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A fire stormed through the top floor of men’s basketball Coach John Thompson’s house Wednesday night. The D.C. 
Fire Department responded to a call that came in at 8:40 p.m., according to Investigator Wesley Hamilton. There were 
no injuries. The cause of the fire is still under investigation and damages have not yet been assessed, he said.   Courtesy of The Washington Post     

Freshmen to Elect Four GUSA Reps 
  

By Jeff DeMartino 
and Yonatan Lupu 

HOY A Staff Writers 
  

The Georgetown University Student 
Association freshman representative 
campaign began midnight Thursday, with 
16 candidates running for four positions. 

Anu Prattipati (GSB.’97), election 

commissioner, said the number of candi- 
dates running is normal for the freshman 
election, and is actually smaller than last 
year’s total of 19. 

She said she expects at least 75 per- 
cent of the freshman class to turn out at 
the polls. Last year’s Freshman Repre- 
sentative election garnered a record 81 
percent turnout. 

Prattipati said voting would be held 
next Tuesday from 11 a.m. to 8 p.m., and 

. that Senior Class Committee members 

would run the secret balloting in each of 
the freshman dormitories. 

In order for freshmen to meet their 
candidates, GUSA planned a forum on 

Saturday in White-Gravenor 201A at 6 
p.m. Prattipati said the forum would run 
about an hour. 

Atthe forum, each candidate will speak 
for an equal time. Audience members will 
then have an opportunity to ask any of the 
candidates questions, Prattipati said. 

“This is the best chance to meet the 

{ 

candidates before you vote for them,” she 
said. She added that she hopes 50 to 60 
students will attend the event. 

On the subject of freshmen platforms, 
Prattipati said, “they don’t want to get 
specific issues yet because they haven’t 
been here long enough.” 

But despite being newcomers, some 
freshmen said they already. had some 
improvements in mind for Georgetown. 
Teddy Davis (SFS) said he wanted to 
work on ResNet installation in dormi- 
tory rooms and expand Munch Money. 
Tony DeFoe (GSB) said he wants to 

abolish floor-wide fines in dormitories, 

as well as improving campus security 
lighting and Late Night Snack in the 
dining halls. Yea Afolabe (SFS) and Lev 

Bayer (SFS), who are running on asingle 
ticket, also said they would want the 

freshmen class to decide their platform. 
Last year, 123 votes separated the top- 

four candidates. 
Only three of the candidates are fe- 

male. “I’ve been told there’s a lack of 
good female representation,” said Melody 
Drummond (COL), one of the candi- 

dates. Maureen Farrell (SFS 97) is the 
only female GUSA representative on the 
assembly. 

Erik Evans (COL) said freshmen were 

an especially important elementin GUSA 
becausethey bring a fresh attitude. Evans 

said he was probably less cynical than 
seniors who have been dealing with the 
administration for four years. 

Many ofthe candidates were involved 
in student government in high school. 
Anthony Casey (COL) served as presi- 
dent of the Northeast District of Student 
Councils of Illinois, which covered 150 
schools. Evans, as aclass representative, 
said he helped bring Big Head Todd and 
the Monsters to his high school. DeFoe, 

the Vice president of the Senior Class 
and Chair of the Spirit Committee, also 

said he served as the “Big Blue Bear” 
mascot. 

Prattipati said unlike last year, fliers 
must be down 24 hours after the election. 
If not, candidates lose their $10 deposit. 

Unlike last year, the budget allotment 

isnow $30 per ticket, not $30 per person, 
according to Prattipati. Last year candi- 
dates could combine their budgets. 
Afolabe/Bayer isthe only combined ticket 
this year. 

Prattipati said advertising for the cam- - 
paign must be approved by her before it 
has been posted. Any unapproved fliers 
would invoke fines on a campaign, she 
also said. 

The votes will be counted next Tues- 
day at 8 p.m. in the GUSA office. 

She said students would be able to 
watch as the votes were counted. 

BUSINESS/ADVERTISING FAX 

687-3947 687-3925 
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Complaints Filed Against 
Student ANC Campaigns 
  

By Yonatan Lupu 

HOY A Staff Writer 
  

Two Georgetown area residents filed 
complaints against the nomination peti- 
tions of student candidates to the Advi- 
sory Neighborhood Commission James 
Fogarty (COL ’98) and Rebecca 
Sinderbrand (SFS ’98) Wednesday. 

Petitions with 25 signatures of people 
living in the zone each candidate is run- 
ning in are required for ANC candidates 
to get on the ballot. If found not valid the 
student candidates could be taken off the 
ballot permanently, said Dan Leistikow 
(COL ’98), who works on both cam- 
paigns. 

The complaints allege that the peti- 
tions should be disqualified because the 
circulators of the petitions did not meet 
the necessary residency requirement. To 
qualify as a circulator, a person must be 
a registered voter in the District of Co- 
lumbia. 

Patricia Scolaro, ANC candidate in 

  

NEXT STOP, CAPITOL HILL: Be- 
low are listed the sixteen first year 
students who are competing for four 
seats on the Georgetown University 
Student Association (GUSA) Assem- 

bly. Elections will take place on Tues- 
day, Sept. 24. 

Yea Afolabe (SFS) 

QLev Bayer (SFS) 

Jeremy Brown (COL) 
Anthony Casey (COL) 

Monty Cooper (COL) 

QOTeddy Davis (SFS) 
UTony Defoe (GSB) 

LJohn Dimatos (SES) 

LMelodyDrummond(COL) 

UErik Evans (COL) 

LU Alexander Grau (SFS) 

UNyla Hauser (SES) 

UJustin Lenzo (COL) 

QJohn Miller (GSB) 

WU Theron McLarty (SFS) 

URonald Palmese (COL)     
  

  
Ellen Gstalder/The HOY A 

Matt Vanek (COL ’98) prepares for WGTB’s return. The station’s much- 
anticipated Kickoff party begins Saturday at 9:23 p.m., after the SAC Fair. 

WGTB Set to 
By Andrew Curry 

HOY A Staff Writer 

  

  

After more than two years off the air, 
Georgetown’s cable-radio station, 
WGTB, will power up and begin normal 
operation and transmission tomorrow 
night at 9:23 p.m., according to Shan 
Vosseller (COL ’97), the station’s gen- 

eral manager. 
Although the station will be opera- 

tional tomorrow night, not many people 
will tune in — not for lack of interest, but 
because of the station’s limited trans- 
mission capabilities. 

WGTB’s signal will be audible over 
the campus cable network, which is con- 
nected to villages A and C, Alumni 

Square, Darnall, Harbin and Copley. Stu- 
dents living in these dorms will need a 
special kit to plug their stereos into cable 
jacks. The kits, which the Corp will sell 
for $35, have not arrived yet, Vosseller 

said. 
“The push for the first week is not for 

listenership but for name recognition and 
getting our DJs comfortable with the 
equipment,” Vosseller said. “I’m not 
comfortable rushing into everything, be- 
cause we are going to have less than 48 
hours to test everything out [before we 
begin transmitting].” 

Vosseller said the station will be broad- 
cast in Marriott cafeterias starting in two 
weeks. ; 

Airplay in the cafeterias has required 
some creativity on the part of the station’s 
scheduling staff. “We’ve scheduled 
shows we think are good and kind of 
Marriott-friendly,” Vosseller said. “Still 
good and entertaining, but less adven- 
turesome. I don’t really expect Marriott 
to play us all the time, even though they 
said they would.” 

Also, he said WGTB plans to install 

Air Saturday 
awireless broadcasting system in New 
South, which does not have a cable 

connection. Headded he hopes to have 

both Village C and Harbin receiving 
broadcast signals by the end of No- 
vember. 

The station's plan is to expand the 
wireless transmission system over the 
next few years pending the Media Board 
finding. 

Many of the station’s DJs said they are 
excited about being on the air, even though’ 
much of that excitement spawns from 
their self-mocking attitude. “This lets us 
get a feel for it. We don’t really think 
people will listen to us anyway, and this 
gives us something to make fun of our- 
selves for,” said Mike Morrell (GSB 

’99). “We're going to play music you all 
deny liking — pop ’80s music.” 

Matt Vanek (COL 99), one of the 
staff members responsible for training 
new DJs, said he was excited about the 
station’s opening. “It’s been going well. 
A lot of people are interested. Within a 
couple weeks they’ll gethands on [expe- 
rience] and will be more comfortable 

broadcasting. Hopefully, it will be some- 
thing that unites students.” 

Vanek also said there are about 200 
people involved in the station. “Hope- 
fully, the administration will recognize 
the efforts of students who have put in a 
lot of hard work and imagination [on this 
project]. We’ve been given training 
wheels, and if we can ride straight theyll 
give us more power.” 

The station’s debut will follow a kick- 
off party on Copley Lawn after the Stu- 
dent Activities Commission Fair, 
Vosseller said. : 

After the Copley Lawn event, the sta- 
tion plans to hold several parties in Vil- 
lage A, with the station playing dance 
music all Saturday night.   

district 3, who filed the complaint against 
Sinderbrand and is running against her, 
wrote in her complaint that petition cir- 
culator Alexandra “Ali” Carter (COL 
’97) listed a different address in her voter 

registration form than the address in 
which she resides. 

Along with her complaint against 
Sinderbrand, Scolaro filed a similar 

charge against the nominating petition of 
her other challenger, Ted Jacobs. 

Georgetown resident Helen Hagerty, 
who filed the complaint against Fogarty, 
listed a similar complaint against Natalya 
Sharp (COL 98), his petition circulator. 

Chad Griffin (SFS °97), campaign 
manager for both Fogarty and 
Sinderbrand, said the petition circulators 

had changed their residences because 
they live in different dorms this year than 
last year. 

In an affidavit signed yesterday, Grif- 
fin wrote that on Sept. 4 he spoke to Von 
Fogan, voter services manager at the 

District Board of Elections and Ethics. 

“[1] inquired as to the specific require- 
ments for a petition circulator,” Griffin 
said. 

Griffin said Fogan told him Carter and 
Sharp would be eligible to circulate the 
petitions if they would fill out proper 
address change forms before circulating 
the petitions. He said Fogan told him to 
bring the forms to the Board of Elections 
and request a receipt showing the date of 
the address change. 

Tue Hoya obtained a copy of both of 
these receipts, which were dated Sept. 5, 
1996. 
Fogan would not comment on the situ- 

ation. 
The complaints filed against the peti- 

tions also allege some of the signatures 
listed are invalid for various reasons. The 
alleged infractions include signatures of 
people notregistered to vote in the proper 
ANC voting district, undated signatures 
and signatures in which the name differs 
from that in the voter registration rolls. 

See ANC, p.3 

Drug Czar’s Speech 

Highlights Education 
  

By Alison Heath 
HOY A Staff Writer 
  

The “War on Drugs” is an inadequate 
term to represent the complexity of the 
drug problem, said director of the White 
House Office of National Drug Control 
Policy General (Ret.) Barry McCaffrey, 
who spoke last night to a crowd of about 
100 in the Intercultural Center Audito- 

rium. 
“I am fundamentally an optimist when 

it comes to this issue,” said McCaffrey, 
also known as the Drug Czar. “I think 
with this new strategy we can manage 
the problem down some more.” 

The office’s “1996 National Drug Con- 
- trol Strategy” figured prominently in 
McCaffrey’s speech. Thebasic objective 
of the strategy is to reduce illegal drug 
use and its consequences in America. 

McCaffrey outlined five specific goals, 
which focus on motivating America’s 
youth to reject illegal drugs and sub- 
stance abuse, according to a pamphlet 
issued by the office. 

“A key part of this whole issue is the 
education system,” McCaffrey said. He 
also stressed the importance of the role of 
the family in preventing the abuse of 
drugs, among which he included, for 
minors, the use of alcohol and cigarettes. 

Other objectives included in the plan 
are reducing drug-related crime; reduc- 
ing health-care, welfare and crime costs 
related to drug use; shielding America 
from the drug threat and breaking foreign 
and domestic sources of drug supply. 

“Methamphetamines will turn out to 
be the crack of the 90s,” he said. The 
production of methamphetamines and 
other designer drugs is common in 
Mexico, Arizona, lowa and Southern 
California. 

Other areas of particular concern to 
the office are Colombia, which grew 65 
tons of opium last year, Peru, which 
produces 80 percent of the world’s sup- 

  

ply of cocaine and Burma, which ac- 
counts for 60 percent ofthe world’s heroin 
supply, McCaffrey said. 

According to McCaffrey. the United 
States isn’t as affected by drug use as 
Europe or most of Asia. “Last year, the 
United States consumed 10 to 12 metric 
tons ofheroin,” McCaffrey said. “In con- 
trast, Europe consumed 30 metric tons of 
heroin.” 

“We are going to try to build a struc- 
ture of international cooperation around 
the drug issue,” McCaffrey said. “lt is a 
global problem.” 

According to the office pamphlet, an- 
other challenge facing the office in the 
near future will be controlling the spread 
of heroin. In 1995, more than 4,000 met- 

ric tons were cultivated. Heroin is also 
cheaper and more potent than ever be- 
fore. 

McCaffrey also dispelled some myths 
about the types of people who abuse 
drugs. “It is not an inner-city problem. It 
is not a black problem. It is not a His- 
panic problem. It is not a poor people’s 
problem. Three out of four drug users are 
employed. If you rate drug abuse by race, 
it goes white, black, Hispanic.” 

“It isn’t somebody else’s kids who are 
addicted to drugs,” he said. “It’s our 

brother. It’s our mother.” 
McCaffrey denied allegations from au- 

dience members that President Clinton 
(SFS ’68)is using the drug issue as a tool 

forre-election. “America has adrugprob- 
lem. It is not a Democrat problem or a 
Republican problem and it will still be a 
problem after the election.” 

McCaffrey serves as the senior drug 
policy official in the Executive Branch 
and as the president’s chief drug policy 
spokesman. He is also a member of the 
National Security Council and the Cabi- 
net Council on Counternarcotics. 

Thespeech was sponsored by the Geor- 
getown University Student Association 
Lecture Fund. 

Sol Tucker/The Hoya 

Barry R. McCaffrey, Director, Office of National Drug Control Policy. 
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INTERESTED IN GOING TO LAW SCHOOL? 
The Assistant Dean of Admissions at 

Ceorgetown University Law Center 
will be conducting information sessions for 

prospective law school students on 

Thursday, September 20, 1990 

at 

:00 and 3:00 p.m. 
in the 

MENA Career Education Center 
at the Leavey Center. 

Limit 50 people per session, 

and an additional visit will be held on November 12. 

  

  
  

Let's get down to b 

Consider 
We're almost there. F 

September 25th. This 

Intrigued? We hope 

5:30 to 7:00 

Fidelity's brokerage businesses employ more than 1,000 men and Brokerage Technology Group (FBT 
women and hold assets of nearly $200 billion in over 4 million broker- (FBS), located inthe UK. 
age accounts worldwide. The core of the company’s brokerage business is 

Fidelity Brokerage Group (FBG), which comprises five individual oper- 

ating units with offices in both the U.S. and the U.K. Together, these 

businesses provide a variety of brokerage services to a global clientele of 

al intermediaries, and institutional and retail investors, facilitating 

their access to financial markets around the world. FBG's operating units The Fidelity Brokerage Group invites you to attend our information session 
include Fidelity Capital Markets (FCM), National Financial Correspondent for more details. 

Services (NFCS), Fidelity Investment Advisor Group (FIAG), Fidelity 

The Brokerage Development Program is a two-year program for MBA | 

graduates with 3-5 years’ prior work experience. It consists of four, 

six-month rotations within FBG's five operating units. The rotations 

are completed in both the U.S. and Europe. 

Fidelity A Investments: 

Fidelity Investments is committed to creating a diversified environment, and proud to be an equal opportunity employer. 
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THE Hoya wishes to apolo gize to 

the management and staff of The 

Tombs, F. Scott's, and the Clyde's 

Restaurant Group for the layout 

error that occured in the Tuesday, 

September 17th issue. Tre Hoya 

sincerely regrets the error. 

  

    

  

  

BASIN SiopNe)es 

BELONGS TO THOSE 

WHO EARN IT. 

  

We cordially invite all 

GEORGETOWN SENIORS 
to attend a presentation describing our two-year 

INVESTMENT BANKING 
FINANCIAL ANALYST PROGRAM 

Monday, September 30, 1996 

8:00 - 9:30 PM. 
Georgetown University Conference Center 

Reception to follow the presentation. 

If you wish to apply to the program, please send a 
cover letter and resume to: 

Wendy Chapman 
Investment Banking Recruiting 

Smith Barney Inc. 

388 Greenwich Street 
New York, NY 10013 

Smith Barney is an Equal Opportunity Employer M/F/D/V 

SMITHBARNEY 
They make money the old-fashioned way. They earn it: 

  

©1996 Smith Barney Inc. Member SIPC AMember of TravelersGroup, 
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Princess Di to Attend Med Center Benefit 
  

By Jennifer Kob 

Special to The HOYA 

Princess Diana, Ralph Lauren, Calvin 

Klein, Tommy Hilfiger, Amber Valleta, 
Vogue’s Editor-in-Chief Anna Wintour 
and other members of the fashion world 
will be coming to Washington, D.C. next 
week to raise money for Georgetown 
University Medical Center’s Nina Hyde 
Center for Breast Cancer Research. 

The fundraiser, sponsored by The 
Washington Post, Ralph Lauren, Vogue 
and the Council of Fashion Designers of 
America, takes place over three days, 

Sept. 24, 27 and 28. 

Although last year’s fundraiser only 
included a preview party and benefit 
sale, the Hyde Center raised $400,000. 
This year, the Center plans to raise $1 
million due to the addition of an invita- 
tion-only gala, according to Virginia 

Rodriguez from The Washington Post. 
The Sept. 24 “Salute to American Fash- 

ion Gala” will be held at the National 
Building Museum. Tickets for the gala 
range from $5,000 to $25, 000 per table 
of 10. 

Ralph Lauren, Oscar dela Renta, Anne 
Klein, Hecht’s and others are donating 

their apparel to be sold at the Preview 
Reception on Sept. 27 and at the Super 
Sale on Sept. 28. Both events will be held 
at the D.C. Armory in southeast Wash- 
ington. Tickets for the Super Sale are 
available to the general public and can be 
purchased through Ticketmaster at $15 
per person. 

Nina Hyde was the fashion editor for 
The Washington Post from 1972 until 
her death from breast cancer in 1990. 
Marc Lippman, the Director of Géorge- 
town University’s Lombardi Cancer Cen- 
ter, was her doctor during her struggle 
with cancer. Hyde began raising money 
for the Center while she was alive. 

Residents Question Student ANC Petitions 
  

ANC, from p.1 

Examples of challenged signatures in- 
clude those of people who failed to in- 
clude their middle names in their signa- 
tures when the middle names appeared 
intheroll of registered voters, and people 
who used ditto marks to denote the 
signature’s date. 5 

Since 25 signatures of duly registered 
voters are necessary to nominate a candi- 
date, if enough invalid signatures are 

found on the petition, the nomination of 
the student candidates would be nulli- 

fied, Leistikow said. However, he said he 

believes enough of the signatures are 
valid. Both Sinderbrand and Fogarty col- 
lected 38 signatures. 

Leistikow said the complainants may 
have used a list of voters dated June 30 to 
verify whether people who signed the 

MARKETING SOCIETY 
Your link to researching career options. 

Come meet 

INFORMATION RESOURCES, INC. 
professionals at the SAC Fair 

Saturday, September 21, 12 - 5 pm 
See you there! 

petitions were duly registered or not. He 
added that many ofthe people who signed 
the petition registered to vote after June 
30, and therefore would still be eligible 
to vote. 

Sinderbrand said she has done every- 
thing she could to ensure her campaign 
would not break the law. “We followed 
the law to the fullest extent.” She said the 
complaint was filed because she has a 
realistic chance of winning the seat. 

Regarding the complaint filed against 
him, Jacobs said, “[Scolaro] feels she 
can get elected easily if she challenges 
her opponents ... I’ll fight it and I hope 
Rebecca does too.” : 

“Neither one of these candidates is 
going to slow down their campaigns 
because of this,” Leistikow said. “We 

look on this as just another attempt to 
throw roadblocks to students who get 

       

      
      

     

Career opportunities at 

J.P. Morgan 

Audit Plus Program 

The Audit Plus program offers students the opportunity to 

begin their employment in the Audit department and to gain 

the necessary exposure, skills and experience needed to 

pursue management careers. Analysts participate in an 

intensive training curriculum, and in assignments which 

cover J.P. Morgan’s diverse business areas. 

Please plan to attend the information presentation for Georgetown 

students specifically interested in the Audit Plus program held on: 

Monday, September 23 

8:30 - 9:30 pm 

Leavey Conference Center Ballroom 

as well the corporate presentation held on: 

Tuesday, September 24 

6:00 - 8:00 pm 

ICC Auditorium 

JPMorgan 

internet http://www.jpmorgan.com 

J.P. Morgan is an equal opportunity employer   

involved.” 
“We expected a challenge,” Fogarty 

said, “because we knew there was a 

small element in the neighborhood that 
was against students and against the 
university. What do they fear from us? 
I’d love-to hear their response.” 

Griffin said the complaints were insti- 

gated by a small group of neighbors who 
are particularly against students. He 
added that many in the community sup- 
port the students’ candidacies. 

A pre-hearing conference will be held 
tomorrow in the District General 
Council’s office toreview the complaints. 
If neither party withdraws, a hearing will 
be held before the Board of Elections and 
Ethics Monday. 

Hagerty said she was motivated to 
inquire into Fogarty’s campaign and file 
the petition because she favors incum- 
bent ANC commissioner Beverly Jost. 
She added that Jostdidnoturge herto file 
the complaint, but rather she herself of- 
fered to do so. 

Scolaro said she would not comment 
on her complaint until after the hearing. 

The new complaints against the stu- 
dent candidates follow recent controversy 
over misleading fliers placed around cam- 
pus photocopied by ANC Commissioner 
Westy Byrd. The fliers listed several rea- 
sons why students might not want to vote 
to register in the district. : 

Regarding the student candidates, 
yesterday’s City Paper quoted Byrd as 
saying “We know the Jesuits are behind 
one of those students running for the 
ANC. ... There are some big projects the 
university wants, and I think they ’reready 
to take over the ANC, or would like to.” 

Griffin said, “I have complete confi- 

dence that once this is resolved on Mon- 
day thatboth James and Rebecca’snames 
will be on the ballot and Westy Byrd and 
her group will try something else to de- 
rail us with.” ; 
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In Search of the Perfect Bus 

For the last few weeks, neighbors in 
Burleith and Glover Park have altered 
the focus of their complaints from stu- 
dents to something much larger — Metro 
Buses. Residents of both areas have 
cited several concerns caused by the bus 
service and have called for the D2 bus to 
be re-routed. 
The D2 bus runs through the residen- 

tial areas on its route to Dupont Circle 
and points farther downtown. The resi- 
dents claim the bus service creates safety 
concerns and causes structural damage 
to their homes and neighborhoods. The 
streets that constitute the D2 route have 
deteriorated under the extreme weight 
and frequency of the buses over the 
years. The buses disturb water lines 
under the street, in turn causing the 
homes to vibrate. 

This, combined with the noise of the 
buses and the concern for children who 
live and play in the area, has led the 
neighbors in their crusade against the 
buses. To solve the problem, the group of 
neighbors proposes that the route move 
out of the neighborhood and on to major 
streets such as Wisconsin Avenue and 
Reservoir Road. 

However, once again, area residents 
have forgotten to consider anything ex- 
cept for their personal happiness. Hun- 
dreds of other people depend on the city 
bus as their primary mode of transporta- 
tion each day. While the re-routing ad- 
heres to the desires of a few neighbors — 
it puts many others at a major inconve- 

nience. ; 

The neighbors’ concern over the condi- 
tion of the streets is a viable concern and 
should be addressed. If a temporary 
route is necessary for the city to repair 
the streets and examine solutions that 
will prevent this from happening in the 
near future, so be it. There must be a 
better way to minimize the usage of small 
streets for the route while also servicing 
the maximum number of patrons. This 
decision is for Metro officials to make, 
and with time they can design a feasible 
solution. 

The current situation is yet another 
example of selfish neighbors wanting to 
live in a virtual utopia. However, with an 
open mind, solutions can be reached 
where neighbors, students and buses 
live peace and harmony. 

Good to Go, but Without Perot 

Love him or leave him, Ross Perot has 
been one of the most successful third- 
party candidates in United States his- 
tory in terms of organizing a structured 

‘and effective nationwide campaign. Un- 
fortunately, the Commission on Presi- 
dential Debates has decided that Mr. 
Perot is not eligible to participate in the 
upcoming presidential debate, despite 
the fact that he gained 19 percent of the 
popular vote in 1992. 

There are a couple of problems with 
this. First of all, right or wrong, Perot 
would bring a whole new dimension of 

+ discussion into the debates. As in 1992 
when he forced serious consideration of 
NAFTA and free trade, so too would he 
bring new perspectives to the otherwise 
stale Democratic and Republican views 
on crime, welfare and the economy. 

