7:00.930  Vertiqo— 1:30. 4:15 
oiarp nate fictional disease. (See review page 3G) g CLLRS 9 POT Te eh 

Tia Carrere, Jon Lovitz SHigh School 
*High 
oThe Long Kiss Geena Davis, Samuel L. Jackson 

eGoodnight 
* Saradise Lost Joe Berlinger, Bruce Sinofsy, 

® directors 

@ 

N J 
oSecrets & Lies Brenda Blyth, Claire Rushbrook, 
OS e n Timothy Spall 
& 
LJ 

Sleepers Kevin Bacon, Billy Crudup, 
Robert DeNiro, Dustin Hoffman, 

e Jason Patric, Brad Pitt 

eSurviving Anthony Hopkins, Natscha 
° McElhone 

ePicasso 

Alex Desert, Jon Favereau, Ron 

Livingston, Patrick Van Horn, 

@ 

eSwin ers 

Yincey aun perspective. 

That Thing Tom Hanks, Liv Tyler 

You Do 

«Thinner Ir 
@ morality. 

Ewen Bremner, Robert Carlyle, 
Ewen McGregor, Kevin McKidd, 

@® 

eo Trainspotting 

  

  

              
        
       
         

Funny, fluffy drivel revolving around the useless son of a 
rich Academy dean who accepts a teaching position at the 
‘inner-city’ Marion Barry High School. The film is rapt with 
stereotypical portrayals of posh neighborhoods and ghettos. 

This poor movie is about an amnesiac CIA assasin turned 
kindergarten teacher who reverts to her deadly ways after a bump 
on the head. She picks up right where she left off, restarting an 
eight-year old assissination attempt. 

A conservative midwestern community is thrown into 
turmoil in the wake of the gruesome murders of three eight- 
year old children. The town proceeds to accuse three teenage 
boys of the killings. 

A tragic comedy about human relationships. which ends in a 
dissappointingly cliched fashion. The film develops thre sepa- 
rate family situations, all of which are extremely disfunctional, 
and explores them in depth. 

Based on a tru story by New York reporter Lorenzo 
Carcaterra, “Sleepers” tells the tale of a bunch of young men, 
including two vicious criminals, take revenge upon a group of 
prison guards who abused them as youths in juvenile hall. 

A film about the life of the Spanish artist, Pablo Picasso 
during his relationship with Francoise Gilot. Gilot has been 
said to be the one woman able to confidently leave Picasso and 
still maintain her own identity. 

The story of five guys sharing insights and experiences while 
cruising the hottest Hollywood nightclubs. The film portrays 
an honest look at relationships and friendships from a male 

In this familiar story, young musicians record a hit song, get 
really famous, meet beautiful women, make lots of money, and 
then fall apart. Basically “That Thing You Do” is a morality tale 
about the dangers of success. 

The story of a hot-shot lawyer who receives a curse upon him 
for running over a gypsy with his car. Trying to save his life, 
he fights the deadly curse in a struggle of weight loss and 

An inside look at the Scottish heroin culture, “Trainspotting” 
looks at friends Renton, Sick Boy, Spud and Begbie as they get 
high, steal, and otherwise get themselves arrested. The film 
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® Jonny Lee Miller ) So ; 
o hardly contributes to the romanticization of heroin. 

® 
® 

® / Films your friendly nei i i ghborhood Guide has yet to review. . . : : 

The Associate LookingFor Richard The Proprietor This Week at the Foundry: 
Big Night Michael Collins Small Wonders Basquiat Rendezvous in Paris 

Emma The Postman Trees Lounge Independence Day She’s the One 

Flirt ab : Vertigo Lone Star A Time to Kill To Gillian On Her 37th Birthday bd 2 Days in the Valley   

World Series Grading: 
A — New York Yankees 

B — Atlanta Braves 

C — St. Louis Cardinals 

D — Baltimore Orioles 

F — Detroit Tigers       

    
   

    

   

  

Goodnight— (Sat: 
10:20, 1:30,4:45, 7:30, 
10:10), Sun: 1:30,4:45, 

. 7:30, 10:10, (Fri, Mon- 
Thurs: 4:45, 7:30, 
10:10) 
Sleepers— Fri: 4:00, 
5:00, 7:20, 10:30, (Sat: 
10:30, 12:45, 1:45,4:00, 
5:00,7:20, 10:30), Sun: 
12:45, 1:45, 4:00, 5:00, 
7:20,10:30, (Mon- 
Thurs: 5:00, 6:00,9:30) 
‘To Gillian On Her 
37th Birthday— (Sat: 
10:15,12:45,5:15,7:50, 
10:00), Sun: 12:45, 
5:15, 7:50, 10:00, (Fri, 
Mon-Thurs: 5:15, 7:50, 
10:00) 
Michael Collins— 
(Sat: 10:00,1:00, 4:30, 
7:40, 10:40), Sun: 1:00, 
4:30, 7:40, 10:40, (Fri, 

~ Mon-Thurs: 4:30, 7:40, 
10:40 
The Chamber— Fri, 
Mon-Thurs: 8:00, 
10:20, (Sat: 10:15, 1:40, 
8:00, 10:20), Sun: 1:40, 
8:00, 10:20 
Dupont Cinema 
1350 19th 
Looking For Rich- 
ard— 2:05, 2:30, 4:35, 
5:00, 7:05, 7:30, 9:35, 
10:00 
Swingers—2:15,4:45, 
7:15,9:45 
Small Wonders— 
1:50, 3:45, 5:40, 7:35, 
9:30 
Trainspotting— 
2:00,:3:53, 3:30, 7:43, 
9:40 
Foundry Theater 
1055 Thomas Jefferson 
Lone Star— (Sat & 
Sun: 1:40, 4:25, 7:10, 
9:55), 4:25, 7:10, 9:55 
Independence 
Day— (Sat & Sun: 
2:00, 5:00, 8:00), 
5:00, 8:00 
She’s the One—   

Big Night— (Sat & 
Sun: 2:20, 4:50, 7:20, 
9:50), 4:50, 7:20, 9:50 
The Proprietor— 
(Sat & Sun: 2:10, 4:40, 
7:10, 9:40), 4:40, 7:10, 
9:40 

Key Theater 
13251/2 Wisconsin 
Paradise Lost— (Sat 
& Sun: 12:45, 3:35, 

6:25, 9:15), 6:25,9:15 

Flirt— (Sat: 3:20, 
9:30), (Sun: 8:50), 9:30 
Secrets & Lies— 
(Sat & Sun: 1:00, 2:00, 
3:50, 5:00, 6:45, 8:00, 
9:35), 5:00, 6:45, 8:00, 
9:35 

The Postman— (Sat: 
1:10, 5:10, 7:20), (Sun: 
4:30, 6:40), 5:10, 7:20 

Outer Circle 
4849 Wisconsin 

Emma— 2:00, 4:30, 
7:00, 9:30 
The Grass Harp— 
2:15,4:45, 7:15, 9:45 

Tenley Theater 
4200 Wisconsin 

Stephen King’s 
Thinner— 2:10, 4:40, 
7:10, 9:40 
The Ghost and the 
Darkness— 2:20, 
4:45, 7:20, 9:45 

Get On the Bus— 
2:00, 4:30, 7:00, 9:30 

Union Station 
50 Massachusetts 
Sleepers— (Fri-Sun: 
12:50, 4:00, 7:10, 
10:20), 1:10,4:50, 8:00 
Get On the Bus— 
(Fri-Sun: 1:00, 1:50, 
4:10, 5:10, 7:08, 8:00, 
9:40, 10:40), 1:00, 1:50, 
4:40, 5:30, 7:20, 8:10, 
10:00 
The Chamber— (Fri- 
Sun: 2:00, 4:55, 8:05, 
10:45), 1:40,5:10, 7:40, 
10:15 
The Long Kiss 
Goodnight— (Fri- 

7:00, 9:45 
West End 
1101 23rd 
High School 
High— 2:00, 3:50, 
5:40, 7:30, 9:30, 
(Fri & Sat: 11:40) 
Sleepers— 1:10, 

. 4:05, 7:00, 9:55 
That Thing You 
Do— 2:00, 4:30, 
9:30, (Fri & Sat: 7:00, 
11:50), Sun-Tues: 
7:00 
The Long Kiss 
Goodnight— 2:20, 
4:50, 7:20, 9:50, (Fri & - 
Sat: 12:10) 
The Ghost and the 
Darkness— 2:10, 
4:40, 7:10, 9:40, (Fri & 
Sat: midnight) 
Wisconsin Avenue 
4000 Wisconsin 
Sleepers— 1:10, 
2:00, 4:05, 5:00, 7:00, 
8:00, 9:55, (Fri & Sat: 

. 11:00) 
To Gillian On Her 
37th Birthday— 
1:05, 3:13, 5:15, 7:35, 
9:45, (Fri & Sat: 11:55) 
The - Long Kiss 
Goodnight— 1:30, 
4:45,7:10,9:40, (Fri & 
Sat; midnight) 
ThatThingYouDo— 
1:15, 4:00, 7:20, 9:50, 
(Fri & Sat:12:05) 
First Wives’ Club— 
1:00, 3:15, 5:30, 7:45, 
9:30, 10:00, (Fri & Sat: 
12:10) 
  

On os 

GPB Presents: 
“Independence Day” 
Reiss 103 
Fri-Sun 7:30, 10:00           
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Afro Joe Finds His Boom in Studio Theater Comedy 
By JoHN RocHE 
Hova STAFF WRITER 
  

The scene in “Hip 2: Birth of the 
Boom” that defines the entire play comes 
just after its intermission, as the show’s 
co-stars, a singing quartet known as the 
“Doo Wops,” are lined up in the front of 
the stage, with the lights dimmed and the 
spotlight shining, passionately wailing 
the heartfelt ballad “Ensemble” — each 
dressed in a differently colored pair of 
shiny silk pajamas. 

The tone of the play is definitive: it is 
a poignant, soul-searching musical with 
a dramatic overtone that is driven by an 
omnipresent, gut-busting humor. There 
is even a dash of improvisation from the 
play’slead actor, writer and director, the 

brilliant Thomas Jones II, who is in con- 

trol of the entire show. 
The production, playing through Nov. 

11 at The United Center, features Jones 
as the ultra-cool protagonist “Afro Joe” 
—a young African-American male who 
leans on the quartet of “Doo Wops” to 
vent his frustrations about the trials and 
tribulations of growing up black in 
America. 

The “Doo-Wops”™— Phil (Patro Har- 
ris), Slim (Michael Howell), Yo (LeRoi 
Simmons) and Man (Gary Vincent) — 

spend the play either depicting charac- 
ters from Joe’s life or attempting to refute 
his angry and irrational views. 

While their role primarily comple- 
ments Jones’ riveting presence, the 
foursome’s cohesion and ability to change 
characters is masterful. Throughout the 
play, the “Doo-Wops” play everything 
from a group of Joe’s young sisters — 
fully clad in loud, baggy dresses—to an 
elderly generation of black men that 
clearly use different dialogue than the 
rest of the plays’ personas. 

Jones’ writing brilliantly manipulates 
African-American stereotypes and 
clichés ‘throughout the performance. 
Some of them are humorous, such as 

when he turnsthe Irish rule of “Murphy’s 
Law” — if something can go wrong, it 
will — into “Rufus’ Law,” a slogan 

regarding African-American male roles 
inrelationships: “If something goes right, 
fuck it up.” ; 

Others are more serious, such as when 

Howell depicts an overbearing preacher 
who tries to force Christian ideals upon 
Joe. The other three “Doo-Wops” play 
ecstatic church-goers who emphatically | 
holler in support of Howell. Their obnox- 
ious hilarity would steal the scene if not | 
for Jones’ demeanor, which clearly per- 
sonifies his fear of Howell's religiously 
intense behavior. 

The teamwork by the quintet is mas- 
terful in this scene and throughout. There 
is incredible choreographing, arranged 
by the award-winning Harris, as well as 
outlandish costumes. Tochangeintothese 
costumes, the actors occasionally use 

four large boxes — placed in the center 
and at either side of the stage—to put on 
accessories such as wigs, jackets and 
jewelry. 

