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ABSTRACT

The recordings, writings, and public figure of Mumia Abu-Jamal, a Pennsylvania death-

row prisoner since 1982, represent synecdochic manifestations of his body in space, his oeuvre in

time, and his figure in code. This thesis traces both the cultural artifacts that he produces, and

how he and Daniel Faulkner, whom he is convicted of killing, have been discursively produced

as cultural figures. It suggests that Abu-Jamal represents more than a polarizing history, instead

complicating the interconnectedness of audio, textual, and digital media. The thesis uses

interdisciplinary theoretical and methodological interventions to examine media, prisons, and

profanity in culture. 
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Then let us consider this question, not in relation to man only,

but in relation to animals generally, and to plants,

and to everything of which there is generation,

and the proof will be easier.

Socrates (quoted in Plato, Phaedo)
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I. LITERATURE REVIEW

Mumia Abu-Jamal's cultural production generates and reproduces much attention. It mat-

ters for studies of prison, media, and culture. It twists and remakes time, space, and code through

unique vocal, textual, and digital techniques. Most importantly, it incorporates Abu-Jamal him-

self, as well as his relation to others, through mediated communication. This review of relevant

literature includes a history of Abu-Jamal from his youth through the murder of Daniel Faulkner.

It also addresses Abu-Jamal’s trial, conviction, incarceration, and subsequent appeals. Next, it

summarizes his prolific media production from prison, and outlines theoretical issues raised by

previous scholars, of media and of cultural studies, focusing on gaps in their research. The re-

view concludes with a statement of my place in these discourses, a note on my research methods,

and an outline of the thesis's chapters. 

By defining cultural production and explaining who Abu-Jamal is, the study begins to

suggest how it contributes to other scholarly discourses. Although many others have written

about this case in terms of its political and legal implications, I focus on how it complicates stud-

ies of cultural production. The phrase "cultural production" implies both the mediation of

thought (such as in books) and the establishment of a public figure (such as in discourse). Four

lines of thought, raised by other thinkers, interact around that double meaning. Mass media and

communications studies inform my framework for interpreting the structure of messages and

organizations through which Abu-Jamal produces cultural artifacts. My understanding of how

bodies interact in space builds on historical and cultural theory, including previous research on

prisons. Critical theories from literary, linguistic, and political studies help to construct the gen-

res that inform Abu-Jamal's body of work, as well as to trace its development over time. Finally,
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a variety of work from visual culture, semiotics, and new media studies frames my discussion of

the codes that make sense of Abu-Jamal's cultural figure. Overall, I study the multifaceted cultur-

al production of Mumia Abu-Jamal in terms of how others have used it, and to what effect.

Throughout the study, but beginning in this chapter, I suggest that this research con-

tributes to a new way of understanding three problems. First, neither Abu-Jamal's production of

cultural artifacts nor his use of media have been rigorously and philosophically examined. This

study suggests that he uses both media, and the systems in which he produces such media, in

unique and complex ways. Second, the production of media from within prison, by prisoners, re-

mains woefully under-researched, and this study seeks to contribute to that gap in the literature,

by taking this microscopic, qualitative case study as an example. Third, the theoretical construct

that I outline here, specifically, the combination of structuration theory with Foucauldian archae-

ology and genealogy, provides a powerful framework for designing research. In this case, it fo-

cuses on qualitative ways of listening, reading, and viewing, but it can also adapt to quantitative

research techniques and macroscopic problems, especially focusing on the interconnectedness of

media systems to one another, and to the world around them. Overall, this thesis represents the

beginning of a much larger intellectual project, the study of cultural mediations of profanity. It

begins, however, with the history and case of Mumia Abu-Jamal.

