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arts & entertainment 
Daumier Exhibit Celebrates Art Of Caricature 

A selection of one hundred and 
twenty-five lithographs, drawings, 
watercolors, and sculptures by 
Honoree Daumier. the nineteenth
century French political and social 
satirist, is presently on exhibit at the 
National Gallery of Art until 
November 25. Entitled Honoree 
Daumier [1808-1879J, the exhibition 
marks the centenary of the death of 
the nineteenth -century's most pro
found caricaturist, a man who elevated 
the editorial cartoon to a fine art. 

The exhibit is dedicated to the 
memory of Lessing J. Rosenwald, a 
former trustee and benefactor of the 
Gallery, who died in June of this year. 
All but thirteen of the works on view 
are from the National Gallery's Rosen
wald Collection and document a con-

cise evolution of Daumier from his 
early works in lithographs and 
caricature to his later studies in water
colors and oils. Mr. Rosenwald had 
the rare fortune in his lifetime to col
lect many unusual and unique ex
amples of Daumier's lithographic car
toons, illustrations, and social com
mentaries, many distinguisghed with 
instructurions by the newspaper cap
tion writers, editors, or censors of the 
printer. As many fraudulent prints of 
Daumier's works exist today, the pro
ofs verify the lithographs and drawings 
as Daumier originals. 

Divided into five sections, "Early 
Political Lithographs", "Foibles of 
Society", "Later Caricatures", 
"Later Views of Humanity", and 
"Daumier Drawings", the exhibition 
reflects the seemingly five transitions 
in Daumier's style, subject matter, 
and, in the last two sections, medium. 
Daumier's early lithographs in the first 
category distinguish the artist's capaci
ty as a caricaturist. His adroitness 

with the sharp stylus and lithographic 
stone is present in the political 
caricatures he produced for Charles 
Philipon's satirical weekly, La 
Caricature, from 1831 to 1835. The 
early caricatures of King Louis
Phillipe and his inept collection of 
ministers portray not only the 
pedagogy, sly chicanery, and deceit 
with which the ministries performed 
their task of "representing the com
mon masses", but also Daumier's own 
distaste for monarchies of any kind. 
The exaggerated features which 
Daumier has given these politicos 
dethrones these gods of society from 
the paunch-filled seats in the 
lefislature. To use the word's of 
Baudelaire, Daumier applies the 

one which amuses as well as educates 
the men of common sense by means 
less violent than slander. 

Because of the power of the censor 
and the warfare which Philipon had 
waged against the State, Daumier was 
forced to relocate his lithographs to a 
sister publication, Le Charivari, when 
La Caricature was silenced in 1835. As 
the artist's subject matter switched 
from satirical bites on politicians to 
mild attacks on the foibles of the 
bourgeois society of Paris, his style in 
drawing and lithographs shows more 
of an individualistic approach from 
the neat crisp lines untilized in his early 
caricatures. His portrayal of the pom
poisity and complacent pride of the 
men of law reflects that same tone 
which Daumier carries throughout 
most of his works, but the feverish 
lines he employs in his drawings gives a 
more vibrant character to his subjects. 
His concern with background and the 
position and space of his subjects 
becomes more acute and developed in 

his latr drawings, and seves as an in
dication that Daumier is to later aban
don mere caricature for a pursuit in 
serious oil and watercolor painting. 

Also included in "The Foibles of 
Society", are eight caricature busts of 
government supporters and officials, 
presumably intended for future por
traits. One can see the same feverish 
pinches and folds in these. statuettes 
that were apparent in the lines of 
Daumier's lithographs and charcoal 
works. These busts, while modelled by 
Daumier in the late 1830's, were not 
bronzed until the beginning of the 
1930's. Surprisingly the talents of 
Daumier as a sculptor went 
unrecognized for nearly a century, un
til the artist's prowess in the depiction 
of the caricature in the three dimen
sional form was discovered in the 
twentieth century. 

While "Later Political Caricatures" 
reveals the artist's development of the 
allegory in his caricatures, the depic
tion of an evvent through the use of 
symbols and thus requiring little or no 
explanation, the section shows little 
development in the style of the artist. 
The aftermath of the Franco-German 
war, the merger of the Bourbons and 
the Orleanists, and the reign of Prince 
Louis Napoleon and his entourage of 
Decembrards served as admirable sub
jects for Daumier's biting lithographs. 
Although the political panorama was 
abundant, Daumier, frustrated by cen
sorship and his failing vision, turned to 
alternate mediums and submects. It is 
his oils and watercolors which serve as 
the consummatiopn of the talents and 
style which had been developing dur
ing his forty years as a satirical 
caricaturist. 

"Later Views of Humanity" and 
"Daumier Drawings" exhibit works 
that are not dependent on their 
historical context but rather works of 
art which exist in a realm independent 
of time. Though the same pen or char
coal lines used in his lithographs exist 
in his watercolors, the addition of col
or gives a space and volume which 
even his mastery in lithographs could 
not produce as adequately. 
Backgrounds are finally fully 
developed and no longer secondary to 
the human flgures in the human 
foreground. 
Backgrounds are finally fully 
developed and no longer secondary to 
the human figures in the foreground.
Daumier's famous Third Class Car
riage, done in watercolore and in oil, 
reflects the talent with which the artist 
can twist a line to form the most sen
sitive of expressions, as the old woman 
in the center of the painting, yet with 

an addition of dramatic contrasts of 
light and shade. The dark colors of the 
bench and the clothing demands that 
Daumier's lines be present to 
distinguish the features of each occu
pant. It remains interesting that 
Daumier reprodUced this same theme 
in a number of mediums, just as one 
might do with the reproduction of 
lithographs. The addition of color, his 
use of oil and watercolors, and his ex
periments with light can only enhance 
the artist's sensibility to the condition 
of humanity, regardless of how often 
the same work is repeated. What one 
must not in viewing this last section of 
the exhibit is that with the gradual fail
ing of the artist's eyes, his treatment of 
detail is reduced and the emphasis 
moves to color and broader lines. 
Daumier's switch to the brush and oil 
is testimony of his inability to see the 
fine lines of lithography. For Daumier, 
as well as the observers of his works, 
fate had been generous. It is these 
works where one sees not only the final 
stage of the artist's development in 
style but also the full presence of the 
artist in his own work. 