The play is so rich in content — it’s 
hard to believe it is as rich in dialogue, 
singing, dancing, etc. as it was only two 
and a halfhours long— thatthe audience 
is often caught off guard by Jones’ bril- 
liant improvisational inserts. 

In one scene, he reflects on his prob- 

lems by asking himself questions out loud 
and, when he apparently stumps himself, 
he turns suddenly to ask a woman in the 
front row of the audience the answer. 
When she shakes her head laughing, he 
responds: “You don’t know? So why the 
hell are you sitting in the front row?” 

Such scenes demonstrate Jones’ 
onstage confidence and creativity, which 
he also used to produce the hit “The 
Wizard of Hip,” in which he introduces 
the character of Afro Joe. In this play, 
Joe’s evolution continues all the way 
through fatherhood, when he discovers 

his “boom” — loosely defined as his 
calling in life. The play ends with the 
five actors dancing around, holding 
bottles of champagne in honor of the 
“boom.” The only tragedy here is that 
they did not crack open the bottles to 
celebrate. After the show, they deserved 
it — the play was a triumph. 
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COURTESY OF CAPITOL RECORDS 

Butthole Surfers King Coffey, Gibby Haynes and Paul Leary with dog Mr. Cigar. 
  

Surfers Hit Capitol 
By Steve Kim 
Hoya Starr WRITER 
  

For the last fifteen years, the Butthole 
Surfers have often received more recog- 
nition for their distinctive name than 
their music. With thirteen albums, in- 

cluding the infamous, “Locust Abortion 
Technician” and “Independent Worm 
Saloon,” the Butthole Surfers were guar- 

anteed to elicit a smirk from anybody 
who picked up one of their CD’s. Unfor- 
tunately, the creativity of their music has 

not always equaled the creativity of their 
album titles. 

In support of their latest album, 
“Electriclarryland,” the Surfers came to 
Capitol Ballroom last Saturday. A mixed 
crowd was in attendance, as old fans 
mingled with new — all eagerly await- 
ing the hard-core music and the unpre- 
dictable antics of lead singer Gibby 

Haynes. At about 9 o’clock, the Surfers 
hit the stage to wild applause. With flash- 
ing lights, loud guitar riffs and pounding 
drum beats, the show was definitely a 
feast for.the senses. 

However, the usually fiery Haynes was 
in a mellow mood. Although he seemed 

to enjoy himself, smoking cigarettes and 
drinking Heinekens on stage, Gibby 

Haynes did little to pump up the crowd. 

This night, most of the energy was 

created by the guitarist Paul Leary. Praise 

also has to be given to drummer King 

Coffey, who— with his shaved head and 

sunglasses — was a dead ringer for 

Woody Harrelson in the Oliver Stone 

film “Natural Born Killers.” His aggres- 

sive drum playing gives the Surfers their 
alternative, garage band feel. 

What the Butthole Surfers did best 

was show a full range of musical ability. 

Attimes, Gibby Haynes would show you 

the hard core sound of their punk back- 

ground. Atothertimeshe would give you 

a more soothing R.E.M. type of sound. 

And finally, he would hit you with a 

strong industrial, psychedelic rhythm 
reminiscent of Nine Inch Nails. 

Most of the set played this evening was 
from “Electriclarryland.” The mostrecent 
album is the band’s most successful ven- 
ture from a financial standpoint, as well as 
their first album to be certifiedgold and is 
easily their most air play friendly album. . 
In fact, the catchy third track “Pepper” is 
receiving continuous air play on modern 
rock stations. 
The Butthole Surfers have come along 

way from their beginnings in Austin, 
Texas. Their first big success came in 
playing with punk legends Dead 
Kennedys, who were impressed enough 
to sign them to their first record deal. 
Since then, they have performed at 
Lollapalooza, and with commercial su- 
perstars Nirvana and Stone Temple Pi- 
lots. Lead singer Gibby Haynesalso fronts 
another band named P, best known for 
featuring Johnny Depp on guitar and 
playing the Viper Room on the night of 
River Phoenix’s death. 

Their latest coup was landing a record 
deal with Capitol Records, a surprise for 
such an underground band. Their sign- 
ing with mainstream Capitol Records 
has cut down on the strangeness of their 
old albums and emphasized a more 
straightforward approach to music that 
still appeals to their old fans and brings 
in more mainstream listeners. 

It is clear that these fifteen year veter- 
ans of alternative music are growing 
better with age. Led by the popularity of 
the single “Pepper,” the Butthole Surfers 
have puttogether their most well-rounded 
album on “Electriclarryland.” 

Unfortunately, the same cannot be said 

for their live shows. The Butthole Surf- 
ers used to be known for onstage pyro- 
mania, paint-covered nude dancers and 
other eccentricies that are now a thing of 
the past. While the Capitol Ballroom 
crowd appreciated the good music, it 
was obvious they were yearning for some 

  
COURTESY OF THE STUDIO THEATER 

Birth of the Boom’s Doo-Wops — Phil, Slim, Yo and Man — provide a comically colorful backdrop for star, writer and director's Thomas Jones II's play. 

Documentary Finds Its ‘Lost’ Audience 
By ANGELYNN MEYA 
SpeciaL 10 THE Hoya 
  

Paradise. West Memphis, Ark., a quiet 
conservative community in Bible Belt, 
U.S.A. All the neighbors know each 
other here, the folks speak in twangy 
drawls, and Southern Baptist dogma is 
anaspectofeveryday life. This conserva- 
tiveand serene paradise was lost in 1993, 
when three boys were found murderedin’ 
a small patch of wood known as Robin 
Hood Hills. 

The film opens with a police crime 
scene video, as it surveys a deserted plot 
of forest which lies next to busy I-40. The 
bodies of eight-year-olds Steven Branch, 
Christopher Byers and Michael Moore 
lay like alabaster statues next to a shal- 
low creek. The mystery begins with the 
town’s search for the murderers. 

Three oddly behaving teenagers that 
always dress in black, their hair long and 
stringy, are immediately stamped as guilty. 
The town and the media begin a long 
series of campaigns against the teens, 
who have a passion for heavy metal mu- 
sic, accusing them of slaying the second 
graders in some kind of grisly Satanic 
ritual. : 

This is just the beginning of “Paradise 
Lost: The Child Murders at Robin Hood 
Hills,” a documentary of a small town 

and its attempts to deal with the grisly 
murders in Robin Hood Hills. I'he movie 
is not a horror movie, but rather shows 

the grimness of trial and the emotional 
strain that tragedy places on a town. 

This is yet another stunning documen- 
tary by filmmakers Joe Berlinger and 

Bruce Sinofsy, who four yearsago gained 
national acclaim with a similar crime 
investigation. film called “Brother’s 
Keeper.” 

The murder trial in “Paradise Lost” is 
more of a backdrop for painting an in- 
tense and real portrait of a town. The 
tragedy unfolds again and again, as we 
see interviews with the families of both | 

the victims and the accused. 
Serpentine paradoxes roll into the story 

as the mother of Steven Branch comes 
before the viewer clad in a red evening 
gown as she gives statements to the press; 
then the viewer is transported toa cell with 
the accused ring leader Damien Echols as 
he speaks of his experiences, puffing con- 
tinually at a cigarette; then a shift to the 
crime scene where the stepfather of a 
victim delivers a plaintive sermon to God. 
The filmmakers capture these shocking 
events as they unfold before their cameras 
with unprecedented access to all the play- 
ersinthisreal-lifehuman Americandrama. 

What makes “Paradise Lost” so spell- 
binding is that the directors present so 
many different angles and views from the 
different players. The film is stunningly 
objective. We see three confused kids, 

scant physical evidence, no murder 

weapon, and a town hell-bent on ven- 

geance. 
The film totally transports the viewer 

into this strange world of small town life. 
Itis made even more compelling because 
Berlinger and Sinofsky, after 10 months 

of filming and developing personal rela- 
tionships with the community, have an 
avenue to theraw and disturbing feelings 
of the town. 

Psychotica — A Walk 

On Rock’s Wild Side 
BY CHARLIE PRINCE 
Hoya Starr WRITER 
  

They were signed to a major label 
before they played their first show. They 
started their touring career on the 
Lollapalooza tour and they’ll be back in 
the D.C. area next month with Tool. 

They are being heralded as one of the 
next great bands, and theyre already in 
the Rock 'n’ Roll Hall of Fame. But 
chances are you haven’t heard of them 
and you didn’t know to go see them last 
Saturday atthe Capitol Ballroom. They’re 
Psychotica and they re amazingly popu- 
lar considering the small exposure they’ve 
had. 

Patrick Briggs, the singer and master- 
mind behind the band, has often said in 
the past that he’s tring to put the enter- 
tainment back in the entertainment in- 
dustry. If you didn’t see him at 
Lollapalooza this summer crawling out 
of a mirror ball egg, or at the Capitol 
Ballroom wearing only green tape, you 
might not know what this meant. 

Briggs explained in an interview that 
“I think people are bored ... and want 
more than just to see a band when they go 
to see a band. I think they want to see a 
little more talent than someone who can 
justplay a guitar or sing or look good. It’s 

old.” 
Regardless of all the interesting things 

they have going on onstage, their music 
is also good. In the past, the band didn’t 

think that aspect of their performance 
was getting enough attention. “That’s 
why we did this tour,” Briggs explained. 
“So the kids could get a better feel for us 
musically.” 

To understand the message of 
Psychotica, you have to understand 
Briggs’ project “Squeezebox,” which 
took place about six months prior to the 
formation of Psychotica. Squeezebox 
wasn’t a band, though. It was an event 
that Briggs organized at the New York 
dance club where he worked. 

Briggs said Squeezebox “ended up 
breaking down all the walls of the sub- 
cultures in New York and brought them 
all together in one room, which is some- 

thing that hasn’t been done before in 
New York for a long time.” Before that, 

he says “unless you were a white long- 
hair butch testosterone guy — women 
were not included unless they were 
bimbos, freaks were not included, any- 

one who was different was not included 
— you basically weren’t allowed to be 
yourself. Squeezebox shattered that.” 
Psychotica came out of that idea, and 
Briggs feels it has worked well for them 
so far. “If you look at our audience, there 

  

COURTESY OF THE KEY THEATER 

Paradise Lost: a documentary about murder and prejudice in rural Arkansas. 
  

Families and victims are filmed at their 
most vulnerable moments. At the start of 
the movie, the audience is introduced to 

Melissa Bryers, the mother of Christo- 
pher, the mutilated boy. She is haggard, 
feelings of rage and pure contempt show- 
ing through as she speaks of the three 
accused teenagers. “I hate these three,” 
she saysthroughacloudofcigarette smoke, 
“and the mothers that bore them.” 

As the film comes to an end, it is 

difficult to know who exactly is guilty. 
The trial and interviews are so objective 
and engaging that coming to any resolu- 
tion is trying. “We present what hap- 
pened and allow the audience to come 
away with their own conclusions. Our 
point of view remains buried in the foot- 
age,” Sinofsky said of the ambiguity. 

The viewer interacts with the film, as he 

is forced to question the fairness of the 
town, the guilt or innocence of the ac- 

cused, and the evidence of the trial while 

lapping up the often emotional inter- 
views. 

“Paradise Lost” is a gripping film — 
probably the best documentary of the 
year. It beckons us into a world of real 
people that one rarely sees in film. We 
travel as observers through the trauma 
and intrigue permeating a small town 
until we are forced to examine ourselves 
and our own beliefs on justice and intol- 
erance. Paradise Lost is opening Oct. 25 
atthe Key Theater. Moviegoers will have 
a unique chance to hear Berlinger speak 
on the movie in person after the opening 
performance. 