But more importantly, the decision to 
exclude Perot sets a dangerous prece- 
dent for the exclusion of independents in 
the future. Perot has at least statistically 
the potential to win the majority of the 

vote in every state. 

The only difference between him and 
the other two candidates is that they 
have scored better in polls than he has. - 
So the decision to exclude him is more or 
less subjective based on his position in 
the polls at present and doesn’t repre- 
sent any objective reason to exclude 
him. To exclude a potent voice of a 
faction grinds against, if not directly 
opposes, the constitutional right to free 
speech. 

Clearly this presents a serious ob- 
stacle for any future budding indepen- 
dents — even if they do all they can to get 
on the ballots they still probably won't be 
included in the nationwide electoral fo- 
rums. 

True, Perot has never had a chance of 

winning, and certainly he won't win now. 
Whether he wins or loses is not nearly as 
important as whether his voice, or any 
legitimate presidential candidates is al- 
lowed to be heard through the din of two- 
party politics.   
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Letters to the Editor 

It is Still Some People’s Party 
To THE EDITOR: 

This is in response to Craig Leen’s 
column, “The Democrats: The Party of 
the People No More” (THE Hoya, Sept. 
17) and Jeff Bale’s article “Nota Dime’s 
Worth of Difference” (THE Hoya, Sept. 

17). 
Leen discussed the manner in which 

liberalism has been destroyed by the 
Democratic Party. Leen defines liberal- 
ism as recognition of “the dignity of the 
individual and the importance of a polity 
ruled by the majority while protecting 
the political freedom of the minority.” He 
goes on to state that modern liberalism 
recognizes that “certain injustices ... can 
only be rectified through collective ac- 
tion by society.” 

Leen relies on two issues abortion and 
welfare, as examples of the manner in 

which the Democratic party has failed to 
liveuptoaforementioned principles. Leen 
makes several assumptions that fail to 
recognize the reasoning behind many 
“liberals™ support of abortion rights. 
“True liberalism would not abandon the 
unborn, and allow them to be murdered 
by a society ... which talks much about 
the liberty of the woman, but little about 
the compromise we have made with re- 
gards to life.” 

Leen’s terms are loaded —murder the 

unborn? Compromising life? Has Leen 
decided for us all the definition of life, 
the definition of murder? Withregardsto 
abortion, liberals do believe in “the dig- 
nity of the individual,” the dignity of a 
woman to make a painful choice in pri- 
vate, without the intervention of the gov- 

ernment. 
The Democratic Party has stepped 

away from traditional solutions to prob- 
lems, and recognizes that there are some 
serious shortcomings to the recently 
signed welfare bill. Embracing new so- 
lutions to nagging problems, however, 
does not make the Democratic Party a 
traitor to liberalism as defined by Leen. 
Encouraging work for welfare recipients 
certainly provides “goods and opportu- 
nities” tothe disadvantaged. What makes 
Bill Clinton an effective leader, and what 

determined his victory in 1992, is action. 
The reason people voted for Bill Clinton 
and the Democratic Party is because it 
still is “The party of the people.” 

Bill Clinton proposed and put into 
action the AmeriCorps National Service 
program with the help of the Democratic 
Congress. Bill Clinton hastried to allevi- 
ate the pressures put on low income 
families with the Earned Income Tax 
Credit. Bill Clinton has increased adop- 
tion and foster care funds by almost $600 

  

million. Bill Clinton defended Medi- 
care when the Republicans threatened 
to cut it drastically. Bill Clinton has 
done all of these things to insure “the 
dignity of the individual” while still 
keeping in mind the economic well- 
being of our nation. 

It does make a “dime’s worth of 
difference” to whom you give your vote 
when you consider what the Demo- 
cratic Party continues to stand for and 
continues to defend. It has not turned its 
back on the idea that the government 
can and must intervene in some in- 
stances in our society. The Democratic 
Party has discovered that this cannot be 
done at the cost of the future economic 
stability of our country. Its foremost 
priority is and always will be “the 
people.” 
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Because Everyone 

Deserves A 

~ Second Chance... 
THE Hoya will have a sign-up table at the SAC 

Fair on Saturday September 21 on Copley Lawn. 

If you do not come, THE Hoya wishes 
mercy upon your soul.       

  

  
THE Hoya 

letters to the editor 

POLICY 
The Hoya welcome letters from our readers and will 

make every effort to print as many as possible. Letters 

should not exceed 250 words and are subject to editing 

for length. THE Hoya reserves the right to edit for styie 

or clarity, but every effort will be made to maintain the 

author’s intent. Each letter must be signed and include 

the writer's name, school, year and phone number. All 

letters become the property of THE Hoya. To facilitate 

inclusion in Friday’s Hova, letters are due in the office 

no later than the previous Tuesday at 6 p.m. To facili- 

tate inclusion in Tuesday’s Hova, letters are due in the 

office no later than the previous Friday at 6 p.m. For 

more information on THE HovaA Letters policy, contact 

the Editor in Chief.     
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Mellencamp Happy 

To Release New Album 
  

By John Moye 
HOYA Staff Writer 

“Life is hard, anyway you 
cutit,” John Mellencamp sings 
on his latest release, “Mr. 

Happy Go Lucky,” only to follow it with 
“life is sweet, like a berry from a tree.” 

That line could serve as the central 
theme for Mellencamp’s 14th work, for 
he makes clear from the beginning of 
“Mr. Happy Go Lucky” that he is here to 
sing about life in all of its conflicting 
manifestations, be they good and evil, 
joy and terror or love and hate. It’s more 
than mere coincidence that on the album 
cover Mellencamp is pictured with Sa- 
tan on one side of him and Jesus on the 
other; his music is clearly his means of 
wrestling with both of them. 

What results is a theatrical, 
carnivalesque ride through various musi- 
cal spheres, where some songs are haunt- 
ing (“Jerry”), somearejoyous (“Key West 
Intermezzo”), but the underlying theme is 
always the richness of life. 

Such an approach works. After all, 
who better to capture the richness of life 
than Mr. Mellencamp himself, the Hoo- 

sier garage rocker-turned-journeyman 
and parent, the epitome of the American 
experience? (Or as a friend once put it: 
“How could you hate Mellencamp? 
That’s like hating apple pie.”) 

“Mr. Happy Go Lucky” begins with 
“Overture,” a two-minute-long orches- 
tral string arrangement that leads the 
listener through various songs from the 
album. “Overture” emphasizes the the- 
atricality and journey-style approach of 
the whole album, before launching into 

the creepy “Jerry,” a song about a mad- 
man who howls at the moon and sees the 
world “through a 10-year-old’s eyes.” 

Then comes “Key West Intermezzo,” 

an upbeat ballad rich in lyrical imagery. 
Mellencamp takes the listener to the 
Hotel Flamingo, where a “loud Cuban 
band is crucifying John Lennon,” while 

Mellencamp watches a beautiful girl — 
hoping to win her before the “bone col- 
ored dawn.” “Everybody was watching 
you,” he explains over blissful har- 
monica, “but saw you first.” “Key West 
Intermezzo” is the first single from “Mr. 
Happy Go Lucky,” and it is by far one of 
its strongest tracks. 

On “Just Another Day,” another up- 
beat track, Mellencamp watches girls on 
the street with his friends Bobbie and 
Big Jim Picato, just “livin’ in the mo- 
ment.” The verses appear over stripped 
down percussion and quiet acoustic gui- 
tars, before exploding into a celebratory 
chorus that recalls last year’s “Wild 
Night,” which Mellencamp recorded 
with Me’shell Ndegeocello. 

Also strong is the darker “This may 
not be the end of the world,” which 
features an asphalt-shattering hip-hop 
beat and a slippery slide guitar solo. 

Like Paul Simon, Mellencamp is one 
of the few artists constantly striving to 
take his sound and expand on it. Rather 
than sticking to formula, he blends his 

traditional rock ‘n’ roll sound witha *90s 
sensibility, packing it full of hip-hop 
beats and odd samples. 

In addition, Mellencamp’s lyrics are 

as strong as ever, rich in descriptiveness 

and imagery. Characters scurry in and 
out of his songs like players on some 
travelling medieval stage, from Pee Wee 
Herman to Her Majesty, the Queen, 
which makes “Mr. Happy Go Lucky” all 
the more enjoyable. Mellencamp states 
in his liner notes that, on his 14th album, 

he’s “never seen the band having so 
much fun,” and it shows in the music. 

“Mr. Happy Go Lucky” is an album 
‘that captures “the full catastrophe of 
life,” and Mellencamp muses that he’s 
“enjoyed every day of it.” “Mr. Happy 
Go Lucky” explores a world where—as   

Mellencamp sings on “Life is Hard” — 
“everything is in motion.” We the listen- 
ers will be thankful just to be along for 
the ride. 

  Courtesy of Mercury Records 

John Mellencamp’s 15th album release is “Mr. Happy Go Lucky.” 

Local H Is As Good as Dead 
  

By Bill Jordan 

HOYA Staff Writer 

When the Zion, Il. quartet Local H’s 
original guitarist left the band the re- 
maining members were undeterred, as 

they continued to play gigs in and around 
the Chicago area. When their bassist 
decided to hit the road things seemed a 
little more bleak. With shows still need- 
ing to be played, guitarist Scott Lucas 
and drummer Joe Daniels had to come up 
with something quick, and that some- 
thing became the power duo of Local H. 

That’s right—there are only two guys 
in this band, and they aren’t making up 
for it by tossing in recorded bass loops 
from off stage synthesizers. Scott’s gui- 
tars all have an added bass pickup on the 
lower two strings, which produces a good 
enough bass sound to fool the typical 
concert-goer into believing a bassist is 
hiding among the amps. While in the 
studio for their current album, “As Good 
as Dead,” Lucas substituted an actual 

bass for his rigged guitars, but none of 
the sound is lost live. 

“As Good as Dead” is gaining a lot of 
publicity for these two small town guys, 
for an album in which they seem to be 
movingaway fromtheirroots. Songwriter 
Lucas has referred to the album as a 
concept album about getting out of Zion, 
but this isn’t to say that he dislikes his 
hometown. “It’s not the worst thing in 
the world, its just not the kind of place 

you want to be once you're done with 
high school,” Lucas said. “The way I 
look at it is once you’re done, you’ve got 
to get out — or else.” 

“All the songs are about getting mar- 
ried too soon, getting a job in the town’s 
power plant and driving around in your 
truck,” said Lucas in regards to his al- 
bum about Zion. 

  

The first single off “As Good as Dead,” 
asong entitled “High-Fiving MF,” has a 
catchy riff, and is a mosher’s delight. 
Lucas said that he wasn’t bothered by 
the fact that many stations insert blank 
airtime in place of his feedback covered 
profanity. “Some stations were saying 
‘this feedback is distracting,” and I’m 
thinking, ‘well, blanking out the words 
is gonna be distracting,’ Lucas said. 
“That was something that we put out 
[knowing] a lot of people weren’t going 
to be able to play it. I don’t much care 
though because I don’t listen to the 
radio.” 

Possibly the best song off of “As 
Goodas Dead” isthe eighthtrack, “Eddie 
Vedder,” a song about a broken up rela- 
tionship which contains one of the 
album’s more clever lyrics — “I don’t 
need another friend / I’ve got too many 
friends / If I was Eddie Vedder / Would 
you like me any better?” 

The band recently shot the video for 
the album’s second single, “Bound for 
the Floor.” “It’s a horrible video,” Lucas 

said. “It was fun shooting it, but the way 
it came out is pretty tragic, it is a hack 
job.” 

“The video for ‘High-Fiving MF’ is a 
lot better. That’s the whole thing — we 
do this great video for a song, and it 
never gets played. Then we do this 
bullsh-t video,” Lucas said. “The video 

(“Bound for the Floor”) is like every- 
thing that is wrong with MTV, and they 
just play it,” said Lucas. While MTV 
viewers don’t get to see much of the 
band live, it is on stage that they are in 
their element. Drummer Joe Daniels at- 
tacks his drum set ferociously, and Lucas 
bounces around the stage, still manag- 

ing to find his way to the mic to perform 
the singing duties. “That’s the way our 
songs make us feel. We want to jump 
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ITS SHOWTIME? 

Special Two-Page Fall Movie Preview 
see pages 4G - 5G 

  
Courtesy of American International 

Blaxploitation film star Fred Williamson as a black mobster in the classic “Black Caesar,” now playing at the American Film Institute. 

Blaxploitation: Back to Shaft the Man 
  

By John Roche 

HOYA Staff Writer 

The superstars of the ’70s 
“blaxploitation” films are back thismonth 
atthe Kennedy Center. Twenty-five years 
after most of the films were released in 
theaters, The American Film Institute is 
featuring 10 of the most popular releases 
from the genre that spearheaded African- 
American film making. 

All that most Generation Xer’s — and 
perhaps even many African-Americans 
— know about “blaxploitation” films is 
that the 1989 film “I’m Gonna Git You 
Sucka” spoofed several of them. 

At the time, however, the movies were 

popular because they provided an un- 
precedented means for African-Ameri- 
cans to star on screen since mainstream 
cinema usually contained only “token” 
minorities. What exact meaning or effect 
the films had differs for different people. 

“For me, it describes a period in the 
>70s when one could actually see people 
of color acting out heroic roles on screen 
ina way Black audiences had dreamed of 
for decades,” according to Joe Barber, 
author of “Back of the Rack” for Wash- 
ington Post’s magazine *‘Fast Forward.” 

  

The movies’ producers usually had to 
deal with low budgets and obscure or 
little-known actors, both African-Ameri- 

can and white. Many of the productions 
do little more than show what great strides 
African-American film making has made 
in the last quarter century, because for 

the most part they contain both poor film 

making and acting. 
These films came under heavy criti- 

cism because of their frequent incorpo- 
ration of sex and violence. The films’ 
stars primarily depicted either “pimps or 
super-human men with no emotion,” 

according to Dr. Marsha Darling, assis- 
tant professor of women’s studies and 
history, who teaches a class in African- 
American history and “The Struggle for 
Civil Rights in U.S. History.” “[In these 
films] there wasn’t a wide range of black 
male roles being represented,” she said. 

The movie that is credited with intro- 
ducing the entire genre was the 1971 
MGM release “Shaft.” The movie stars 
Richard Roundtree as private detective 
John Shaft, who is hired by Harlem 

crime boss Bumpy Jonas (Moses Gunn) 
to save his kidnapped daughter from the 
Italian Mafia. The movie included sev- 
eral scenes that were social taboos at the 

time, including Shaft having sex with a 
white woman. 

When Lt. Vic Androzzi (Charles 
Cioffi) asks Shaft where he’s going, he 
quickly replies, “To get laid. Where the 
hell are you going?” In the end, Shaft 
uses audacious stunts to overcome cor- 

rupt police officers and vicious Matia 
thugs to save the young girl. As evi- 
denced by the flair of Shaft, blaxploitation 
films had an attitude about them that 
continues to gain them fans today. 

The movie was directed by Gordon 
Parks, and was made immensely popular 
by the academy award winning 
soundtrack—a collection of instrumen- 
tal and melodic funk tunes that was 
produced by Isaac Hayes. First and fore- 
most among the tracks was “The Theme 
from Shaft,” whose funky beat was joined 
by Hayes’ deep voice saying such lines 
as, “Who’s the black private dick that’s 
the sex-machine with all the chicks — 
SHAFT!” The soundtrack is still a popu- 
lar seller 25 years later. 
Though Parks did not direct them, two 

follow ups were made tothe film, “Shaft’s 
Big Score” and “Shaft in Africa” — the 
latter of which is being shown this month 
by AFI. The “Shaft” trilogy was also 

featured earlier this month on Turner 
Network Television’s (TNT) “Seventies 

Week.” Inaddition to the three big screen 
films, multiple made-for-televisionmov- 

ies were made — whose budgets were 
even more sparse — all starring 
Roundtree. 

Several more “blaxploitation” films 
followed “Shaft’s” success later in the 
same year. The most popular was “Sweet 
Sweetback’s Baadassss Song,” which 

was “dedicated to the Brothers and Sis- 
ters who have had enough of the Man” 
by director and star Melvin Van Peebles. 
The film stars Van Peebles as a pimp 
who must elude police while he exacts 
revenge on his enemies. 

Similar story lines were very popular 
for these films — a phenomenon which 
disturbed some African-Americans, ac- 
cording to Darling. Darling felt so 
strongly about the films that she agreed 
to debate two prominent “blaxploitation” 
actors, Fred Williamson and Sheila 
Frazier, on Black Entertainment Televi- 
sion [BET] five years ago when she was 
a professor at the University of Mary- 
land at College Park. 

One of Darling’s gravest concerns 
See BLAXPLOITATION, p. 3G 

  

around and look like fools, but it can 
seem out of place if we’re in a dinner 
theater [type atmosphere],” said Lucas. 
The band got a good deal of practice 
playingtosuchaudiences onthisspring’s 
“3x5” Tour. 

“[“3x5] was a really good idea — 
that you’d take three relatively unknown 
bands and go the same clubs on the same 
dates every month, charging five bucks 
—and we went out with Stanford Prison 
Experiment and the Canadian band 
Limblifter. The only problem was that 
they booked places that were so huge, 
and the advertising was for sh-t. If the 
other bands weren’t so cool, it would 

havebeenreally depressing,” Lucas said. 
One part of the band's live set not seen 

on the album is the third member of 
Local H, Gabe Rodriguez. “He’s our 
tour manager, and when we practiced, 
instead of having him sit around we’d 
put him to work — give him a tambou- 
rine, have him scream something or blow 
into a kazoo,” said Lucas. 

Local H has a similarity in sound to a 
certain Pacific Northwest trio, and Lucas 

doesn’t see this as an unreasonable com- 
parison. “Nirvana’s up there [influence- 
wise], so are all the sub pop bands. When 
the sub pop singles started it was like a 
big thing to us — it was like the first 
movement in any punk scene that com- 
pletely made sense to me.” 

Lucas cites some more traditional 
bands as having had an influence, com- 
menting, “I like AC/DC and a lot of Pink 

Floyd and Led Zeppelin. I’ve also been 
listening to a lot of Cheap Trick lately.” 

For the time being, Local H continues 

touring, playing at Blocktoberfest this 
Saturday in Washington, D.C. “We're 
really looking forward to playing with 
Velocity Girl [at Blocktoberfest],” said 
Lucas. 

  

  
Last Man Down 

By Matt Gaertner 

Special to The HOYA 

“Bruce is back!” goes the common promotion 
+ for New Line Cinema’s latest release, “Last Man 

Standing.” This gritty old fashioned western stars 
Bruce Willis (“Die Hard,” “Pulp Fiction”) as John Smith, a 

drifter who makes his way to a troubled Texas town during the 
days of prohibition. The film has all the classic elements of 
gunplay common to the John Wayne-Clint Eastwood era, but 
lacks any type of creativity in the screenplay. 

John Smith, a loner from “back east,” drives into the desolate, 

run-down ghost town of Jericho, Texas. Smith is evading federal 
prosecution and on his way to Mexico when he happens upon the 
town, which has been overtaken by two gangs fighting for sole 
possession of the lucrative alcohol trade. 

  

  

‘The local bootleggers greet Smith by shattering the win- 
dows of his car and informing him that he had best look for 
lodging elsewhere. Smith takes none too kindly to this wel- 
come and promptly guns down one of the leading mobsters in 
the town. 

As it turns out, Smith has killed one of the most prominent 
members of the Doyle gang. This sparks the immediate interest 
of the Strozzi gang, the other Jericho clan fighting for control 
over the bootlegging monopoly. Smith warily agrees to work 
for Strozzi gang as a mercenary. 

It is not long before Smith realizes that the game of orga- 
nized crime can be an extremely profitable one, especially if 
you play for both sides. Smith begins to trade secrets and 
bullets for each family and in return is paid handsomely. 
Figuring that he can keep up this charade until both families 
have been run dry, Smith continues to play the double agent. 

Soon, however, Doyle’s right hand man, Hickey, returns to 
town. Hickey, played by Christopher Walken, is a classic 
western tough guy, complete with the facial scars and haunt- 
ingly raspy voice. The confrontation between these two is 
extremely tense and carries with it the fate of Jericho. 

Bruce Willis returns to the screen in this film with the same 
tough-guy aura he brought to the extremely successful “Die 
Hard” series. He is calm, collected and at no point whatsoever 
does he say anything uncool. However, all of Willis’ Western 
wit could not salvage Walter Hill’s dead-end script. 

The story line may sound fascinating, but the direction of 
the film diminishes the plot to outmoded dialogue and gratu- 
itous violence. The story has great potential, but fails to follow 
up on the all-important relationships between the major play- 
ers in John Smith’s game of deception. 

Though the characters in this western flick are intriguing 
and well played by the veteran actors, their charm wears off as 
the plot falls from beneath them. If there had been an absorbing 
array of subplots to compliment the psychological battle 
between Hickey and John Smith, the film would be a definite 
must see. However, the film tends to hang solely upon this 
central element, and therefore becomes tiresome. 

An adaptation of Akira Kurosawa’s classic “Yojimbo,” 
“Last Man Standing” seems to have left the brilliant storytelling 
of the original on the cutting-room floor. As usual, Willis is 
full of classic one-liners brought over from the “Die Hard” 
days, but this time Bruce is too tough for his own good. Indeed, 
Willis’ rugged image boils down to a cliché, cheesy and 
eventually downright annoying performance. 

At no time is the movie’s bland nature more evident than the 
utterly disappointing climax. One would think that Hill could 
have conjured up a rousing, John Woo-esque action sequence to 
compensate for the film’s lack of substance. Instead, the conclu- 

sion. like most of the action preceding it. just comes up short.  
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Fizzles by the Fireside 
  

By Elaine Tran 

Special to The HOYA 

Sounds like Fugazi. That’s 
% the first thought that comes to 

mind when listening to Swed- 
ish-based band Fireside. The similari- 
ties: four guys, a decent-size following, 
strong lyrics, and the alternative-rock 
sound. 

The band, with members in their early 
twenties, has earned rave reviews in Eu- 

rope, played on the second stage at 
Lollapalooza and held a show in Wash- 
ington at the Bayou on Friday, Septem- 
ber 13. 

In August of this year Fireside re- 
leased “Do Not Tailgate” in the United 
States, which has gone platinum in Swe- 
den with over 15,000 albums sold, which 

is comparable to selling 15,000 copies in 
New York City. 

Though “Do Not Tailgate” bears an 
immense resemblance to Fugazi’s 
“Steady Diet of Nothing,” Fireside has 

  

    

its own solid sound of drum beats, guitar 
rhythms and poignant lyrics. 

The album opens with “Interlace,” 
one of the best songs on the album, 

intertwining a catchy guitar tune with 
lyrics about shyness. The slow guitar 
rhythms and beat of the third track “Left 
Rustle,” another noteworthy song, ac- 

Tue Hova GUIDE 

s Dutch Klubb Mix Fails to Inspire 

  

centuate the devastation of love lossand = 

the lyrics “you blow the candle out and | 
can’t stop you.” 

At the end of the album, “Not in My 
Palace” — a track only found on albums 
sold inthe U.S.—shows the quieter side 
of Fireside by incorporating the use of 
onlya few guitar chords and a less promi- 
nent drum beat. 

In addition to having a few notable 
songs, “Do Not Tailgate” contains sev- 
eral tunes not worthremembering. Tracks 
four through seven don’t make much of 
an impression, although the lyrics are 
decent and each song has a few brief 
moments that need to be noticed. Also, a 

number of songs become mundane and 

“teristic that separates them from D.C.- 

    
Courtesy of American Recordings 

dreary which seems to just stack onto 
Fireside’s theme on disappointment. 

Fireside’s lyrics on rejection. relation- 
ships and self-loathing are their most 
distinguishable feature and the charac- 

based band Fugazi. Their instrumental 
style is not completely unique, but Fire- 
side does have a few songs that can stick 
in one’s head. “Do Not Tailgate” con- 
tains songs to nod at, songs to fall asleep 
to and songs to slam with...almost like 
Fugazi. 
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Career opportunities 
at J.P. Morgan 

J.P. Morgan provides sophisticated financial services 

to corporations, governments, financial institutions, 

private firms, nonprofit institutions, and wealthy 

individuals around the world. 

Please plan to attend our information presentation for 

Georgetown MSFS students interested in 

Investment Banking 

Tuesday, September 24 

4:00-6:00 pm 

Intercultural Center (ICC Building), 7th floor 

Executive Conference Room 

JPMorgan 
Internet http:/www.jpmorgan.com 

J.P. Morgan is an equal opportunity employer 
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Career opportunities 
at J.P. Morgan 

J.P. Morgan provides sophisticated financial services 
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By Andrew Lee 

Special to The HOYA 
  

: For all you “Klubbers” out 

i there in search of a hot new 
sound to groove to ... keep 

looking. ‘Cause you ain’t gonna find itin 
“Klubbtraxx - Volume One.” 

Compiled and mixed by the up- 
and- coming Dutch remix team of Itty 

  

   

  

this hour-long set shows potential but 
fails to deliver on what could have 
indeed been an inspirational dance 
album. 