T.E.J. Hazard 

T & D: Funny Frivolous Beauty 
Nobel prize winner Isaac BasheVis 

Singer's latest play,Teibele and Her 
Demon, a succesful mixture of humor 
and drama, opened at the Kreeger 
Theatre last week. Alchonon, a young 
man of modest means, is infatuated 
with Teibele, a beautiful young. Jewess 
who has been deserted by her husband. 
Teibele. repulsed by Alchonon, lusts 
after the devil. Alchonon, realizing 
this, assumes the role of a demon and 
is gladly welcomed in Teibele's bed. 
Whilst playing the role of the demon, 
Alchonon convinces Teibele that fate 
has deemed she should marry him. 
Teibele marries Alchonon but as she 
yearns for her demon, he is unable to . 
fulfill her sexual desires. These 
unusual circumstances lead to a unique 
climax. 

F. Murray Abraham and Laura 
Esterman, as Alchonon and Teibele 
respectively, steal the show. Abraham 

'carries off his dual role with en
thusiasm and skill. His ability to 
master the roles of neurotic outcast 
and depraved demon add potency to 
the character_Laura Esterman, as 
Teibele, handles the complexity of her 
role with a deftness that belies her ac
ting experience. 

The major dissapointment of the 
play is the acting of Barry Primus in 
the role of Alchonon's close friend, 
Menasha. His inability to assume the 
role of a Jew weakens the structure of 
the play. He appears to spend a ma
jority of his time observing the other 
actors in their roles rather than 
developing his 'own character. 

Technically, the play is superb. 
Despite the stark setting, which suc
cesfully conveys the brutal reality of 
life in a Nineteenth Century Jewish 
village, a warmth emanates from the 
set. The lighting, designed by Duane 
Schuler, plays an integral part in the 
inherent contrast present in the set. 
Teibele and Her Demon is to be com
mended for avoiding the current 
tendency to underestimate the impor
tance of lighting. The score con
tributed greatly to the play, although 
at times its presence was unwarranted 
and self serving. 

other plays of the same genre is its 
ability to lift itself out of the limiting 
confines of its ethnic roots and project 
itsef upon the universal audience. This 
play is whOleheartedly recomended if 
you are looking for intellectual 
stimulation and possible esoteric 
bewilderment. If you are looking for a 
frivilous evening out, go anyhow. The 
beauty of this play lies in its ability to 
appeal on different levels. 

-Danny Tarlow 

Burlesque Ballet 

Not to be overlooked is the writing 
of Isaac Bashevis Singer and his 
associate, Eve Freidman. The play 
manages to be both witty , and 
dramatic. While the first act integrated 
the humor and serious nature of the 
play, the second act was heavyhanded 
and tried the patience of the audience. 
It left much of the audience enervated 
and bewildered as they filed out of the 
warm, cozy confines of the Kreeger 
Theatre into the bitter cold of this 
deserted, bureaucratic city. 

We feaTure 

Les Ballets Trockedero de Monte 
Carlo, an all-male dance company 
which produces traditional ballet, 
spellbound a crowd at National 
Theatre in the first of three shows here 
last Friday. From the moment the cur
tain rose 'till the final curtain call, 
"Les Trocks" completely captivated 
its audience. 

The performance Friday night con
sisted of four classical ballets; "Les 
Sylphides," "Le Cosair," "Go for 
Barocco," and "Raymonda's Wed
ding." The "Les Trocks" group 
doesn't depend entirely on the lack of 
balletic ability for its laughs. To the 
contrary, many of the dance moves ex
ecuted by the performers called for a 
great deal of skill and were done 
beautifully. Particularly impressive is 
Alfonzo Hildalgo as "Yuri Smimov" 

"Le Cosair." The 
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laughter was, for the most part not 
because the dancers were out of step or 
because one might fall at an inoppor
tune moment all of which they did. 
Rather it was usually prompted by a 
"ballerina's" blank expression, or 
"her" batting of 3-inch (at least) 
eyelashes. 

Summed up in a word, the Friday 
night performance of Les Ballets 
Trockadero de Monte Carlo was enter
tainment. Without ever having seen a 
ballet before, and without being able 
to pick up the little innuendos directed 
towards the abstraction of Ballan
chine, or the haughty attitude of many 
"premiers danseurs," anyone in Na
tional Theatre that night wouldn't 
have been able to help laughing aloud. 
No one there could. 

-Carolyn Jones 

Meteor 
Moviegoers have been terrorized I1y 

earthquakes, hurricanes, ships over
turning, giant sharks and bears, 
swarms of bees and piranha, and 
enough airplane disasters to make you 
swear by Amtrak for the rest -of your 
days. But now America and the forces 
of goodness, truth, justice and the 
American way, which might be a con
tradiction, are periled by a giant 
meteor in a movie called, imaginatively 
enough, Meteor. 