  

COURTESY OF AMERICAN RECORDINGS 

Psychotica’s threateningly androgynous lead singer Patrick Briggs. 
  

is everybody in there.” 
This politically correct message is, 

however, not as easy to swallow as it may 
sound. Breaking down all the barriers 
includes the sexual barriers, and this is 
brought about by Briggs’ extreme stance 
on the issue. He’s one of the only per- 
formers who can be publicly nude and 
not be obscene. To put it more simply, 
there’s nothing to show — Briggs is the 
sexless rock star, the “alien Barbie” ashe 

describes himself. Scarred by his former 
life as a male prostitute, he allegedly 
removed his own genitals to ensure that 
he would never have to experience any- 
thing of the like in the future. He claims 
to be here to take the sex out of rock 'n’ 

roll. However, he’snot out to be confron- 
tational because he feels “there’sno need 
to be.” 

It would be hard to explain their sound, 
because as they explain “We’ve worked 
hard at incorporating our own sound.” 
The music that influenced the band in- 
cludes George Clinton, Parliament and 
New Waveartists, but you wouldn’tknow 
it by listening to their debut album which 
came out earlier this year. Sometimes it 

sounds like fast paced rock, and at other 
times falls into a stranger, slower cat- 
egory. Overall the style, is very intricate. 
Perhaps Briggs was right in saying that 
the only way to get a feel for them was 
“You’ll just have to see us play live.” 

 



Restaurant Review: China Joy 

  

   

    

Too Much Chinese Joy 
By CLAY Risen 
Hoya Starr WRITER 

China Joy, located at 1827 M St., NW, is billed 
by many reviewers as the Washington area’s best 
Chinese food. But while it is a step up from the 
average Georgetown fare, it’s a little hard to 
believe that China Joy is the best the region has to 
offer. For all its pomp and circumstance, this 
restaurant won't offer anything out of the ordi- 
nary, and it has several severe drawbacks. 

One thing China Joy does have is selection. Of 
course, it has the usual standards — Orange Beef, 
General Tso’s Chicken, and Crispy Duck. But 
there is much more — beyond the generic items, 
there is a wide variety of beef, chicken and scallop 
dishes. In particular, China Joy specializes in 
noodle dishes and soups. China Joy also bills 
itself as having a health-conscious menu — fresh, 
cholesterol-free food, lean meats, and no MSG in 
most of the meals. 

China Joy's appetizer list is a little plain, with 
the Flaming Po Po Platter ($7.50) being about the 
best choice. The platter gives you spring rolls, crab 
rangoon, beef teriyaki. paper-wrapped chicken and 
spareribs — actually, two of everything. 

The chicken came wrapped in foil, and fried 
chicken replaced the spareribs. The saving 
grace of the platter was the crab rangoon, 
which was well-mixed with cream cheese and 
wrapped in a crispy pancake. But the crab can 
be ordered separately. so it’s best to avoid the 
Po Po Platter all together. The same goes for 
the Egg Drop Soup — cheap, but even at $1.50 
its runny texture and off-key taste isn’t worth 
the price. 

  

Entree-wise, it’s a good bet to try something 
from either the Chef’s Suggestion menu or the 
Noodle menu. The Seafood Crispy Noodle dish 
($11.95) may be made with fresh seafood, but 
overall there isn’t much taste to it. The scallops 
might as well be tofu, and the crab and shrimp 
flavor is glazed over by a vaguely recognizable: 
sauce. 

The Moo Shu Chicken ($8.95) is a little better. 

It comes with mandarin pancakes to make rolls 
with and plum sauce on the side. But the plum 
sauce is a little too bitter, and while the shredded 
chicken isn’t rotten; it doesn’t live up to China 
Joy’s “freshest ... leanest cuts of meat” claim. 

One standout on the menu is Ming’s Beef 
($9.95). Though it bears no relation to Ming the 
Merciless of Flash Gordon fame, this dish actu- 
ally lived up to the healthy, original billing that 
China Joy tries to give its entire menu. The beef 
was a little lukewarm, but the cuts of beef were of 
a pretty high quality and the sauce on top was 
flavorful, but not overly spicy or flavor-smother- 
ing. The vegetables were also fresh, especially the 
mushrooms. 

Vegetarians and health-conscious types will 
enjoy China Joy’s wide variety of non-meat 

choices, including several tofu and lo mein choices. 
There is even a nonfat menu, with seven steamed 
dishes made without oil. salt, sugar or corn starch. 
At the same time, there isn’t much to choose from 
here, so unless you're on a serious diet you should 
avoid this section. 

The verdict: Don’t believe the hype. The mar- 
ginal value of going to China Joy is next to nil, 
because it is only slightly better than what you can 
find right around the corner. 

Rusted Root’s Folksy 

Rock Comes to Baltimore 
ROOT, From p. 1G 

The Rusted Root’s sound Wednesday imitated 
nature— bells shimmered like the rain and drums 
crashed like the thunder. Voices ring outand echo 
tribal and animal calls. As the camouflaged stage 
rocked with sounds of the wild, the audience 
could imagine itself in a jungle. 

The band’s lyrics speak of the earth, harmony, 
love and nature. “Back to earth I screamed and no 
one listened to me / Back to earth I lived and they 
all followed / come and see my world / ride my 
wave,” are the words that sound out during “Back 
to the Earth,” followed by the haunting calls of 
singer Liz Berlin with tribal chants in the back- 
ground. Ending the song is the phrase “free my 
soul” repeated again and again. The audience fed 
on both the words and the energy of the music, 

swaying with the tempo. 
Rusted Root ended the two-hour concert with 

an encore set of two songs: the first a new one and 
its most popular song, “Send Me on My Way.” As 
the crowd started to leave, Jenn Wertz, one of the 

group’s vocalists and guitarists, gave a final bless- 
ing — “Take care of each other.” 

Rusted Root consists of seven members, Mike 
Glabicki, the lead singer, Liz Berlin, Jim Donovan, 

Patrick Norman, John Buynak, Jenn Wertz, and 
Daniel James Di Spirito. They originated in Pitts- 
burgh, starting out playing at small clubs and 
college homecomings. Their unique sound is 
spreading and people like what they hear. If you 
hear of them playing around you, pick up some 
tickets. Their concert was a good time and a nice 
break from the normal scene. 

Tue Hova GUIDE 
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Tero — The Bar Column 

Music City Road House Brews 
Last week I made it clear that [ was open to 

criticism and welcomed auvice from outside 
parties. Let me retract that statement. I no 

longer welcome any criticism, constructive or 
otherwise. From this moment on I will accept 
only praise and adulation. This is my column 
and I'll write it my way. If you don’t like it, 
then don’t read it. 

What brought on this sudden animosity, 

you may ask? Well, the truth of the matter is 
that one of my readers took me up on my 
invitation last week. It seems my writing is not 
up to specs with some of our beloved alumni. 
Actually, one went as far as to call ita “column 

of crap.” 
It all started last Tuesday when I was out on 

my usual rounds, patrolling the streets of Wash- 
ington in search ofa bar worthy of my column. 
A number of us were hanging out at the Music 
City Roadhouse, shooting pool and drinking 
beer, when some alumni challenged us to a 
game. We gladly accepted and started betting 

pitchers. Anyway. we got to talking and one of 
them made the connection that [ was “The Bar 
Guy.” 

At first 1 was flattered that these alumni, 
who receive Tre Hova at home, recognized 
me. | thought I had made the big time. For one 
fleeting moment, | was a household name. My 
exuberance came to a screeching halt, how- 

ever. when one of them went on a tirade 
denouncing my column and everything it stood 
for. He made it clear, in no uncertain terms, 
that as a graduate of both Georgetown and 
Georgetown Law, he was in a position to 
judge me. And judge me he did. 

It seems that my use of “peasant English” 
and “incessant ramblings about the virtues of 
alcoholism” added up to one big “column full 
of crap.” 

Hey! This is my column. [ don’t need you or 
your stinking advice. 

Now that that is out of the way, back to the 

establishment we were at, which, by the way, 
has become one of my favorites. 

Music City Roadhouse is located on 30th 

Street right next to the Foundry and the canal, 
and in this election year it seems only fitting 
that [ review a bar and restaurant of which our 
president is such a faithful patron. Music City 
Roadhouse and the restaurant upstairs (Doe’s 
Eat Place) offer up a slice of real southern 

hospitality right here in D.C., and President 
Clinton will be the first to attest to its charm. 

The president probably fell in love with the 
place — as all Southerners do — when he 
finally found a place north of the Mason/ 
Dixon line that offers some real Southern 
hospitality. 

As for myself, | am a seasoned traveler who 
has been exposed to 'many cultures and cus- 
toms around the world, but I never realized the 

affinity that Southerners hold for grits and catfish 
before [ arrived at college. Prior to my university 
life, the farthest south I had dared to venture was 
the Jersey shore. You really have to respect those 
Hoyas who hail from the Confederate states. For 
God’s sake, in New York a line dance is some- 
thing you do after shoving too much cocaine up 
your nose and cowboy boots are reserved for those 
kids you made fun of in high school. 

I’m exaggerating, but | hope my point is clear. 
If you are from the south, and are feeling a little 
homesick, you should really stop in. Don’t worry, 
though. if your only exposure to Southern culture 
stems from “Dukes of Hazzard” reruns; it’s still 
pretty cool. It’s not so much a Southern bar as it is 
a bar with a Southern flair. 

Music City Roadhouse is actually divided into 
three parts. The bar is located downstairs, com- 
plete with pool tables, a non-smoking room and 
televisions so you won’t miss any of those impor- 
tant games (The American League Champion 
New York Yankees, for instance). The upstairs 
consists of two restaurants. The first is named 
after the bar downstairs and the other is Doe’s Eat 
Place. 

The Music City Roadhouse Restaurant serves 
up real Southern cooking at dirt cheap prices. But 
to say more would be redundant, because Clay 
Risen already wrote areview of this bistro for The 
Hova (Aug. 30, 1996). 

Although Doe’s Eat Place may sound fairly 
odd, itis nonetheless very appropriately named. 
They serve steak and tamales exclusively. No 

  
Music City Roadhouse bills itself as “The Ultimate Southern Dive.” 

chicken, no pork, nothing else. Just huge 16 
and 32 ounce portions of steak. And, like I 
said, it is one of Big Billy’s favorites. Go 
figure. 

I’m sure all this is very interesting, but I 
know that you want me to get to the part about 
the beer. So, here you go. Music City Road- 

house serves up a different special every night 
of the week, except Mondays, when they are 
closed. Sunday nights feature a live gospel 
music brunch, live blues at night and $2 Miller 
Lite bottles all day. 

Tuesday you can get bottles of Heineken, 
Amstel Light and Corona for $2.75. Wednes- 
days feature 16 ounce Bud and Bud Light 
drafts. Thursday, the big night, is Rolling 
Rock night, with $1.95 bottles. Fridays offer 
$6.60 pitchers of Bud and Bud Light — not 
much of a deal, but hey, what can you do? And 

finally, on Saturday all Oregon Brews are $3 
and all rail drinks are a mere $2.50. They also 
offer over 40 different microbrews and what 
they call the “cheap bastard special” — $2.75 
shots of Aftershock and Avalanche every day. 

There you have it. A little bit of down-home 
hospitality. You want variety, I deliver. You 
wanted Southern, I got you the biggest South- 
ern bar in the area. Music City Roadhouse 
bills itself as “The Ultimate Southern Dive,” 
and it is, at least as far as D.C. is concerned. 

Giveitatry. You can even bring your cowboy 
hat and boots without feeling really, really 
stupid. 
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Suzanne Vega — the folk singer who brought you the 
1990 hits “Luka” and “Tom’s Diner” — will play tonight 
at the 9:30 Club. Vega is touring in support of her new 
album, “Nine Objects of Desire.” Her two most recent 
singles include “No Cheap Thrill” and “Caramel,” which 
was featured in the movie “The Truth About Cats and 
Dogs.” 