For the novice Klubber, DJ mixes 

are a collection of dance tracks and 
revamped tunes popularized by origi- 
nal artists. It is not so much as what 
tracks are played that determines 
whether a mix is good, but rather, how 
well the tracks blend in with each 
other and how the mixing is done. 
Therefore, a DJ mix is defined by the 
style and the essence of a particular 
DJ. 

The mixing in this compilation is 
coarse, to say the least, and this Dutch 
team could surely do with a lesson or 
two on how to inject a bit of thought and 
inspiration to their mixing. An ecclectic 
fusing of two contrasting beats could 
work just as well as the joining of two 
similar beats, but these Dutch DJs have 
not yet even learned that basic lesson. 

One only has to listen to some good 
techno out of the UK — such as the 
music produced by the likes of DJs 
Emerson, Digweed, and Oakenfold—to 

realize that good techno has a “feel” to it 
which is not at all apparent in 
“Klubbtraxx.” 

In addition to the lack of good mixing, 
this album also fails to really deliver on 
content. 

Labelled by “Klubbtraxx’s” promot- 
ers as “topping the charts all over Europe 
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and doin’ itin ‘Klubbs’ worldwide.” this 
premiere volume sounds more like a 
compilation of banal, cheesy club hits 
with a few pleasing tracks thrown in for 
good measure. 

The set takes off with promise — the 
one glorious club epic, Klubbheads’ 
“Klubbhopping” pumps out fast, furious 
lyrics and a ferocious beat followed by 
the melancholy dynamics of A Jolly Good 

Tero — The Bar Column 

When Irish Eyes Are Bloodshot 
There are a couple of matters that 

I would like to clear up this week. 
First off, | would like to apologize 
for the hiatus last week. Due to 
circumstances beyond my control | 
was unable to write my column. I 
hope that you were not too disap- 
pointed and were able to persevere 
in the face of adversity and find a 
little known bar of your own. 

Second, I would just like to say 
that as of last week I am of legal 
drinking age. Yes, ladies and gentle- 
men the big two-one. I didn’t think it 
would be all that different, but it is. I 
woke up on my birthday and it was 
like an epiphany — everything was 
suddenly clear. | knew immediately 
that underage drinking was and is 
absolutely unacceptable. With age 
comes wisdom and God only knows 
how much more mature and respon- 
sible [ am now as opposed to when I 
was a mere 20-year-old. 

So, as of right now, this column is 

reserved strictly for those of you who 
are of age. If you are not of legal age, 
and you continue to read this column, 

you are doing so at your own risk. 
You are young and your mind is 

impressionable. In the future I recom- 
mend you spend your Friday nights 
playing Yahtzee with your RA. Now, 
with that out of the way, we adult Hoyas 

can continue. 

Someone asked me the other day 
how I select my bars. It’s no easy task. 
I spend my days and nights combing 
the metropolitan area for my fellow 
Hoyas. I visit my fair share of bars in 
the interests of my peers and what you 
read about every Friday is the one that 
happened to impress me the most. | 

_ don’t waste my time bashing bars. 
Rather, I present you only with my 

. favorites and what are guaranteed to 
be a good time. I review bars for beer 
drinkers because that’s what I am and 
that’s who I care about. So, it’s no 

surprise that Irish pubs consistently 
score high on my list and I figured it 
was about time that I let you know 
about one of the finest Irish Pubs in 
the area. : 

Nanny O’Briens is located in 
Cleveland Park, not too far from the 
Metro. This past week one of my 
friends finally got me to go out there. I 
had always heard good things about 
the place, but I never made it out there. 
1 wish I had. The place is absolutely 
fantastic. If you are an aficionado of 
traditional Irish pubs I have found you 
a new watering hole. I’m sure many of 
you are of Irish descent and some of 
you are even from Ireland. If that is the 
case you will truly enjoy a night at 
Nanny O’Briens. If you are not Irish, 
don’t worry about it. I don’t have an 
Irish bone in my body. 

Fellow’s “Dancing Sparks.” But it im- 
mediately deteriorates miserably into a 
cacophony ofrough, raw-sounding tunes, 
hopelessly without direction or control. 
Klubbheads’ “Work this Pussy,” Alter 
Native’s “Tribal Apex” and The Self- 
Preservation Society’s “The Whoop” all 
could have been left out of the album 

without any problems. 
This compilation lacks both soul 

and emotion and these DJs will have 
to develop a unique style of their own 
if they ever aspire to attain the heights 
set by their British counterparts in the 
ever-evolving world of progressive 
techno. 

Luckily for those of you who buy 
CDs on the basis of their attractive 
cover designs, this CD’s totally un- 
imaginative and uncreative cover 
(rather like the DJs themselves) makes 

it easy to miss. On the cover, a warn- 

ing blurts out “Klubbheads only!” It 
would have been far more appropriate 
to have cautioned “Uninformed 
Klubbheads only!” 

As 1 was about to give up on the 
entire album, the DJs hit me with the 
slow melodic Latino-style vibes of the 

last track “Sweetly.” This finale pro- 
vides a sharp contrast to the rest of the 
album fitting in surprisingly well and 
provides an unexpectedly good song to 
cap off a mediocre, average album. 

This album does provide a few stimu- 
lating tracks worth listening to, but the 
DJs have a long way to go before it can 
assume the ranks of the “cream of the 
dance/techno crop.” 

Nanny O’Briens-has a knack for 
being truly professional, but at the 
same time making you feel at home. 
The service was impeccable and the . 
atmosphere so lighthearted that I 
found it hard to leave at the end of the 
night. 

[ also had the benefit of going on 
a Monday night so [ was graced 
with not only Monday Night 
Football but also traditional live 
music. The musicians were great and 
I’m sure they would have taken 
requests had I known any; unfortu- 
nately my lexicon of Irish folk 
music is rather limited. 

The other patrons in the bar were 
surprisingly friendly, and, although I 
had never been there before they 
made me feel like a regular. If you do 
stop in and it’s not too busy introduce 
yourself to the owners: Brian and 
Cathleen, two very friendly people 
who even sat and talked to us for 
quite some time. Mind you — they 
had absolutely no idea that I was 
reviewing them as we spoke. 

I make it a point to be as objective 
as | can and never reveal my identity 
as “The Bar Guy” as any preferential 
treatment would obviously influence 
my review. Their kindness was 
sincere. | guess that’s just how they do 
business over there at 3319 Connecti- 
cut Ave., NW. 
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Orleans and Big Sugar Have cet Sending Blues 
  

By Matt Schmidt 
HOYA Staff Writer 

After the untimely death of 
  

  

years ago, it looked like blues 
rok s extinction was near. Only Robert 
Cray and Buddy Guy seemed willing to 
carry on the great rockabilly sound. Fortu- 
nately for fans of the genre, ever so quietly 
a solid rock roots band from Canada, Big 

Sugar, has been making a name for them- 
selves as one of the best new electric blues 
bands. 

Since their self-titled 1992 debut al- 
bum, Big Sugar has expanded their sound 
to include reggae, rockabilly and even 
surf music with the 1994 album “Five 
Hundred Pounds.” But with a new release 
entitled Ride Like Hell, named after and 

J Stevie Ray Vaughn almost 10 

featuring the band’s Canadian hit single 
off “Five Hundred Pounds,” Big Sugar 
gives us an album 
full of no non- 
sense, electric gui- 
tar driven blues. 

“Ride Like 
Hell” isa crossbe- 
tween Stevie Ray 
Vaughn and Taj 
Mahal, with Kelly 
Hoppe Harps’ 
hard-edged guitar 
planning consis- 
tentthroughoutthe 
song. The track ef- 
fectively com- 
bines the visceral 
force of electric 
blues and the 
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groves of "60s soul. This should be no 
Surprise, since Big Sugar is essentially a 

throwback to 
the blues re- 
vival of the 
early ’60s and 
*70s. 

Some sing- 
ers, most rec- 
ognizably 
Lien n'y 

Kravitz, have 
been knocked 
for taking this 
approach, but 
no critic can 
deny the raw 
energy of pure 
guitar rock. 

The remain- 
ing four songs 
on the CD are, 

not surprisingly, covers of classic rock 
and soul tunes of Traffic (Stevie 
Winwood’s old band) and the Reverend 
of Soul, Al Green. Lead vocalist Gordie 
Johnsons gives a bluesy cover of the old 

Traffic hit “Dear Mr. Fantasy,” and a 
classic funky grove to Al Green’ s“‘I'ma 
Ram.” The band oi 
alsogivesjusticeto 

albumin 1973, butit wasnotuntil 1976’s 
Welling ur and 4 Drsaring” with their big- 

gest hit, “Still 
The One,” that   

two other Al Green 

covers (“Burning 
Bush” and “Cass 

Corridor”), both 
entirelyinstrumen- 
tal. 

It is comforting 
to hear that in the 

wake of the anni- 

versary of Stevie 
Ray’s death two 
weeks ago, some 

bands still know 

how to rock the 

blues. 

Orleans: 
Ride 

In the late 1960s, the band Orleans was 

widely known as the best unrecorded 
band in New York State. It finally got its 
recording chance with an eponymous 

  

  

Orleans 
seemed like 
potential heirs 
to Simon and 
Garfunkel. 

Since then, 
vocalist John 
Hall, guitarist 

Larry Holen 
and bass 
player Lance 
Hoppen have 
split apart, ex- 
perienced the 
death of their 
drummer 
Wells Kelly, 

reunited, changed labels and played at 
Woodstock ’94. Now the band has re- 
leased its twelfth album, “Ride,” main- 
taining Orleans’ signature glistening har- 
monies and tales about working class lives 
that have dominated its sound for twenty 

Courtesy of BMG 

years. 
“Ride” does not contain any hit tracks 

like previous Orleans tunes like “Dance 
With Me,” “Let There Be Music” or 
“Reach.” Neither does the album mark a 
change of course in the band’s style, since 
they still produce those sweet-sounding, 
James Taylor-esque harmonies. But who 
can blame these guys? They have been 
doing this offand on for twenty yearsnow, 
and they still know how to do it better than 
most "70s bands which toured this sum- 
mer. 

+ Orleans (the band’s name was taken 
from the city of New Orleans because the 
band’s early gigs in upstate New York 
bars consisted of Neville-Toussaint cov- 
ers) offers everything from genuine love 
songs (“Heaven”) to political protests 
(“One Tribe”). 

The album falters occasionally when 
bass player Lance Hoppin sings the 
twangy country ballad “In My Dream.” 
But with John Hall’s vocals carrying 
such gems as “One Tribe” and “Ride,” 

Orleans gives us a glimpse of the power 
they had on their mid-1970s releases. 

German Painter Leaves Impression at National Gallery 
  

By Katy Dunn 

Special to The HOYA 

Okay, name an Impressionist. Monet, 
right? Or Manet, or Degas? Somebody 
French, right? Right. But 20 years be- 

fore these artists emerged as painters of 
everyday life — and household names 
— a German artist was painting the 
same subjects withthe same techniques. 

Adolph Menzel (1815-1905), whose 
unsmiling self portrait greets visitors as 
they enter the National Gallery’s new 
exhibit, spent his entire life sketching 
in one of the seven or eight sketch- 
books which he kept in pockets spe- 
cially sewn in to his coat. But his work 
goes far beyond sketches, as shown by 
the exhibition, which contains about 

one hundred thirty works in various 
media, including watercolor, oil, and 

pencil. ; 

Some of his most aesthetically pleas- 
ing paintings were created with a tech- 
nique called “gouache.” This combines 
watercolor as a base coat on the paper 
upon which theartistappliesanacrylic- 
type pigment, resulting in very vivid 
colors which avoid the heaviness of oil 
paints. 

Early in his career, Menzel was com- 

  

missioned to execute a series of 400 
wood engravings of King Frederick the 
Great of Prussia. : 
This undertaking 
was the largest 
Menzel had been 
given and he ap- 
proached it with a 
very careful eye. 
He studied years 
of paintings and 
literature. His 
paintings of 
Frederick’s study 
are as elegantly 
executed as his 
portraits of the 
king. 

One of his most 
famous paintings, 

“The Flute Con- 
cert of Frederick 
the Great at 
Sanscouci”(1850- 
1852), depicts the 
king playing the 
flute at a private 
concert for a few 
friends, rather than 

at a large public event. Politically, 
Menzel was trying to show that 

  

Frederick was a humanitarian who em- 
bodied the ideals of the Enlightenment, 

rather than a fig- 
ure of the aristoc- 
racy. 

Many of his 
paintings do 
show the aristo- 
cratic society of 
the day. In “Sup- 
per at the Ball” 
(1878), he shows 
with excruciating 
detail every 
flower on every 
woman’s dress 
andevery carving 
of the Rococo 
decoration on the 
walls. This paint- 
ing is so well 
done, however, 

that next to it in 
this exhibition is 
a copy made by 
Degasasatribute 

Courtesy of The National Gallery to Menzel’s tal- 

ent. 
2 Even with this 

excruciating detail, however, Menzel’s 

style is remarkably Impressionistic. He 

uses large identifiable brush strokes, 
allowing one to follow each stroke of 
the artist’s brush with the naked eye. 
He gives sucha strong impression with- 
out a strong outline or minute form of 
the flowers on the women’s clothing 
and jewelry that it seems impossible 
that he has not been recognized as one 
of the foremost early Impressionists. 

Some of the most interesting paint- 
ings of the exhibit, however, are not the 

aristocratic ones, ornate ones, or the 
private Frederick the Great ones. There 
are many smaller paintings which show, 
for instance, a study of the artist’s bed- 

room, or his foot. One of the most 

mesmerizing works is a sketch of his 
unmade bed. 

Indeed, several of Menzel’s sketches 

are titled nothing more than “Four 
Heads.” Each of these seems as if per- 
haps the frame was cut off too close to 
the subjects, each through the force of 
their own personality, are crowding for 
space. There is something arresting in 
the heads themselves which are ex- 
pertly drawn, but there is something 
even more arresting in the mind of the 
man who was able to capture the lives 
of dozens of people with only a few 
sketches. 

The Girls Against the Boys 
Bette Midler, Goldie Hawn and Diane Keaton Are First Wives 

  

By Geoffrey Takacs 

Special to The HOYA 

The message of “First 
Wives Club” is clear: All 

men suck. 

Told simply enough, this is a story 
about three ‘friends — Elise (Goldie 
Hawn), Brenda (Bette Middler), and 
Annie (Diane Keaton)—and their overly 
aggressive and sometimes obnoxious at- 
tempts at getting revenge against their 
ex-husbands. The film’s moral seems to 
be that if a man and woman end up 
divorcing, it is probably because the man 
was wrong, he left after his wife made 

him successful, and he found some 

younger woman who wears a size three. 
It all starts when Claire, the fourth 

friend from college, plunges to her death 
from atop a high-rise during an divorce 
and alcohol induced depression. Elise, a 

middle-aged actress, Brenda, a middle- 

aged interior decorator, and Annie, a 

middle-aged neurotic nutball, all reunite 
at their deceased friend’s funeral to find 
out that life after college can be pretty 
challenging and sometimes wind up in 
divorce. Except for Annie — who is 
convinced that her husband will come 
back — both Brenda and Elise have 
nothing but bitter contempt for their ex- 

  

  

husbands. 
When Annie finds her ex-husband 

dating their therapist, the three women 
enact the ultimate revenge on their hus- 
bands by hitting them where it hurts 
most — the wallet. What follows is an 
attempt at comedy with mixed success, 
as some scenes leave you almost in tears 
from the humor and others leaving you ° 
in tears because you have not walked out 
yet. 

Throughout the entire film, Elise, 

Brenda, and Annie run around blaming 
their ex-husbands for the pitiful, men- 

tally unstable lives they all lead. Instead 
of sweeping the past under the rug and 
moving on, they form an elaborate club 
whose activities include kidnapping, 
breaking and entering, corporate raiding 
and even blackmail to get revenge on 
their ex-husbands. Eventually, they even 
sit around eating chocolate bars in a 
candle litroom bashing the male popula- 
tion and singing male-bashing songs, 
sounding worse than an all-female fresh- 
man floor after homecoming weekend. 

Director Hugh Wilson portrays all of 
the ex-husbands as chauvinist pigs de- 
void of all morals who never would have 
succeeded in life without their ex-wives. 

Although this film may provide some 
balance for all those movies that portray 

women as helpless without a male, it 
goes past the other extreme and results in 
negligible character development. Diane 
Keaton narrates the film, and is respon- 
sible for the only funny scenes in the 
movie. Along with her lesbian daughter 
and unsupportive mom, Keaton steals 

the show away from Hawn and Middler. 
The entire film makes a bold state- 

ment that says all guys want is women’s 
physical selves, and that they will invari- 
ably leave a relationship for a younger, 
more attractive woman. First Wives Club 
cannot even be classified as a “chick 
flick” (you guys know the kind — the 
movie you usually go see on a first date 
to show you have a ‘sensitive’ side) 
because your date will leave the movie 
thinking you are the scum that appeared 
on the screen. This movie has the mak- 
ings of a great film for girls who resent 
the fact they’ve just been (a) cheated on, 
(b) dumped, (c) used; or (d) all of the 

above. I highly doubt that on a cold 
Friday night, five guys will be sitting 
around with a case of Pabst Blue Ribbon 
and pick "First Wives Club" over "Pulp 
Fiction." While “First Wives Club” has 
some very funny scenes and should ap- 
peal to anyone who knows all the words 
to Gloria Gaynor’s “I Will Survive,” itis 

definitely not a must-see movie. 

American Film Institute Holds Blaxploitation Festival 
  

BLAXPLOITATION, from p. IG 

was that young children never saw Afri- 
can-Americans in any other cinematic 
roles besides violent characters, and that 

often children were not capable of mak- 
ing judgments for themselves about the 
appropriateness of these role models. 
White people, on the other hand, fre- 
quently played respectable roles such as 
police officers, judges and teachers in 
major motion pictures. 

Although she conceded that acting in 
these roles was often the only way to 
avoid unemployment, Darling felt that 
the producers and actors of the 
“blaxploitation” films were responsible 
to a degree for these violent depictions. 

“Despite continued criticism of these 
movies,” Barber said, “the undeniable 

fact is that, without these films, there 

would be no Spike Lee, no John Single- 
ton, no Hughes, or Hudlin brothers” — 

all prominent contemporary African- 
* American film makers. 

Several African-American actors can 
attribute their roots to this genre. Van 
Peebles is the father of contemporary 

  

movie stars Mario and Martin Van 
Peebles, while comedian Richard Pryor 
made his film debut in a more serious 
role in the 1976 release “The Mack.” 

In addition, Rudy Ray Moore — who 
starred as a pimp trying to reclaim his 
club in the 1976 release “Dolemite,” 
along withthe many subsequent Dolemite 
films — still performs before large audi- 
encestoday. Moore’s character was much 
more crass than the relatively tame Shaft. 

However, the movie has extremely 

poor acting — as shown in an early fight 
seen where Dolemite’s seemingly inef- 
fectual blows knock the white police 
officers senseless. He has even launched 
his own bid for the presidency, cam- 
paigning through T-shirts that he sells at 
his performances. 

Other legendary “blaxploitation” stars 
include Pam Grier, whose most popular 
film was “Foxy Brown,” in which she 
plays anurse-turned-superhero that takes 
on a gang of drug dealers. Her role as a 
militant black female opened the door 
for such actresses as Grace Jones, who 

played similar roles in the 1980’s, ac- 

cording to Darling. Grier appeared most 
recently in a Nike commercial. 

Also, Williamson, who was a popular 
African-American in the 1960’s “pre- 
blaxploitation” age, played the head of a 
Harlem mob in the 1973 classic “Black 
Caesar.” Both of these films are being 
featured this month by AFI. 

Frazier’s most famous role was as the 
girlfriend of a drug dealer in the 1972 
film, “Superfly,” about a drug dealer 
who seeks to escape his lifestyle before 
landing “that last big score.” 

The film was also directed by Gordon 
Parks, Jr., who additionally directed 
“Thomasine and Bushrod,” which fea- 

tured Max Julien and Vanetta McGee as 
a pair of ex-outlaws who rob banks and 
give the wealth to local Indian tribes. 
This film is also being featured this 
month. 
Today, Blaxploitation films have 

gained a virtual cult status. The hilari- 
ous antics of stars such as Moore and 
Roundtree make the films enjoyable for 
their comedic value today, and their 
historical significance cannot be denied.  
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Woody Harrelson and Courtney Love star in the true life story of Hustler publisher Larry Flynt. 

  

By Micah Sachs 
HOY A Staff Writer 
  

It’s back-to-school season, when everyone including 
Hollywood stops messing around and starts getting 
serious. With the beginning of fall. the days of drinking 
on the beach, skinny dipping and relaxing in the sun 
have come to an end. As the sunny days of summer turn 
into fall, the major studios will stop releasing mindless 
blockbusters starring Arnold Schwarzenegger, crazed 
terrorists, rocket launchers and the occasional killer 
alien. 

The fall and winter are the seasons of serious movies 
for serious movie-goers, all in a sprint to survive the 
Oscar relays. You know a movie is important if it gets 
released in the last two weeks of December, and this year 
is no different. 

Sure, there will be other kinds of movies this fall, 
ranging from crack addicts on Wall Street (“Sweet 
Nothing”) to nympho 
insects (“Microcos- 

mos”) to, well, killer 
aliens (“Mars At- 
tacks!”). But the domi- 
nant current this fall is 
pensive drama, with 
only a few action mov- 
ies or superstar com- 
edies on the lineup. So 
let’s get down to some 
of the most serious of 
the bunch. 

Seriously 
Serious 
  

“Ghosts of Missis- 
sippi” might well be the 
most earnest of all the 
movies coming out this 
fall and winter. The 
name alone gives it 
away. Starring Alec 
Baldwin, * James ; 
Woods, Whoopi b 
Goldberg, and even 

Yolanda King (Martin 
Luther King’s daugh- 
ter), this is the tale of 
Byron de la Beckwith (played by James Woods), the 
man who assassinated civil rights activist Medgar Evers. 
This civil rights movie with high expectations is being 
handled by Rob Reiner, who proved himself a master of 
the big, important drama in “A Few Good Men.” A shoo- 
in nominee on Oscar night. 

Jon Singleton is attempting a comeback this fall with 
his own gritty civil rights movie, “Rosewood,” about a 
black town in Florida that was destroyed by fire in 1923. 
Jon Voight and Ving Rhames star as two valiant locals 
who try to save women and children from the small 
holocaust. Jon Singleton is extremely zealous, but — 
what’s the best way to put this— an utterly maudlin and 
sloppy director. “Boyz ’n’ the Hood” was good only 
because it was new, but as far as definitive gangsta 
portrayals go, “Menace II Society” blows “Boyz” out of 
the water artistically. “Poetic Justice,” everyone knows, 

was just tedious. It’s hard to coax anything less than a 
brilliant characterization out of Jon Voight or an in- 
spired sense of reserved cool out of Ving Rhames, but 
the rest of the movie is anyone’s guess. 

No serious movie season is complete, however, with- 

out the annual Merchant-Ivory prestige period film. This 
time it’s “Surviving Picasso,” with Anthony Hopkins 
as the genius with a bad attitude. 

The focus of this cinematic biography has little to do 
with Picasso’s actual work, but rather deals with the 
monstrous ego and appetites of a man who was appar- 

ently just a big jerk. There’s not a fan of fine acting alive 
who is not looking forward to Sir Anthony’s perfor- 
mance as one of the most prolific and voraciously 
talented artists of the century. Hopkins is sure to find an 
utterly unpredictable way to portray Picasso, yet still 
remain luminous. 

Ismail Merchant, the producer, also has a less hyped 

film, “The Proprietor,” about a woman in her 60s 
reminiscing on her life in Paris. It stars Jeanne Moreau, 
a name familiar to members of the Moreau family 
throughout the world. Another period piece that appar- 
ently rocked Cannes is “Ridicule,” a French film about 

  Courtesy of Allied Advertising 

In “Michael Collins” Liam Neeson plays a 1920s Irish 
freedom fighter in Dublin. 
  

  

courtiers during the age of Louis XVI. 
Both movies will be probably be intelligent, complex 

explorations of the quirks in social physics, and no doubt 
gaggles of critics will slobber all over these “films,” but 
they’re going to be boring. Theaters are made for mov- 
ies, not novels. 

One costume piece that might be interesting is “The 
English Patient.” an epic about four strangers — in- 
cluding the coolest current British actor, Ralph Fiennes, 
and the most beautiful French one, Juliette Binoche — 
and their travels throughout Europe and Africa during 
World War II. Ralph Fiennes has a decent track record 
with characters from World War II, having played Amon 
Goeth in “Schindler’s List,” one of the most fascinating 

and intricate characterizations of monstrous villainy 
ever put to the screen. So— despite the nondescript title 
— guesses are it’s going to be pretty good. 

Fiennes’ old co-star from “Schindler’s List,” Liam 

Neeson, has his own historical drama in the works 
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Courtesy of Touchstone Pictures 

Mel Gibson plays a husband attempting to retrieve his kidnapped son with the 
help of FBI agent Delroy Lindo in “Ransom.” 