This film, directed by Ronald 
Neame (who also did The Poseidon 
A.dventure) features the standard all
star cast with Sean Connery, Natelie 
Wood, Karl Malden, Brian Keith, etc. 
The Americans must join forces with 
the, Russians (boo) .to repel this 
meteor, which is due to arrive on 
December 7th. Who thinks up these 
silly plot twists anyway? 

One has to wonder 'why well-known 
actors sign up for movies like Meteor. 
Could it possibly be that they wish to 
utilize their creative powers 'in a genre 
which has already been completely ex
hausted? Probably not, they're just in 
it for the money. ' 

The asteroid is portrayed as a rock
laden junkyard and rumor has it that it 
is suing for misrepresentation. The 
rockets which attack the meteor look 
like a, Revell' model assembled by the 
director's nine year old nephew. The 
rest of ,the special, effects show this 
same level of quality and expertise. It 
,is movies like Meteor that give televi
sion a good name. . -Bill Henry 

Teibele and Her Demon is the latest 
example of ethnicity on the stage. 
What sets this play apart from many 

Strength and Gentleness 
Displayed in Japan Art 

Every picture tells a story. Every 
print portrays a message or a legend, 
whether it is of a mighty warrior com
manding the sun to stand still or of a 
beautiful wQman gazing at the moon. 
Currently on display at the Shogun 

'Gallery are the works of Y oshitoshi, 
the master of Japanese wood prints. 
Among the collect are works from 
many of the artists series, including 
"32 Aspects of Woman", "One Hun
dred Views of the Moon", and "In
comparable Warriors". 

As is evident in his art, Yoshitoshi's 
life spanned over many changes in 
Japan. He was born in 1839 and died 

... 
in 1892. His early works follow the 
pattern of the traditional wood prints. 
However, with the opening of Japan in 
1854, and the coming of new ideas. 
Yoshitoshi's art began, to change. 
Among the western ideas being 
adopted was the use of aniline dyes in
stead of vegetable dyes. Despite rejec
tions of these ideas by traditionalists, 
Yoshitoshi incoporated them into his 
style, to give his art even more varia-

, tion. His greatest use of these were in 
the "One Hundred Views of the 
Moon". The two styles enabled him to 

increase his range' of moods from stark 
strength to gentleness. 

Japanese wood block prints are a 
unique art form. They first appeared 
in the mid-seventeenth century. They 
were called ukiyo-e, which means: Pic
tures of the floating world. Unlike 
most forms of art, ukiyo-e is a com
bined effort. The artist creates the pic
ture. He then goes to a wood block 
cutter. The picture is pasted ona cherry 
wood block and each line is carved in
to the wood by the cutter. A different 
block is made for each color used in 
the print. When complete, the blocks 
are taken to a printer, who, using dyes 
transfers the impressions from the 
wood onto the paper. The older the 
print, the more time the dye has to 
seep deep into the fibers of the paper 
and the deeper the tone. One of the 
factors determining the value of these 
types of prints is how many were ac
tually made. The blocks can only be 
used a limited number of times. 
Sometimes the artist would place a 
limit on the number of copies made. 
Every print holds the signature of seal 
of each person who cooperated in the 
making of the print. 

Ukiyo-e can vary simple designs of a 
few colors to complex pictures utiliz
ing several colors. The intricate pat
terns of some prints can only be fully 
appreciated by re-examining them 
several times. Each time a new pattern 
can be seen. . 

Yoshitoshi's works are excellent ex
amples of wood block art. The detail, 
the colors, and the variety of subject 
matter all add to the artist's great 
achievements. 

In addition to Yoshitoshi's work, 
the gallery also has the works of many 
other ukiyo-e artists on hand. The 
Shogun is located at 1083 Wisconsin 
Ave. [above Nathans] and its hours are 
Monday to Thursday 11-6, Friday to 
Sunday 11-7. The exhibit is on through 
November 11. 

Paul Albergo 
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arts & entertainment 
Biograph Festival Highlight s 
Seventies' Finest Blockbusters 

ILowe Experiments on Guinea Pigs' 

Each period in American fIlm boasts 
its own special works. This past decade 
has been no exception as the industry 
has undergone a major transformation 
from near-bankruptcy at the beginning 
of the decade to the booming times of 
the present. The seventies is an era 
characterized by the blockbuster fIlm 
so much so that now most major pro
ducers are trying to make the next Star 
Wars or Saturday Night Fever in hopes 
of grabbing the big money brass ring. 
The seventies is also the time when 
such talented directors as Woody. 
Allen, Paul Mazursky,' Robert 
Altman, Steven Spielberg, and Francis 
Ford Coppola came into their own. 

Washington film fans now have a 
chance to see the better movies that 
they either missed the first time around 
or COUldn't see because the movies 
were rated "R" before they were. The 
Biograph Theatre begins a film festival 
of the best American films of the 
seventies. Located at 2819 M St. NW, 
the Biograph will show double
features (usually, but not always 
related by similar theme, director, or 
stars). 

At this fiI festival there is something 
for about everyone. Rock music fans 
can look forward to Let It Be, 
Woodstock, Gimme Shelter, The Last 
Waltz, and even the scores for 
American Graffiti, and Coming 
Home. For nostalgia-lovers there are 
Paper Moon, The Sting, and The Last 
Picture Show. And, of course, there is 
the one genre that is purely '70's 
Americana, that of Viet Nam War 
veteran films like The Deer Hunter, 
Coming Home, Who'll Stop The Rain, 
and the Oscar-winning documentary 
Hearts and Minds. 