Her band includes Mitchell Froom, Pete Thomas, 

Steve Donnelly, and Mike Visceglia. Opening for her 
will be Jason Falkner. This is an early show, so be sure 

to be there when the doors open at 7 p.m. The 9:30 Club 
is located at 815 V St., NW, near the U Street/Cardozo 

Metro station. (Jim Di Liberto) 

Vertical Horizon, the alternative band who is a vet- 

eran of Georgetown’s own Gaston Hall will bring its 
sound to The Bayou tonight. Having just recorded a live 
album, they are touring because, quite frankly, they like to 
play live. 

Their live CD was recorded at Ziggy’s in Winston- 
Salem, N.C. in front of 1,500 fans who fought through 
Hurricane Fran to see the show. 

However, live CDs will never beat a real performance. 
Vertical Horizon will play alone at The Bayou tonight. 
The Bayou is located at Wisconsin Avenue and K Street, 
NW. (Jim Di Liberto) 

For all you dance aficionados, exult in the knowledge 
that October at the Kennedy Center will be a dance- 
lover’s paradise. Between Oct. 25 and 27, Pilobolus 

Dance Theatre will entertain D.C. audience members 
with its unique brand of movement. A highlight at this 
fall’s 25th Anniversary Kennedy Center Gala, the Con- 
necticut-based dance company never fails to please with 
such innovative and evocative pieces as “Untitled,” a 

classic which in itself demonstrates the incomparable 
flair of “The Pils,” as they are affectionately known. 

Springboarding off the concept that bodies are tools for physi- 
cal innovation, Pilobolus claims to celebrate the humor, beauty 
and flexibility of the human form. 

Performing in the Eisenhower Theater, the Pils’ program 
includes both old and new. In addition to “Untitled,” the Pils 
are planning to exhibit “Sweet Purgatory,” which The New 
York Times’ Jennifer Dunning proclaims as “inventive and 
exhilarating,” as well as a new piece entitled “Aeros.” The 
show begins at 7:30. For ticket information, call (202) 467- 
4600. (Aleta Turner) 

in the city and its orchestra. Founded in 1900, the group has 
functioned as the city’s sole full-time concert orchestra. Inau- 
gurating more than 1,000 Vienna and world premiere pieces 
such as Bruckner’s Ninth Symphony and Ravel’s Concerto for 
the Left Hand, the orchestra has achieved international acclaim 
and respect from the music world at large. This Sunday, the 
esteemed Vienna Symphony will be in Washington, D.C., 
performing at the Kennedy Center for the Performing Arts 
Concert Hall beginning at 8:30 p.m. with Rafael Fruhbeck de 
Burgos conducting and Rudolf Buchbinder at the piano. 

In honor of its famous com- 
posers, the Vienna Symphony 
Orchestra program is sched- 
uled to perform Mozart’s Ser- 
enade in D Major, K. 269a 
and several of Beethoven’s 
works including Piano Con- 
certo No. 3 in C Minor, Op. 37 
and Symphony No. 7 in A 
Major, Op. 92. Call (202) 833- 
9800 for tickets or additional 
information. (Aleta Turner) 

Pretty boy Evan Dando, 
and his bandmates, Murph, 
Bill Gibson and John 
Strohm, who collectively 
make up the Lemonheads, 

play the 9:30 Club. Touring 
in support of their fourth ma- 
jor-label album, “Car Button 

Cloth,” which continues to 

showcase the band’s pop 
Courtesy oF ANanp Crutani Sound. 

Chris Fosdick (SFS '98), Michael Birbiglia (COL '00), Ed Herro (COL '99), Jennifer Cortese ~~ With the success of their 
(COL 00), Alison Becker (COL '99) and Michael Burns (COL '98) doing the improv thang. Previous two albums, 1991’ 

“It’s a Shame About Ray” and 
1993’s “Come on Feel the 

Lemonheads,” the Lemonheads are no strangers to touring, 

and are hoping to have a slightly smoother ride with “Car 
Button Cloth” than during the Evan Dando drug days of the 
“Come On Feel the Lemonheads” tour. 

Opening for the Lemonheads is fellow pop band Imperial 
Teen. Doors open at 7 p.m. for this early show at the 9:30 Club, 
and tickets are $10 at the door or through Protix. The 9:30 Club 
is located at 815 V St. NW, and is easily accessible via the U 
Street/Cardozo Metro stop. (Bill Jordan) 

oy 
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For an easy way to find that jazz perspective, go to Bulldog 
Alley to hear Georgetown Jazz perform their show “Jazz in 
the Alley.” These hep alley cats are aiming to please. 

Tickets are $2, and can be purchased at the door. Two dollars 

is a small price to pay to see life through the true jazz 
perspective. Doors open at 7:30 p.m. Bulldog Alley is located 
behind Fast Break in the Leavey Center. (Jim Di Liberto) Thursday 

  

Do you want to be so frightened your head spins around like 
Linda Blair’s? Or are you going to go out and trick-or-treat 
with the rest of the kiddies? 

Linda Blair will haunt you if you miss the traditional 
viewing of The Exorcist in Gaston Hall. 

Exorcise those demons, and get over there pronto. It’s a 

Georgetown tradition that is not to be missed. After all, the 

original book was written by Georgetown’s own William 
Peter Blatty. Consult the oracle that is THE HoyA GUIDE movie 
time listings for times. (Jim Di Liberto) 

  

Wolfgang Amadeus Mozart once said, “Keep your eyes on 
Beethoven. Someday he will give the world something to talk 

about.” 
From the city in which the masters of classical music resided 

comes the Vienna Symphony Orchestra. Known worldwide as. 
the legendary center of music, Vienna accommodated such 
musical greats as Beethoven, Mozart and Schubert during the For those not into horror, check out this campus’s most 

profitable and funniest theater group, the Georgetown 
Players Improv Troupe — an improvisational theater 
group started last year. Attending a Players show is sort of 
like watching the funniest, least self-conscious person 
you know cloned 15 times and bouncing off themselves at 
high speed. Their comedy ranges from innocent to raun- 
chy to worse, and they move blindingly fast — taking 
suggestions from the audience and expanding on them 
freeform. 

While they are an improvisational group, the Players 
display a tremendous amount of preparation. Their perfor- 
mances are based on a set of “games” that they clearly 
practice so that all they have to do is plug an audience 
suggestion into a set framework. 

Some of their best include “Chain Death Murder,” an 
improvisational combination of charades and telephone 
with a macabre twist and selective audience participation, 
and “Foreign Film,” which pokes fun at foreigners and 
dubbing in an occasionally hilarious fashion. 

To be fair, the Players can’t always make the improv 
thing work. Sometimes the audience ends up laughing at 
the Player’s screw-ups rather than their jokes, and there 
are times when everyone, including the Players, fall into 
a dead silence as one of their members treks into com- 
pletely unknown — and unfunny — territory. 

Nonetheless, this group is probably the best bet for 
consistent entertainment on campus. They are close, cheap, 
and a lot funnier than you or anyone you know. And 
whatever they cook up for Halloween should be more than 
worth the price of admission. The Players will be perform- 
ing at Bulldog Alley at 10 p.m., and they are charging $2 
at the door. (Andrew Curry) 

If the Exorcist doesn’t scare you and the Players can’t 
make you laugh, then perhaps the fans of Type O Nega- 

‘ tive will. This band is famous on the gothic circuit for its 
eerie, bone-chilling and haunting songs. 

Their last album, “Bloody Kisses.” is well-known for its 
macabre music. Their deep vocals and jarring guitar and 
bass riffs cater to those who like the night, the occult and all 
things Halloween. Their touring credits include a stint last 
year opening for Nine Inch Nails. 
Two of their most popular songs are the dark “Black No. 

1” and the chilling “Christian Woman.” They also recorded 
a cover of the classic song, “Summer Breeze,” that is 
considerably more gothic and fitting for Halloween than the 

original. as 
Opening for these masters of the night are Life in Agony 

and Manhole. The 9:30 Club is located at 815 V St., NW, 
near the U Street/Cardozo Metro station. (Jim Di Liberto) 

Now, if you still don’t know what to do on Halloween, 

then you can always go to a ska show. The Capitol 
Ballroom will be hosting a Skalloween Party tonight, 
featuring the Pietasters, Spring Heeled Jack and the 
Skunks. The Capitol Ballroom is located at Half and K 
streets. SE near the Navy Yard Metro. (Jim Di Liberto) 

Trickor Treat! Look into your goodie 

bag and see what we have for next 

week... 
A movie review of the most recent attempt at 

& modern-day Shakespeare, “Romeo and Juliet.” 

A look at Midnight Oil’s new album, “Breathe.” 
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Friday, October 25, 1996 

Fear of a White 
Government 

LACKS HAVE HISTORICALLY BEEN SUSPICIOUS 
Bl of white people and their motives. A few 

months ago, 20/20’s John Stossel con- 

firmed this fact when he introduced viewers to a 
- number of black citizens who believe that the 
government is responsible for everything from 
inventing AIDS and placing it in the black com- 
munity and parts of Africa to decimate the Afri- 
can and black populations, to ordering particular 
restaurants to contaminate the foods that black 
people order. 

While I don’t believe that AIDS was invented 
by the government to kill of black folks, the 
evidence that had been released connected to the 

latest allegations that 

JAMAL E, the CIA helped to cre- 

WATSON 

  

ate the crack cocaine 
phenomenon in south 

———e—— | central Los Angeles 
Days on the Hilltop] 1,5 caused me to raise 

my eyebrows. 
In August, the San 

Jose Mercury Newsre- 
ported that for over a 
decade, a San Fran- 
cisco bay area drug 
ring sold tons of co- 
caine to the Crips and 
Bloods street gangs of 
Los Angeles and 

Compton and funneled millions in drug profits 
to the CIA-backed Contra guerrillas in Nicara- 
ua. 

2 Adam Brown, an elderly black cab driver in 
his mid-70s told me how he feels about the most 
recent conspiracy charges on a ride downtown. 

“You can’t trust the government at all,” said 
Brown. He told me about his time growing up as 
a young man in the South in the 1950s, and how 
everyone knew that the government was out to 
get blacks. 

“We weren’t paranoid people. We just knew 
that many of the KKK members were govern- 
ment officials. They didn’t like us. We knew it. 
Today, I think the government is still out to get 
us, they are just doing it in a secretive way. You 
know what I mean?” 

I just listened. 
“Son, you’re too young, and wasn’t born, but 

this government after the war used black men as 
guinea pigs. These men were dying because they 
had syphilis ... and this government had a cure 
for the disease, and they refused to treat those 
men, using them as experiments. It was horrible. 
Many of them died, and some were blind. It 
wasn’t until years later that they found out that 
the government was involved. When this kind of 
stuff goes on, how can anyone think that our 

    

  

government wouldn’t do something like place 
drugs in our community? Of course the govern- 
ment is guilty; they always do stuff like this. 
“Who do you think was burning those churches 

in the South?” he asked. : 
“The Klan,” I said. 
“Yeah, but who else?” 
[ was silent again waiting to hear his predict- 

able answer. 
“The government.-Don’t be fooled now; the 3 

government had to have something to do with 
the churches getting burnt up like that. And I'd 
tell you, George Bush and Bob Dole and Reagan; 
they all had something to do with bringing drugs 
into our communities.” 

Countless numbers of black Americans agree 
with Brown’s assertions. Recently, the Black 
American Political Association of California, 
Inc. filed a lawsuit against the state of California 
for “reparations on behalf of the untold thou- 
sands of black people in the Golden State who 
have been inflicted by crack cocaine addictions,” 
and last month Howard University law students 
organized a rally on Capitol Hill urging that a 
formal investigation on this subjectbe opened. 

CIA director John M. Deutch said that he has 
launched an internal investigation, but has ada- 
mantly denied any agency involvement. Black 
political leaders are not quite satisfied. Con- 
gresswoman Maxine Waters (D-Calif.) and 
Compton Mayor Omar Bradley have called for 
an independent investigation of CIA involve- 
ment. “Having the government investigate itself 
makes about as much sense as having Billy the 
Kid investigate Jesse James,” Bradley said in a 
recent Los Angeles forum addressing the issue. 

Every day since leaving that cab, I’ve thought 
about Brown. He is not a schizophrenic. His fear 
is quite real. 