Called “Michael Collins,” the premise of this one should 

make the hordes of proud Irishmen at Georgetown 
ecstatic. Liam Neeson plays Michael Collins, a charis- 

_ matic freedom fighter who liberated part of Ireland from 
Great Britain in 1921. Expect violence, potent imagery 
and an ingenious ending, all courtesy of Neil Jordan — 
one of the few directors still remaining who is only 
happy if he makes a masterpiece. 

Everyone’s going to be disappointed if “Marvin’s 
Room,” an intense family drama starring Robert DeNiro 
and Meryl Streep — not to mention Leonardo DiCaprio 
and Diane Keaton — is not at least a near-masterpiece. 
Even though it’s stocked with so much talent that it will 
probably implode upon itself and form an infinitely 
dense point in space that emotes quite authentically, 
Meryl Streep is a sure thing for an Oscar nomination. 

Read the Book 

For those of you who didn’t read them in high school, 
both Arthur Miller’s “The Crucible” and some dead 
white English guy’s play called “Hamlet” are 
having adaptations coming to theaters this fall. 
“The Crucible” stars Winona Ryder and Daniel 
Day Lewis, while “Hamlet” will feature Kenneth 
Branagh and his ego. 

Which will win the classic literary adaptation 
sweepstakes? Most likely both of them, which 
should provide literature with some serious domi- 
nance at the Oscars. 
“Romeo and Juliet,” unfortunately, looks to be 

at least as big a miscalculation as Romeo’s 
bonehead assumption that Juliet was actually dead. 
It stars Leonardo DiCaprio as Romeo and Claire 
Danes as Juliet and is set in the mythical city of 
Verona Beach, “a passionate, visceral, sexy, vio- 
lent other-world, neither future nor past,” accord- 

ing to the press release. What that really means is 
a cadre of young American actors (also including 
John Leguizamo and Jesse Bradford) deliver their 
lines without Elizabethan accents, while running 

around looking set for a fashion shoot on the 
streets of L.A. 

DiCaprio‘is perfect at the boyish impetuousness 
the role requires and Danes is ideal as a head- 
strong, possessive Juliet; and while no one ques- 
tions that Shakespeare is the mack daddy, it is still 
difficult to see this movie doing anything but 
leaving shrapnel wounds in the careers of all 
involved. 

  

Beware! Bombs from. Above 
  

No discussion of bombs can ever leave out Charlie 
Sheen, who has established a record for failure at least as 

impressive as the Red Sox’s. His next impending dud, 
“Shadow Conspiracy,” a title so lame and nondescript 
that one suspects dim-witted Charlie has to write it on his 

hand to remember it. It has Sheen as an advisor to the 
president who uncovers some horrible secrets about our 
vaunted government. 

Idle question: Who’s imagination is so bland as to 
conceive of such safe and stale premises? Worse yet, 
what studio executives have lowered their expectations 
to the point that they’ll actually give the green light to 
such gruel as “Shadow Conspiracy,” especidlly know- 

| “D3: The Mighty Ducks and 

| by Emilio Estevez and— 
| even worse—starring Emilio 

other alternatives this sea- 

ing it stars Sheen? 
Of course, Sheen does not 

have a monopoly on wasted 
celluloid. A Whoopi 
Goldberg movie, “The As- 
sociate.” is on its way, which 
merits automatic destruction 
of the original film stock and 
the neutering of all person- 
nel involved. If you must 
know, “The Associate” has 
Whoopi as a business execu- 

tive who creates a fictional 

male partner so that she can 
avoid the corporate glass ceil- 
ing. 

Another star who inexpli- 
cably still manages to get 

hired, Steven Seagal, is com- 
ing out with his usual fall 
action extravaganza, this 
time entitled “The Glimmer 
Man.” Like every good 
Seagal vehicle, the title com- 
pletes the sentence “Steven 
Seagal is... ,” although this 
looks to be a change of pace 
for Seagal, seeing as the title 
is simply a noun modified by 
an adjective instead of a 
prepositional phrase, as per 
Seagalian tradition. 

More garbage for the fall: 

The War At Home,” a “pow- 
erful drama” both directed 

Estevez. Despite his vast rep- 
ertoire of low-grade com- 
edies, Estevez continually 
proves himself to be a genu- 

| inely decent guy with some class and charm. So why is 

he so irritatingly annoying? There’s no need for wit here; 
he’s just a dork. 

If “Fly Away Home” 

those frighteningly ador- 
able “animal” movies this 
fall, then you’ve got two 

son: dogs and bugs. The 
dog movie is “101 Dal- 
matians,” a live-action re- 
creation of the animated 
hit. Disney is betting on it 
as the big kiddie flick of 
Christmas. Prediction: 
most moviegoers, at least 
those who don’t wear dia- 
pers, would rather see it 
put it to sleep. 

The bug movie is “Mi- 
crocosmos,” starring — 

according to the press re- 

lease — “Ants, bees, lady- 
bugs, butterflies, etc. and 
two amorous snails.” The 
press packet also says 
““Microcosmos’ provides 

. a unique look at ento- 
mological eroticism.” 
Yup, this is the first porn 
movie starring insects, an 
idea which sounds twisted 
in concept but. should be hilarious and perhaps quite 
sensual in construction. 

Another bug-themed movie coming out soon is “The 
Pest,” starring Jon Leguizamo as a con man on the run 
from human hunters in Miami. “The Pest” is a comedy 
and it’s a good thing it is explicitly classified as such, 
because no one would ever know to laugh at Jon 
Leguizamo otherwise. 

Comedies Without the Laughs 

Lame comedies, as usual, are the rule this season, with 
“Jingle All the Way” leading the pack. This Christmas- 
themed movie has Arnold Schwarzenegger running 
around a city looking for the one toy his son really wants. 
Many moviegoers at this point probably have their own 
Christmas wish themselves: “Dear Santa, tell Arnold, 
put on some sunglasses, grab a shotgun, and never, ever, 
ever again speak a word of English.” 

“High School High,” written by David Zucker—one 
third of the Zucker-Abrahams-Zucker team responsible 
for the “Airplane” and “Naked Gun” movies—has Jon 
Lovitz, a comic genius to whom all should pay homage 
and sacrifice their firstborn. 

Jon Lovitz is Jon Lovitz, but this movie will probably 
again prove that one of the saddest days in Hollywood 

a Adverising 
Brad Pitt and Jason Patric star in “Sleepers,” a gritty revenge tale. 

comedy’s recent history was the day that Zucker- 
Abrahams-Zucker broke up to make more money on 

Courtesy of Twentieth Century Fox 

Leonardo DiCaprio and Claire Danes star in the modern day adaptation of 
Shakespeare’s “Romeo and Juliet.” 

their own. What the public was left with are some of the 
most anemic dregs of recent cinema, like “National 
Lampoon’s Loaded Weapon” and “Spy Hard.” 

The only light-hearted Hollywood comedy that might 
be any good is “My Fellow Americans,” starring Jack 
Lemmon and James Garner as two former presidents 
travelling the country trying to clear their names. Dan 
Aykroyd playing the current president should be great. 
Lemmon and Garner are fantastic at playing edgy older 

guys who know they’re aged but 

still act young and 

the comic teaming 
of the two could be 
very fruitful. The 
director, Peter 

Segal, did both 
“Tommy Boy” 
and “Naked Gun 
33 1/3,” two of the 
few comedies that 
bucked the current 

fad of making 
comedies that are 

not funny. 

But the greatest 
comedies are usu- 
ally the boldest; 
movies that not 

only make you 
laugh, but make 
you laugh at some- 
thing you probably 
shouldn’t have — 
think “Dr. 
Strangelove.” No 

one has a clue yet 
if “Citizen Ruth” 
is funny or not, but 

it does feature a topic that you don’t often 
get a chance to laugh about: abortion. 

“Citizen Ruth” stars Laura Dern as a 

political pawn in a public relations war 
between a pro-choice and pro-life group. 
If this is done right, and provides enough 
laughs, Alexander Payne, the director and 
writer, will be immediately anointed as 
the modern day Preston Sturges. 

Sing! Sing! Sing! 

  

  

Live action musicals are going to enjoy a slight 
resurgence this fall and winter, with the release of three 
major music-themed films. One that just about everyone 
has seen previews for is “That Thing You Do!,” thc 

  

  

  

    

    

   
       

      

   

   

Lisa Marie and Martin Short round out an all-star cast in “Mars Attacks,” a comedy about alien invasion. 

Tom Hanks-directed pagan tc 
group, “The Wonders. 

It actually looks like fun 

make a movie about his ted 
be successful (and withhis p 
the green light). Whetherit’s 
film hinges upon the qual 
songwriters for the mavie ea 
style pop ditties a a rt 
tunes theyll certainly beem 
also count on huge soundtrz 

Woody Allen also has h 
titled musical, “Everyone Sz 
as of this writing, appears to 
dating teenage stepdaughte 
Alda, Julia Roberts Ty 

cast in this updated version o 
a neurotic Jew from New Y¢ 

Okay, enough of the W 
jokes. As if the very image o 
into song during a psychot 
about his latest neurosisinvo 
possessive mother isiyai_a 

And Alan Alda and Goldie 
tunes? Rumor is the working 
originally “Jewsies.” Woody 

_ iesabout middle-aged Jewish 
especially when they’renot 

But the biggest musical o 
son looks to be “Evt 
who was not born to sing, be, 

on Andrew Lloyd Webber’ 
same name, showcasing the 

Eva Peron, the wife of forme 
Juan Peron. Madonna is certain 
or powerful of singers oractre 
poor girl not only risiggto 
ferocious controversy just seer 
rial Girl. 

The original Broadway vers; 
incredible, and the buzz for thi 
amazed but not surprised if Ma 
an Oscar nomination. This care 

Johnny Depp and Al Pacino star in “Donn 

oo 

enough for her to pull off such 
Another slightly less musical 

more talented singer— Whitne 
theaters soon. It’s called “The I 
stars Houston in some sort of g 
comedy, with Denzel Washing 

The movie is directiatby = 
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R Films for the Fall   
  

Not, and All the Rest 

Courtesy of Warner Brothers 

invasion. 

2d paean to a fictional *60s music 
Crs; ut 4 
ks like fun, but Tom Hanks could 

out histeddy bear and it would still 
d withhis pull, it would probably get 
Vhetherit’s going to be a worthwhile 
n the quality of the music. If the 
€ mavie *an conjure up catchy ’60s- 
a terith or'the quality of the Beatles 
inly beemulating, then they can 
se soundtrack success too. 
also has his own polysyllabically 
veryone Says I Love You!,” which, 
appears to have nothing to do with 

tepdaughters. Goldie Hawn, Alan 
ts 0} Tn Roth are all part of the 
d version of “Lolita,” except it stars 
om New York. 
1 of the Woody Allen pedophilia 
ery image of Woody Allen bursting 

a psychotherapy session to sing 
urosisinvolving his ex-wife and/or 
T isi ai_asing enough on its own. 
and Goldie Hawn belting out show 
he working title for this movie was 
>s.” Woody would make great mov- 
ged Jewish people being depressed, 
hey’renot set to music. 

- musical of the coming movie sea- 
‘Evi jarring another celebrity 

to sing, Madonna. The film is based 

d Webber’s stage musical of the 
casing the short life and glories of 
e of former Argentinian president 
1a is certainly not the most talented 
ers oractresses, but the story of a 
risigyto“acredible fame but also 
Sy justseems so right for the Mate- 

adway version was supposed to be 
buzz for this one is very good. Be 
rised if Madonna sings her way to 
1. Thiscareer move seems just bold 

  

  

always guaranteed to turn in a prettified star vehicle that 
pushes emotional buttons in the most maudlin and inau- 
thentic ways. No doubt hordes of couples looking for a 
good snuggle flick will make this romantic comedy a big 
hjt, but of course not nearly as huge as the Whitney 
Houston-led soundtrack will be. 

Satisfaction Guaranteed! 
  

Only one movie this coming season, however, is 
absolutely guaranteed to make enough money to buy 
every extra his own Geo Storm. That’s “Ransom.” 
Without a doubt you’ve seen the trailers or the occa- 
sional commercials. 

It’s a Ron Howard-di- 
rected thriller telling the 
story of Mel Gibson, a 
wealthy young entrepreneur, 
whose son is kidnapped. The 
kidnappers want a ransom 
of several million dollars, 

which Mel does not pay, but 
instead offers to anyone for 
the capture of the kidnap- 
pers. It’s in the same glossy 
but high-quality vein as 
“Forrest Gump” or “A Time 
to Kill,” plus it has Mel 
Gibson and Ron Howard, 
two of Hollywood’s most 
impeccable golden boys. 
Youand everyone you know 
will love it. 

While the prospect of 
“Ransom’s” opening week- 
end is making Disney ex- 
ecutives hot, moviegoers 
with a weakness for intense crime drama should be all 
sweaty in anticipation of “Sleepers,” a gritty revenge 
tale starring — are you ready for this?—Robert De Niro, 
Dustin Hoffman, Brad Pitt, Jason Patric and Kevin 

Bacon. Unless Barry Levinson, the director, decided to 

stage the tale in the old West and have the stars all play 
Japanese geishas, there’s no way for this movie to not be 
worth seven dollars. 

Even if they do have to don white paint and pleasure 
surly cowboys, this movie’s going to be good — this 
fall’s “Pulp Fiction,” with less humor and even better 
acting. 

The other movie 
that looks to be cooler 
than life itself is 
“Mars Attacks!” a 

Tim Burton extrava- 

ganza that is as unde- 
finable as any other 
Burton work. Is it an 
inspired, Mad-esque 
parody of “Indepen- 
dence Day?” Is it a 
tribute to the cheesy 
sci-fi flicks show- 
cased on “Mystery 
Science = Theater 
3000?” Is it a star- 
studded special ef- 
fects extravaganza, a 

la “Mission: Impos- 
sible?” 

Well, not likely. 
Whatitisisthe story of 
green-faced aliens at- 
tacking earth, fought 
offby Tom Jones, Jim 
Brown, and Martin 

Short, among others, 
with brightly colored 
ray guns. The whole pack, including Pierce Brosnan, 
Michael J. Fox, Sarah Jessica Parker, Danny DeVito, 
Annette Bening, Glenn Close, and Pam Grier, is led, or 

atleast encouraged, in the fight against alien intruders by 
Jack Nicholson as the inept president of the United 

. States. 

Tim Burton 

is a taste not 
shared by all, 
but his inspired 
got hyd c 
cheesiness 

makes his fans 
feel like little 

kids again. No 
other major 
player in Hol- 
lywood makes 
movies as con- 

sistently suc- 
cessful and ab- 

normal as Tim 
Burton. Here’s 

hoping Oscar 
will finally no- 
tice America’s 

answer to the 
great German 

Expressionist 
cinema. 

If you think 
“Mars At- 

tacks!” is a 

strange bet for 
a studio to plop 
down 75 mil- 

lion dollars, 

then how about 

a cartoon star- 
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r in “Donnie Brasco,” a mob movie set in the 1970s. Tiwnes,:” 
% Michael Jordan 

ud and Bill Murray 
ull off such a feat. 
ess musical movie, starring a slightly 
er— Whitney Houston—will be in 
alled “The Preacher’s Wife” and it 
me sort of gospel-flavored romantic 
el Washington as an angel. 
rectés#by nny Marshall, who is 

playing basketball against evil aliens who have recruited 
Larry Bird, Patrick Ewing, Larry Johnson, and Shawn 
Bradley (huh?) among others? Well, Warner Brothers 
decided that it was actually a terrific idea and pumped 
$100 million into “Space Jam,” the first full length 
feature about cartoons playing basketball. This movie 
will answer two questions: 1) Can Michael Jordan act? 

   
Courtesy of New Line Studios 

Kenneth Branagh stars as Hamlet. 

and 2) Who is funnier-looking, Elmer Fudd or Shawn 
Bradley? ; 

Tying up the Loose Ends 
  

On a completely different and perhaps equally as 
bizarre note, “The People vs. Larry Flynt” stars Woody 
Harrelson — America’s favorite hick — as Larry Flynt, 
publisher of Hustler magazine. Playing opposite is 
Courtney Love, America’s least favorite whore-cum- 

cartoon-bitch-goddess, all directed by Milos Forman, 
who brought us “Amadeus” and “One Flew Over the 
Cuckoo’s Nest.” Forman proved in those two films that 

he is an expert at studies in the fine line 
between insanity and brilliance. 

If Larry Flynt, a man who lost his virgin- 
ity to a chicken, then proceeded to make 
millions off of his perverse tastes, does not 

seem the perfect candidate for Forman’s 
genius, then the world will just ha ve to wait 

for the bidding war on the rights to Ross 
Perot’s life story. 

Other interestingly off-beat smaller film 
are on the horizon, the most obvious of 

which is “Swingers,” a look at five guys 
who drive around L.A. and deal with 
women, alcohol, and dancing. It looks like 

it will make a star out of Jon Favreau and 
a fad out of the funky “cocktail nation” 
lingo that the stars all converse in. It all 
sounds very “Pulp Fiction”-esque, which 
is the best we can expect until Quentin 
Tarantino gets off of his brilliant behind 
and gives us all another reason to live for 
another year. 

This year’s equivalent of “The Usual 
Suspects” may be “Albino Alligator,” an 

ensemble crime thriller directed by someone quite famil- 
iar with the formula, Kevin Spacey. 

It’s got Matt Dillon, Gary Sinise and William Fichtner 
as crooks on the run from the feds who take a Southern 
bar hostage with Joe Mantegna and a parade of SWAT 
teams on their tail. If Spacey can direct actors as well as 
he can act, this looks like it could become another icon of 
the modern film noir renaissance. 

Al Pacino has also got his own little project, “Looking 
for Richard,” an adaption of Richard III starring the 

mighty Al and interestingly, Kevin Spacey. It should be 
very interesting because, despite Pacino’s immense prow- 

  

   
ess as a student of The Actor’s Studio, “method” acting 
doth not cohabitate with Shakespeare well. 

“Sweet Nothing” is a little hyped drama starring small 
names (Michael Imperioli and Mira Sorvino) about a 
Wall Street executive who discovers crack. Cool! 
“Mouth to Mouth” hopes to be this ear’s “Il Postino,” 

the small foreign film with no big names that busts 
through and inspires critics to call it words like “enchant- 
ing” and “inviting.” It’s a phone-sex comedy from Spain, 
and while Spike Lee’s “Girl 6” made audiences go limp, 
don’tbetagainst “Mouth to Mcuth.” If Pedro Almodovar’s 
films are any indication, few nations do twisted sexual 
practices better. 

Speaking of Spike Lee, the obnoxious genius who 
continually finds ways to embarrass himself is coming 
out with a new one this fall — “Get on the Bus.” This 
is the story of a group of black men and their journey to, 
and experiences at, The Million Man March. All indica- 

tions are that this will be an enlightening, insightful look 
into the lives of eighteen men discovering truths about 
themselves, their people, and their nation. Unfortunately, 
it also looks about as exciting as the typical bus ride. 

  

Problems in the Family 

There also seems to be a plethora of little films about 
the turmoil of families. There’s “To Gillian on Her 37th 
Birthday,” about a man (Peter Gallagher) who is obses- 
sively attached to his dead wife’s memory. There’s 
“Some Mother’s Son,” starring Helen Mirren and 
Fionnula Flanagan as two Irish matriarchs struggling to 
save their sons’ lives during the Irish hunger strike of 
1981. Don’t forget “Unhook the Stars,” with Gena 
Rowlands as a mother who forges out to seek an identity 
outside of her children. 

Oh, yes, “The Substance of Fire” is an adaptation of 
a play about a domineering father and his three grown 
children. And then there’s the dork Estevez’s “The War 
At Home.” People who know movies know the book was 
written and copyrighted on family dramas with “Ordi- 
nary People” and “Terms of Endearment” back inthe 
early ’80s. So why does anyone bother anymore? 

The modern queen of family films, simply because she 
starred in and directed “The Prince of Tides,” Barbara 

Streisand, has had a very low profile lately, which isn’t a 
bad thing at all. 

There’s no in-between for Streisand. Movie-watchers 
either worship her passionately or reserve a very special 
place in their hearts that also includes country music, 
Marriott food and Nazis. There’s something about her 

  

C ourtesy of Warner Brothers 

Michael Jordan and Bugs Bunny star in the animation/live action “Space Jam.” 

  

  

Courtesy of Paramount Pictures 

Tom Hanks and Liv Tyler star in the story of a Beatle-esque band in “That Thing You Do.” 

pretentious, arrogant Lon-Gisland-girl-made-good shtick 
that can’t help but make one violently ill. Plus, she has a 
preponderance to wail on the most emotionally bankrupt 
and nauseating genre of “music” in existence, showtunes, 
in the most warbling tones possible. 

And of course, wouldn’t you know it, just when the 
world thought it was safe from this evil goddess, she’s 
coming out with a movie—"The Mirror Has Two 
Faces” —a romantic comedy in which she stars with Jeff 
Bridges, who is one of the best actors on the planet. 

Once again, Barbara shacks up with a hunk far better- 

looking than she could reasonably expect in real life (like 
Nick Nolte would really have wasted the time of day on 
this hoss). The movie is probably going to be actually 
quite good, but most of us are hoping that Mimi Rogers 
sinks it all with her wooden acting, just so Babs-haters 

throughout the country can see the self-proclaimed diva 
Streisand squirm like a lab rat staring down a boa. 

If you’re looking to squirm this fall or winter, expect 
to spend a lot of time at the video store, because the 
horror prospects are quite slim. (Not as if a good horror 
flick has come out of Hollywood since 1992°s “The 
Candyman”) There looks to be around three movies 
released this coming season that were made with any 

intention of scaring people. The most non-descript is 
“Thinner,” a Stephen King adaptation that looks to be 
more low rent than “Sleepwalkers” (remember that one? 
Probably not ... ). : 

Wes Craven, another old standby, is coming out with 

“Scream.” This one is about a murderer who purpose- 
fully kills like a movie killer. The gimmick is that his 
teenage victims are only safe: when they avoid clichéd 
horror movie pitfalls like going into the basement with a 
flashlight or having sex in an isolated cabin. 

Sounds more humorous than horrific, but an intelli- 
gent parody of horror films is definitely in order, judging 
from the pathetic quality of Hollywood’s recent attempts 
at terror. If Craven keeps things subtle, this could be 
hilarious, but don’t bet on it. 

The only other horror movie of note coming out this 
fall is “Bad Moon.” The star of this discovers that a 
member of his®amily who has returned from a trip in 
Nepal with a strange animal bite is acting strangely, but 
no one seems to believe him. Did you also know the 
principal character’s name is Thor and is a German 
Shepherd? It doesn’t sound too exciting but if the film- 
makers can capture the disturbingly violent tone of 
“Baxter,” a French movie about a fascistic dog made a 
few years back, then we might expect “Bad Moon” to be 
an intimate little frightener. 

Two sort-of-horror flick 
“Slingblade,” are on the - 
slate. “Nightwatch” has 
Nick Nolte and one of 
those cool junkies from 
“Trainspotting,” Ewan 
McGregor, as a law stu- 
dent who suspects a serial 
killer is after him. 

“Slingblade” is written 
and directed by Billy Bob 
Thornton, who wrote “One 
False Move,” and is about 

a man who returns to the 
southern town of his youth 
where he faces secrets from 
his past, which, when one 
thinks about it, sounds a 
lot like “One False Move.” 
Neither will probably be 
very scary but both should 
be creepy and disturbing 
in a very noirish way. 

The scariest film to 
come out this fall is prob- 
ably “Small Wonders” — 

originally called 
“Fiddlefest,” if you can be- 
lieve that—a documentary 
about a violin teacher. Be 
afraid. Very afraid. 

“Nightwatch” and 

    

Ahh, now try to regain 
for yourself a feeling of 
comfort and security by 
learning that Al Pacino will 
be starring in “Donnie 

Brasco,” a mob movie set in the ’70s. How’s that for 

expanding one’s range? No complaints, however, be- 
cause what Pacino does, he does great. 

Another sure thing is “Jerry Maguire,” the tale of a 
sports agent down on his luck played by Tom Cruise, 
every girl’s impish wet dream and every guy’s ideal best 
friend. (If you were actually Cruise, you’d have to deal 
with the fact that every girl on earth wants you yet you’re 
married to an occasionally annoying Australian. It’s too 
much pressure.) Unlike every other Tom Cruise movie 
since “All the Right Moves,” no one seems to be talking 
much about this one. Could this be? Producers of a film 
starring Tom Cruise letting their work rest on its merit 
and not on the fact that the beautiful Tom Cruise stars in 
it? Fat chance. Expect the hype to explode a few weeks 
before its premiere. 

Looking to replace Tom Cruise as the most bankable 
hunk since Rock Hudson (an interesting honor) is Hugh 
Grant, who is starring in “Extreme Measures” as a 
concerned doctor in a life-and-death battle over ethics 
with a prestigious elderphysician, Gene Hackman. This 
movie is mentioned last only because it’s one of the few 
movies that is going to be out anytime soon. It also seems 
exciting and should rake in the cash during a lean 
September. 