Although it is granted that 1979 has 
not been the greatest year for 
American movies, it is slightly 
premature to do a festival with two 
months left in the decade and such 
movies as All That Jazz, Star Trek, 
and 1941 as of yet unreleased. 

There are two major disappoint
ments with the current series. One is 
that it is incomplete in truly represen
ting ,the seventies (one has to wonder 
what A Clockwork Orange is doing 
here). This is due, in part, to the fact 

thai some mms are not in general 
release. But what kind of review of 
seventies cinema could fail to inc:lude 
Blume In Love; Sleeper, A Wedding, 
Animal House, Jaws, Rocky, and All 
The President's Men? Even such re
cent noteworthy films as Alien, 
Apocalypse Now, and Starting Over 
are not included. The second problem 
is that some of the best movies on the 
schedule are to be shown during vaca
tions and the dreaded finals. 

--Bill Henry 

SCHEDULE OF MOVIES 
************~*************************** 

Nov. 2-4 Klute, McCabe and Mrs. Miller 
Nov. 5-6 Taking Off, American Graffiti 
Nov. 7-8 Five Easy Pieces, Shampoo 
Nov. 9-11 One Flew Over the Cuckoo's Nest, Chinatown 
Nov. 12-13 Mean Streets, Taxi Driver 
Nov. 14-15 Fritz the Cat, The Lord of the Rings 
Nov. 16-18 A Clockwork Orange, Performance 
Nov. 19-20 The Way We Were, The Last Picture Show 
Nov. 21-22 Badlands, Deliverance 
Nov. 23-25 An Unmarried Woman, The Turning Point 
Nov. 26-27 PapiIlon, Catch-22 
Nov. 28-29 The Godfather, The Conversation 
Nov. 30-Dec. 2 Days of Heaven, The Godfather Part II 
Dec. 3-4 The French Connection, Midnight Express 
Dec. 5-6 Blazing Saddles, Little Big Man 
Dec. 7-9 Coming Home, Who'll Stop the Rain 
Dec. 10-11 Blue Coller, Sounder 
Dec. 12-13 Carnal Knowledge, Semi-Tough 
Dec. 14-16 Julia, Norma Rae 
Dec. 17-18 Outrageous, The Boys In the Band 
Dec. 19-20 Play Misty For Me, Carrie 
Dec. 21-23 Last Tango In Paris, Cabaret 

Don't let anyone kid you-
change is what makes the world 
(and records) go 'round. 

Last Monday night I listened to 
an interview with Nick Lowe and 
Dave Edmunds of seperate 
reknown and coming fame for their 
band, Rock Pile. As I listened, I 

di Rito 

saw a lot of pieces to a puzzle fall 
into place. I hate to be Mr. Rodgers 
about it-- but I think I should share 
them with you. 

One doesn't get much of a 
chance in these humdrum '70s 
(soon to be '80s) to see real history 
made. Every now and again we will 
be brought to contemporary con
sciousness (doesn't that sound like 
something in the Bulletin?) with a 
jarring headline like: "Peanut 
Farmer Makes President," "Nixon 
Resigns, Ford to Be Sworn In," or 
"Peanut Farmer Pulls It Off 
Again, America Remembers Chap
paquiddick. " 

No, the history we see in the 
papers or on TV has a few surprises 

I in store, but rarely accounts things 
~ like music. The only records you 
¥ hear about concern tax evasion, the 
1 only recordings for a decade on the 

press were mastered here in DC at 
the Watergate, and the only male 
and female vocalists making the 

I 'papers and nightly news are 
demonstrating on The Hill. No, not 
this hill, the other hill. 

No, that kind of history never 
makes Contemporary Con
sciousness 101 or even Ancient 
Civilizations 202. Perhaps if it did, 
we coul~ begin to understand this 
fickle world of power and politics 
much better. I for one am convinc
ed that if philosophy majors spent' 
five minutes reading the lyrics to 
"Darkness on the Edge of Town" 
by Bruce Springsteen, they would 
have stumbled on a find far more 
vast and sophisticated than yet 
another translation of Kant's Criti
que of Pure Reason. 

If they would find it more enuc
ing, however, I could transpose 
them to an ancient Russian dialect, 
engrave them shallowly in 
unknown ruins on a piece of slate 
and bury it in the Himalayas. 
Nope, there's always Carbon-14 
and I'm sure to forget to wear 
gloves. , 

But never mind, I'm diverting 
again. 

Right now, as of this moment in 
sacred and profane time, musical 
history will be made. And probably 
tomorrow sometime too. No, real
ly, as thousands of musicians, 
songwriters and the thousands of 
company execs they either clamour 
for or from breath every day, they 
make history. This vile, degraded 
monster caIled music lives on. Con
stantly changing and rearranging, it 
makes its influence known every 
waking hour (all 24) by the radio, 
the record stores, and that kid in 
the next apartment with the 
200-watt Phase Linear amp. 

Legacy of the Grateful Dead Lives 
For instance, chances are you'll 

never read headlines like: 
"Thousands Transfixed With Dead 
at Madison," "Disco Music" Gone, 
Boston Next Fatality," "New 

The changes are so infinitesimal
ly small from day to day they can
not be documented. What's in? 
What's not? Is it time to dump 
Foreigner yet? No? Okay, let's give 
'em another month and bring in 
that band with the zoot suits for the 
Christmas rush. 