He’s been around just long enough to remem- 
ber. He’s been around to remember the days 
when politicians ordered the police to hose down 
blacks in the streets of Alabama ona hot summer 
day. He remembers watching with his own eyes, 
men found guilty of lynching black men walk 
away free without serving a day in jail. He also 
remembers the mayors and governors who stood 
with the Klan and the racists to keep little black 
boys and girls from entering a school building 
and sitting next to white boys and white girls. 
Maybe, just maybe, if I saw all of that, I too 
might just be a little suspicious of the govern- 
ment and their treatment of my people too. 

Days on the Hilltop appears Fridays in THE 
Hoya. 
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Life, the Universe, and Everything 
  

Clay Risen 
0 | WAS READING IN THE PAPER THE OTHER 

Si about the new “hot topic” in sci- 
ence, complexity theory. Apparently a 

bunch of guys at the Los Alamos National 
Laboratory have decided that the universe 
isn’t so chaotic after all, and that there are 
fundamental rules governing all forms of cre- 
ation. And’it doesn’t just cover physics — 
complexity theory tiestogether everything from 
biology to weather. Maybe they reright, maybe 
they’re wrong. The point is that it sometimes 
pays to take a step back and look at the big 
picture, especially when you can tie together 
seemingly unrelated events. 

Take, for instance, three recent events at 

Georgetown that come to mind: the reappear- 
ance of the Stewards, the NAACP’s Steve 
Cokely speaking on “nefarious Jesuit plots” 
and Westy Byrd’s statement in the City Paper 
that “we know the Jesuits are behind one of 
those students running for the ANC ... there 
are some big projects the University wants, 
and I think they’re ready to take over the 

  

ANC.” 
All of these cover the same basic idea — that 

underneath all of the chaos and unrest in today’s 
world there are finely-tuned conspiratorial expla- 
  

There are whole shelves 

in Lauinger filled with 

books on secret societies. 
nations for everything. The Stewards profess to 
be no more than a service organization, but the 
lack of knowledge about this exclusive fraternity 
has led more than a few to spin wild-theories 
about power-mongering and old-boy politicking. 

Byrd and Cokely both point to the historical 
universal theory that the Masons are out to con- 
trol the world, and the Jesuits are a big part of 

‘their plan. And they aren’talone. There are whole 
shelves in Lauinger filled with books on secret 
societies, world domination and Masonic con- 
spiracies. Some of the wilder ideas, but still 
published, profess that Kennedy, a Catholic, was 
killed because he opposed U.S. action in Viet- 

  

nam — a key part of “the plan”. Essentially, 
conspiracy theorists throughout the ages have 
tried to tie in everything from Napoleon to the 
Council on Foreign Relations to a grand universal 
theory. 

Such thinking is easy, but extremely danger- 
ous. Inblaming one’s problems on others so much 
so that they put themselves out of the loop, people 
lose sight of the real causes of their problems. 
When Westy Byrd tries to stir up local anger by 
spewing anti-Catholic rhetoric, she only further 
prevents the emergence of constructive dialogue 

, between the university, students, and neighbors. 
And when people blame the paucity of female or 
minority campus leaders on a “nefarious” all- 
male, all WASP plot — the Stewards— students 
lose sight of the real problems of sexism on 
campus, and hence any possibility for reform. 

Why is it that people, either at Georgetown or 
out in the real world, have a proclivity to seek neat 
and tidy explanations for everything? Why must 
all our problems be reified into grand unified 
schemes? Is it because without the cover of grand 
schemes, we are forced to face the brass tacks of 
life — that most things really don’t make sense, 

and in the end the only people we can blame are 
ourselves? 

In reality, there are no grand solutions. Things 
rarely work out as we expect, and in trying to alter 
reality to fit into some universal scheme people 

Without the cover of 

grand schemes, we are 

forced to face the brass 

tacks of life. 
only delude themselves. Whether that scheme is 
dictated by some angry God or by a subversive, 
elitist plot, self-empowerment goes out the win- 
dow. 

Whether we’re talking about secret campus 
societies or plans for world domination, progress 
and self-advancement lie first and foremost with 
ourselves. 

  

  

Clay Risen (SF'S '99) is the viewpoint editor of 
THE HovA. 

  

‘Blowing Smoke 
Clinton Looks Away While Teens Get High 
  

Bryanna Hocking 

S THE CULMINATION OF WHAT HAS BEEN A 
A season of relentless political discourse 

nears, it is easy to fall into the trap of 
indifference. When that happens, issues sa- 
lient to the nation’s health are neatly swept 
under the rug. Most prominent among these 
issues is the failure of President Clinton to 
procure any meaningful decrease in drug use 
among adolescents. 

Four years ago, we were promised a society 
of utopian proportions. Today, we are only 
further mired inthe side effects ofa presidency 
sadly devoid of strength, purpose or any rem- 
nant of moral leadership. Although Clinton 
began his term with the level of drug use 
among teens decreasing, the gains made dur- 
ing the Reagan/Bush years soon dissipated 
thanks to his lack of persistence and enforce- 
ment. Using the achievements of his predeces- 
sors as a crutch, Clinton systematically de- 

pleted those facets formerly relied upon to 
control drug use. 

Ever the pied piper of the generation who 
“turned on” 
more than they 
“tuned in,” the 
president ig- 
nored warnings 

  

ducing the Drug 
‘Czar’sofficeby 

“83'percent, cut- 
ting 227 Drug 
Enforcement 
agents, and al- 
lowing the Na- 
tional Security 
Council to drop 
the war on drugs 
from No. 3 to 
No. 29 in terms 
of ‘priorities, 

dead lastamong 
the issues of 
eminent con- 
cernto America. 
It is not surpris- 
ing, then, that 

the period from 
1992 to 1995 
witnessed anin- 
creaseinadoles- 
cent drug use of 
105 percent, not 
to mention an 
alarming 166 
percent increase in cocaine use by young 
people. 

President Clinton’s lax policies certainly 
give new meaning to the childhood concept of 
scratch and sniff. The American presidency is 
the foremost position of leadership in the 
world. At present it is occupied by a man 
seemingly ignorant of the implications his 
office entails. Appearing on MTV in 1992, 
Clinton glibly remarked that he wished he had 
inhaled, after all. Funny, Mr. President, but 

what’s to laugh at when marijuana-related 
emergency room visits have risen 96 percent 
in only four years? 

With Nov. 5 right around the corner it is 
vital that the American public differentiate 
between Bob Dole’s zero tolerance policy and 
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the repackaged failed policy of the president. As 
president, Bob Dole will not only restore all the 
funding that Clinton cut, but also use the bully 
pulpit of the Oval Office to teach America’s 

youth that drug use is wrong. He will spearhead 
the creation of 1,000 new community based anti- 
drug coalitions. In a Dole Administration, the 
National Guard will play a greater role, espe- 
cially along our southern border. In addition, he 
will develop a National Drug Strategy that estab- 
lishes a set of concrete, measurable goals, includ- 
ing a 50 percent reduction in teen drug use by the 
end of President Dole’s first term. 

Though currently Clinton is spouting a tough 
line, Secret Service reports on the recent and past 
drug use of many of his staffers prove otherwise. 
And his own Press Secretary, Michael McCurry, 
stated just two months ago, “... there’s not a need 
for a new announcement ... because we have ... a 
national strategy underway that’s being imple- 
mented... and implemented effectively.” In other 
words, we can expect four more years of the same 
thing. ; 

Void of substantive improvements, Clinton 
resorts to bully tactics to escape responsibility for 

: his failures. In- 
voking executive 
privilege, 
Clinton has re- 
fused to release 
to Congress the 
Pentagon’s de- 
tailed appraisal 
of his “accom- 
plishments” 
which include 

         

        
   

   
     

  

   

  

    

ERIE icie 
ARR 

policiesthathave 
AFD increased the im- 
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of drugs. Such a 
simple request 

; hardly warrants 
an extreme re- 
sponse. Afterall, 
Mr. President, 

what coulda man 
of your exem- 
plary rectitude 
possibly have to 
hide? 

The choice 
this election year 
transcends the 
idea of partisan 
politics. Conser- 
vative or liberal, 

all must agree 
that drug use is 

undeniably detrimental to the health of society. 
Clinton, even in the eyes of his colleagues, is 
simply not capable of formulating an effective 
strategy that can win the war on drugs. Rep. 
Charles Rangel (D-N.Y.), said “... | have never, 
never, never seen a president who cares less 
aboutanissue.” Drug Czar Gen. Barry McCaffrey 
admits “... we took our eyes off the ball. We 
stopped talking about it. Our kids went back to 
using drugs.” The infamous bridge to the 21st 
century stretches in front of us. The president 
raves about the possibilities of the future. Unfor- 
tunately, with the Clinton administration in. 

charge, they just might be too stoned to build it. 

) 
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BELLE DARCIE/ THE HovA 

Bryanna Hocking (SFS 00) is a member of 
Hoyas for Dole. 

ber presidential elections, Republican 
candidate Senator Bob Dole is trying to 

enlist the support of third-party rival Ross 
Perot. He must have been watching Russia’s 
presidential elections in September, which 

President Boris Yeltsin won after receiving 
the support of third-party candidate Alexander 
Lebed. 

Lebed lasted as long as he was politically 
useful to Yeltsin. When he was charged with 
plotting a coup last week, Lebed was abruptly 
fired. But while Yeltsin no longer needs him, 

Russia desper- 

! N A LAST-DITCH ATTEMPT TO WIN THE NOVEM- 

  

ERAN ately does. 
JEREM tp Lebed, a 46- 
GOLD BERG] year-old retired 
— military general, 

The Global Village | was chief of the 
National Secu- 
rity council. His 
three months un- 
der Yeltsin were 
tumultuous as 
his presidential 

7 va ambitions 
clashed with ri- 

a T avalsPrimeMin- 
ister "Viktor Chernomyrdin and Presidential 
chief-of-staff Anatoli Chubais. Lebed was par- 
ticularly resented for his successful negotia- 
tion of a peace accord with Chechnya, which 

some claimed guaranteed Chechen secession. 
President Yeltsin sat idly by while his aides 

continued to bicker. He made short 60-second 
taped appearances on the evening news, in 
which he appeared feeble and worn out. When 
last week Interior Minister Anatoli Kulikov, 

Lebed’s bitter enemy, declared that Lebed was 

planning a coup, Yeltsin went on national 
television and announced that he had fired 
Lebed. 

The American reaction to the move was 
limited. Secretary of Defense William Perry, 
who was in Russia, thought that the firing 

would not affect U.S.-Russian relations nor 
the stability of Russia. But this response dras- 
tically underestimates the importance of Lebed 
to the future of Russia. 

The Russian government is in trouble as the 
public continuesto lose faith in its leaders. Not 
only is a political vacuum being created by 
Yeltsin's illness, but also the struggle among 
government leaders leads to the impression 
that no one is in charge. The situation is 
compounded by the socioeconomic problems 

that are plaguing Russian society. : 
Yeltsin's patience with Lebed was an indi- 

cator of his confidence in his control over 
Russia. But the rising popularity of Lebed 
eroded Yeltsin’s sense of security. Lebed is 

         

  

Yeltsin and Russia are out in the Cold 

Without Lebed by his Side 
Russia’s most trusted politician. A poll con- 
ducted by the All-Russian Center for Public 
Opinion Research showed that 40 percent of 
Russians thought that Lebed was the politi- 
cian they trusted most: No other politician 
received half as much support. 

Lebed is appealing because he is strong and 
charismatic. He is also very blunt and honest 
in a time where most politicians are spinning 
the truth. He isa nationalist, but not an extrem- 
ist like Vladimir Zhirinovsky. 

Public confidence in government is neces- 
sary to quell rising discontent among the 
masses. And future crises loom. Ifthe govern- 
ment falls even further behind this fall and 
winter with its payroll, many analysts are 
concerned that public uprisings will ensue. 
The situation will be exacerbated if Yeltsin 
becomes incapacitated to rule. 