1. CASE HISTORY 

Born Wesley Cook on 24 April 1954, Mumia-Abu Jamal left high school to become a

founding member of the Philadelphia chapter of the Black Panther Party.1 He served as the chap-

1. This iteration of Abu-Jamal's background draws on many sources, including the Encyclopedia Africana,
interviews with Abu-Jamal, court transcripts, and biographies in the back matter of his published works. However, I
avoid relying either on Abu-Jamal's semi-autobiographical literary writings, or on unverified secondary sources. 
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ter's Minister of Information, creating their informational and propaganda materials, and working

closely with the Black Panther newspaper. Already marked by the FBI as a "person to watch," he

travelled the country to organize Black communities, relying on the writings and speeches of the

revolutionary Malcom X, and on the Black Panther Party's principles as developed by Huey

Newton. As the organization broke apart in the early 1970s, Abu-Jamal continued to focus on

journalism. He attended classes at Goddard College in Vermont between 1978 and 1980, and

worked for the campus radio station.2 Meanwhile, he continued to work in Philadelphia, as a

journalist for the Corporation for Public Broadcasting. He wrote reports and hosted studio inter-

views at three stations in the city, including on a talk show that he hosted on WHUY. During that

time, he served as the President of the National Association of Black Journalists.3 However, by

the late 1970s, Abu-Jamal could not continue working for those stations, because of the contro-

versial political opinions that he expressed in his reports.

During the late 1970s, the radical Black naturalist group MOVE, founded by John Africa,

constantly clashed with the government and police of Philadelphia. Abu-Jamal's sympathetic

coverage of the group's protracted 1978 standoff and eventual firefight with city police, which

resulted in at least two deaths and a dozen arrests, led to his dismissal from the Corporation for

Public Broadcasting.4 By late 1981, he had taken a job as a taxi driver to support his family. Af-

ter being robbed twice at gunpoint, he legally bought and registered a .38 caliber pistol to keep in

his cab. 

2. James, ed. Imprisoned Intellectuals: 176 (hereafter, II)

3. Encyclopedia Africana: 14. WHUY is now WHYY.

4. Abu-Jamal, quoted in Still Black, Still Strong: 136.

3



On 9 December 1981, in the early hours of the morning, while parked in the cab near 13th

and Locust Streets, he witnessed an altercation between a police officer and another man, whom

he recognized as his brother. The details of what followed are widely contested, including among

eyewitnesses, but this much is certain: Abu-Jamal joined the fracas; the police officer, Daniel

Faulkner, was shot and killed; Abu-Jamal was shot and wounded. When other police officers

arrived on the scene, they arrested Abu-Jamal and took him to the hospital. He was charged with

murder in the first degree, convicted, and sentenced to death by Judge Albert Sabo in 1982.5 He

remains on Death Row to this day, awaiting the outcome of appeals.

Abu-Jamal's imprisonment profoundly changed his production of cultural artifacts. Under

the conditions of incarceration at the Pennsylvania State Correctional Institutes (SCI) at Hunting-

don (1983-1995) and Greene (1995-present), Abu-Jamal and all other capital cases in Pennsylva-

nia spend about twenty-three hours of each day in their cells; they are allowed a maximum of

one hour each day in the exercise yard. Capital cases are permitted one non-contact visit each

week, while "disciplinary custody" cases may receive up to one visit per month. Prison authori-

ties monitor interpersonal communication, which they limit almost entirely to printed or written

letters, and brief phone calls.6 Despite these conditions, Abu-Jamal has earned his GED, BA,

MA, and an honorary doctorate of law while incarcerated. He has also continued to write, and to

compose the brief audio commentaries for which he had become so well-known in Philadelphia.

In 1994, his recordings gained  the interest of mainstream media again. 

