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The Georgetown University Library recently received a grant of $100,000 from The 
Gladys Brooks Foundation to establish an endowment fund for the preservation of the 
Library’s special collections.  The fund will enable us to preserve and protect for future 
generations the extraordinary treasures in the Georgetown University Library Special 
Collections Research Center, and inspire students and scholars alike with the opportunity 
to consult preserved, original rare items.  

The Gladys Brooks Foundation was created under the will of the late Gladys Brooks 
Thayer of New York to provide for intellectual, moral and physical welfare by establishing 
and supporting non-profit libraries, educational institutions, hospitals and clinics in the 
United States.  “I am immensely grateful to the Gladys Brooks Foundation for their 
support for Georgetown University’s Lauinger Library,” says University Librarian Artemis 
G. Kirk. “Their gift will make it possible for us to ensure our unique and most rare 
treasures will be available to scholars for the foreseeable future.

The rare book Picturesque Views of American Scenery and the 1904 Georgetown Prom 
poster from the University Archives, illustrated above, are examples of items recently 
conserved by the Library; this grant will allow us to do more work of this kind. This grant 
was the second we have received from the Gladys Brooks Foundation; the first, in 2007, 
was for collections growth. We thank Georgetown University Library Board member 
Richard Hanley, who assisted us with our proposals to this Foundation.
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Recently conserved items from the Special Collections Research Center. Left:  Picturesque Views of American Scenery: 
Engraved by Hill, from Drawings by Joshua Shaw, Landscape Painter. Philadelphia: Published by M. Carey & Son, 
1820-21. First edition of one of the earliest American color-plate publications. Bound in the original paper wrap-
pers, now detached. Acquired from an undetermined source prior to 1970. Right: First Annual Georgetown Prom. 
Benefit of the crew at the New Willard. Stephen T. Lorando, April 14, 1904. This prom was attended by more than 
300 people; music was provided by a section of the Marine Band.
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I n f i n i t e  P o s s i b i l i t i e s
“With the arrival of cross-media 
narratives, the book, traditionally 
bound within two covers, has 
opened up to many forms and 
innovations- virtual, physical, 
expanded, combined with sound 
and image, as readers become 
participants. The session discusses 
strategies of media migration and 
digital distribution in a brave 
new world.”

Such was the description of 
an event at the 2013 Jaipur 
(India) Literature Festival. The 
panel included a publicist, book editor, publisher, bookseller, and 
librarian whose free-flowing exchange of ideas and perspectives 
ranged from author self-publishing to the dissipation of literate 
editorial standards.

There are indeed “infinite possibilities” in the world of learning 
and literature. But if literature is broadly described to include 
both popular and scholarly writing in multiple formats, and 
learning increasingly incorporates multiple styles, infinite 
complexities develop for libraries. Libraries of all types have 
an interest in meeting the needs of their reading, researching, 
computing and creating public, and librarians have always 
attempted to serve “all of the people [at least] some of the 
time.” Three major functions of libraries—acquisitions, access, 
and archiving—continue to prevail, despite varieties in content, 
format, space, opportunity and sustainability. 

Acquisitions in libraries take numerous forms, but today many 
digital books are being sold, vended, licensed or aggregated under 
the same business model as the printed book. This gives rise 
to infinite complexities; though technology offers libraries the 
ability to disseminate information quickly and ubiquitously, laws, 
licenses, publishers and producers sometimes may not allow it. In 
some cases, an e-book from a library read by one user on a tablet 
device must be eradicated from that device before another user 
may read it. Though an e-book theoretically could be distributed 
over a library network to an infinite number of users, often a 
library must purchase, lease or license multiple copies of the same 
title in order for multiple users to read it simultaneously. This 
raises by example a conundrum for both library and producer 

University Librarian Artemis G. Kirk (left) 
at the Jaipur Literature Festival.
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Infinite Possibilities, continued
In Memoriam

The Library notes with sadness the 
passing in December of the founder 
of the Georgetown Chimes, Francis 
“Frank” E. Jones, Jr. He will be missed. 

“Even at age 90,” says University 
Librarian artemis Kirk, “Frank was 
charming, affable, and fond of joke-
telling. I remember he sang with The 
Chimes a couple years ago at the 
Cherry Tree Massacre [the traditional 
annual a cappella festival hosted by the 
Chimes and drawing singing groups 
from around the country]. Though he 
lived in California, he managed to 
attend some of the east coast Chimes 
reunions, lending his voice to the 
singing that goes on all weekend long. 
I know that many Chimes attended his 
memorial service in California, a tribute 
to the founder of an organization that 
started with his vision in 1946 and will 
continue, we hope, for generations to 
come.”