And in Conclusion... 

Well, there you have it. Every possible type of movie 
is heading to theaters this fall, although the nation’s film 

aficionados are going to have to go through another cold 
winter with no Tarantino or Scorsese to comfort them. 

But that’s alright. At least with them out of the way, 
the Academy won’t have to deal quite as much with its 
usual accusations of nominating filth. Conclusions? For 
a change, “Ransom” seems unanimously expected to 
fatten jolly studio executives’ pockets. (Well, of course 
“That Thing You Do!” does have Tom Hanks). 

The other movies that the big studios expect to be 
blockbusters, namely Twentieth Century Fox’s “Jingle 
All the Way”, Disney’s “101 Dalmatians,” and Warner 
Bros.” “Space Jam” all seem like rather ill-conceived 
endeavors. Oscar, on the other hand, should be drooling, 
as an overload of quality films (topping the list are “The 
Crucible,” “Hamlet,” “The Mirror Has Two Faces,” 
“Marvin’s Room” and “Swingers”) are getting unex- 
pectedly fine buzz. But when the dust clears, the true 
winner indubitably will be that magical tale of bugs 
getting it on, “Microcosmos.” 

    Courtesy of Twentieth C entury Fox 

Arthur Miller’s “The Crucible” comes to the big screen starring Winona Ryder. 

 



  

  

  

Page 6G 

Jordanian 
Statues 

By Annelies Ashoff 

HOY A Staff Writer 

  

  

  

Subtly placed within the Smithsonian 
Institution’s Haupt Garden, which adds 
colorand lifeto the otherwise grim stretch 
of Independence Avenue, the Arthur M. 
Sackler Gallery's angular gray entrance 
is easily overwhelmed by the famous 
Smithsonian Institution Building (“the 

Castle”) across the garden. Despite its 
understated entrance, The Sackler boasts 
some of the most exciting archeological 
discoveries in recent years — the oldest 
human sculptures to be found in the Near 
East. 

_ The exhibit, entitled “Preserving An- 
cient Statues from Jordan,” does not dis- 
appoint. The eight statues from the 
Neolithic Period, dating from around 
6500 B.C., are wholly unlike other sculp- 
tures from their time simply because of 
their size. Standing around two and a 
half feet tall, these statues from ’Ain 
Ghazal are the largest sculptures of the 
human form from this period. 

On loan from the Department of An- 
tiquities of. Jordan until April 6, 1997, 

the statues are exhibited in two eggplant- 
colored octagonal rooms, which provide 
a dramatic backdrop for the plaster forms. 
The sculptures stand in their own indi- 
vidual cases with spotlights. There are 
also three “plaster faces” which were 
found near the sculptures. 

All of the sculptures and faces were 
broken when they were found. It took 
conservators with the Smithsonian Mu- 
seum more than six years to piece them 
back together. With many pieces miss- 
ing or unable to be matched together due 
to erosion, the curators used a “dough” 
which is slightly lighter than the statues’ 
real color to fill in the missing pieces. 
The reconstruction, although aiding in 
the overall image, detracts from the per- 
ceived antiquity of the statues. 

The “plaster faces” were believed to 
have been formed over human skulls. 
After a member of the village died, they 
were buried until their flesh decomposed. 
Once the flesh was gone, they dug up the 
grave and removed the top portion of the 

    Photo Courtesy of Sackler Gallery 

‘Ain Ghazal plaster statue. 

skull, leaving the lower jaw attached to 
the skeleton. The skull was then filled 
with reeds to fill the empty spaces and 
the masks formed over the skull. This is 
evident when viewing the “plaster faces” 
as the eyes, mouth and cheeks regions all 
bulge. 

The sculptures and “plaster faces” are 
made of limestone plaster. Limestone 
must be heated to 700-900 degrees Cel- 
sius to melt (water 100 degrees Celsius). 
It is believed that the village of ’Ain 
Ghazal used wood to generate the in- 
tense heat needed for this process. They 
also used this limestone plaster on the 
walls and floors of their homes. The eyes 
of the sculptures are blackened with bi- 
tumen, a natural asphalt. X-rays of the 
sculptures show that they were formed 
around reeds bound together by twine, 
which slowly decomposed as the sculp- 
tures aged. 

The bodies of the sculptures do not 
have detailed contouring, and actually 
more closely resemble the film character 
E.T. than a person, but the eyes, nose, 
mouth and toes are realistic. One sculp- 
ture has two heads, which obviously 
does not follow normal human form. 
This form has been interpreted by con- 
servators working on the sculpturesas 
either a god-like figure or twins . 

The sculptures were discovered in “Ain 
Ghazal, close to the capitol of Jordan, 
when a bulldozer was digging to build a 
modern highway. Excavation of the site 
began in 1982. Cindy Kenton, a retired 
teacher whose husband was stationed in 
Jordan during thattime, remembered tour- 
ing the ‘Ain Ghazal site asa member of the 
Friends of Archeology group. “We had to 
be so careful. They worried that our foot- 
steps would crack the statues and our 
voices had to be kept low,” Kenton said. 

She also recalled that there was a fear 
among members of the excavating team 
that the statues might not even survive 
the shipping process, since they were so 
delicate. The statues were surrounded by 
the soil they had been found in, wrapped 
in tinfoil, covered with protective foam 
and finally crated for shipment to the 
United States. It took conservators three 
years of work on the sculptures before 
they were at the stage to simply remove 
the statues from the crate. 

Technology is a feature of the exhibit 
as an interactive computer takes mu- 
seum patrons through the entire restora- 
tion process, from excavation to place- 
mentinthe museum.   C
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It Doesn't Take A Math Major 
To Reduce The Coefficient of Drag to .31 
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SEE YOUR TOYOTA DEALER TODAY. 

  
Toyota's Affordable Sporty Fun Car 

@ TOYOTA 
I Love What You Do For Me   

  

  

Great 
Weekend Escapes 
for as low as S109 

from MasterCard 
and United Airlines! 

Take Off For The Weekend With United Airlines 
And Return Monday Or Tuesday To Get Substantial 
Savings When You Use Your MasterCard® Card. 

I mvs Zone Fare Certificate 

    
  

Roundtrip Rates 
Within Zone A or B $129 

Between Zone A & Zone B $189 

Between Zone A & Zone C $269 

Between Zone B & Zone C $189 

Within Zone C $109 
Not valid for travel to/from IL/CO/AK/HI.     
  

To enjoy these low Weekender Zone Fares - plus earn Mileage Plus® 
credit on your trip - just call your travel professional or United to reserve 

your flight and redeem your certificate. 
To receive these savings, use your MasterCard® card to purchase an 
E-Tickets« between September 1, 1996 and December 31, 1996 for travel 
between September 15, 1996 and May 15, 1997. Outbound travel must - 
originate on flights departing on Saturday. Return travel good on flights 
returning on Monday (An exception for travel between Zones A and C, 
return travel may take place on Tuesday). 

Zone Definitions: 
Zone A - AL, AR, CT, DC, DE, FL, GA, IA, IN, KY, LA, MA, MD, ME, 
MI, MN, MO, MS, NC, NH, NJ, NY, OH, PA, RI, SC, TN, VA, VT, WI, WV 
Zone B - ID, KS, MT, ND, NE, NM, OK, SD, TX, UT, WY 
Zone C - AZ, CA, NV, OR, WA 
Not valid for travel to/from IL/CO/AK/HL. 5 

Terms and Conditions: 
Good for roundtrip travel. 
Promo Code: AV0096 

Use Your MasterCard® Card 
For Great Savings On United Airlines. 

To make reservations, call United at 1-800-241-652 

  

Promo Code: AV0096 
Ticket Designator: AV0096 
Travel Complete: May 15,1997     

  
or your travel professional. : 

Please reference Weekender Zone Fare Certificate AV0096. 

Carrier: United Airlines/Shuttle by United/United Express only. 
Routing: Roundtrip or Open Jaw within the 48 contiguous United States, 
excluding travel to/from IL/CO. 
Travel Dates: September 15, 1996 through May 15, 1997. 
TRAVEL MUST BE COMPLETED BY MIDNIGHT, May. 15, 1997. 
Ticket Dates: September 1, 1996 through December 31, 1996. 
No Travel: 1996: Nov. 23-26, Nov. 30-Dec. 3, Dec. 21-24. 
1997: Mar. 22-25, Mar. 29-Apr. 1; Apr. 5-8, 12-15. 
(Or blackouts restricted on the fare purchased, whichever is more restrictive.) 
Booking: Must be confirmed roundtrip in V class; no open segments permitted. 
Advance Purchase: Within 24 hours of making the reservations at least 14 
days prior to departure. 
Minimum/Maximum Stay: Saturday night stay required. 
Mileage Plus Accrual: Yes 
Ticketing: E-Ticketing only (electronic ticketing service). 
Taxes/Service Charges: All fees, taxes and surcharges, including passenger 
facility charges, are the responsibility of the user and must be paid at ticketing. 
Certificate Restrictions: Accept original certificate only. Non-extendible, 
non-combinable with any other coupon, certificate, discount, bonus upgrade, 
Mileage Plus award, promotional offers or tickets for group travel. Not 
replaceable if lost or stolen. Protection for flight irregularities will be on 
United/Shuttle by United/United Express flights only. Discount applies to new 
purchases only. Seats are capacity controlled and must be available in the 
required booking inventory at the time reservations are confirmed. Coupon 
has no cash or refund value and is void if altered or duplicated. Coupon may 

| 8016 5003 000021 7 
  

    

  

not be sold, bartered or purchased. 
Ticketing Restrictions: Non-refundable. Nontransferable after ticketing. 
Changes in origin/destination not permitted. Travel dates MAY BE revalidated 
for $50.00 fee. 

©1996 MasterCard International Incorporated 

  

Agency Ticketing Instructions: 
See S*PMA/AV0096 for detailed information 
Treat as Type ‘A’ discount coupon 
Fare Basis Code: VE14NWKD 

VE14NWKYV for travel between zones A & C 
Use Ticket Designator: AV0096 
Endorsement Boxes: VALID UAL ONLY/Non-Ref/No Itin 

Changes     
  

UAL-ATO/CTO Ticketing Instructions: see S$*PMO/AV0096 

4 
UNITED 
AIRLINES 

MasterCard. 

  

©1996 MasterCard International Incorporated 
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American Buffalo — This 

movie, originally written by 
seminal American playwright 

David Mamet, is an excellent 

example of a play actually 
benefitting from a move to the 

big screen. Containing only three 
characters, “Walter Teach” Cole 

(played brilliantly by Dustin 

Hoffman), Donny Dubrow 

(Dennis Franz), and Donny’s 

teenage ward Bobby (Sean 
Nelson), and set within the clut- 

tered confines of a junk shop, it 

neverltheless manages to create 

a feeling of emotional and psy- 
chological tension with so little. 
“American Buffalo” will prob- 

ably end up as renowned as 

Mamet's other great screen con- 
versions (“The Untouchables,” 

“Glengarry Glen Ross”). (4n- 

drew Curry) 

Basquiat — If you want to be 

famous and live in New York, 

the thing to do is to go up to 
Andy Warhol while he is eating 

and show him some of your work. 

That way, he will recognize you 

when you really get famous, and 

you can impress all your friends. 

“Basquiat” is about a young 

man and struggling artist named 

Jean Michel Basquiat (nobody 
seems to know the real way to 

pronounce his name) who wants 

really bad to become famous, 
and, when he finally does, he 

alienates his girlfriend and some 
of his buddies from his days as 
an unknown. 

One is left with the question: 
Was Basquiat exploited and 
hyped by the white-establish- 

ment art world — including 

Warhol himself — or was he a 
genuinely talented artist? It also 

demonstrates how fleeting fame 

can be, and how much some 
people desire it, which is a lot. 
(Aaron Donovan) 

Bogus — Whoopi Goldberg 

plays a foster mom whose little 

boy has an imaginary friend, 
played by Gerard Depardieu. 
(Not reviewed) 

The Breakfast Club — This 

*80s standard is brought to us by 

the man who made high school 
look cool: John Hughes. The B- 

fast Club is the story of five high 

school students, all from differ- 

nt social circles, who are sent to 
dentention on a Saturday, and 

thusly are brought together for 
the first time in their high school 
careers. If you have not seen this 

movie please crawl out from un- 
der the krunking rock that you 

have been hiding since before 
’Nam. (ECR) 

Bulletproof — Damon 

Wayansand Adam Sandler take 
a break from their usual comedy 
acts to star in an action movie. 

(Not reviewed) 

Cold Comfort Farm— A city 

girl from London (Kate 
Beckinsale) moves into her 

relative’s rural farm, brighten- 

ing their lives in the process. 
(Not reviewed) 

Cyclo — Set in the streets, 

alleys, and the underground dis- 

cos of Ho Chi Minh City, “Cyclo” 

is the second feature from Tran 
Anh Hung, director of “The Scent 

of Green Papaya.” The film cen- 

ters around a young man (Le 
Van Loc) who drives a bicycle 

taxi called a cyclo, and is known 

in the film only as the Cyclo. 

Essentially this is a movie trying 

to make a message written on the 

brutality of modern times. But it 
fails. (Jason K. Smith) 

Emma — In what seems to be 
one of the more popular Holly- 

wood trends, yet another Jane 

Austen novel has been made into 
a movie. This time, Gwyneth 

Paltrow stars as Emma 

Woodhouse, the matchmaker of 
Highbury, England. Living with 

her father, Emma makes a pro- 

fession out of getting people to- 
gether. Emma soon realizes that 

she can’t forever try to control 

the’ uncontrollable. Her friend- 
ship with John Knightly (Jer- 

emy Northam) stays constant 

throughout the movie, and it is 
the at-each-other’s-throats dy- 
namic between Paltrow and 
Northam that make the film 
worthwhile. 

One usually can’t lose putting 

a Jane Austen novel on screen, - 

and while the script might have 

Photo courtesy of Samuel Goldwyn Co. 

Dustin Hoffman, Dennis Franz and Sean Nelson in Michael Corrente’s “American Buffalo” 

been better with some trimming, 

Paltrow is a perfect Emma. For 

those of you who can’t stand pe- 

riod films and don’t want to shell 
out the cash to see this in theaters, 
rent Clueless, which did a perfect 

job of recreating the novel. (ECR) 

Fargo — The Cohen brothers 

strike again. This time it is black 

comedy all around. A local car 
salesmanina small towninMichi- 

gan has his wife kidnapped. He 
employs a short whiny kidnapper 
(Steve Buscemi) and his partner 

to do the job. The kidnapping 

goes awry and let’s just say that 
woodchoppers are involved. 

Buscemi is perfect, as usual, and 

the Cohen brothers should cel- 
ebrate. Fargo is a job well done. 

(ECR) 

Feeling Minnesota— Judging 
solely from the raw materials 
writer/directorSteven Baigelman 

had at his disposal in New Line 

Cinema’s “Feeling Minnesota,” 
one owuld think that the box of- 

fice is in for an autumn jolt. 

Cameron Diaz plays Freddie, 

an unwilling bride, who is forced 

to marry her thug boss. Soon after 

the marriage, Freddie finds her- 

self with another man, Jjaks 
(Keanu Reeves), rolling around 

on the bathroom floor. They even- 
tually make a run for it which 

upsets Jjaks’ brother, and in the 
process of fleeing they snage a 
bunch of the thug boss’ money, 
annoying him severly. 

The soundtrack, laden with Los 

Lobos tunes, seems fresh and 

unique. Throw in Courtney Love 

with a cameo and it seems 
Baigelman has before him the 

makings of some serious profits. 
Unfortunately, the film goes no- 
where with a lot of energy. If 

Baigelman wanted his film tobe a 

window into the underbelly of 

America — the Midwest — he's 
failed. An infinitely better film 

set in Minnesota is Joel and Ethan 
Cohen’s masterpiece, “Fargo.” 
(Greg Jacobi) 

First Kid— ComedianSinbad 

stars in a portrayal of the Secret 
Service protection of the 
president’s son. (Not reviewed) 

First Wives’ 

Club — see re- 

view page 5G 

Fly Away 
Home — Not re- 

viewed. 

In nden 

Day — Okay, so 
aliens invade 
Earth and posi- 

tion their ships 

OVEr every major 
city in the world. 
In the United 

States the chosen 
cities are New 

York, Los Ange- 

les and Washing- 
ton, ‘D.C. The 

aliens plan to de- 

stroy everyone 

on the planet, use 

up its resources, 

and move on, and 
it’s up to a scien- 

tist (Jeff 
Goldblum), a drunk pilot 
(Randy Quaid), a hotshotavia- 

tor (Will Smith) and the Presi- 

dent of the United States (Bill 
Pullman) to save the day. Moral 

of the story: Chicago is not 
worth blowing up, and move 
out of the cities. (ECR) 

Last Man Standing — see 

review page 1G 

Lone Star — This film by 
John Sayles is, in a word, bril- 

liant. 
When Sheriff Sam Deeds 

(Chris Cooper) finds a skel- 

eton and sheriff’s badge just 

outside of the Rio County town 
of Frontera, he tries to the find 

out who the skeleton belonged 

to. Deeds proceeds to research 
the town’s history, and in the 

process looks into his own past, 

which is less than stellar. Dur- 
ing his investigation Deeds dis- 

covers truths about his father 
(Matthew McConaughey) that 
make him regret starting in the 

first place. 

Throughout the course of the 
movie, Sayles shows how 

people struggle with their past 

— at one moment embracing 
their personal history and sec- 

onds later rejecting it com- 

pletely. Sayles beautifully 
dances between both emotions 

in “Lone Star,” painting vivid 

pictures of his characters in the 
process. (ECR) 

Maximum Risk — Jean 
Claude Van Damme vehicle 

which casts the star as identical 

twins. He knocks some people 
over, breaks down a door, and 

jumps off a balcony; the usual 

ingredients to his movies. Basi- 
cally, the whole movie is one 

big celebration of how tough 
Van Damme is, and it does the 

job. But if you’ve never cared 
much for Van Damme, nothing 

in this movie will change your 
mind. (Micah Sachs) 

Mission: Impossible — Di- 

rector Brian DePalma returns 

to his pre-“Rasing Cain” form 

in this adaptation of the televi- 
sion classic. Spotty character 

motivation and an often inco- 

herent plot are swept aside by 
DePalma’s kinetic pacing and 

mise en scene, and a break-in at 

the CIA constitutes the director's 
best work since the train station 

shoot-out in 1988's “Untouch- 

ables.” The original TV show 
featured an ensemble effort. The 

film features the star-power of 

Tom Cruise. How do you rec- 
oncile the two? It's easy, really 

—kill the rest of the IMF team in 

the first twenty minutes. Harbor 
no illusions, this is’ Cruise’s 

show. (Patrick Hruby) 

The Nutty Professor —Eddie 

Murphy is back (thank you, oh 

mighty movie gods!), playing 

not only obese professor 

Sherman Klump but the 

slimmed-down Buddy Love and 
five other characters in the 

movie. Klump experiments with 

gene therapy, using himself as 
the guinea pig in a lab experi- 

ment thatturns him into his svelte 

alter ego, Love. This pro-fat 
movie portrays the thin Buddy 

Love as a cruel antithesis of the 

kind and self-effacing Klump. 
Murphy plays gigolo Buddy 
Love with as much perfection as 

he plays the sweet professor. 
Jada Pinkett co-stars as a col- 

league of the professor’s and as 
Buddy Love's love interest. The 

best parts of the movie include 
plenty of latex and the following 

line: “Why thank you. I'm fatter 
— I mean, flattered.” The Nutty 
Professor is definitely phat. 

(ECR) « 

The Postman— An excellent 

date movie, this Italian romance 
has been playing for what must 

be some kind of record — it has 

been playing for at least a year 
now, and is currently in some 

sortof cinematic longevity mara- 

thon at the Key. 
A sweet and occasionally bit- 

ter film about a barely literate 

postman’s friendhsip with ex- 
iled Chilean poet Pablo Neruda, 

played with comedic cool by 

Phillipe Noiret. The postman, 
Mario, is hired specifically to 

deliver Neruda’s fan mail on the 

scenic and remote Italian isle of 
Capri, and is played byMassimo 

Troisi, who died of a heart at- 
tack 12 hours after filming for 
the movie finished. 

Troisi plays a man entirely 

unschooled in love, and when he 
is smitten by a beautiful local 
barmaid he goes to Neruda for 

help in wooing her. Neruda 
avoids writing Mario’s lines for 

him but gives him elementary 

schooling in the poetry of love. 
When Neruda leaves the island, 

Mario is left with his bride and 

memories of the kindhearted 
. poet’s friendship. Noiret does a 

good job of supporting Troisi’s 

amazingly touching perfor- 
mance, and the backdrop of 

Capri’s rugged beauty adds to 

the movie as well. In Italian 
with subtitles. (4C) 

Purple Noon — This “Mar- 
tin Scorsese Presentation” stars 
Alain Deion. (Not Reviewed) 

Rendezvous in Paris —Eric 

Rohmer’s movie deals with 

  

love and eventual romantic dis- 
appointment in Paris. (Not re- 

viewed) 

Rich Man’s Wife — A quirky 

twist ending is just abou the 

only unpredictable eventin this 

movie. 
Needless to say, Josie 

Potenza’s (Halle Berry) mar- 
riage to Tony, (Christopher 

McDonald) her alcoholic, 

work-obsessed husband, is fail- 
ing. When Tony leaves town, 

“bad guy” Cole Wilson (Peter 

Greene) enters the picture and 
proceeds to murder him and 

blackmail the new widow, 

threatening to tell the police that 
she set him up to kill her hus- 

band. The endingis by no means 
redeeming, and leaves the audi- 

ence with nothing but confused 
looks. (Kathleen Nugent) 

The Rock — In this early 

summer thriller, Ed Harris 
protrays a former covert action 
officer who takes over Alcatraz 

along with his own committed 

group of Marines and enough 
stolen chemical weapons to kill 
the entire population of San 

Francisco. Working on the side 
of the government to stop the 

release of the weapons is an FBI 
chemical specialist, (Nicholas 
Cage). To assist in penetrating 

Alcatraz undetected, the gov- 

ernment releases Sean 
Connery’s character from 

prison, as he was the only per- 

son to escape from Alcatraz. 
The movie climaxes when Cage 

and Connery lose all support 

troops and must deactivate all 
of Harris’s weapons. Despite 

the odd premise, the movie suc- 

ceeds as a political-military ac- 
tion feature. (Jeff Goldstein) 

She’s the One — When a 
movie stars both Jennifer 

Aniston andCameron Diazbut 

has no nudity, one would gener- 
ally leave the theater more than 

alittle disappointed. But “She’s 

the One,” the new Ed Burns’ 
(“Brothers McMullen”) flick 

still comes through with enough 

laughs and enough impossible 
situations for it to be a reason- 

ably good romantic comedy. 
“She’s the One” is basically 

a romantic comedy, which 

means that you must suspend 

all disbelief. This muddled love 
affair could have turned out 

cheesy and sentimental, but 

Burns’ crisp writing and witty 
lines help pull off an enjoyable, 

although less than spectacular, 

film. 
*“She’s the One” is basically 

atypical date movie. It won't go 

down as one of the truly great 
romantic comedies like “Bull 

Durham” or “Say Anything,” 

but, in the end, it's a hell of a lot 
better than “Pretty Woman.” 

(John Keenan) 

Small Faces — see review 

page 5G 

The Spitfire Grill — This 

drama details the life a young 

woman, Percy, after she is re- 
leased from prison. She moves 

to a small town where the owner 

of a grill gives her a second 
chance at life. She must over- 

come a number of challenges that 

arise due to her arrival. 
Because of the rampant gossip 

in the small town, she is soon 

exposed as an ex-convict, mak- 
ing her life as an outsider even 

more difficult. Soon, the grill 
owner’s protective nephew de- 
cides that Percy is a threat to his 

aunt. Meanwhile, an essay con- 

test has been started, the prize 
being the Spitfire Grill. With 100 

dollars and a brief essay telling 

why they wanted the grill, any- 
one could have a chance to win. 

As the money accumulates, 

the nephew suspects that Percy is 
plotting to steal it. In the latter 
halfofthe moviethe viewerlearns 

‘about Percy’s past — specifi- 
cally why she was in prison — 

and why the grill owner has been 

so secretive about her own past. 
This is a powerful drama, with a 
touch of suspense, that will hav- 

ing anyone fighting back tears. 
(Matt Reilein) 

Stealing Beauty — A movie 
that relies solely on breathtaking 

scenes of Italy and Liv Tyler’s 
beauty is just not worth seeing. 
The plot is more or less accept- 

able: a 19 year-old girl travels to 
Italy four years after hermother’s 

death to live among artists, expa- 
triates and playwrights, all friends 
of her mother living on an estate 
in the Italian countryside. The 

visit soon becomes a mission to 

lose her virginity and find her 
biological father. The characters 

in the movie are purposely given 

little time to develop so as to 
create an atmosphere of mystery. 