Lebed is also important to the future of the 
Chechen peace plan. Kulikov, among others, 

is a vociferous opponent of the peace agree- 
ment and is interested in resuming the con- 
flict. More than 80,000 people have already 
died in this bloody battle, and it remains to be 
seen who will push for peace with the same 
vigor that Lebed did. 

Lebed was also important to restoring law 
and order to Russia. He was charged with 
fighting organized crime and was organizing 
a military force to deal the threat when he was 
fired. Russia has no one who has the fortitude 
like Lebed to deal with the Russian mafia. If 
the crime groups continue to run rampant, 
smuggling of nuclear materials is inevitable. 
Nuclear supplies in the hands of a terrorist 
group or hostile government could cause mas- 
sive destruction. 

Lebed was also becoming more accommo- 
datingon NATO expansion. President Clinton 
has recently announced his intention to ex- 
pand NATO in three years. After recent talks 
withNATO officials, Lebed ended his hardline 

stance against NATO enlargement that many 
Russian officials still in power continue to 
take. The lack of a reasonable voice among 
Russian leaders will complicate further action 
by the Clinton administration. 

Fortunately for Russia, Lebed will not go 
away. He has already announced his intention 
to run for the presidency in 2000 (or sooner). 
His situation is similar to the one that Yeltsin 
found himselfin 1987 after he was attacked by 
the Soviet Communist Party. Yeltsin the out- 
sider gained in popularity and eventually as- 
sumed control of Russia. 
“Hopefully Lebed will also. And the sooner 

the better. 

The Global Village appears Fridays in THE 
Hoya. 

  

    

  

  

THE Hoya Viewpoint section honors unsolicited manuscipts. 
However, we cannot guarantee a submission will be printed, 

and we give priority to running the most current articles 
possible. Manuscipts should be submitted Tuesday for a 
Friday issue or Saturday for a Tuesday issue. All articles 

are subject to editing. 
            

  

  

Campus Opinion: 

  

Sweat from Allen Iverson’s jersey. 
Demetrios Diavatis, GSB ’97 

LSD. 

  

Jack Rickard, FLL ’00 
Matt Stiles, GSB ’00 

Windex. 
    

Kate Adams, COL ’98 

Christine Cognetti, COL 98 

‘What's the secret ingredient in Blue | 

Hoya Punch? 

Duh, it’s Kool-Aid. 

Roland Diaz, SFS 00 

  

Smurfberries. 

  

Vanessa Gregg, GRD 
"Aaron Johnson, COL ’97 

Compiled by Graham Buck 

and Sloane Starke 

. Grape Slice. 
Ryan Richards, COL ’97 

 



  
Lucas Custom Formal Wear 

Special Tuxedo Rental Price 

  

$49.50 
‘Please bring coupon 
Largest Selection of Tuxedos 

Notch Lapel Tuxedo Suit 

Includes shirt, cummerbund, tie and cuffring/stud set 

-Finest Formal Wear and Largest Selection in Washington! 
-Fitted by Master Tailors 
-Expert Alterations 

(202) 625-7108 
1520 Wisconsin Ave. NW \U/ 

Wisconsin Ave. 

G Q St 

Lucas 

PS: 

We accept major credit cards 
and welcome rush orders!   

THE Hoya 

ATTENTION STUDENTS 
AND PARENTS: 

The Best Off-Campus 
House Is For Sale! 
Located at 35th and O St., 

the house features: 
3 to 5 bedrooms, 3 bathrooms, a powder room, 
central a/c and a 2-car garage with auto door: 

Metropolitan Properties, Ltd. 
(real estate) 

(202) 333-0775 
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12 free Margaritas! with order of §35% 

11 free pitcher of 

1 free Margarita! with order of $15* 

Margaritas! 
I'* Coupon must be presented to server 
I : 

i 
1 

1 

. 1 
Is free Margaritas! with order of $50* | 

1 

1 

1 

1 

1 
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~ NEXT TO THE C & O CANAL 
ll IN HISTORIC GEORGETOWN ~ 

WasHmncToN, DC 20007 

with order of §75 * 

  

We Treat 
STUDENTS Right 

Paris $215 
LoNDON $225 
FRANKFURT $279 
AMSTERDAM $289 
MADRID $299 
STOCKHOLM $335 
WARSAW $359 
RoME $365 
ATHENS $379 
PRAGUE $385 
FARES ARE EACH WAY FROM WASHINGTON D.C. 
OR BWI BASED ON A ROUNDTRIP PURCHASE. 
FARES DO NOT INCLUDE FEDERAL TAXES OR PFCs 
TOTALLING BETWEEN $3 AND $45, DEPENDING 
ON DESTINATION OR DEPARTURE CHARGES PAID 
DIRECTLY TO FOREIGN GOVERNMENTS. 

CALL FOR A FREE 
STUDENT TRAVELS MAGAZINE! 

[oe] 7 vel 
3300 M. St., NW + 2nd Floor 

Washington, DC 20007 

(202) 337-6464 
httpJ//www.ciee.org/travel htm 

EURAILPASSES 
ISSUED ON-THE-SPOT! 

           
1063 31st STREET, NW/ 

<202> 342-2000 
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BARTENDING: Good times, good 
pay, flexible hours. 1, 2 week 

classes. Placementassistance. On 

Metro. 703-841-9700. 

$1750 WEEKLY possible mailing 

our circulars. For info call 202- 

393-7723. 

**FREE TRIPS & CASH!*** Find 

out how hundreds of student rep- 

resentatives are already earning 

FREE TRIPS and LOTS OF CASH 

with America's #1 Spring Break 

Company! Sell only 15 trips and 

travel free! Cancun, Bahamas, 

Mazatlan, Jamaica or Florida! 

CAMPUS MANAGER POSI- 

TIONS ALSO AVAILABLE. Call 

Now! TAKE A BREAK STUDENT 

TRAVEL (800) 95 - BREAK! 

TEACH ENGLISH IN TAIWAN: 

The American Language Center 

is now hiring for all and winter 

openings. 1-2 year commitment. 

Will train. For application and bro- 

chure, call Lauren Frazer 201-822- 

3251. 

EARN MONEY and FREE TRIPS 
promoting Spring BreakTravel 

Packages!! Call Inter-Campus 
Programs at 1-800-327-6013 or 

http://www.icpt.com 

SEEKING ENERGETIC self-start- 
ers to join one of today's fastest 

growing companies. Unlimited 

growth potential and residual in- 

come. NYSE & FCC approved 

company. Set your own hours & 

goals. No capital investment, no 

products to purchase, no inven- 

tory to sell. No kidding. (202) 986- 
1510. 

AFTER SCHOOL CARE for 2 
boys, 9 and 11, in Bethesda. 3pm 

- 5:30pm, M-F. N/S, car, and ref. 

301-365-7533 after 6pm. Leave 

message. 

  

  

  

  

  

  

  

  

  

LEADING CIVIC EDUCATION 
FOUNDATION seeks office help 

immediately. Competitive pay, 

in Georgetown! Call 965-3434. 

MUSIC INDUSTRY INTERN- 
SHIP. Asylm Marketing seeks 
intern in Washington, D.C, 

sophomore/above. 15-25 hrs/wk 

required. Knowledge of new mu- 

sic and your market a must. Abil- 

ity to get college credit a plus. 

Call Gloria 213-368-4738 or fax 

resumes to 213-954-7622. 

  

  

  

   FOR SALE 

  

BED-TO-GO & DIAL A DESK 
are back. Any size bed set $60- 
$100. Desks, sofas, and other 
furniture. 301-294-4384 (direc- 

tions & information). 301-699- 
1778 (phone orders). Friendly 
Furniture Company. 

NEED INTERNET DIS- 
COUNTS? SEND/RECIEVE E- 
MAIL, RENTACOMPUTER, RE- 
SUMES AND COVERLETTERS, 
TELEPHONE CARDS -$10AND 
$20, TERM PAPERS, RE- 
PORTS. STUDENT DIS- 
COUNTS. CALL 483-0798. 

NEED INTERNET ACCESS? 
Send/Receive E-mail, Rent a 

Computer, Resumes and Cover 

Letters, Telephone Cards - $10 
and $20, Term Papers, Reports. 
STUDENT DISCOUNTS. Call 
483-0798. 

FREE PREPAID PHONE CARD. 
Don't pay more than 19 cents a 

minute for long distance calls. 
Send SASE to: Mayo Associates, 
3750-A Airport Blvd. #237, Mo- 
bile, Alabama, 33308 for free 
phone card. Use anytime, any- 

where. No gimmicks, no limit, 

risk free. 

  

  

  

  

LSAT TUTORING: Prepare for 
the December exam. We offer 
patient, experienced, on-on-one 

attention. Call the Study Group 

at 703-892-750. 

GLOVER PARK. TO RENT: 
Spacious, one-bedroom apart- 

ment with furniture for profes- 

sional, nursing or graduate stu- 

dent. $625+. Call 202-333-4361 
or 706-576-6842. 
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ADOPTION: Loving childless 

couple wishing to adopt an in- 

fant. Willing to pay legal and 

medical expenses. Call Pam 

and Sheldon collectat 703-356- 

9692. 
  

A lifetime of love, devotion, & 

security awaiting white newborn. 

Expenses paid. Please call Ellen 

& Greg toll free : 1-888-295- 
6886. 

ADOPTION: Loving family 
wants to adopt a second baby. 

Will help with legal and medical 
expenses. Call Martha or Herb 

at 703-736-0992. 

LOVING COUPLE very much 
desires private adoption of an 

infant or twins to cherish and 

nurture. Gladly pay all permis- 

sible expenses. (703) 912-9721. 

Kristi and Sam. 

  

  

  

FUN FUN FUN 

  

  

SPRING BREAK '97. Largest 
selection of Ski & Spring Break 
Destinations, including Cruises! 
Travel Free, earn Cash, & Year 
Round Discounts. Epicurean 

Tours 1-800-231-4-FUN. 

      

Zed's 

3318 M St., NW 
Washington, DC 

20007 
ETHIOPIAN CUISINE 

In Georgetown (202)333-4710 

* Indescribably delicious 

+ Award winning as a bargain restaurant 

1989, 1990, 1991, 1992, 1993, 1994, 1995, 1996 
* Voted as one of Washington's 50 Very Best 

Restaurants since 1989 consecutively 

* Recognized to be one of the best Vegetarian 

eateries, by the vegetarian Society of the 
District of Columbia (VSDC) 
* The only Ethiopian Restaurant using authentic 

Teff Grain to make bread (Injera) 

But be prepared to become a Zed's addict. Iam. 
Polly Nelson of VSDC News March/April 1990 

* Our entrees consist of: Poultry, Lamb. 
Beef, Vegetarian Dishes (outstanding) 
Seafood, Salads 
» We're open seven days a week from 
11:00 am through 11:00 pm 
» Extended hours on Friday and 
Saturday 
+ Come and experience our culture 

through the food we eat. It is an 

educational experience in itself. 
» Catering for all occasions 
» Group menu (package) available 
» Capacity over 100 

* Bring this coupon in and receive a 
15% discount for your meal 

* VISA/MASTERCARD and 
AMERICAN EXPRESS accepted 

Leds YY 

Naty Fair” 

“THE Most HiLARious Fitu To Come 
Or Hotywoop 

IN Years!” 
Elissa Schappell 

“A TerriFic COMEDY! 
Aare, honest exposé of 

the modem mating dance’ 

iT sa HEATHER GRAHAM 

BRADFORD L. SCHLE 5s GENEVIEVE TYRRELL 

Y LAOGGIA "<3 VICTOR SMPRS mmr DOUG LIMAN 
HS VTA OFT vd ow secon. meme MIRAMAX 
  

Fos) 714-9037 
aily at 

o 
Showing! 
Sg FEATURING MUSIC BY. De hi 

LT 

CINEPLEX ODEON 
DUPONT CIRCLE 5 
1350 19th St. N.W. 

2:15,4:45,7:15,9:45PM 

CINEPLEX ODEON 
SHIRLINGTON 7 
2772 S. Randolph 
703) 71 42081 

  
SPECIAL ENGAGEMENT. 