Nick Lowe and Dave Edmunds, 
did have some documented changes 
and headlines for America, though. 
Lowe and Edmunds announced 
that asexual, over-produced, insen
sitive power band rock and roll 
groups like Foreigner, Foghat, 
Kansas, Boston, Rush, Queen and 
the like are going the way of disco 
and polyester apparel. This fact 

On Thursday, November 8 the 
Grateful Dead will work its magic at 
the Capitol Center" : 4tt>LaridoV'et; 
MarYland. Nearly one hundred per
cent of all seats were sold out within a 
matter of hours to both eager 
Deadheads and others who are going 
to see them for the first time. 

This particular tour will feature the 
Dead in New England, the Nassau 
Coliseum in Long Island, Providence, 
the Spectrum in Philadelphia, the 
Capitol Center, Memorial Stadium in 
Buffalo, and windup in Michigan. 
Though most people will see the band 
only once, one can easily find dozens, 
maybe even hundreds of Deadheads 
travelling on the highways to catch 
several or more shows. 

Why the fanaticism? Rather than 
drowning in the quagmire of their past 
achievements, the Dead have explored 
new territory in the land of music. The 
group is producing music, as well as 
displaying its awesome talents in many 
of its older hits. Tunes from the 60's 
like "Dandn' In The Streets" and 
"Good Lovin"', classics from the 70's 
along the lines of "Truckin'" and 
"Sugar Magnolia," and a reggae beat 
which will propel the Dead into the 
80's exemplified by "Shakedown 
Street," reflect the group's versatility. 

In addition to adding some new 
material to its repertoire, the Dead is 
constantly revising what it has already 
done. During a given tour, one may 
hear the Dead play the same song two 
completely different ways-old times 
'60's rock 'n roll style one night and a 
beat bordering on disco the next. The 
Dead is also famous for progressive 
melodic developments which lead 
from one song to another and perhaps 
to a third. 

While the Grateful Dead is in
novative in keeping it music full of life 
and vigor, one must wonder what 
motivates the band to keep playing. 
Part of the answer is revealed in a 
statement by lead guitarist, Jerry Gar
cia, in a 1972 Rolling Stone magazine 
interview: "The Grateful Dead is still a 
good trip through all of it ... I really t 
love it, it's really a good trip and that's 
the payoff ultimately." The Dead do 

not see playing as work. Members of 
the ball(~ enjoy playing for the fun of it 
and believe the. fun is. ad~ed tQ.,when 
their audiences tum on to what they 
are doing. . 

Underlying the fun and dynamic 
nature of the band is a deep reverence 
for quality. The band members will 
take three or four minutes tuning up 
between songs. The reason is well 
stated by rhythm guitar player Bob 
Weir, "We want to make sure you get 
everything absolutely, one hundred 
percent perfect for your listening 
pleasure." This striving for quality 
was instilled in them early by San 

Francisco Bay Area chemist and friend 
Stanley Owsley. The Dead are 
meticulous both on stage and in the 
studio. 

The Dead have played regularly 
since 1966, with the exception of a 
brief ten month interlude in 1974-75. 
Recently, bassist Phil Lesh and percus
sionist Mickey Hart did audio work 
for Hollywood's Apocalypse Now. 

Over the years, the Dead have seen 
members come and go. Original 
keyboardist and blues singer, Ron 
"Pigpen" McKernan passed on in 
1972, and was replaced by Keith God
chaux. His wife, Donna Jean, joined 
the band shortly after that, both stay
ing until the February 17th Oakland 
Coliseum show of this year. Keyboards 
are now being played by Brett 
Mydland. 

The Grateful Dead's rich, diver
sified talent and strict adherence to 

Campus Cinema 
Campus Cinema 
Fri., Sat. 8 P.M. LA-6 
The Eyes oJ Laura Mars (R) 

This film deserves an award for 
being one of the most unjustly 
criticized and largely ignored films 
of 1978. The Eyes of Laura Mars, 
directed by Irwin Kirschner (who is 
currently working on the Star Wars 
sequel, The Empire Strikes Back,) 
is a taut, exciting mystery with an 
ending that leaves the audience 
numb. Laura Mars (Faye 
Dunaway,) is one of the gaudiest, 
most violently oriented fashion 
photographers in New York. Un
fortunately, a psychotic killer has 
joined the ranks of her detractors. 
He shows his dislike for Laura's 

anti-social) way: by killing all of her 
friends with an icepick through the 
eyes. The tension is heightened 
when Laura sees the murders 
through the eyes of the killer (too 
bad he never walks by a mirror). 
The film features a fine supporting 
cast, with Tommy Lee Jones, Brad 
Douriff, and Broadway actor Raul 
Julia. Although the film's major 
success is as a gut -level mystery, it 
provides interesting insights to a 
society that uses violence for com
mercial ends. The title song "Eyes 
(Uke a Prisoner)" is sung by Bar
bara Streisand while the film was 
produced by boyfriend Jon Peters.' 

-Bill Henry 

quality, attract people to its albums 
and concerts. When the crowd is in the I 

right)fram~ of. mind' and the band is .' 
hot, a certain alchemy goes on to make I 
for a good-fun time. I 

--Richard Coleman 

.. , .... ~ ........ ~. ~." . 

Wave Knack Dazzle Teeny Bop
pers," "Karla Bonoff Smash Hit at 
Bayou,"- or the more to-the-point, 
"Disco, POwer Bands, Pop, Punk 
Die, Rock-A-Billy To Take Oath In 
Central Park." 
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"Let's warm up and have an ice-cold Stroh's." 

~~ 
For the real beer lover. 

~.- .,.' 
", 

(that they are going out) was no 
news to me, but that they were 
"asexual, over-produced and insen
sitive" was a surprise. I could see 
some isolated examples of that, I 
suppose, someWhere, but Kansas' 
"Dust in the Wind," for instance, 
cannot lay claim to being any of 
those things even if for some 
depraved reason, they wanted to. 