Regular readers of this Newsletter will 
know that the Chimes are good friends 
of the Library, generously supporting it 
through the Chimes Endowment Fund, 
and celebrating with us at our annual 
Library associates Holiday Party.

Our condolences go to his wife Erika 
and his entire family.

or publisher: in consideration of its 
collections and users, is it better for the 
library to pay the same amount for 10 
copies of one work, or one copy of 10 
works? What is the ultimate aim—to 
broaden the scope of collections so that 
readers see more variety, or to shorten 
the time in which a user must wait for 
the e-copy? I am optimistic enough 
to believe that writers, producers, 
publishers and librarians have mutual 
interest in providing literature and 
information rapidly to readers thirsty to learn. As technology advances, business 
models expand, and legal systems progress, I expect these complexities will be 
sorted over time. 

Access is what libraries provide to our onsite or online users. Librarians have 
organized information so that readers and researchers know what’s available 
both globally and locally.  Infinite information, sometimes controlled, 
sometimes not, is accessible with a simple search in an oblong box. But the 
advantage libraries provide through their discovery tools, catalogs, websites 
and other mechanisms is a taxonomic scheme so that users can relate works 
to each other, and thus learn about the organization of knowledge in context.  
Information access through libraries, then, is a means of providing learning 
opportunities for users.

Equal access for all users has been a goal of most libraries for centuries. With 
few exceptions, libraries do not charge for use of their collections. Libraries 
serve the good of the community. This is one reason why collections acquired 
by libraries remain so critical: a user need not purchase anything in order to be 
able to read, compute, search or learn. Libraries are the great enablers of people 
to educate themselves. Social media afford individuals infinite possibilities 
to broadcast their public opinions or private thoughts. But physical libraries 
provide a space, a haven—a “third place” in the words of Roy Oldenburg—for 
people to commune silently or communicate softly. They are a welcoming and 
safe place for people to visit when they reach their saturation point with online 
interaction.

Finally, archiving is a critical function of libraries so that literature, information, 
knowledge, and scholarly communication will be preserved for generations to 
come. What literature exists from the past may be great or may be shallow, but 
it is part of the scholarly record.  The history of literature and knowledge is 
what libraries preserve so that the continuum can be understood in context and 
for the scholarly tradition to continue. Libraries preserve the past for use in 
the present and for access in perpetuity. Those readers of the future are entitled 
to the infinite possibilities that, thanks to libraries, their own scholarship can 
produce.—AGK

June 2, 1949, the Mayflower 
Hotel, at Frank and Gale 
Critchlow’s wedding reception.  
From left to right: Brad 
Dinsmore, Ed Casey, Frank 
Jones, Fr. Gerard Yates, Frank 
Critchlow and Bill Dinsmore. 
Photo from the Georgetown 
University Archives.

Posted schedule for the Jaipur Literature Festival.
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o n  m a n n e r s
In November the Library Associates enjoyed a talk “On Manners” by 
Karen Stohr, Georgetown University Associate Professor in the Philosophy 
Department, Senior Research Scholar in the Kennedy Institute of Ethics 
at Georgetown University, and author of the book On Manners, published 
in 2011. In her book she draws on a wide range of examples, from Jane 
Austen and Seinfeld to Kant and Aristotle, to connect the central problems 
of etiquette to the central problems of ethics.

In her talk, Professor Stohr noted that many of 
us tend to think of manners, drawn from our 
own experiences, as oppressive, trivial, and even 
hypocritical. But manners are not just about 
forks. Historically philosophers such as David Hume and Arthur Schopenhauer have 
been interested in and have written about manners. More recently, Emily Post looked 
for a democratic approach to etiquette and put forth a distinctively American way of 
exercising good manners. In contemporary times, there is much “gnashing of teeth” about 
the incivility of our age, and thus plenty of opportunities to see the need for etiquette, 
especially as novel technologies create new ways for us to interact. Stohr proposes that 
morality and manners are not different, distinct domains of enquiry. Manners are how we 
wear our inner moral commitments on the outside.

Professor Stohr’s entire talk can be viewed online at www.library.georgetown.edu/digital/lecture-hall.

h o l i d a y  Pa r t y
This year’s Library Associates holiday party featured the reading of a selection from Georgetown Music 
Professor Anna Celenza’s children’s book Duke Ellington’s Nutcracker Suite and a selection of seasonal music sung 
by the Georgetown Chimes.