NO PASSES OR DISCOUNT 
COUPONS ACCEPTED.       

(18     
  

Friday, October 25, 1996 ) F 

7 

  
@«) 

if 
0 
0 

n 

eo} 
pu 

g 

) 
f 

1 

1 

& 3 

# 

® 

T 

n 

@® | 

A 

F 
Ts fi 

tl 

a 

ti 

ti 

g 
i 

& a 

a 

c 

S 

ti 

Cc 

W 
2d a 

fi 

u 

h 

ZF Pp 
V 
f 
T 

8 
( 

S 
I » 

\ 

S 
S 

A 

£ 
5 I 
2 ) i 

1 

l 
\ 

“3 
j 

1 

ay 

« 
({ 

: 

e
i
 

e
r
 

CS 

 



NT
 

X
C
 

V
E
S
 

s
O
 

O
D
 

EL
 
O
T
e
 

p
—
 

Friday, October 25, 1996 

Bent on Sailing 
SAILING, FrRoM P.8 
16 single-handed women sailors in the 
nation will gather in sunny California to 
stake their claim for the trophy and posi- 
tion themselves for possible All-Ameri- 
can honors this year. 

“I haven’t had a chance to get ner- 
vous,” she said. “I’m overwhelmed with 
school work and practice.” 

In preparation for the Championship, 
Bent has practiced with the team and has 
sailed in four laser. radials this semester. 
To start the season, Liz captured first at the 
Old Dominion Bring Your Own Laser 
Regatta. She continued her winning ways 
atthe St. Mary’s MAIS A Qualifier, where 
she tied for third and qualified for the 
MAISA Championships at King’s Point. 
There, she staved off the fierce conditions 

and competition to seize fourth and garner 

her first berth to the Nationals. 
“We're all excited about Liz qualify- 

ing for the Nationals,” said Head Coach 
Scott Steele. “I think she’ll do well.” 

. Following the Nationals, Bent and 
Feldman will travel to the Far East to sail 
in the Japan Goodwill Games, which 
will take place during the Thanksgiving 
holiday. Sailing in a 470, an Olympic 
class boat, Feldman will skipper while 
Bent will be her crew. This event may be 
a stepping stone towards Bent’s Olym- 
pic aspirations. She plans to take a year 
off after she graduates in May of 1999 
and prepare for the Millennial Olympics 
in Sydney, Australia. 

Following her Olympic stint Bent hopes 
to be an elementary school teacher. When 
she leaves the classroom, though, you’ll 

be sure to find her sailing on the ocean. 

  
Sean REDMOND/THE Hov4 

Thanks in part to sophomore Liz Bent, women’s sailing ranks second in the nation. 
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GU Comes Up Short Against Notre Dame 
MEN'S SOCCER, rrowm P. 8 
intensity, said Head Coach Keith 
Tabatznik. 

“It was the worst game that we had 
this year in terms of the intensity level 
that we started with,” he said. “On that 

last goal — how can we let a guy go 
right through like that? You gotta be 
big time on defense in there.” 

In the middle of a tight playoffrace, 
facing a tough opponent, and playing 
their final home game in front of a 
partisan crowd, Georgetown had every 
reason to turn in an inspired perfor- 
mance. But the Hoyas came out flat, 
and although their play picked up as 
the game progressed, their uninspired 
play proved costly. Dominating pos- 
session of the ball, Notre Dame 
squeezed off 24 shots, while a disorga- 
nized Georgetown attack could only 
manage 12. 

“Not at any time did we have control 
of the game, we had a few isolated series 
of some decent stuff,” Tabatznik said. 

“That’s not good enough. You surely 
can’tbeat the good teams in the Big East 
doing that and you're lucky if you beat 
the other teams.” 

From the outset, Notre Dame looked 

ready to run away with the match. The 
Irish kept play squarely on the Hoya 
side of the pitch and just missed on a 
number of scoring opportunities. Five 
minutes in, a pair of dropped passes 
gave an Irish forward a wide open shot 
that he sent wide right. Later, Capasso 
got free on a one-on-one breakaway 
right side of goal, and after faking out 
Purtill, appeared to have a clear shot. A 
sliding stop by a Georgetown defender 
broke up the play. Over the next twenty 
minutes, Purtill saved a pair of Irish 
shots. A Notre Dame goal at the 12- 
minute mark was waved off by an 
offsides penalty. 

“Notre Dame came out with a very 
good effort,” Tabatznik said. “They 
deserved to be up by two goals in the 
first 15 minutes ... the execution was 
justnot good at all [for Georgetown]. 
The first 15 minutes of the game | 
don’t know if we connected on a 
pass.” 

The last five minutes of the half 
were a different story. After junior 
Greg Dillard took the Hoyas’ first 
shot at the 5:40 mark, it was George- 

town that became the aggressor. The     SeAN REDMOND/THE HovA 

Junior Tom Greaser scored the only goal in the 2-1 loss to Notre Dame. 

“We were very fortunate to be up 1- 
Oat halftime,” Tabatznik said. “Things 
picked up at the end of first half, but 
that’s a waste of 30 minutes. You’re 
playing at home, you should be taking 
it to the other team.” 

The second half began much as the 
first half had ended — with a near miss 
by the Hoyas. Junior Warren Van der 
Wagg took a 20 yard shot from right of 
goal. Lelho made a diving stop but was 
unable to hold onto the ball, which de- 

flected right to Greaser. Faced with an 
open net, Greaser fired a quick shot that 
wastoo high, denyingthe Hoyasa chance 
to take a two-goal lead. Five minutes 
later, the miss proved costly when Bill 
Saverino blasted a 35-yard rocket overa 
crowd of players and into the top left 
corner of the net, stunning the Hoya 
defense and tying the match at 1-1. 

“That first goal was a hell of a shot 
and maybe took Tyler by surprise,” 
Tabatznik said. 

From there, Notre Dame reasserted 
its earlier offensive dominance, nearly 
connecting on a pair of shots. With 10 
minutes left, a flurry of action broke 
outin front ofthe Hoya goal, culminat- 

ing in a spectacular diving save by 
Purtill. With just three minutes left, 

Purtill made another courageous save, 
this time deflecting a Notre Dame free 
kick. 

Georgetown made one final push in 
the first period of overtime. A long 
header by Greaser was wide right, 
and another shot at the top of the post 
was wide left. Then, with 3:50 left, 

the Hoyas nearly took the lead on a 
corner kick. Freshman Peter 
Bachman lofted a kick from the right 
sideline into a crowded box, and the 

ball deflected left to senior Brandon 
Leib, who fired a header at the right 
side of the net. Lelho stopped the 
shot with an acrobatic, one-handed 

save. With less than a minute left, 
  

Hoyas worked the ball down the side- 
line to freshman Kevin Shaw, who 

passed to sophomore Billy Bednarz. 
Bednarz flicked a pass to junior Tom 
Greaser on the top right side of the 
box, and Greaser blasted the ball 
into the left post, giving Georgetown 
a 1-0 advantage. 

“The goal was beautiful but it didn’t 
come from constant pressure,” Greg Lelho. 

Tabatznik said. “We got better as the 
game went on, but at the same time we 
never took control of the game.” 

A minute later, the Hoyas nearly 
struck again. A pass by sophomore 
Eric Kvello ricocheted off an Irish 
defender and directly: to Greaser, 
whose shot toward the lower left 
post was barely saved by a diving 

Purtill made a similar stop on a re- 
verse header by Ryan Turner, leav- 
ing the contest tied going into the 
second half of overtime. 

The Hoyas return to action Sunday 
when they travel to West Virginia. 

“We’ll see what the guys are made 
of,” Tabatznik said. “We still con- 

trol whether we get into the Big East 
tournament. We go down there and 
it’s up to us.”   

  

  

Hoyas Pummel Rams, 

Improve Record to 9-5 
Second Half ‘Scoring Frenzy’ Keys Georgetown 
FIELD HOCKEY, From p. 8 

favor of Georgetown. 
Hilsky’s goal ended the scoring for 

the first half. With 30 shots on goal 
and 12 penalty corners before half- 
time, the Hoyas had many opportuni- 
ties to score, but the Rams, led by 
goalie Jodi Dodson, held them at bay. 

The Rams, however, couldn’t mount 

an offensive attack of their own, man- 

aging only four shots and one penalty 
corner in the first half. 

“We dominated in the first half,” 
Simons said. “We had a lot of oppor- 
tunities and a lot of shots, but we 

couldn’t convert. In the second half, 

  

we picked it up another notch,” she | 
said. 

Simons called the second half a 
“scoring frenzy” as the Hoyas scored 
four goals in eight minutes. Five min- 
utes into the second half, Duca made 

her second assist of the game as her 
pass found freshman Susan Stewart 
who shot the ball past the Rams’ de- 
fense to make it 3-0 for the Hoyas. 
Two minutes later, Duca notched a 

goal of her own to increase 

Georgetown’s lead. At 25:01, the on- 
slaught continued as freshman Jordan 
Keating netted a goal off an assist 
from Hilsky. At22:14, off junior Amy 
Whipple’s pass, Hilsky notched her 
second goal of the game to make the 
score 6-0 in favor of the Hoyas. Stewart 
soon finished offthe scoring for Geor- 
getown with an unassisted goal to 
make it 7-0 with 16 minutes remain- 
ing. 

“Everyone was setting each other 
up on shots,” said Simons. “There was 
a lot of passing and a lot of crossed 
balls near the goal mouth. VCU has a 
very athletic, very aggressive goalie, 
so we knew we’d have to move her 
around,” she said. 

The Ram offense finally found holes 
in the Hoya defense, notching two 
goals with 7:39 and 5:58 remaining in 

the game. It was too little too late, 
however, as Georgetown cruised to an 
easy victory. 

During the game, the Hoyas outshot 
the Rams 38-24, and maintained a 12- 

10 advantage in penalty corners. 
Sophomore goalie Lori Sousarecorded 
15 saves for Georgetown, while 
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Freshman Jordan Keating makes a move toward the goal against Richmond. 

Dodson stopped 13 Hoya shots for 
Virginia Commonwealth. 

With three games remaining, the 
Hoyas face the prospect of finishing an 
impressive 12-5 on the year. Simons, 
however, wants her team to remain 
focused on Saturday ’s non-conference 
Ns 

game against Drexel University in 
Philadelphia, Pa. 

“Winning the next three games is 
definitely a goal, but we want to take it 
one game at a time,” Simons said. 
“When we’re winning, it’s because 
we’re playing well together,” she said. 

  

Tue Hoya COMMUNITY CALENDAR 
  

ESCAPE OVERNIGHT DATES - FALL 1996 

3 PM Friday -5 PM Saturday 

November 8 - 9 
November 15 - 16 

3 PM Saturday - 5 PM Sunday 

November 9 - 10 

November 16 - 17 

Questions? Call 687 -5419 

ITALIAN MOVIES (with subtitles) 

Sponsored by the Italian Department. 

Every Tuesday, 8 - 10 p.m.. Lauinger 154. 

Next week, October 29 : 

La notte di San Lorenzo 

Those attending, put your name in a jar to win dinner for two at 

an Italian restaurant at the end of the semester. The more movies 

you see, the better your chances! 

~ 

  

  

JUNIOR CLASS COMMITTEE 

EVERY SUNDAY AT 7:30 PM IN HEALY 105 

ALL JUNIORS WELCOME 

  

  
FRIDAY, OCTOBER 25 

" The Challenges and Responsibilites of Leadership in a 

Multicultural World" 

by H. Patrick Swygert, president, Howard University 

9 am, Copley Formal Lounge 

"A Day on the Color Line" : 
Part of the Unity Through Diversity Workshop Series 

10 am, Leavy Program Room 

"Celebrating and Understanding Differences Through Dialogue" 

Highlights the University of Michigan's Program on Intergroup 

Relations and Conflict 

10 am and 1:15 pm, MBNA Career Education Center 

"Problems and Issues in the History of Ethnic Cleansing in the 

20th Century" 

by Norman Naimark, professor of History, Stanford University 

Noon-1:30 pm, Bunn Intercultural Center, McGhee Library 

"Are There Limits to Free Speech?" 