Edmunds and Lowe are members 
of the genre called Rock-A-Billy, a 
kind of reactionary music faction 
that gets into mowhawks and has a 
peculiar fascination with the late, 
great Elvis Presley. This fascination 
does not mean respect or mearly 
reverence. It means that they try to 
immitate and mimic him as closely 
as possible. Rock-A-Billy is the 
verissimilitude of a long dead past 
come calling again. It may tum out 
to be a very sensitive, original music 
form. We'll wait, we'll see. 

Nick Lowe, the more vocal of the 
two, has just obtained a smash hit 
with his song, "Cruel to be Kind," 
from the Labour of Lust LP. The 
song thought by many to be over
produced, gushy, including too 
many harmonies, and simply too 
"cute" is the essence of everything 
Lowe claims to detest about current 
music. His expanation was that it 
was "an experiment in American 
gullibility." Original. Meanwhile, 
you can take your $7.98 experiment 
home to your wire cages and listen 
to it on your stereo as you sip a beer 
through a glass tube in the side of 
your pen, guinea pig public. But, 
whatever you do, don't feel resent
ment toward Lowe, he's merely a 
sensitive, under-produced, starting. 
artist. 

Rock Pile's last accusation to 
established music was, "How can 
you like something your parents 
like? It's sexless!" 

I don't know about you, but my 
parents haven't been down at 
Peaches for anything since they 
picked up that Mantovani collec
tion and the hot new album, 
Ragtime Favorites. But God, I 
hope my parents aren't sexless! It 
would have phenomenal effects on 
present day biology. 

And who says music doesn't 
make history? 

/'., . 

.. 
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X-Country Runner-Up in IC4A 
by Rickey Duquette 

Special to the Hoya 

Georgetown's John Gregorek blaz
ed to a personal best of 24:18,9 to 
place fifth in the Championship Divi
sion of the prestigious IC4A cross
country meet last Friday. Gregorek's 
Hoya teammates ran well enough to 
capture second place in the team stan
dings behind a powerful Villanova 
squad led by South African Sydney 
Maree, who won his second con
secutive IC4A tiltle with a meet-record 
time of 23:59.4. GU's solid perfor
mance should boost them to among 
the nation's top twenty teams, 

The meet was held at Long Island's 
Sunken Valley State Park, which was 
Gregorek's home course when he was 
attracting national attention at nearby 
SI- Anthony's High. Sunken Valley 
was chosen as this year's sight because 
the cross-country course in Van 
Courtland Park, the Bronx location 
where the IC4As are usually held, is 
currently undergoing renovations. 

Gregorek's fifth-place finish was 
another gem in a sparkling season. 

Earlier this year, the sophomore took 
top honors in the Big East Champion
ship and set a course mark in a dual 
meet with Syracuse, 

A tremendous team effort keyed 
Georgetown's second-place finish, 
Cross-Country coach Joe Lang set 
team and individual goals before the 
meet and his runners did not let him 
down, Kevin Byrne, the second Hoya 
acrOss the finish line, edged out 
Villanova's world class miler Don 
Paige for 12th place in a time of 
24:47.1. Phil Reilly finished 20th in 
25:09.6, and Tom Grimes took 28th 
place in 25:38, Senior Jim De Rienzo 
captured the 34th spot, allowing the 
Hoyas to trim third-place Manhattan 
99-100. 

The team will now look ahead to the 
NCAA District II Championships on 
November 10 at Lehigh University, 
where the harriers will attempt to 
qualify for the National Champion
ships. The NCAAs, scheduled for 
November 16, will also be held on 
Lehigh's Bethlehem, Pennsylvania 
course. 

Senior Bill Ledder's 10th place 
finish led the junior-varsity harriers to 

a best ever fourth-place IC4A show
ing. Sophomore Jim Reily ran 24th for 
the Hoyas, who were also represented 
by Sean Durkin, Chris McCabe, 
Raphael Linehan, Bill Dean, and Bill 
Dougherty. 

GriddersDefeat St. John's, 20-14 
Catholic Visits Kehoe Saturday 

by Peler Scot! 
HOY A Sports Editor 

A Homecoming crowd estimated at 
5000 ringed Kehoe Field under sunny 
skies last Saturday as the Hoyas down
ed St. John's team 20-14 to gain their 

. fifth victory in six games. The visiting 
Redmen, who have lost several one
point" games this autumn, saw their 
record drop to 2-5-1. 

The two teams battled to a 14-14 
halftime tie, and the contest was not 
decided until Georgetown managed 
two field goals in the final four 
minutes. The Hoyas avenged St. 
John's 33-32 victory a year ago, the 
only defeat suffered by coach Scotty 
Glacken's 1978 squad. 

"We played well, and we beat a very 
good football team," said Glacken, 
"St. John's is better that its record 
shows. Anytime you face a quarter
back who can scramble and throw like 
that, you need to play well." Joe 
Kaso, the scrambling, throwing 
quarterback Glacken referred to was 
indeed a thorn in the side of the Hoya 
defense, In addition to gaining 56 
yards on the ground, Kaso completed 
16 of 33 passes for 152 yards, including 
both st. John's touchdowns, and ran 
for a two-point conversion. 

The St, John's field general general 
'did not always have his way with the 
GU defense, however, The Redmen 
were limited to a mere 108 yards in 35 
rushing plays. The Hoyas recovered 
three enemy fumbles and picked off 
three Kaso passes. Tri-captain Gump 
Mulcahy and defensive backs Mike 
Djavaheriau and Jim Corcoran were 
responsible for the interceptions. Cor
corans's theft, his eighth this year, set 
a new school record for interceptions 
in one season, breaking Bill Sherry's 
mark of 7 set in 1974. "I was very 
pleased with our defense," com
mented Glacken. "The three intercep
tions were a key to our winning. 