Grayson Ullman (C’2016) reads from 
Duke Ellington’s Nutcracker Suite, a book 
by Anna Celenza.
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“Christmas Number”
The Library’s 2012 holiday card featured this 1896 color lithograph advertisement 
for St. Nicholas Illustrated Magazine. The popular children’s magazine, founded by 
Scribner’s in 1873, offered a variety of literature, illustrations, poems and history. 
Mary Mapes Dodge, the editor until 1905, wrote the popular children’s book Hans 
Brinker, or The Silver Skates. Dodge had very specific ideas of what a children’s 
magazine should be. As she explained, “Most children... attend school. Their heads 
are strained and taxed with the day’s lessons. They do not want to be bothered 
nor amused nor petted. They just want to have their own way over their own 
magazine.”  Through personal friendships with important writers, Dodge secured a 
steady stream of contemporary fiction for the magazine by authors such as Louisa 
May Alcott, Francis Hodgson Burnett, Mark Twain and Rudyard Kipling. This 
lithograph is now held by Georgetown University Library’s Special Collections 
Research Center.

e a r l y  J e s u i t s  a n d  t h e  A r t s
Every winter Georgetown University celebrates Jesuit Heritage Week to honor 
and explore its Jesuit identity and mission. The Library contributed to the 
festivities with its annual Casey-McIlvane Memorial Lecture, The Early Jesuits 
and the Arts, featuring speaker John O’Malley S.J., Georgetown Professor of 
Theology.

O’Malley discussed the history of Jesuit involvement in 
the arts, emphasizing the power of images and music to 
inspire religious devotion and explaining the way art was 
used to evangelize in missions across the world. Jesuit 
interest in music, theater and dance developed through 
the schools they founded, on Humanistic principles, to train boys to be useful citizens 
and leaders in their communities. The curriculum emphasized literature, theater and 
music. These schools held elaborate theatrical performances and many members of the 
order contributed new plays, music and operas to the art world.

The Jesuits were different from other orders in that their involvement in the arts was 
a part of the system of the Society and had roots in their foundational documents. 
Saint Ignatius urged the use of imagination and the application of the senses when 
contemplating divinity in the physical world. The arts are an avenue for imagination.

O’Malley concluded by stressing the importance of the arts in religion. He said, “For me music, vestment, flowers, 
gestures, that’s the essence of Mass.”

This lecture and the lively question-and-answer session that followed can be viewed at www.library.georgetown.
edu/digital/lecture-hall.
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The Covey Collection
The arduous craft of wood engraving—carving tiny lines with a chisel into a hard, wood block such as boxwood—is a 
form of expression rarely seen in printmaking today, as artists veer more and more towards working in digital media. 
Georgetown’s Special Collections Research Center holds a substantial body of wood engravings from the mid-
20th century, with masters such as Lynd Ward, Clare Leighton and Grace Albee, but in 2011 the Library received 
a windfall gift to substantially augment its holdings.  The donation, a gift of local collector Eric L. Mackenzie, 
encompassed the entire wood engraved oeuvre of artist Rosemary Feit Covey, a preeminent practitioner of the craft 
who has held a studio in Alexandria, Virginia’s prestigious Torpedo Factory since 1977.  

Mackenzie, a middle-school science teacher in the Fairfax County public 
school system, visited the Factory that same year to see artists at work, 
became interested in Covey’s work and began collecting.  He was struck 
by her first major wood engraving, Puppetmaker (1976), and managed to 
purchase it for the discounted price of $62.40 inclusive of frame.  After that, 
Mackenzie would return to Covey’s studio periodically to acquire more and 
more of her wood engravings, sometimes in batches.  At one point early on, 
Covey offered Mackenzie her portfolio of early drawings and prints from her 
high school and college years.  

It soon dawned on the avid collector that he could assemble and preserve 
Covey’s complete works by filling in the gaps of his collection (she was happy 
to print sold-out editions from the original blocks she still kept) in order to 
document the output of this talented artist.  By 2010, after self-publishing 
the catalogue raisonné of Covey’s prints from 1970-1990, and cataloging 
Covey’s complete wood engravings into a Filemaker database, Mackenzie had 
acquired more than 500 individual works including original drawings, proofs, 
and the engraved block for Puppetmaker.  