1:15 pm, Leavey Program Room 

"Academic Open Forum on Diversity and the Georgetwon 

Curriculum” 
3 pm, Copley Formal Lounge 

Unity Jam 

11 pm - 2 am, Leavey Center 

GUMBALAYA (MBA Class Project) 

Tired, Stressed Out, Fed up with Exams? 

Gumbalaya invites you to to meet the drinking 

Jes - u - it in Red Square. 

SCHUBERT, SCHUBERT & SCHUBERT 
The Auryn Quartet and the Vienna Piano Trio perform during 

this music festival. 

FRIDAY, OCTOBER 25,8 PM 
SATURDAY, OCTOBER 26,8 PM 
SUNDAY, OCTOBER 27,8 PM 

Gaston Hall 

Admission is $5 for each night, $10 for all three, $3 for seniors 
and students. 

For tickets and information call 301-699-5440 

  

LEBANON : AN ECONOMIC AND POLITICAL UPDATE 

by Riad Tabbarah, the Lebanese ambassador to the US 

MONDAY, OCTOBER 28, 5:45 PM, ICC 105 

  

TURKEY AND THE MIDDLE EAST : ISSUES AND 
PROSPECTS 

Dr. Sabri Sayari, research professor of International Affairs at 

GU and director of the Institute of Turkish Studies, will discuss 

recetn developments between Turkey and Israel, and omong 

Turkey, Iran and the Arab World. 

WEDNESDAY, OCTOBER 30, 5:30 PM, ICC 141 

  

AHAVAH HEADS FOR BLUE RIDGE MOUNTAINS 
Ahavah, meaning "God's love," is a retreat that allows for 

community building. Ahavah encourages Jewish students to be 

“able to get away from the stresses of college life, and to be 

among friends in a community. 

NOVEMBER 1, 2:15PM - NOVEMBER 3, NOON . 
AT BLUE RIDGE MOUNTAINS, PA 

Call Dana Saroken at 687-4383 

    * DREAMING IN YIDDISH 
featuring Adrienne Cooper 

Adrienne Cooper is well-known for her interpretations of the 

Yiddish song repertoire. She has appeared in concerts 

throughout America and Europe. 
SUNDAY, NOVEMBER 3, 1996, 7:00-8:30 PM 

Jewish Student Center(Hillel House) 

University of Maryland at College Park 

Mowatt Lane 

For information, call the Meyerhoff Center at 301-405-4975     

  

~
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Field Hockey 

GU Rolls 

Off Fourth 

Straight 
Hilsky Ties 

Career Goal Mark 

By ANN LAWRENCE 
Hoya Starr WRITER 
  

Just two weeks ago, the George- 
town field hockey team’s record 
dropped to a dismal 5-5. The Hoyas" 
had lost two in a row and Head Coach 
Kim Simons cited slow starts and a 
lack of mental toughness as the rea- 
sons for her team’s losses. 

But times have definitely changed for 
the Hoyas. 

Georgetown won its fourth game in 
a row Wednesday, demolishing host 
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Univer- 
NEXT GAME sty bve 

Sat. Oct. 26 score of 

vs. Drexel 7-2 in 

1 p.m. Kehoe Field Rich- 
mond, 

Va. In addition, junior Lauren Hilsky’s 
two goals in Wednesday’s win tied the 
record for most goals in a career at 
Georgetown. The record, which stands 
at 30 goals, was previously set by 
then-senior Marianne Sullivanin 1986. 

The win improved the Hoyas record to 
9-5 on the season. 

“Last year, one of our goals was to 

reach a .500 record.” Simons said. “I 
think that when we were at 5-5 this 
season, the team decided that .500 wasn’t 
a goal anymore. They’re hungrier now 
and they’ve decided that they want to 
win,” she said. 

On Wednesday, the Hoyas won con- 
'vincingly. The scoring began for Geor- 
getown with 24:33 remaining in the 
first half. A pass by senior Stacy Duca 
led to a goal by junior Tara Mulrooney. 
Seven minutes later Hilsky scored her 
first goal of the game to make it 2-0 in 

See FIELD HOCKEY, p. 7 

GEORGETOWN UNIVERSITY. WASHINGTON D.C. 

HOYA 4: SPORTS 
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Under slow and wet field conditions, freshman Peter Bachman and the Hoyas struggled to mount an organized offensive attack against the Fighting Irish. 
  

Golf 

Hall Decks GU by 16 Strokes 
By Brian FiNcH 
Hova Starr WRITER 
  

Heading into the second and final round 
of Monday and Tuesday’s Fairleigh 
Dickinson Invitational, the Georgetown 

golfteam was confronted with a familiar 
name atop the leaderboard— Seton Hall. 
Not so familiar to the Hoyas, however, 

was their position inrelation to the Pirates. 
The Hoyas had faced the Pirates in 

every tournament they participated in 
this season, and each time the two teams 

battled it out down the back nine. Geor- 
getown outshot or tied the Pirates on 
three of those occasions. 

Tuesday, however, any chance of a 
shot-for-shot showdown was put out of 
the picture by the 15 stroke lead Seton 
Hall racked up on Monday. Georgetown, 
which entered the second day in fourth 
place, finished second overall in the 11- 
team tournament with a combined 626 on 
New Jersey’s Minisceongo Golf Course. 

“On paper it’s a nice finish, but we felt 
we should have won the tournament,” 

said Head Coach Tommy Hunter. 
The Hoyas dug themselves in a hole 

early, as the team shot a combined 316 

over the first day, and were not helped by 
Seton Hall’s dazzling 301 mark. 

Led by the play of sophomore Matt 
Finger, Georgetown overcame Fairleigh 
Dickinson University and the University 
of Maryland-Baltimore County and 
moved into second on the second day. 
Finger shot Tuesday’s low score of 75 to 
finish with a 154 for the tournament, 
good for fifth place overall. 

“Finger’s playing the best of the bunch 
rightnow,” Hunter said. “He’s hot. We’re 
riding the strength of Matt right now. 

Senior Chris York, who posted a team- 
low 77 on Monday, shota 78 on Tuesday 
and finished seventh. Senior Bill Olin 
finished with a 157. 

  

  

Smooth 
Sailing 
Bent Headed to Nationals 

By JoHN GALBRAITH 
Hova Starr WRITER 
  

SEAN REDMOND/ THE Hov A 

Sophomore skipper Liz Bent placed fourth at the MAISA Women's Singlehanded Championship. 

Liz Bent was born to be a sailor. The Georgetown 

sophomore sailing ace has always lived near the 
ocean. Her parents, who met while racing, are both 

accomplished sailors. And Bent’s father owns a boat 
yard in Gloucester, Massachussets, where the family 
resides on an ocean front home. 

“I love sailing in the ocean,” Bent said. 
Inspired by her parents, Bent began racing indepen- 

dently atthe age of nine during a summer program at the 
Annisquam Yacht Club in Gloucester. She continued to 
sail up until high school, where for two years she was 
unable to sail because the Pingree School did not have 
a sailing program. After her sophomore year she trans- 
ferred to St. George’s boarding school, which is known 
forits strong sailing program. Once there, she competed 
against other top sailing schools and in the Leiter Cup, 
the Junior Women’s National Championships. 

Bent’s career on the Hilltop has enriched her per- 
sonal drive and her love for sailing, qualities that have 
been more than evident on the water. She considers 
the sailing team her family away from home. 

“At first I was inspired to sail by my parents, but 
now it is more of a personal drive,” Bent said. “The 
team is also very supportive.” 

Along with sophomore skipper Christin Feldman, 
Bent has led the women’s sailing team to a number 
two ranking this season, just behind Navy. 

“Navy is within our reach,” said Bent. 
Bent’s lifetime of sailing climaxed when she placed 

fourth at the Middle Atlantic Intercollegiate Sailing 
Association (MAISA) Women’s Singlehanded Laser 
Radial Championships on Oct.5-6. In doing so she 
became only the second woman in Georgetown his- 
tory to qualify for the Intercollegiate Yacht Racing 
Association Women’s Singlehanded National Cham- 
pionships. Last year, Feldman was the first ever to 
qualify for the event. This year the Nationals will be 
hosted by Stanford University on Oct. 25-27. The top 

See SAILING, ». 7 
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Men’s Soccer 

Irish Drop 

Hoyas 

InOT 
By Patrick HRuBY 
Hoya STAFF WRITER 
  

Give a good team enough chances and 
they will show you why they are good. 

The Georgetown men’s soccer team 
learned that lesson the hard way Wednes- 
day, dropping a 2-1 home contest to 

  

confer- 

ence foe Notre Dame 2 peptfi 
Georgetown 1 PBEEXE 

The loss 

snapped 

NEXT GAME the 
Sun. Oct. 27 Hoyos 
at West Virginia SIX = 

game 
unbeaten streak and left the team at 6-7- 
2 on the season, 3-4-2 in the Big East. 

An overtime goal by Irish attacker 
Tony Capasso sealed the Hoyas’ fate. 
Following a 1-1 deadlock in regulation, 
and an exchange of quality scoring 
chances in the first 15. minutes of over- 

"time, Capasso took a through ball in the 
middle of the Hoya defense. He emerged 
from a scramble directly in front of goal 
and fired a point-blank shot past George- 
town freshman keeper Tyler Purtill. 

The play reflected general lack of 

See MEN’S SOCCER, r. 7 

GU Tops American 

On Strength of Tytko 
By JEFF GOLDSTEIN 
SPECIAL TO THE Hov4   

A three-set victory is often the best 
cure for a struggling volleyball team. 

Georgetown ended its two game los- 
ing streak witha convincing 15-7, 15-10, 
15-5 victory at American University 
Wednesday night, and in so doing, im- 

proved its season mark to 15-11. 
Sophomore Melissa Tytko led the Geor- 

  

getown 

IU ER LRT offense 
with 10 

VCU 7 10 5 RsUBEL 
only one 

* errorin22 
NEXT GAME attempts. 

Wed. Oct. 30 Juniorset- 
at George Washington tote ur 

Stephanie 
Dersch paced the way with 27 assists, 
while junior Katy Bloodgood contributed 
13 in just one game of play. The team also 
posted eight blocks in the match. 

Head Coach Jolene Nagel was pleased 
with the team’s effort. “We played much 
more relaxed and executed very well,” 

she said. “These non-conference matches 
help keep us on top of our game.” 

Asateam, Georgetown had 51 kills to 
American’s 37. Junior defensive spe- 
cialist Susie McNamara continued her 
exceptional performance with 11 digs. 

On the season, senior captain Meghan 

  

- O’Rourke leads the team’s offense with 
202 kills, while Tytko boasts a .267 
kill percentage. “Melissa has been very 
effective for us,” Nagel said. “She has 
been getting a lot of opportunities with 
good sets and she has taken advantage 
of them.” 

Bloodgood and Dersch, who have 
shared setting duties throughout the year, 
have amassed a combined total of 959 
assists. McNamara has totaled 183 digs 
on the season. High points of the season 
were winning streaks of six and five 
games. 

Georgetown is now heading into the 
home stretch of the season. The team has 
seven games remaining, six of which are 
Big East games, before the Big East 
Championship Tournament. Team mem- 
bers will be looking to work together to 
improve on the current 2-3 record in the 
Big East. 

The upcoming Big East opponents are 
Seton Hall, Rutgers, Syracuse and Pitts- 
burgh at home, and Providence and Bos- 
ton College on the road. Georgetown 
holds an 8-6 record in McDonough Gym. 

The Hoyas are hoping to use the 
upcoming week off to catch up on 
studies and to return to. basics. “We 
are going to try to get a little rest and 
take some time to work on skills with 
individual players,” Nagel said. “We 
need to improve our cohesiveness and 
communication.” 
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Senior middle blocker Zahra Kitson has 68 kills this season for the Hoyas. 
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