After a scoreless first period, 
Georgetown broke the ice with a 
touchdown midway through the se
cond quarter. Sophomore quarterback 
Bob Gerard hit pay dirt on a one yard 
run with 7:35 remaining in the half, 
and Corcoran's extra point brought 
the home team's lead to 7-0. The 
Hoyas wishbone offense, led by 
fullback John Federico and tri-captain 
Steve Scheuerle, had good success run
ning the ball against the Redmen 

throughout the period. Federico 
scored the game's second touchdown 
on a four yard run, and Corcoran add
ed the PAT for a 14-point Georgetwon 
bulge. 

St. John's was not ready to die, 
however, and the visitors wasted little 
time in knotting the score. Kaso hit 
Charles Davis with a 31 yard TD pass 
to narrow the Hoya's lead to 14-6 with 
2:50 remaining in the half, Less than 
two minutes later, Kaso threw a six 
yard scoring strike to Tony Bopp and 
successfully ran for a two-point con
version, tying the score at 14 apiece. 

The deadlock was not broken until 
late in the forth quarter when a St. 
John's fumble gave Georgetwon 
possession on its own 23-yard line. The 
Hoyas marched 76 yards before stall
ing just shy of the end zone. The 14 
play drive was highlighted by a 2S yard 
pass play from Gerard to John 
Boland, Jim Corcoran booted an 18 
yard field goal to put the Hoyas ahead 

. 17-14 with 3:35 left to play. 
Kaso attempted to engineer another 

comeback, but Corcoran shattered St, 
John's hopes with an interception at 
the visitors' 34 yard-line, Corcoran ran 
the ball back to the 27 and came on 
four plays later to kick a 34 yard field 
goal with 1 :55 remaining in the game, 
lifting the Hoyas to a 20-14 advantage. 
9"': 
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John Federico was the Hoya 
workhorse, carrying the ball 27 times 
for 123 yards and a touchdown. Steve 
Scheuerle also ran effectively, gaining 
56 yards in 10 attempts, "Federico was 
simply outstanding," noted Glacken, 
"and Scheuerle had one of his best all 
around games. " Defensive tackle 
Mike Foster, linebacker Gump 
Mulcahy, and Corcoran also gained 
mention for stellar performances. 

"This was one of the happiest vic
tories for me since I've been at 
Georgetown," said Glacken. "We got 
revenge, but that's not all, We felt a 
lot of pressure from Homecoming and 
the loss to Hopkins, and we were able 
to get things going again." 

The Hoyas next foe will be a very 
strong Catholic University tearn. The 
Cardinals (4-2) are coming off a 76-0 
drubbing of Virginia Commonwealth_ 
Georgetown-Catholic match up will 
determine bragging rights between the 
areas two top Division III c1ubs_ 
"They are really tough, " said 
Glacken. "They have an excellent 
quarterback in Stanislau and their 
defense is ranked number one na
tionally in Division III. It should be a 
real barnburner." The Hoyas, who 
won a 28-19 decision over CU last 
year, hold a 9-3 ec;\ge in the series bet
ween the two teams. 

Volleyballers Capture First in GW Meet 
By Maureen Sullivan 

HOY A Contributing EdItor 

"Late season blahs" have been 
plaguing the GU Volleyball team, ac
cording to Coach Joe McClure, but 
the Hoyas still managed to up their 
record to 29-8 by taking first place in 
Tuesday's four-team meet at George 
Washington. 

"We had trouble getting going," 
commented McClure, "but the team 
certainly rose to the occaision," In the 
first match of the evening, the home 
team Colonials gave the HiUtoppers 
some of that trouble by taking the first 
game 8-15. The next twO games easily 
went to Georgetown by the scores of 
15-10, 15-4. 

The Hoyettes quickly did away with 
the two remaining visiting teams, Tem
ple of Philadelphia and Virginia Com
monwealth by the scores of 15-9,15-11 
and 15-5, 15-4, respectively. 

"Doc" McClure~ explained the 

volley-ballers "sluggishness" as a 
result of "the certain strain of still win
ning in order to keep our record up 
there, " 

"Every team has off-days. But the 
point is, we are still winning despite 
the fact that we are not playing our 
best. And when we have to go all out 
and win, like when we beat Pitt, the 
number one team in our region, we can 
do it, That is the sign of a good team." 

Georgetown, which finished fifth 
last year in the regionals, has won nine 
of its last ten matches and the pressure 
is on to sustain the drive until the 
Selection Committee decides the 
seeding of this year's regional tourna
ment. 

The Committee seeds the teams in 
the tournament according to the entire 
season record of each of the 20 teams 
in the Division. The Regionals are an 
eight team tournament to be held 

November 15-17 at the University of 
Pittsburgh and, according to McClure, 
one of the goals of the team is a third 
seed in this year's tournament. 

"Although we have a 29-8 record, 
we have lost to only three teams this 
season: Rutgers, Maryland, and Penn 
State, a team which came out of 
nowher.e, and may push us out of the 
third and into the fourth position," 
said the coach. "But then we did beat 
Number One Pitt already, so you can 
never tell," 

The first goat of the team may be the 
season record and the tournament 
seeds but the second goal has to be the 
tournament outcome. "The team has 
been imroving every year and we're 
really serious now. The team really 
desrves this now." 