Tyler’s character is the only one 

the camera consistently follows, 

yet its function is more to focus 

on her face than to experience 

her acting abilities (which are 
non-existent, as even director 

Bernardo Bertolucci seems to 
realize). Her looks are perfect for 
the part but her delivery is simply 
unsatisfying. The search for her 

biological father is unfortunately 
subordinate to her quest for wom- 

anhood. 
In the end, a film that had the 

potential to be an interesting in- 

sight into some eccentric per- 
sonalities and the combination 
of them on a commune turns into 

a girl’s coming-of-age story and 

her bad luck with guys. The ma- 
jor plus to “Stealing Beauty” is 

Jeremy Irons who, in the lim- 

ited screen time he has, manages 
to pull together the makings of 

an interesting character. Yet 

Bertolucci cuts his screen time 
in favor of a completely gratu- 

itous sex scene for Liv Tyler. 

This movie really had potential, 
but Bertolucci’s decisions and 

Tyler’s lack of ability blow it. 

(MMW) 

A Time to Kill — When a 
black man’s (Samuel L. Jack- 

son) young daughter is raped, he 

gets revenge by killing the two 
white men who raped her. Jake 
Brigance (rising star Matthew 

McConaughey)ayoungand ide- 
! alistic lawyer, defends him. With 
“A Time to Kill,” John Grisham 

puts another legal thriller up on 
screen, this time with Joel 

Schumacher directing. “A Time 

to Kill” is a very good movie, 
with strong, well-developed 
characters and Schumacher’s di- 

rection keeping the film moving 

along at a good speed with nary 

a boring moment. 
The film focuses on racial 

tension in its small Southern 
town setting, and succeeds in 

that endeavor. With a support- 
ing cast that includes Sandra 

Bullock, Oliver Platt and Kevin 

Spacey, “A Time to Kill” is 
well worth your time. (ECR) 

Tin Cup — I really wanted to 
like this movie. I figured, hey — 

it’s Kevin Costner doing what 

he does best: drinking beer, 
- wearing khaki pants, smiling, 
trying to get the girl, being cocky 

and all the while playing what 
passes for a sport. Snooze. Roy 

“Tin Cup” McAvoy (Costner) is 

a legendary golfer with no tour- 
nament wins because of his 
badass attitude. An old acquain- 

tance of his, David Simms (Don 
Johnson), rolls into town just as 

McAvoy starts giving golf les- 

sons to psychiatrist Molly 
Griswold (Rene Russo). To 

McAvoy’s horror, Griswold is 

dating Simms, prompting him to 
swear he’ll win both the U.S. 
Open and the girl. 

The story sounds simple and 

sweet enough, but director Ron 

Shelton (“Bull Durham,” 

“White Men Can’t Jump”) mur- 
ders it. In “Bull Durham,” base- 

ball was a metaphor for life. In 

Tin Cup the golf overtakes the 
movie, with'too much about the 

sport and not enough about the 

characters. This leads to a prob- 
lem — Simms isn’t particularly 

unlikable, and so the audience 

has little reason to hope McAvoy 

can win her away from his com- 

petitor. Russo is the best part of 

the movie, along with an excel- 
lent soundtrack. (ECR) 

Trainspotting — Movies 

about heroin do not typically 

spell F-U-N, but “Trainspotting” 

‘is both grittily real and hysteri- 

cally funny. The movie 
chronicles the story of four 
friends in Scotland — Renton 

(Ewan McGregor), Sick Boy 

‘(Johnny Lee Miller), Spud 
(Ewen Bremner) and Begbie 

(Robert Carlyle)— whose lives 

revolve around shooting up. 
Renton narrates most of the film, 

describing to the audience the 
experience of shooting heroin 
with the memorable line “Take 

the best orgasm you’veever had, 

multiply it by 1,000 and you’re 
still nowhere near.” 

Between vivid scenes of the 

friends shooting heroin, the di- 
rector keeps the audience going 
with superb dialogue (Sick Boy 

only talks about Sean Connery 
as James Bond) and excellent 

acting. Don’tlet “Trainspotting” 

fool you, though: While the film 
is full of witty and funny dia- 
logue, the film by no means con- 

tributes to the ultra-chic roman- 
ticization of heroin that is the 

current fad. (ECR) 
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Avalon 
5612 Connecticut 

Lone Star — 
(Sat. & Sun.1:30, 
4:15, 7:00, 9:45), 

7:00, 9:45 

Feeling Minne- 
sota — (Sat. & 

Sun.1:45, 4:30, 7:10, 

9:35), 7:10, 9:35 

Cinema 
5100 Wisconsin 

She’s the One — 
(Sat & Sun: 2:15, 

4:45, 7:15, 9:45), 
4:45, 7:15, 9:45 

    

Sun: 12:45, 3:15, 5:45, 

8:10, 10:30 
(Mon-Thurs: 5:30, 8:00, 

10:15) 
Feeling Minne- 
sota— 

Fri & Sun: 5:30, 8:00 
(Sat: 10:20, 5:30, 8:00) 

Mon-Thurs: 5:30, 7:50 
She’s the One — 
Fri: 7:45, 10:00 

(Sat: 10:20, 1:00, 3:15, 
7:45, 10:00) 
Sun: 1:00, 3:15, 7:45, 
10:00 
(Mon-Thurs: 7:30, 9:50) 

Tin Cup — 
Fri: 5:15, 8:00, 10:40 

(Mon-Thurs: 5:15, 7:30, 

9:40) 
First Wives’ Club— 
Fri: 5:00, 7:30, 9:45 

(Sat: 10:10, 12:30, 2:45, 
5:00, 7:30, 9:45) 
Sun: 12:30, 2:45, 5:00, 

7:30, 9:45 

(Mon-Thurs: 5:00, 7:15, 

9:30) 
Last Man Standing— 
Fri: 5:00, 7:30, 10:00 
(Sat: 10:00, 12:20, 2:30, 
5:00, 7:30, 10:00) 
Sun: 12:30, 2:30, 5:00, 

7:30, 10:00 
(Mon-Thurs: 5:30, 7:45, 

10:00) 

(Sat & Sun: 2:25, 4:55, 

7:25. 9:35), 4:35, 7:23, 
9:55 
Fargo — 
(Sat. & Sun. 2:05, 4:35, 

7:05, 9:35)..4:35, 7:03, 

9:35 
Mission: Impos- 
sible- 
(Sat & Sun: 2:20, 4:50, 

7:20, 9:50), 4:50, 7:20, 
9:50 
The Nutty Professor 
(Sat. & Sun. 2:00, 4:30, 

7:00, 9:30), 4:30, 7:00, 

9:30 
Cold Comfort Farm- 
(Sat & Sun: 2:10, 4:40, 

(Sat & Sun: 1:30, 4:15, 

7:00, 9:45), 4:15, 7:00, 

9:45 

American Buffalo — 
(Sat & Sun: 2:00, 4:20, 

7:20, 9:30), 4:20, 7:20, 

9:30 

Key Theater 
13251/2 Wisconsin 
Cyclo — 
(Sat & Sun: 2:15, 4:45, 
7:15, 9:45), 4:45, 7:15, 
9:45. 
Rendezvous in 
Paris — 
(Sat & Sun: 1:15, 3:20, 
3:25, 7:30, 9;35),- 5:25. 

2:00, 5:00, 8:00 
Fly Away Home 
2:10, 4:30, 7:10, 9:30 

Outer Circle Theater 
4849 Wisconsin 

Emma — 
2:00, 4:30, 7:00, 9:30 
Basquiat — 

2:15, 4:45, 7:15, 9:45 
(Mon: 2:15, 4:45, 9:45) 

Tenley Theater 
4200 Wisconsin 

Maximum Risk — 
2:00, 4:20, 7:00, 9:20 

Rich Man’s Wife — 
2:10, 4:30, 7:10, 9:30 

(Fri & Sat: 1:45, 4:30, 
7:15, 9:45, 12:10), 1:45, 
4:30, 7:15, 9:45 
First Wives’ Club — 
(Fri & Sat: 1:00, 2:00, 

3:15, 4:30, 5:30, 7:00, 
7:45, 9:30, 10:00, 11:15) 
1:00, 2:00, 3:15, 4:30, 

5:30, 7:00, 7:45, 9:30, 
10:00 

Union Station 9 
50 Massachusetts 

Bulletproof — 
1:15, 5;30, 8:10, 10;40 

Last Man Stand- 
ing— 
1:10, 4:20, 7:00, 9:40 

Courthouse (Sat: 10:00, 1:00, 5:15, : 7:10, 9:40), 4:40, 7:10, 7:30. 9:35 (Tues: 2:10, 4:30, 9:30) Fly Away Home — 2:00, 4:20, 7:00(ex- 
aza 8:00, 10:40) Dupont Cinema 9:40 The Postman — (Wed: 2:10, 4:30, 7:10) 1:20, 4:10, 7:10, 9:50 cept Wed.), 9:20 

Arlington, VA Sun: 1:00, 5:10, 7:50, 1350 19th The Rock — (Sat & Sun: 1:00, 3:10, Last Man Stand- Maximum Risk — Independence 
Bulletproof — 10:30 Basquiat — (Sat & Sun: 1:50, 4:30, 5:20, 7:30, 9;40), 5:20, ing— 1:35, 5:10, 7:40, 10:20 Day — 
Fri: 5:30, 8:00, 10:15 (Mon-Thurs: 5:15, 7:30, 2:00,.4:30, 7:00, 9:30 7:10, 9:50), 4:30, 7:10, 7:30. 9:35 2:20, 4:40, 7:20, 9:40 A Time to Kill — (Fri & Sat: 11:00), 
(Sat: 10:00, 12:45, 9:40) A Time To Kill — 9:50 (Thurs: 4:30, 9:50) Small Faces — ; 1:00, 4:00, 7:15, 10:25 2:00, 4:40, 7:20, 
3:00, 5:30, 8:00, A Time to Kill — 2:15, 5:15, 8:15 Purple Noon — (Sat & Sun: 1:00, 3:05, Wisconsin Avenue The Spitfire Grill— 9:40 
10:15) Fri: 5:00, 10:15 Trainspotting — (Sat & Sun: 2:15, 4:45, 3:15, 7:23, 9:35) 5:15, 4000 Wisconsin 1:50, 5:00, 7:50, 10:30 

Sun: 1:00, 3:15, 5:30, (Sat & Sun: 1:15, 5:00, 2:00, 3:55, 5:50, 7:45, 7:15, 9:45), 4:45, 7:15, 7:25, 9:35 A Time To Kill — First Wives’ Club — 0 
8:00, 10:15 10:15) 9:40 9:45 (Fri & Sat: 2:15, 5:15 1:30, 4:30, 7:30, 10:10 n ud 

(Mon-Thurs: 5:45, Mon-Thurs: 5:00, 9:50 She’s the One — Mazza Gallerie 8:15, 11:15), 2:15, 5:15, First Kid — Cant 
8:00, 10:00) The Rich Man’s 2:10, 4:50, 7:10, 9:50 Janus Theater 5300 Wisconsin 8:15 1:40, 4:40, 7:20 
The Spitfire Wife— : Feeling Minnesota— 1660 Connecticticut Bogus — Trainspotting — Tin Cup — GPB Presents: 
Grill— Fri: 5:15, 7:45, 10:40 2:20, 4:50, 7:20, 9:50 Emma — (2:20) 7:20 (Fri & Sat: 2:20, 4:50, 10:00 “Th 
Fri: 5:45, 8:15, 10:40 (Sat: 10:10, 12:45, 3:00, (Sat & Sun: 2:10 4:40, Bulletproof — 7:20, 9:50, 12:05), (Tues Rich Man’s Wife— S Breakfast 
(Sat: 10:20, 12:45, 5:15, 7:45, 10:15) Foundry Theater 7:10, 9:40), 4:40, 7:10, 2:20, 4:40, 7:20, 9:40 & Wed: 2:20, 4:50, 9:50) = 2:00, 5:20, 8:00, 10:35 Clu 
3:15, 5:45, 8:15, Sun: 12:45, 3:00, 5:15, 1055 Thomas Jefferson 9:40 ae Independence 2:20, 4:50, 7:20, 9:50, Reiss 103 

10:40) 7:45, 10:15 Stealing Beauty — Lone Star — Day— The Spitfire Grill — Uptown Theater fi iman 

ee J 

3426 Connecticut 
Independence 
Day 
Fri-Thu 1:00, 4:00, 
7:00, 10:00 

West End 1-4 
1101 23rd 
Bulletproof — 
(Fri & Sat: mid- 
night), 2:10, 4:30, 

7:10, 9:45 

Maximum Risk - 
(Fri & Sat: 12:10), 
2:20, 4:40,7:20, 9:40 

The Rich Man’s 
Wife — 
(Fri & Sat: 11:50), 
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Respected Rothschild Rarities Revealed 
  

By Dorian Stone 
HOYA Staff Writer 
  

It has been 30 years since the approxi- 
mately 97 paintings, prints, drawings, 
and sculptures— all collected by Herbert 
and Nannette Rothschild— have been in 
a major exhibition. Henri Matisse, Pieto 

Mondrian and Pablo Picasso are repre- 
sented in this personally selected collec- 
tion of modern art, all of which appealed 
to the tastes of Herbert and Nannette 
Rothschild and are featured in an exhibit 
entitled “The Rothschild Family Collec- 
tion,” on exhibit at the National Gallery 
of Art between Sept. 22, 1996 through 
Jan. 26, 1997. : 

“Encounters with Modern Art: Works 
from the Rothschild Family Collections” 
features pieces by well over two dozen 
modern artists and covers the major Eu- 
ropean schools of futurism, cubism, 

constructivism and De Stijl. Each piece 
of artwork in the collection was acquired 
after the careful deliberation of Herbert 
and Nannette Rothschild and was cho- 
sen either because they found it pleasing 
or it left a lasting impression on them. 

The exhibit contains several works 
that are characteristic of some of the 
most important epochs in modern art. 
One of the paintings in the earlier part of 
the exhibit which will not fail to catch 
your eye is “The Laugh,” by Umberto 
Boccioni (1911), an oil on canvas. In 

Th Hoya GUIDE 

fact, itis one of the most delightful works 
of the exhibit; painted in a futurist style 
which means that the abstraction relies 
on geometric precision as well as a cer- 
tain dynamism. 

The Italian painter Boccioni’s use of 
this technique, combined with luscious 
colors—royal blue, emerald green, won- 
derful yellows, oranges and reds — jux- 
taposed with darker shades creates a 
visual splendor that offers the eye a feast 
that will be hard to turn away from. 
Boccioni’s “Laugh” depicts anight club. 
In the upper left portion of the painting is 
the large round smiling face of a woman, 
from which the painting’s name is de- 
rived. Her head is covered by a volup- 
tuous red hat and her head is slightly 
tilted back as she looks out at us. All 
around her are tables and people and the 
geometric shafts of spot-lights. Though 
painted in 1911, it vividly brings to mind 
the ambiance of the night clubs of F. 
Scott Fitzgerald’s “Roaring Twenties.” 

Further in the exhibit one finds a num- 
ber of works by the Spanish master Pablo 
Picasso (1881-1973). One picture, “Head 

on a Black Background,” a 1953 litho- 
graph, consists of thin white lines over a 
black background depicting what is ei- 
ther an abstract face or the profiles of two 
faces kissing. Perhaps Picasso’s state- 
ment on the unifying force of love? 

Another picture, “The Fauns’ Dance,” 
(a 1957 lithograph) shows a lively group 

of fauns, some blowing trumpets, one 
banging symbols, one of them passed 
out from wine and one seemingly draw- 
ing (perhaps Picasso’s self portrait). 

The Dutch painter Piet Mondrian 
(1872-1944) has some very notable paint- 
ings in this collection. “Flowering Trees” 
is a well-known piece which shows how 
Mondrian takes an object that exists in 
reality and systematically breaks it down 
into a set of geometric shapes and color - 
patterns. There are also a few examples 
of the paintings which consist merely of 
rectangles outlined in black against a 
white background, with a square or two 
ofred, yellow, and blue, representing the 
ultimate breakdown of reality into ge- 
ometry. 

Appropriately, two of the Mondrian 
works in the exhibit are simply titled 
“Composition with Red, Yellow, and 

Blue.” Interestingly, several of 
Mondrian’s more realistic oil paintings 
are also part of the collection, hanging 
near his abstract drawings, allowing the 
viewer to compare his early realistic 
work with his later abstract work. 

The sculptures in the Rothschild Fam- 
ily Collection are one of the exhibit’s 
highlights. Though they are all quite 
interesting, perhaps the most dazzling is 
Romanian sculptor Constantin 
Brancusi’s (1876-1957) “The Muse,” (a 

1918 polished bronze). With its smooth 
shiny surface, and almost featureless face, 
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it is a far cry from any Greco- 
Roman bust of a human head. It 
seems to have a singular drive or 
motive for existence, yet there is 
something sinister in its sharply 
slanted eyebrows. Instead of a 
muse of literature or art, it looks 
morelikethe cold, unfeeling muse 
of industry and modernity. 

Finally, another major artist 
whose work is part of the 
Rothschild collection is the 
French painter Henri Matisse 
(1869-1954). In “Marie-Joseina 

Yellow Dress,” (a 1950 color 
aqua-tint) Matisse completely 
disregards one of the fundamen- 
tal principles of traditional real- 
ism, which is the use of different 
values (shades of light and dark) 
to create edges instead of using 
lines, which detract from the illu- 

sion of three-dimensionality. 
Here Matisse uses extraordinar- 
ily heavy black lines in drawing 
Marie-Jose. The coloring is very 
simple, consisting of red, yellow, 
blue, and a hint of green. 

Overall, the Rothschild col- 

lection is worth seeing if you are 
familiar with modern art. This article has 
reviewed six works which the reviewer 
has deemed either the most significant 
due to the fame of it’s artist or the most 
eye-catching of the exhibit. 

While the collection features a few 

other works of similarly high caliber, the 
rest consists mostly of well over two- 
dozen otherimportant but lesser known 
modern artists’ work. Most of the pieces 
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Piet Mondrian’s “Tableau No. IV,” on display at the National Gallery of Art. 

in this private collection will be less inter- 
esting to the casual dilettante, but the exhibit 
affords museum-goers a chance to see sev- 
eral epoch-defining pieces of modern art 
otherwise unavailable to the art layman. 

  

  

By Marcus Fellman 
and Clay Risen 

HOYA Staff Writers 

and there is ample eating space out- 
side. But then, it’s not the cover that 
makes the book. 

Therestaurant provides diners with   

La Frontera Cantina, located at 
1633 17th St., NW, has advertise- 

complimentary chips and salsa, 
which were passable but nothing out 

. ments in local papers saying that it 
features “New management and new 
cooks.” What they didn’t say is that 
the restaurant is also destined to be- 

come the new lowest common de- 
nominator in Tex-Mex foods. Better 

than Taco Bell, to be sure, but noth- 

ing that would make it a Washington 
favorite. 

From the outside, La Frontera 

Cantina is pretty inviting — it has a 
laid-back neighborhood look to it, 

of the ordinary. The salsa itself, with 

fresh tomatoes, onions, cilantro and 

jalapenos was definitely homemade 
and the only high point of the meal. 

The menu is a bare minimum com- 
pared to the plethora of choices avail- 
able at most Tex-Mex places. How- 
ever, the kitchen does make an at- 
tempt to put some variation into its 
dishes — there’s a lot of interesting 
seafood dishes, and the specials are 
not the sort you find on every other 

Tex-Mex menu. 
But don’t be fooled by the enter- 

prising menu options. Much of what 
is to be had is average, at best. For 
example, the Fried Calamari appe- 
tizer ($5.25) is the essence of the La 
Frontera Cantina experience — 
there’s nothing fatally wrong with it, 
it just isn’t all that impressive. The 
dish comes in sizable enough por- 
tions, but it isn’t as crispy as one 
would expect, and the cuts are of a 
rather poor quality. 

On the other hand, some dishes 

came closeto being remarkably good. 
For appetizers, the ceviche ($4.95), 
a cold dish made with white fish and 
sauce, would have been decent but 

for the overpowering onion, which 
was so strong that the seafood was 
practically indistinguishable. It’s not 
quite enough for two, as opposed to 
the Fried Calamari, which is almost 

too much for an appetizer. 
In terms of traditional Tex-Mex 

dishes, La Frontera Cantina has a 

limited selection, and the taste barely 
justifies the expense. For example, 
the chicken fajitas ($10.95), served 

sizzling with onions, bell peppers 
and fresh vegetables, were grilled 
and flavorful. Unfortunately, the 

condiments and tortillas — which 
are almost more important than the 
peppers and vegetables — were, in 
this case, were neither fresh nor ap- 

La Frontera Cantina Serves Up Sub-Standard Tex-Mex Fare 
petizing. The tortillas, barely heated, 
were clearly store bought and stale, 
and the guacamole likewise had a 
prepackaged flavor. In essence, it 
would have been great as a barbe- 
cued chicken breast, but as a full 

Tex-Mex meal, it fell well under ex- 
pectations. 

Many of La Frontera Cantina’s 
seafood dishes come as casseroles or 
else in some sort of combination of 
two or more types. For instance, the 
Zarzuelas Mariscas ($12.95) is a mix- 
ture of shrimp, clams, scallops, and 

fish with green and red peppers in a 
butter sauce. Don’t be tempted by its 
colorful display; this dish will leave 
you with a bad taste in your mouth. 

The problem with itis not so much 
the components but in the overall 
composition — it doesn’t come to- 
gether as a unified dish. Oh, and the 
butter sauce is like dookie on the street 
— it just sits there and stinks. 

The one thing La Frontera Cantina 
has going for it in terms of Georgetown 
students is location. It’s close enough 
to walk to from the Georgetown Uni- 
versity Transportation Shuttle bus stop 
at DuPont Circle, and cheap enough to 
legitimize the cab fare. 

The verdict: if you want an alterna- 
tive to Georgetown’s hackneyed fare, 
check it out. But if you yearn for per- 
fection in your dining experience, best 
try somewhere else.       

Where am [? What am | doing here? Are these the 
questions of philosophers and drunken college students? 
Maybe, but theyre also questions hat could be answered 
by reading “The Hill and Beyond.” Now, why did we need 

thousands of years of human thought if the answer was 

just that simple? 

Friday 

  

The Georgia based alterna-pop quartet Magnapop is 
appearing atthe 9:30 Club. The band is touring in support 
of its recent album “Rubbing Doesn’t Help,” which 
contains the radio-friendly single “Open the Door.” This 
is the fourth album for the female fronted quartet, and its 
sound is similar to any number of pop alternative bands, 
most notably the Cranberries. 

Opening for Magnapop will be Solution A.D. and Star 
69. Doors open at 9 p.m., and tickets are $8 through Protix 
or at the door. The 9:30 Club is located at 815 V St., NW, 
about a block from the U Street/Cardozo Metro stop. (Bill 
Jordan) 

All hail to Slatkin! Internationally acclaimed as one of 
America’s foremost conductors, this weekend marks the 

beginning of Leonard Slatkin’s inaugural era with the 
National Symphony Orchestra atthe Kennedy Center. 
Fresh from celebrating its 25th Anniversary, the Kennedy 
Center begins its orchestral season with a superb offering 
from its resident orchestra. 
The opening of the orchestra of our nation’s capital 

launches its 66th season as well as providing a fresh 
palette for Slatkin, the orchestra’s fifth musical director. 
With over one hundred musicians collaborating with 
Slatkin’s imaginative interpretation, the NSO’s first of- 
fering will feature pieces by familiar names. Aaron 
Copland’s “Clarinet Concerto” will showcase NSO’s 
principal clarinetist Loren Kitt. Also scheduled is 
Tchaikovsky’s renowned “Symphony No. 5.” To close 
with flourish, the NSO will perform the world premier of 
Peter Schickele’s “Symphony,” which was made pos- 
sible by the John and June Hechinger Commissioning 
Fund. 

    
to open the show. 

Performances run Thursday to Saturday, at 8:30 p.m., 1:30 
p.m. and 8:30 p.m., respectively. For those who can’t make it 
on the weekend, a final performance will begin at 7:00 p.m. on 
Tuesday. Ticket prices range from $11 to $47. For ticket 
information, call (202)467-4600 or (800)444-1324. (Aleta 
Turner) 

i 

Saturday 

  

Don’t wear a hat, but bring a Helmet to the 9:30 Club, for 
the band’s only area appearance. The band. which has been 
classified both as hard-rock and as metal, is famous for the 
deafening slam of albums like “Meantime” and “Betty,” and 
will be bringing its loud sound to town for some rockin’ 
weekend fun. 

Helmet member Page Hamilton has described his music by 
saying, “There’s no question that you listen to this music and 
get more than just a sledgehammer in the face.” Hamilton — 
who actually has a masters degree in jazz guitar from the 
Manhattan School of 
Music — and his band 
mates are known for the 
unique twists and musi- 
cal choreography in their 
songs, and this definitely 
comes across in their live 
performances. 