Born in Johannesburg, South Africa, Rosemary Feit Covey first studied etching in high school with the distinguished 
printmaker Barry Moser. Moser introduced her to wood engraving in 1975.  She also studied printmaking at 
Maryland Institute College of Art in Baltimore and Cornell University in Ithaca, New York.  The stark linearity and 
rich darkness of the wood engraved medium provided the perfect outlet for Covey’s imagery, which can be intensely 
psychological, populated with memories from her youth and childhood. The catalogue raisonné essay by Karen 
Blansfield compares her work, “profoundly private yet also disturbingly familiar,” to Edvard Munch in the somber, 
moody quality of her imagery.  

Covey has won several distinguished awards, including a Rockefeller Foundation fellowship to work in Italy in 
1998.  Last year she was honored with a summer residency at Spiro Arts in Park City, Utah.  Her work is collected 
by the Smithsonian, the New York Public Library and the Corcoran Gallery of Art, among other distinguished 

Rosemary Covey, Self-Portrait with Doll, 
wood engraving, 1977. Edition of 80. 229 
x 178 mm.
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The Covey Collection, continued

New Board Member

public collections. Covey has received numerous commissions, including a design for a holiday card for the Georgetown 
University Bookstore in 1987, and her work has been commissioned for several publications and periodicals.  She currently 
exhibits at Morton Fine Art near Dupont Circle in Washington, D.C. as well as in her Torpedo Factory studio.

When Covey began changing her technical approach a couple of years ago, working in processes including photocopying 
and creating monumental installations, Mackenzie realized he could no longer systematically collect and catalog her 
increasingly complex and large-scale multimedia work.  At this point, eager to make Covey’s print work available to the 
public in a Washington, D.C. institution, Mackenzie approached a few local museums but none were prepared to accept 
the entire scope of his collection en masse.  Mackenzie wanted the collection to remain together as a unit for the purpose of 
research, documentation of the artist’s contribution to printmaking, and occasional exhibition.  

With his gift to Georgetown, Mr. Mackenzie was able to memorialize former colleague William Carl Garwood III and 
his wife Gwendolyn. Mr. Garwood was in his final year at Georgetown’s Dental School when both he and his wife were 
killed in a plane crash in 1974. He was awarded a posthumous D.D.S. the following year.  

The fact that Mackenzie’s carefully assembled collection includes the broad scope of Covey’s artistic output from 1967 to 
2010 makes it the perfect teaching tool for liberal arts students, and we are exceedingly fortunate to have it at Georgetown 
for that purpose. Mackenzie’s extraordinary donation, the result of decades of dedicated acquisition and meticulous 
documentation, includes the Covey catalog records stored on data disks and funds to purchase archival print storage boxes. 
Special Collections is in the process of creating high-resolution digital images of all the Covey prints and we look forward 
to sharing her work with the public. —LLW 

The Georgetown University Library Board voted on and unanimously approved the 
nomination of Adrienne Villani (C’2006) for Board membership at their Fall 2012 
meeting.

Adrienne is an Emerging Markets Analyst at The Rock Creek Group, an alternative 
asset manager based in Washington DC. Prior to this, she was a Monitoring and 
Evaluation Consultant in the Population and Development Branch of the United 
Nations Population Fund in New York. Before her stint at the United Nations, 
Adrienne lived in India, both in Mumbai and New Delhi, for three years working in 
the social development sector. Trained as a demographer, she received her M.Sc. in 
Population and Development from the London School of Economics and Political 
Science, where she concentrated on the demographic and socioeconomic effects 
of son preference on the north Indian marriage market. She holds a Bachelor’s 
Degree in Italian Studies with a minor in Economics from Georgetown University, 
graduating in 2006.



Georgetown University Library Associates
3700 O Street, NW
Washington, DC 20057-1174

Queen of May
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The Georgetown University Library Associates are 
a group of Georgetown alumni, parents and friends 
dedicated to helping the Library shape the creation 
of knowledge, conserve culture for posterity and 
transform learning and research. To learn more, 
contact us at 202-687-7446 or visit us at: 

library.georgetown.edu/associates

Did you miss one of our Library Associates events? 
You can find full-length videos online in the Digital 
Georgetown section of our website. Go to 
www.library.georgetown.edu/digital/lecture-hall.

This photo from the May, 1949 Caduceus, the Nursing 
School yearbook, shows sodalists from the Nursing 
School on their annual May procession through the 
Georgetown University Hospital grounds to the statue 
of Our Lady, where the prefect of the Sodality crowned 
Mary, Queen of May. Children of doctors and nurses 
on the Hospital staff were included in the procession. 
From the Georgetown University Archives. More 
archival photos can be browsed online at http://
repository.library.georgetown.edu. Click on “Digital 
and Special Collections @ Georgetown University.”