This weekend the team travels up to 
Rhode Island for another divisional 
meet and Sunday the Regional Tour-

Sport. 
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Hockey Opens with Win 
Fairfax Skaters Fall 3 .. 2 

The Georgetown University-NCAA 
Volunteers for youth (V. F. Y.) will 

by Mark J. Riedy 
HOYA Sports Writr· 

hold a kickoff meeting next Thursday, The Georgetwon University Ice 
November 8, at 9:30 p. m. in the Yates Hockey Club,entering its second year 
Field House Meeting Room, as a club sport, opened its 1979-80 

V. F. Y. was founded at Stanford seasOn with a 3-2 victory over the Fair
University in 1969 and the National fax Juniors on Monday, OctOber 22 in 
Collegiate Athletic Association began the first regular season game of the 
sponsoring the program in 1977. To- Chesapeake Bay Hockey League 
day there are 34 V. F. Y. chapters at (CBHL). 
schools throughout the United States. In the first period player-coach 

Established at Georgetwon in Mark Riedy notched up GU's first 
February 1979, Volunteers for Youth goal of the season on a 25 foot 
is a big brother Ibig sister program run backhand shot from the right circle. 
by student volunteers. The program is Bob McCallum, GULC '80, and Mike 
designed to utilize student -athletes, Haney shared the assist. Fairfax skated 
but any students interested in this type back with two goals to make the score 
of work are welcomed to join. 2-1. 

The volunteers spend 10-15 hours a McCallum again pulled through for 
month with a youth and the pair is free the Hoyas, this time scoring GU's se
to participate in any activity they cond goal after cleverly skating around 
choose, There is also a limited number the back of the net and stuffing the 
of group activities. puck behind a surprised Fairfax goalie. 

Further information may be obtain- Player-coach Riedy was awarded the 
ed by contacting Mike Messenger assist for the game tying goal. 
(524-8487), Kelly Hattler (965-1239) or Second-year medical student Brian 
Brian nnville (337-2791). Smith tallied up the game winning goal 

,...1IIIIIIIi~ __ _ 

for the Georgetown icemen on a 20 
foot unassisted slapshot. 

The 1-0 Hoyas next face Gallaudet 
College this Monday at Fort Du Pont 
Ice Arena located on Ely and 3rd 
Streets, S. E. Opening face-off is 
scheduled for 9:30 p. m. and there will 
be cars leaving Healy circle at 8: 15 p. 
m. for all interested fans, 

Sportswriter 
Wanted: 

Contact 

Peter Scott 
625-4554 

nament Committee meets to decide the 
seedings for the November tourney. 
"'.s McClure stated, "it's tough near 
the top," sO the Hoyettes are now in 
the position that they envied a few 
years ago-- fighting to keep 
preeminance in a sport that sees win
ners come and go. Jim Corcoran sets interception record. 

Field Hockey Season Nears End 
By Bob Brown 
no YA Sort~· Writer 

The Georgetown Women's FIeld 
Hockey team has succesfully adjusted 
to both new strategy and Kehoe Field's 
artificial surface, roIling to six vic
tories and three tics in twelve outings, 

Coach Sandy Sprinkle feels that she 
is fielding her best squad now after 
much shuffling of positions and is very 
pleased' with the strong late-season 
performance posted by her players, 

This past Monday Georgetown 
defeated Trinity by a score of 1-0. 
After a scoreless first half and the 
clock ticking down in the second, 
Freshman Mary Taylor secured a vic
tory with only ninety seconds left in 
the game. The triumph over Trinity 
was the result of Georgetown's 
mastery. of the new "link system" in 
field hockey. The "link system" swit
ches the line-up of players on the field 
from the traditional 5-3-2 set-up to a 
newer 4-3-2-1. This new system 
enables the team to pass more effec
tively by denying the diagonal cross 
pass that often gets away. "It's 
beautiful when it's well executed," 
commented Lisa Vawter, a freshman' 
who has played in both high school 
and England. Not only that, but the 
added accuracy is of more demand 
now that the team is playng on Astro
turf. Sprinkle is pleased to be on New. 
Kehoe Field. "It gives us a chance to 
really key on the fine points, and it's a 
better game," she noted. 

The finer points of the game have 
most noticeably been exhibited by' 
three players who have been selected 
for post-season tournament play, 
Freshman Mary Taylor, Sophomore 

Jane Shinn, and Senior Ginger Rivet 
have been chosen as members of the 
Washington College First Team_ They 
will play in the Southeast Tournament 
at Goucher starting November 9th. 
Their fine play throughout the season 
has sparked strong team efforts and 
the emergence of some powerful late 
season performances, Mary Losty has 
come on very strong for the Hoyas in 
the second half of the season as has 
Freshman Franny McGovern. They, 
together with the strong play of Lisa 
Vawter, form part of a young nucleus 
which marks the squad for great suc
cess. 

Three weeks ago, Georgetown par
ticipated in the JFK Field Hockey 
Tournament. They played five games 

in two days against an international ar
ray of field hockey squads that includ
ed such teams as India, Pakistan, 
Curacao, Bermuda and various Euro
pean line-ups. Georgetown made it to 
the finals of the consolation round 
through the fine execution of the "link 
system" and the strong scoring of 
Maggie Ralbovsky, Jane Shinn, 
Ginger Rivet and Noree Hathaway. 

The final game of the season is this 
coming Saturday in are-scheduled 
match against Temple at American 
University. Sprinkle is confident. 
Reviewing a season in which The tur
nouts for practice increased as the 
season went on, she noted that "we've 
got our best squad assembled right 
now." 