Opening for Helmet 
will be James Hall and 
Holy Cow. The 9:30 
Club is located at 815 V 
St., NW, near the U 

Street/Cardozo Metro 
stop. (Jim Di Liberto) 

The SAC Fair is not 
the only outdoor festival 
being held this weekend 
as Blocktoberfest 96, 

Bow courtesy of Priority Records 

Magnapop, the Georgia-Based alterna-pop group will be playing at 
the 9:30 Club on Friday. Solution A.D. and Star 69 are schedueled 

  

Photo courtesy ofRedLi ght Managemen 

Richmond natives Agents of Good Roots will 
play at the Bayou Saturday night. 

featuring 12 bands— and even more beer booths — 
kicks off Saturday at 11 a.m. Centered at 17thand L 
Streets, NW, Blocktoberfest (oddly enough, held in 

September) features live appearances of the Spin 
Doctors, Velocity Girl (in one of her last appear- 
ances ever), Local H and Ocean Blue among others 
on its three stages. 

To complement the beer and music, the street 
party will features food and activity booths to help 
fill in the rest of the four city blocks displaced by 
Blocktoberfest. For more information, call (703) 

242-3648, and listen a lovely recorded message, or, 

if you’re already sold, call Protix ((703) 218-6500), 

and slap down $10 for a ticket. (Bill Jordan) 

Are they secret agent men? No, they’re the 
Agents of Good Roots, the local band whose one- 
of-a-kind sound blazes a path through the Bayou 
Saturday night. This group, originally from Rich- 
mond, is trying to showcase their music, which 

0 includes the single “Where'd You Get that Vibe?” 
off their self-titled demo album. 

Also playing at the Bayou on Saturday is Guster. 
The Bayou is located at Wisconsin Avenue and K 
Street, NW and tickets are available through 
Ticketmaster. (Jim Di Liberto) 

re 

Sunday 

  

If you’re in the mood for good music with quirky lyrics and 
a smattering of macaroni and cheese, then head for the 9:30 

Club and get naked with the Barenaked Ladies. 
The Barenaked Ladies, who are not abrothel of nude women 

but a quartet of fully-clothed males, are known throughout 
their native Canada for the witty lyrics and mellow sound. They 
are currently touring in support of their latest album, “Born on 
a Pirate Ship.” Their first two albums, “Gordon” and ‘Maybe 
you Should Drive” sold successfully and translated into a fan 
base that stretches from the Great White North to the U.S. 

The Ladies are known for always putting on a great live 
show that combines their musical talent with their, well, 

unique brand of humor. In fact, during the song “If I Had 
$1,000,000,” their most loyal fans are known to hurl macaroni 

and cheese at the stage. (You have to be there to appreciate it.) 
Opening for the Barenaked Ladies will be the fully-clothed 

Geggy Tah. The 9:30 Clubis located at 815 
V St., NW, near the U Street/Cardozo Metro 
stop. (Jim Di Liberto) 

di 

Wednesday 

What do you get when you mix one 
American, two Swedes, a shot of dark lyrics 

andadashofrock ’n’ roll? You getPlacebo, 

the new band from, of all places, Britain. 

And the 9:30 Club will be serving up this 
contradictorily potent Placebo to the paying 
public. 

Placebo offers melodic rock accompa- 
nied by dark lyrics full of teenage angst. “A 

  

lot of people find the lyrics quite dark and tortuous, but 
there’s a certain black humor there,” according to lead 
singer Brian Molko. “I wouldn’t necessarily say it was 
irony, but there’s enough distance there to step back and 
laugh about what I’m singing about.” Its sound knows no 
distinct background, since the three band members are 

from different countries and spent most of their youths 
travelling. However, Molko describes the music as “punk 
pop for postponed suicides.” 

Placebo will appear alone at the 9:30 Club, which is 
located at 815 V St., NW, near the U Street/Cardozo 

Metro stop. (Jim Di Liberto) 

1 

Thursday 

  

Tony Rich has struck platinum! His new album, 
“Words” and his single, “Nobody Knows” havesold over 
one million copies each, and he’s taking his rich sound to 
the Bayou. 

The Tony Rich Project blends acoustic pop, soul and 
R & B. He began to play the guitar as a child, but quickly 
turned to the keyboards which, in turn, led him to song 
writing. In fact, he often rarely writes his lyrics down. 
Usually, they come to him while he records his songs.. 

Originally discovered by former Detroit Pistons star 
John Salley, he began to write songs for other artists until 
he impressed executives enough to warrant an album of 
his own. Obviously, after seeing the record sales, he’s 
proved his worth. : 

The Tony Rich Project will appear at the Bayou, which 
is located at Wisconsin Avenue and K Street, NW. 
Tickets are available through Ticketmaster. (Jim Di 
Liberto) 

Boy, you’ve been misbehavin’. You need to church up! 
And, if you’ve gotta see the Reverend, then make it the 
Reverend Horton Heat. The good Reverend will be 
holding his special brand of services on Thursday at the 
9:30 Club, and all converts are welcome. 

The hard sound of this God-fearing band tells it like it 
is — and the Reverend doesn’t hold anything back. 
“Nature Boy” Jimbo plays a classic stand-up bass to back 
up some excellent guitar riffs. The rockin’ energy of the 
Reverend Horton Heat is enough to make fire and brim- 
stone pour from the sky. 

Faithful servants the Lunachicks and Reacharound 
will appear before the Reverend Horton Heat at the 9:30 
Club, which is at 815 V St., NW. (Jim Di Liberto) 

Hey, all you shrewd cats. Here’s what y’all 

have to look for next issue, Baby... 

(ZF An interview with Better than Ezra 

(ZF Concert review of the Barenaked Ladies 

(ZA review of the latest CD by Chris Isaak 

&™ An interview with John Hertzfeld, the 
director'of “Two Days in the Valley.” 
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The Continuing 

Spirit of Service 

Day offers us an appropriate segue 
S to discuss an issue that can be 
ubiquitous on this campus: service to the 
community. 

It’s of great significance when one 
considers the university’s relationship 
with its neighbors, which was aptly dis- 
played during last week’s Advisory 
Neighborhood Commission meeting. In 
one of the more tame comments, stu- 
dents were characterized as “disrepu- 
table” by one resident. It’s also of great 
interest due to the understaffing of many 
ofthe district’s shelters, as I learned first 
hand last week in a tour of the Commu- 
nity for Creative Non- Violence, located 
near the Georgetown Law Center. 

According to the Center for Volunteer 
and Public Service, roughly 70 percent 
of Georgetown students partake in some 
form of service during their four years, 
and during any given semester, about 15 
percent of the student body is active in 
some kind of project. 

While the former represents a strong 

Days on the 
Hilltop 

UNDAY’S SPIRIT OF GEORGETOWN 

  

    

Scott Beale 

EORGETOWN STUDENTS ARE 

G rich and spoiled kids who 
drink and party too much. 

This is the neighborhood’s 
perception of Georgetown stu- 
dents, but is it true for the entire 

school? Is it true for you? 
The facts are that many George- 

town students are working their 
way through school, tutoring kids 
in the inner city, and preparing to 
be the future leaders of our 
society. But often, our neighbors 
do not see this. Furthermore, many 
argue that despite a large number 
of students who do earn a pay- 
check and selflessly volunteer, 

many students do not. There is 
still a disturbingly large number of 
students who are either too pre- 
professional and wrapped up in 

There is still a dis- 
turbingly large num- 
ber of students who 

are too pre-profes- 
sional and wrapped 
up in their own lives. 

  

  

interest in the community by the student 
body, the latter shows that there is room 
for progress and improvement. 

More than likely, requiring students 
to perform a certain number of hours of 
community service would fall flat on its 
face. Some would argue that it’s coer- 
cive; the university adding an extra layer 
to an already bloated curriculum. Others 
would claim noncompliance dueto other 
obligations, such as work-study com- 
mitments. Additionally, it mightbecome 
just another beast for students to tame on 
the way to graduation, resulting in wa- 
tered-down projects that have little im- 
pact on the community and fail to teach 
students service as a life value. 

So how do you induce students to 
serve in a meaningful, respectful way? 

There may be ways to improve this 
commitment. Students can enroll in many 
of the “service-learning” courses which 
are offered in several departments, most 
prominently in English and sociology. 
These courses integrate service into the 
academic realm, creating an environ- 
ment that places value on, practical, 
hands-on learning. 

According to Christopher Koliba, as- 
sistant director of VPS, the university is 
attempting to set up a service-learning 
certificate program, similar to the Peace 
and Justice certificate, within the next 
five years. It would complement the fourth 
credit option, which allows students to 
gain an extra credit hour for fulfilling 
service that relates to the course in which 

' they are enrolled. 
And there are signs that students would 

contribute to this. Since its inception, 
220 students have signed the Pledge of 
Community Service, according to Paul 
St. Lawrence (COL ’99), an organizer. 
The Pledgehas been popular among 
freshmen and could enhance the service- 
oriented atmosphere on campus. 

This environment will be best served 
by. the collaboration of all members of 
the university community. A union can 
be achieved through the inclusion of the 
faculty, the combination of service and 
learning in our curriculum and an ag- 
gressive campaign by student organiza- 
tions such as For a Day and the Pledge. 
A three-pronged approach can make ser- 
vice not just a common component of a 
Georgetown education, but rather a vital 
characteristic of each student’s semes- 
ter. 

Only when we consider it under these 
terms will it become a practical, optional 
addition to each student’s curriculum, as 
opposed to an extra-curricular venture. 

Days on the Hilltop appears Fridays 
in THE Hoya. 

their own lives, grades and 

resumes or who are, even worse, 
purely apathetic to the world 
outside of the bars on M Street. 

What are Georgetown students 
really like? What is the true spirit 
of Georgetown? 

We, as students, need to step 

away from our curriculum vitae- 
centered lives or from our obses- 

sion with pleasure and take part in 
some small acts which purely 
make the world a better place. 
Georgetown students (myself 
included) tend to be intense 
people. People obsess over the 
Pierce Reading Room, or over the 

Tombs. We want to be the No. | 
party school and the No. 1 
  

Service is not about a 
SflockofVPSvans driv- 
ing in to save the day. 

Service is about help- 
ing out where and 
when you can. 
  

academic school. Sports, partying, 
academics and all aspects of our 
life we take seriously. Perhaps, 
simple intensity is the true spirit 
of Georgetown. 

We even take community 
service very seriously. When we 
volunteer our valuable time it is 
with senators or congressmen, or 
at abused women’s shelters, or in 

housing projects in the inner-city. 
We volunteer at only the most 
prestigious and needy of all 
places. We like to think of 
ourselves as the No. 1 community 
service school. We must be 
number one. 

I would like to take this 
opportunity to take a close look at 
the true spirit of Georgetown. I 
believe strongly that John Carroll 
cared more about helping those 

Start to Heal the World 
Lets Make Georgetown a Better Place 

around him than any credit he may 
have gotten for it. Where is the 
nobility of our acts? Where is the 
concern for those immediately 
around us? Many of us have lost 
what it means to serve. Service is 
not about a flock of Volunteer and 
Public Service vans driving in to 
save the day, to tutor the masses, 
to clean up their dirty streets. 
Service is about helping out where 
and when you can. It is just as 
noble to help clean up a neighbors 
yard after a storm as it is to 
volunteer at an overnight shelter in 
Southeast. Also, both acts of 

service are meaningless unless you 
take the time to reflect on what 
you have just done and how you 
have made a significant difference. 

The Spirit of Georgetown Day 
this Sunday is one of those 
opportunities to take a few hours 
out of your work week and help out 
with the neighbors. One major goal 
of this day is to improve commu- 
nity relations and the university 
image, but that is not what this day 
is all about. It is about he true 
spirit of Georgetown, the Jesuit 
tradition of helping out, not 
because of any personal benefit, 
but simply because you can. 

Scott Beale (SFS 98) is a 
member of the Pledge for Commu- 
nity Service, the Community 
Service Fraternity and Alpha Phi 
Omega. 
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Eric Grey 

NYONE WHO HAS EVER VISITED A 
New England private school 

#2 At the men’s boarding schoo 
will know what I’m talkin 

that I attended, the “’60s-stoner look” 

was certainly not prohibited from Re- 
publicans, and was free to any young 
conservative willing to invest $110 in 
some Birkenstocks, hemp clothing and 
apipe. The conservative preppies who 
did, dubbed “Trustafarians” (for their 

trust funds and Rastafarian preten- 
sions) wallowed in the legacy of the 
’60s, without regard to the broader 
implicationsas oftheir “hobby.” These 
same kids, when they had come down 

. from Shangri-la on Monday, would 
criticize me in history class for my 

The GOP has, in 
short, adopted a zero- 
tolerance policy for 
the Great Society, a 
platform which is ob- 
solete by 30 years. 

  

  

support ofthe “bleeding heart” Clinton 
and his Great Society liberalism. 

Witnessing four years with 
“Trustafarians” was reason enough 
for me to believe that despite the way 
they might dress, dance, or party, Re- 
publicans have not gotten over the 
’60s — at least politically. And the 
more I hear the rhetoric of the Repub- 
licans and their issues, inflamed by 

election-year hopes and anxieties, the 
more it becomes apparent to me: The   

Republicans have not gotten over the 
’60s. 

This is not to say that Republicans, 
or conservatives in general, have more 
affinity to the aura of “peace, love and 

dope” than the average Joe. On the 
contrary, the demystificationand com- 
mercialization of the 60s by popular 
culture has made the decade beloved 
by all, conservative and liberal alike, 

at least in regard to the public’s style, 
music and entertainment. The cul- 
tural fallout from the *60s has trans- 
formed the once partisan and taboo 
objects into the apolitical and com- 
monplace (i.e., the Grateful Dead, the 
stoner look.) 

A brief look at the issues empha- 
sized by the Republican party in the 
last three years are evidence enough 
for my argument. Conservative at- 
tacks have been aimed primarily on 
products of the *60s such as contro- 
versial Supreme Court rulings and 
hard-won social programs. 

Onerecent Republicanissue, school 

prayer, is the direct result of two ma- 
jor court rulings of the 60s, Engel v. 
Vitale and Abington v. Schempp; both 
ruled to restrict religious activities in 
public schools. These two court cases 
invoked conservative cries for the im- 
peachment of Earl Warren. Thirty 
years later, the Republican endorse- 
ment of a Constitutional Amendment 
guaranteeing school prayer is thus a 
direct repercussion of the *60s. Al- 
though such an amendment has a 
snowball’s chance in Hell of ever be- 
ing passed, Republicans simply can- 
not let go of this 30-year-old issue. 

Similarly, legislation of the ’60s, 

notably entitlement and social pro- 

  

Campus Opinion: 

A gift certificate to Victoria’s Secret. 
Kathleen Miller, SFS ’00 
Rachel Yoder, COL ’00 

    

Free parking. 

Erin Peterson, COL ’98 

Victor Oviedo, SFS ’98 

grams, have created dozens of Repub- 
lican positions and issues. In effect, 

the political legacy of the 60s created 
the Republican platform of the 90s 
— albeit defensive and uninventive. 

Take Medicare for example, the 
greatest windfall of the ’60s; created 

in 1965, this seemingly impregnable 
entitlement recently sparked one 
sketchy Republican issue, the “pres- 
ervation” of Medicare. Long resented 
by Republicans, Medicare weathered 
attempts to spike the costs of using the 
entitlement and thereby let the pro- 
gram “wither on the vine.” The GOP 
  

If we want to repeal 
the products of the 
past, we must first 
have a vision of the 

future. 
  

has based a great deal of their political 
stance on the minimization of Medi- 

The Republicans and the 1960s ... Not Fade Away 
care. 

Other GOP issues, such as the elimi- 
nation ofthe NEA and NEH, born from 
conservative nightmares of “Piss 
Christ,” and other controversial works 

of art funded by the NEA are again, 
indirect products of the 60s. The GOP 
has in short, adopted a zero-tolerance 

policy for the Great Society, a platform 
which is obsolete by 30 years. 

Undoubtedly, one cannot long cam- 
paign on destruction. The GOP must 
inevitably construct new issues, more 
tangible than a simple “dismantle and 
laissez-faire” ideology. Otherwise, Re- 

publicans stand merely as a “coalition 
of the aggrieved” against the ’60s, 
only striving to unmake our hardened 
institutions. 

If we want to repeal the products of 
the past, we must first have a vision of 
the future. The Republicans have no 
such vision. Their goals are set solely 
on unmaking the past, for they simply 
cannot get over the 60s. 

Eric Grey is a sophomore in the 
College of Arts and Sciences. 

    

  

  

THE Hoya Viewpoint section honors unsolicited 
manuscipts. However, we cannot guarantee a 

submission will be printed, and we give priority 
to running the most current articles possible. 
Manuscipts should be submitted Tuesday for a 
Friday issue or Saturday for a Tuesday issue. 

All articles are subject to editing. 
              

  

  

What would ANC Candidates have to promise 

in order to win your vote(s)? 

Absolute freedom and peace, man! 
Warren Pellegrin, GRD ’99 

    

500 Zulu women. 
Mohammed Albakaye, SFS *98 

  

  

A Promise That 

Should Be Broken 
RESIDENT CLINTON (SFS ’68) HAs 

PP: viciously attacked for fail- 
ing to keep his campaign prom- 

ises. Critics point to his failure to allow 
gays in the military, reform health care 
“as we know it”, and punish the “butch- 
ers in Beijing” as examples of his be- 
trayal ofthe American public. And now 
the Clinton administration has pledged 
itscommitmenttoan agreement it made 
to withdraw U.S. troops from Bosnia 
after one year. 

Ifrenewed ethnic cleansing and strife 
areto be prevented inthe Balkans, then 
this is a campaign promise that he 
cannot keep. The withdrawal of the 
20,000 American troops from the 
52,000 NATO-led force would reverse 

The Global 
Village 

  

Jeremy 
Goldberg 

  

any gains made from the recent Bosnian 
elections and the Dayton accords. 

Many claim that after the “success- 
ful” elections that occurred on Septem- 
ber 14th, the U.S. has done its job. 
They point to a voter turnout of be- 
tween 60 percent and 70 percent and 
the absence of violence on election day 
asproofthattheregionisreadytobeon 
its own again. But a war that killed tens 
of thousands of people and left over 
one million homeless will not be ended 
that quickly. The recent elections have 
simply politicized the conflict. 

The Dayton accords establish a ro- 
tating presidency comprised of a Serb, 
Croat, and Muslim leader. A parlia- 
ment will be created and will have 14 
representatives from each group, and 
separate assemblies will exist for the 
Muslim-Croat Federation and the Serb 
Republic. This new structure will only 
institutionalize the hatred and ethnic 
divisions. 

A closer examination of the Septem- 
ber elections reveals the pervasive fear 
still enveloping the region. The num- 
ber of people returning to vote in areas” 
in which they once lived and that are 
now controlled by a different ethnic 
group was much lower than the 100,000 
expected. No more than 20,000 Mus- 
lims and Croats ventured into Serb- 
held territory and only 4,000 Serbs 
crossed over to the Muslim-Croat side. 

The stipulations of the Dayton ac- 
cords have also not been met. While 
there were free and fair elections, the 
free movement of the people and free- 
dom of the press were not guaranteed. 
Yet the same Western diplomats that 
admit these conditions were not satis- 
fied are calling for the scheduled de- 
parture of U.S. troops. 

The American policy in Bosnia is 
indicative of an overall strategy of de- 
mocratic promotion. But elections are 
not cure-alls. And constructing politi- 
cal coalitions to allow disengagement 
has empirically failed. The collapse of 
the Kurdish coalition in Northern Iraq, 
and the continued dominance of war- 
lords in Somalia are recent examples. 

An American pullout would also 
lead to the removal of European forces 
in Bosnia. First, European governments 
facing the budgetary pressures of eco- 
nomic integration will not be able to 
afford a continued presence alone. Ad- 
ditionally, even the threat of withdrawal 
sends a signal to our allies that Bosnia 
is no longer in need of multi-national 
peacekeeping forces. Italsoraises ques- 
tions of the United States commitment 
to Europe, which could complicate the 
NATO expansion debate next year. 

The need for American troops in 
Bosnia past December is clear. Let’s 
just hope Clinton doesn’t start keeping 
his promises. 

The Global Village appears Fridays 
in THE Hoya.     

  

A life-size Ross Perot inflatable doll. 

Franc Ramon, COL °98 

  

Compiled by Yonatan Lupu 

and Annie Talarico 

    
A lifetime supply of New Coke. 

Jason Berent, SFS 97 
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Friday, September 20, 1996 

DON'T TAKE THE LSAT | 
without | 

"WILL 1 SUCCEED IN LAW SCHOOL?" 
the only workshop that assesses your legal potential | 

  

  

Choose your time, date and location and call Edge | 
Educational at (202) 726-9100 to reserve your seat! | 

DO YOU: 
» have the motivation to be a successful student? 
+ can deal with competitiveness? 
+ know how to study for law school? 
« have the knack for case reading and legal analysis? 

Invest $49.99 and find out! 
YOU GET: 

+ 3 hour live lecture in small group classroom setting 

+ 55 page workbook of quizzes, cases and exercises 
specially designed to test your ability to succeed in law school 

+ advice from Harvard Law grad and law professor on how to 

succeed in law school and earn top grades! 

Friday, Sept. 20, 9 am - noon 
Friday, Sept. 20, 2 pm - 5 pm 
Friday, Sept. 20, 6 pm - 9 pm 

Saturday, Sept. 21, 9 am - noon 
Saturday, Sept. 21, 2 pm - 5 pm 
Saturday, Sept. 21, 6 pm - 9 pm 
Friday, Sept. 27, 9 am - noon 
Friday, Sept. 27, 2 pm - 5 pm . 
Friday, Sept. 27, 6 pm - 9 pm 

Saturday, Sept. 28, 9 am - noon 
Saturday, Sept. 28, 2 pm - 5 pm 
Saturday, Sept. 28, 6 pm - 9 pm 

HOYA ADS 
HAVE IT. 

CALL 
687-3947 

Workshops are subject to cancellation for insufficient enrollment. MasterCard and VISA accepted. 

Edge Educational Seminars, P.O. Box 14305, Ben Franklin Station, Washington, DC, (202) 726-9100 

THE WORKSHOP YOU CANT AFFORD TO MISS! GET THE EDGE!   
  

  

  

With These Fares, 
Your Car Won't 

Have Io Survive ATrip 
ToNew York. 

Just To The Airport. 

                  

    

  

    

If you feel like blowing out 
The New York 
RET of town, abandon your buggy 

a in long-term parking h 

and catch a flight to 

New York. It’ll only 

One Way, All Day Sat. & Sun. A.M. 

  

put you out $51 

when you travel all day Saturday or 

Sunday morning. Or $79 the rest of 

the week. Or you can buy a Flight 

Pack of four ($57 each way) or 

eight ($52 each way) coupons 

and save even more. We have 

— plenty of flights leaving whenever 

you want to go. Manhattan’s waiting 

folks, you can sleep on the way back. 

Which is hard to do when you're driving. 

For more information call 1-800-WE FLY DL. 

ADeltaS 
You'll love the way we fly" 

  

    

Passenger Facility Charges of 2 to $24, depending on fare type, are not included. Reservations must be confirmed and tickets purchased at least three days prior to travel for $51 fare. Except for $51 fare, fares valid for travel only on the Delta Shuttle for youths etween the ages of 12-24. Identification and proof of age required. Eligible travel periods: $51 fare valid for travel all day Saturday and Sunday morning; other listed fares valid Monday-Friday, between 10:30 a.m.-2:30 PE and 7:30 p.m.-9:30 p.m., and all day Saturday and Sunday. Travel during alternate days/times permitted at higher applicable fares. Delta Flight Pack: entire coupon book must be presented at the time of travel; i 
: coupons not vali f detached from book. Refunds available with penalties. Seats are limited. Fares subject to change without notice. ©1996 Delta Air Lines, Inc. 

   
    SO CAN YOU. 

     
    

  

  

  

     

    

  
EH EE = 
HH Bu & a 

9 AMERICA'S ¥  —m 
Pest DINER - 

Is 
NOW HIRING a 

for our newest location in Washington D.C. Vi \ 

Come Enjoy A Great 50's Environment with Music & Fun Ee joy 

= $ Servers $ Kitchen Staff . Ba 

w $ Hosts $ Bartenders ia] - 

a $ Management Positions - 

SEE 
w ow If you're experienced & like to sing & dance with Elvis ww 

Apply in person, across from the Watergate at || a 
Qe Howard Johnson Premier vo 

HB 202-965-1717 y 

" we 2601 Virginia Ave, NW = - 
Equal Opportunity Employer 

= a 
HE BE EB BB = HE BE HE BB 
H BE BEB HH EE =. 

  

STUDY ABROAD 

  

  

  

* Generous grants & academic scholarships 

e Coursework, internships & more 

* Business programs in 3 countries 

e Placement in foreign universities 

ZIMBABWE © ENGLAND © ITALY 

HONG KONG ® SPAIN © FRANCE 

SYRACUSE UNIVERSITY ¢ 119 Euclid Avenue ¢ Syracuse, NY 13244-4170 
1-800-235-3472 + DIPA@suadmin.syr.edu ¢ http://sumweb.syr.edu/dipa       

LOVE SEED 
MAMA JUMP 
Appearing Friday, 
September 20th 

at The Bayou 

  

Worried you might 
have an 

1 1) Jy 
Call the STD Info Line at Health 

Education Services for information 

on area resources on sexually 
transmitted diseases or stop by 

the office in 207 Village C West. 

All calls are strictly 
confidential and 
anonymous.   
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Hoyas Ring | | 
Yi Truly Global Sports egree nav o 

~ Liberty’s Bell - 
HRUBY, from p. 8 one was in awe of the U.S. at this 

WOMEN’S SOCCER, from p.8 the unexpectedly-popular Major year’s Olympics. In fact, many 

son, matches her total for last season. League Soccer is gearing up for its teams were able to hang around 

After the fourth goal of the game for first post-season. with the Dreamers for a half or so. 

Georgetown, many of the Hoyas’ substi- Even the sport with seemingly As a leveling wind — league 

tutes entered the game and continued the the most glaring competitive gap, expansion, international player and 

team’s domination. Freshman Laura basketball, is slowly creeping coach movement, and most 

}  Venner rounded out the team’s scoring toward parity. The NBA has importantly, television — gusts 

"inthe 59th minute by heading the ball in expanded to Canada may very well across the sporting landscape, the 

from five yards out. The cross came from add a Mexican franchise in the next playing field is slowly becoming 

Niner after she and senior Sara Ogiony two decades. Players like Detlef even. What does it mean? Will we 

worked the ball forward. Schrempf, Toni Kukoc and see a true World Series? Or an 

The Hoyas’ next opponent will be the Arvydas Sabonis have proven that international NBA Finals? Perhaps 

University of Connecticut, which is cur- foreign athletes can be stars in the a U.S. World Cup champion? 

rently ranked third in the nation. Al- NBA — a fact not lost on the Another season of the World . 

} though the Hoyas are clicking offen- league’s general managers, who League of Aharon Football? A 

sively, they realize that the task ahead of made this year’s draft a who’s who dream team loss? : 

them is gargantuan. “They are a very of international basketball. And Right now, somewhere in the 

good team, but we will give our best perhaps most telling (or damning, world, someone is shooting jumpers 

effort,” Popol said. “That’s all can ask.” depending on your perspective), no ~~ — and dreaming of miracles. 

$1,000 customer rebate* and 
up to $2,000 in factory-to-dealer incentives®’   Tre Hoya COMMUNITY CALENDAR 

SENIOR CLASS COMMITTEE 
SCC Applications are available at 429 

Leavey, the SCC office, or at the SCC table 

at the SAC fair. Questions, call 687-4093. 

  

  

ESCAPE OVERNIGHT DATES - FALL 1996 

: 3pm Friday - 5pm Saturday 

October 4 - 5 
October 18 - 19 
November 8 -9 
  

  

  

b November 15 - 16 
INE TN ITALIAN MOVIES (with subtitles) 

October 5 - 6 Sponsored by the Italian Depariment. If you've graduated within the last two years or are going to graduate in the next 
Every Tuesday, 8 - 10 p.m., Lauinger 154. 

November 9-10 Next week, September 24 : | soliti ignoti 

November 16 - 17 Those attending, put your name in a jar to 

’ win dinner for two at an Italian restaurant at 

Questions? Call 687 - 5419 the end of the semester. The more movies 
you see, the better your chances! 

six months, you can save big at your local Nissan Dealer. Graduates of accredited 
US four-year colleges, two-year colleges, graduate programs and three-year 

registered nurses are eligible for rebate. So see your local Nissan dealer today. 

Ends September 30th. 

October 19 - 20 

  

  

"VIETNAM : ECONOMIC TRANSITION" 
| Guest Speaker : Dr. Daniel Westbrook SAC FAIR 
¥ Assistant Prof., Economics Department : 7 

Sponsored by the Government Documents and Saturday, September 21, 12:00 - 4:00 
Microforms Department 

FREE ADMISSION 

  

  

Enjoy the ride." 
Come find out what clubs Georgetown has to 
offer. There will be food, sports, music, and of 

course, clubs! 

1-800-NISSAN-6  http://www.nissanmotors.com 

7h u rssiay, Goto ber 3 1 996, 5 45 8 : 45 pm ‘Nissan Motor Corporation U.S.A. Smart people always read the fine print. And they always wear their seat belts. *Limited time offer on 1996 Sentras, Trucks and 2008Xs for qualified buyers 

La u i n g er Li b rary, room 1 56 at participating dealers. Significant restrictions apply. Financing through NMAC. Must be a graduate from a two or four year acc redited US college or graduate program within the last two years 

> or the next six months from contract date. Three-year Registered Nurse degrees also qualify. No derogatory credit. Proof of insurance required. **Incentives may vary by model. Not available 

b -~ onleases or N MAC APR programs; DEALER PARTICIPATION MAY AFFECT COST. DEALER SETS ACTUAL PRICE. SEE DEALER FOR DETAILS. OFFER ENDS SEPTEMBER 30), 1996.         
      
  

  Classifieds 

  

  

etc.), CD-ROM applications, etc. Candi- 
date should have excellent communica- 
tion skills and working knowledge of many 
software applications and services. Thisis 

| atemporary part-time position and should 
€ INTERNATIONAL EMPLOYMENT-Earn beable towork around 8-10 hours aweek, 

up to $25-$45/hour teaching basic con- ~~ butflexible schedule isideal. Fax resume 
versational Englishin Japan, Taiwan,or to Cheryl Hickmanat(703)312-9576. 
S. Korea. No teaching background or 
Asian languages required. For info. call: 
(206) 971-3570 ext. J53105. 

MOVING SALE- Brand New ltems: 
Wall Unit $50; Glass coffee table $50; 
Pine armoire and drawers $375 obo; 
must sell immediately. Call 703-823- 
2845. 

[SIMA I=} 

COWEN & COMPANY 

  

  

  

BOLD OFFICE FURNITURE. Quality, 
low prices. Chairs (contemporary, also 

traditional leather from USCongress), 
desks, computer tables, more. 703- 
860-4830. http://members.gnn.com/ 
clyon/h.htm. 

  BARTENDING Deol ivion conte invites all Georgetown University students interested in 
flexible hours. 1, 2 week classes. Place- 
ment assistance. On Metro. 703-841- 

9700. 

  

® ADMINISTRATIVE ASSISTANT. Per- 
sonal assistant to Georgetown business- 
man, grad or undergrad student, prefer 
high GPA and some bookkeeping experi- 
ence. 24 to 30 hours/week. Fax resume to 
202-342-9377. 

  CAREER OPPORTUNITIES IN 
INVESTMENT BANKING 

in the areas of 

  

1990 JETTA, great condition, auto- 
matic, 4 door, sunroof, AM/FM cass., 
new tires, low miles. $6,500 obo. (202) 
337-2910. 

WANTED : 100 STUDENTS Lose 5-100 
Ibs. New metabolism breakthrough. Free 
gift 35.00. Michelle 1-800-555-6574. 
  

  

EARN $500 or more weekly stuffing enve- 
lopes athome. Send long SASE to: Coun- 
try Living Shoppers, Dept. G2, P.O. Box 
1779, Denham Springs, LA 70727. 

  

M/F grad. student or professional, non- 
smoker, needed for room in luxury 
apt. near Rosslyn. Gym, raquetball, 
pool, washer/dryer, dishwasher, incred- 
ible view! $507 plus utilities. Call Andy 
(703) 841-7267. 

| CLERICAL ASSISTANT needed for 
@ Georgetown office. Prefer student with 

high GPA. Duties include, running er- 
rands, word processing, answering 
phones, data analysis. 15/20 hours/week. 

&7/hour. Fax resume to 202-342-9377. 

  

TECHNOLOGY 

MEDIA & ENTERTAINMENT 

HEALTH CARE 

TELECOMMUNICATIONS © 

CHILDCARE needed for two wonderful 
boys,ages31/2t071/2,3:15-7:15pmM- 
F. Will consider job share. Mustdrive (own 
car not required.) $8.00/hour. 

  

  

‘87 VW JETTA. Dark grey, 4-door, 
Automatic, A/C, Radio/Tapes, Power 
Windows/Mirrors, Excellent Condition 
w/New Mufflers/Pipes. Evenings/ 
Weekends: (202) 363-5517. 

SPRING BREAK '97. EARN CASH! 
@ HIGHEST COMMISSIONS. TRAVEL 

FREE ON... ONLY 13 SALES!!! JA- 
MAICA, CANCUN, BAHAMAS, 
FLORIDA, PADRE. FREE INFO 
PACKET! CALL SUNSPLASH 1-800- 

  

STUDENT - For mktg/commun co in 
G'Town. Incl Recept duties filing, data- 
base, word processing (WP 6.1). Candi- 
date must be organized, detail oriented, 

4 ei URE PN Pas able to juggle multiple tasks, meet dead- 
WWW.SUNSPLASHTOURS.COM. lines. Office exp and some Spanish pre- 

ferred. EOE. Resume & refs to: HMA 
@ $1750 weekly possible mailing our  Assoc., 1000 Thomas Jefferson St., NW, 

circulars. For info call 202-393-7723. Suite 308, Wash., D.C., 20007. No calls, 

to a presentation to be held. 

WEDNESDAY, SEPTEMBER 25, 1996 AT 6:30 pm 

AT THE LEAVEY CENTER 

  

COMBINED TWO HOUSEHOLDS 
and have lots of extras! Complete 
Queen brass bread, microwave, large 
sturdy bookcase, iron & board, 
lawnmower, small decortabies, lamps, 
air fans, ice chest, chest of drawers & 
tons of kitchen stuff. SAT 9/21/96 9:00 
am -2:00 pm. 1902 N Veitch St. (cor- 
ner of Veitch & Lee Hwy). 

  

  

The presentation will be followed by a cocktail reception. 
Business attire suggested 

FRIEDMAN, BILLINGS, RAMSEY &CO., 
aRosslyn-based brokerage, research, and 
investment banking firm, is looking for a 

RESEARCH ASSISTANT: Part-time for 
education association. Literary and copy- 
right searches. Word & Excel a must. $8- 

{ 

| 
‘ 

i 

% 

part-time receptionist to work from 4-7pm 
@ daily. Idealwork exposure for studentwant- 

ingto learn about financialindustry. E-mail 
or fax all inquiries to Cheryl Hickman: 
chickman@fbr.comorfax (703) 312-9576. 
  

A BETTER PART-TIME JOB. $500- 
$1500/month possible on your own time. 
Positive attitude a must. (703)920-1367. 
  

PAID CHAPERONES NEEDED forPanim 
el Panim: High School in Washington, a 
Jewish Educational Program. Call 301- 
770-5070. 

10/hr. Send resume to NABT Education 
Dept., 11250 Roger Bacon Dr. #19, Reston, 

VA 20190-5202. 
  

CLEAN WATER ACTIONnNeeds political 
activists. Join a winning team fighting to 
guarantee safe drinking water, protect pub- 
lic health, and make polluters pay. FT 
starts at 16K with benefits. Call (202) 457- 
1286, ext. 107. 

FOR SALE 

  

  

MODELING - ACTING. No Experience - 
& All Types & Ages. Kids-Teens-Adults-Se- 

niors. Call Access, Inc. 1-800-977-8008. 
  

PART-TIME COMPUTER SCIENCE 
STUDENT :DC-based investment bank- 
ing firm is looking for a bright, computer 
Science student to tutor some of our em- 
ployees on the basics of computer tech- 

@ nology. This would include training on the 
use of on-line services (AOL, MSN, etc.),   BED-TO-GO & DIAL A DESK are back. 

Any size bed set $60-$100. Desks, sofas, 
and other furniture. 301-294-4384 (direc- 
tions &information). 301-699-1778 (phone 

orders). Friendly Furniture Company. 
  

MAC & PRINTER FOR SALE : LC475, 
8MB/160MB, color monitor, keyboard, per- 
sonal laser writer 300, tons of software, 
$1100 or best offer for everything. Tel 
:703-553-9136 (Nan). 

ADOPTION: Loving family wants to 
adopt second baby. Will help with 
legal and medical expenses. Call 
Martha or Herb at 703-736-0992. ] 

SKYDIVING. Make your first jump in 
one day with Skydive Virginia! For bro- 
chure call 540-967-3997, or check us 
outontheinternet http://www.skydive- 
virginia.com. 
  

SPRING BREAK '97. Largest selec- 
tion of Ski & Spring Break Destinations, 
including Cruises! Travel Free, earn 
Cash, & Year Round Discounts. Epi- 

curean Tours 1-800-231-4-FUN. 

ADOPTION 

FUN FUN FUN     
      

internettechnology (browsers, shockwave, 

6 

  

Cowen & Company is a privately held financial services firm offering 

a full range of investment banking, financial advisory, brokerage and 

asset management services to corporations, institutions and private investors 

Founded in 1918, Cowen has 1,472 employees worldwide 

and a capital base of over $150 million 

  

Come visit our internet site: WWW.COWeHn.com 

New York e San Francisco e Boston e London e Paris © Geneva ® Tokyo e Toronto e Chicago 

Houston e Phoenix e Cleveland e Albany e Dayton 

MEMBER ALL PRINCIPAL EXCHANGES     
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Volleyball 

Georgetown Tops 

Towson in Three 
  

By Jennifer Roes 

HOY A Staff Writer 
  

The Georgetown women’s volleyball 
team dominated Towson State Univer- 
sity on Tuesday night, winning 15-1, 15- 
10, 15-9. 

In a match that Head Coach Jolene 
Nagel said, “had a variety of people who 
filled in and made contributions,” the 

  

      

Hoyas kept 

NEXT MATCH [lowson : State to a 
Fri. Sept. 20 - Sat. 21 |1ow.109 hit- 
Georgetown Classic ting percent- 

McDonough Gym age while 
Georgetown 

had an impressive percentage of .371. 
Co-captain Danielle Stannard went 

seven for nine on her kills while senior 
Meghan O’Rourke contributed eleven. 
Towson State had only 35 successful 
kills out of 110 attempts while the Hoyas 
went 40 for 89. Junior Susie McNamara, 

sophomore Sara Fairborn, O'Rourke and 
Stannard each had service aces. “We 
were able to serve pretty well and there- 
fore we forced them to make a lot of 
errors,” Nagel said. 

The Hoyas had just come offa difficult 

weekend in Florida, where they lost two 
out of three matches, including a 15-0, 
15-4. 15-8 loss to the University of South 
Florida. 

“It was a good match for us just be- 
cause we had a very challenging week- 
end [in Florida] and I think we learned a 
lot from that. The Towson match gave us 
the opportunity once again to be in a 
competitive settingrightaway. We played 
good defense, were able to pick up any- 
thing they threw at us, and were effective 
with our blocking. That’s something we 
definitely want to do on a regular basis.” 

“Each game our team hitting percent- 
age was very good. We played aggres- 
sively and competitively, yet in a relaxed 
manner. We were able to play everyone on 
the team and were successful as a whole 
and that will getus ready for this weekend. 
It was a great start to a busy week.” 

On Friday and Saturday the team will 
host the Georgetown Classic. On Friday 
at 2 p.m. the Hoyas will take on the 
University of Delaware. Saturday will be 
abusy dayasthe Hoyas will face Harvard 
University at 10 a.m., Radford College at 
2p.m., and Colgate University in the 
final game of the tournament. All games 
will take place at McDonough Gym. 

    

A 4 SPORTS 
GEORGETOWN UNIVERSITY, WASHINGTON D.C. September 20, 1996 

  

  
Graham Buck/ The HOY A 

Freshman Susan Stewart (28), junior Lauren Hilsky 22) and freshman Jordan Keating (14) kept Longwood on the run all game long Tuesday. 

Field Hockey 

Hoyas Run Record to 3-0 
Play of Hilsky Helps Georgetown Cruise to Victory Over Longwood 
  

more Lori Sousa and senior Kim 
Gallagher. 

Georgetown nearly scored with 19:49 

By Ann Lawrence 

Special to The HOYA 
      

HOYA File Photo 
Senior Zhara Kitson and the Hoyas improved their record to 8-4, Tuesday. 
  

  

The cool weather and windy condi- 
tions on top of Kehoe Field Tuesday 
could not cool off the Georgetown field 
hockey team as it kept its unbeaten streak 
alive, sending visiting Longwood Col- 
lege home with a 3-0 loss. 

The Hoyas, who improved to 3-0 on 

remaining in the half, but the Longwood 
goalie made a last minute sliding save, 
knocking the ball over the end line. Both 
teams had chances to score on penalty 
corners, but neither could convert. 

Hoya Head Coach Kim Simons called 
a time-out with 8:50 remaining in the 

Patrick Hruby 

  

ast weekend, in the land of 

Orr and Gretzky, on the 

home ice of hockey’s most 
storied team - the Montreal 
Canadiens - the United States 
defeated Canada to capture the 
inaugural World Cup of Hockey. 

“World Cup” is something of a 
misnomer, for despite its interna- 

tional flair, the Cup is essentially 

Canadian in character. Formerly 
known as the “Canada Cup,” it had 

for many years been less a 
tournament than a celebration of 
national preeminence in a sport 
that most Canadians regard as their 
birthright. 

Granted, some Soviet squads 

had considerable success in the 
tournament, but by and large it was 
Team Canada who skated the final 
victory lap. After all, in a competi- 
tion among the world’s best, who 
else would win but Canada, the 
best in the world? 

A sign in the rafters of 
Montreal’s Molson Centre said it 
all: “Canada is Hockey. Hockey is 
Canada.” : 

So as the Americans skated their 
victory lap Saturday night, they did 
so not only in front of a stunned 
Molson Centre crowd, but before a 

stunned nation. 
But should an American victory 

be all that surprising? Not really. 
The U.S. squad was comprised of 
professionals — players that face 
the stars of Team Canada every 
night in the NHL. Players who 
grew up in the Canadian junior 
leagues and the U.S. collegiate 
game. Players who, as kids, 

watched “The Miracle on Ice” at 
the 1980 Olympics. 

Canada may be hockey, but 
there are more NHL franchises in   

The Wide 
World of 

Sports Parity 
the United States. 

Yet, even if the American 

victory was not quite earth- 
shattering in terms of hockey, it is 
emblematic of a larger and more 
significant sporting phenomenon: 
World-wide parity. As the world 
gets smaller, so does the competi- 
tive gap between nations. And the 
notion of “national” sports is fast 
becoming antiquated. 

The evidence is everywhere. 
Think baseball is only 

“America’s game?” Tuesday 
night, Japanese pitcher Hideo 
Nomo threw a no-hitter. Earlier 
this season, the Mets and the 

Padres played a series in 
Monterrey, Mexico. The Majors are 
full of top-notch Latin-American 
ballplayers. And the best amateur 
baseball in the world is played not 
in the United States but in Cuba, 
where pro scouts drool over 
prospects like Rey Ordonez, who 
now wows crowds at Shea Stadium. 
Perhaps Cooperstown should 
consider an international wing. 

Reverse the roles and take a look 
at soccer. A decade ago, the idea 
that the U.S. could host soccer’s 
crown jewel, the World Cup, was 
absurd. Even fielding a competitive 
international team seemed well 
beyond America’s reach. 

But in 1994, the U.S. did not 

just host the Cup; they defeated 
international power Columbia and 
gave eventual champion Brazil all 
they could handle. This summer, 

the U.S. Olympic squad fell one 
goal short of advancing to the 
medal round before the largest 
crowd ever assembled at RFK. The 
women’s team, ahead of the curve, 

captured the gold. And currently, 
See HRUBY, p. 7 

  
  

first halfto get her team back inthe game. 
After the time-out, the Hoyas picked up 
their offense, and it quickly paid off. 

the year, 
started 

out slow 
Georgetown 3 

Longwood (08 in the With 4:44 to go before halftime, junior 
firsthalf Lauren Hilsky, on a breakaway, made a 
w i t h quick pass to freshman Susan Stewart 

NEXT GAME Longwood inside the circle. Stewart quickly dished 
Sat. Sept. 21 - Sun. 22 domi- it back to Hilsky, who shot it past the 
atMaryland Invitational nating Longwood goalie making it 1-0 going 
College Park, Md. much of into the second half. 

: the play. Georgetown came into the second half 
with a much more aggressive style of 
play. With 24:29 remaining, after a 
scramble around Longwood’s goal, 

Longwood had numerous offensive 
chances, but was continually shut down 
by the Georgetown defense, led by sopho- 

Hilsky notched her second goal of the 
game, making it 2-0 for the Hoyas. 
Longwood called atimeout with 11:01 

on the clock to try to regroup, but there 
was no stopping the Hoya offense. Three 
and a half minutes later, sophomore 
Abigail Walker finished up the scoring 
for Georgetown with an unassisted goal 
with 7:36 left on the clock. The last four 
minutes of the game saw many strong 
offensive attacks by the Hoyas, but the 
Longwood goalie managed to fend them 
offand ended with eight saves onthe day. 

Georgetown outshot Longwood, 18- 
15, for the game, and led in penalty 
corners, 11-6. Sousa recorded 13 saves 
for the Hoyas. Although Coach Simons 
was pleased with the win, she also saw 
the need for improvement. 

“We started out slow, like we did in the 
firsttwo games ofthe season,” said Simons. 
“We allowed a weaker team [Longwood] 
to get inthe game early, but we picked itup 
after I called the time-out. We came out 

strong in the second half, and finished up 
strong. We played well,” she said. 

Simons was also quick to praise Hilsky 
for her role in Tuesday’s win. 

“Lauren had an incredible game,” 
Simons said. “She was one of the main 
reasons that we stayed in the game early 
on. Her potential is endless. She’s been 
scoring consistently, and that’s a diffi- 
cultthing to doin field hockey,” she said. 

Saturday, the Hoyas will travel to the 

University of Maryland at College Park 
to play in the Maryland Invitational. The 
four-team tournament will include squads 
from American University, the Univer- 
sity of Towa, and the University of Mary- 
land. In their first game of the tourna- 
ment, the Hoyas will go up against the 
host Terrapins. Simons has great expec- 
tations about tomorrow’s game. 

“I think we're ready to play tougher 
competition,” she said. “We’ve come a 

long way since the last time we played 
Maryland. We’re very excited ,” she said. 

  

  
__ KerenMoscowitch/The HOYA 

Senior Lorelei Aviza contributed twogoals in Georgetown’s 5-0 victory. 
  

Women’s Soccer 

GU Finds Cracks 

  

By John Roche 
HOY A Staff Writer 

When the Georgetown women’s soc- 
cer team took to Harbin Field Tuesday to 
face Liberty University, it was clear that 
the muddy surface would make for more 
difficult shooting and a slower game 

  

  

pace. 
The Hoyas improvised under the con- 

ditions, 

how - 
Georgetown 5 [hep 

i kept the Liberty 0) ope 

the turf 

NEXT GAME ih be 
; ing four 

Er. sont 20 goals off 
at Connecticut head 

balls, plus another volley shot. The end 
result was a 5-0 drubbing of the visiting 
Lady Flames. 

“We have been practicing a lot of 
finishing lately,” said Head Coach Leonel 
Popol, who played every available player 
during the contest. “A game like this is 
very important for morale, especially since 
we lost 1-0 to this team last year.” 

The Hoyas madeitclear very early that 
there would be no repeating last year’s 
result. Senior forward Lorlei Aviza 
opened the Hoyas’ scoring in just the 
game’s fifth minute by heading a cross 
from junior midfielder Megan Frese past 
goalkeeper Shannon Hutchison from 

In Liberty’s Defense 
point-blank range. 

The Hoyas kept the pressure on, and 
their next goal came in the game’s the 
13th minute from freshman forward Elena 
Cabatu. Junior midfielder Christina 
Bruner served the ball into the penalty 
box off a corner kick, and Cabatu ex- 

ploited Hutchison’s challenge by head- 
ing the ball over her and just under the 
crossbar. The first-half scoring was 
rounded out by freshman midfielder Bar- 
bara Niner, who headed a direct kick 

home from senior ‘defender Rachel 
Grygiel. 

On defense, the Hoyas dominated an 

overmatched Liberty offense. Senior 
sweeper Alex Desbrow had little diffi- 
culty clearing through ball attempts, and 
senior goaltender Liz Feeney stopped the 
only shot that she faced. On the wings, 

senior Erin Donovan and freshman Jes- 
sica Czar began the attack from the back, 

carrying the ball up the wings and serv- 
ing it to anxious Hoya midfielders and 
forwards. : 

Entering the second half with a large 
3-0 lead did not deflate the Hoyas’ inten- 
sity. Aviza netted her second goal of the 
game just six minutes into the half off a 
corner kick. She snuck in behind a crowd 
that was hoarded in front of the goal, and 
when Analucia Gutierrez’ cross trav- 
elled over the pack, Aviza one-timed a 
low volley inside the far post. 

The goal, Aviza’s second of the sea- 
See WOMEN’S SOCCER, p.7 
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