5. Commonwealth v. Abu-Jamal.

6. "Capital Case Guidelines", <padc.org>, accessed 2010. 
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Between February and March of that year, National Public Radio's premier news-

magazine, All Things Considered, agreed to hire Abu-Jamal as a monthly commentator on the

program. Noelle Hanrahan, a reporter for NPR and the director of the Prison Radio Project, had

been recording Abu-Jamal since 1992. She secured a contract for Abu-Jamal with Ellen Weiss,

executive producer of All Things Considered. Weiss, along with an assistant editor, selected at

least nine of Abu-Jamal's commentaries from the many presented by Hanrahan. NPR agreed to

pay Abu-Jamal one hundred fifty dollars for each broadcast essay. Hanrahan produced the

recordings of Abu-Jamal at SCI Huntingdon in April 1994. Over the next month, NPR promoted

the segment on the air, including by broadcasting self-identifications and excerpted clips from

the recordings. 

In May, just before the recordings were scheduled to be broadcast and syndicated, NPR's

managing editor and vice president for news decided not to air them.7 Because NPR had broken

their contract with Abu-Jamal, they paid him a "kill fee" of seventy-five dollars for the first un-

aired essay. That payment led the prison to punish Abu-Jamal with disciplinary custody, for

"conducting the business or profession of journalism" while on Death Row. In turn, Abu-Jamal

sued the prison for violation of his constitutional rights.8 Although Abu-Jamal successfully ar-

gued that he had been unconstitutionally singled out by the prison authorities, the state's Depart-

ment of Corrections (PADC) later issued a directive prohibiting all recording of inmates, espe-

7. Abu-Jamal vs. National Public Radio.

8. Abu-Jamal v. Price.
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cially by news media or journalists, which remained in effect until 2002.9 The tapes from April

1994 remain in NPR's vault, unheard.

Those events transformed Abu-Jamal's writing. Before the NPR sessions, he had only

published short essays and book chapters, in forums like the Journal of Prisoners on Prisons,

and the Yale Law Journal. After NPR's cancellation of his broadcast, Abu-Jamal authored his

first book, Live from Death Row.10 The commercial success of that collection of essays led to two

more in the next five years: Death Blossoms, and All Things Censored.11 He followed these with:

We Want Freedom, a history of the Black Panther Party adapted from his Master's thesis; Faith

of our Fathers, an examination of African-American religious traditions; and most recently, Jail-

house Lawyers, a study of prisoners who serve as legal proxies for other prisoners.12 The longer

Abu-Jamal has remained on Death Row, the longer and more complex his writings have become.

In addition to pursuing more in-depth literary projects, Abu-Jamal began recording regu-

lar commentaries again, around 2002. Produced by the same reporter from 1994, Noelle Hanra-

han, who had left NPR after their decision to cancel Abu-Jamal's broadcasts, the recordings ap-

pear on Prison Radio and Pacifica stations about twice a week, and are available as a podcast

online. Other online communication, such as websites to advocate and raise funds for both Abu-

Jamal and Daniel Faulkner, emerged around 1999. They became increasingly important to the

case around 2004. The rise of social media websites, like Facebook and YouTube, further trans-

formed how the case attracts international attention, even without Abu-Jamal's or Faulkner's own

9. PADC, Directive 814.

10. Abu-Jamal, Live from Death Row.

11. Abu-Jamal, Death Blossoms; All Things Censored.

12. Abu-Jamal, We Want Freedom; Faith of Our Fathers; Jailhouse Lawyers.
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participation in online discourse about themselves. Because this study of Abu-Jamal's case focus-

es on the media surrounding and constituting its importance, the next section examines previous

studies of mass media, and how this project complicates and builds upon them.

2. MEDIA MATTERS 

The media that transmit and constitute Abu-Jamal's cultural production include radio,

print, and digital channels. Cultural practices of communication that involve or relate to him in-

clude organizational and interpersonal relationships, because of the complications inherent in

producing media content from prison. Patterns of use, of particular technologies in practice, have

particular structural effects, on the contexts in which those technologies are used. Wanda Or-

likowski calls this productive practice "structuration."13 She constructs this theory in response to

disagreements over whether social constructs or communication technologies had more influence

on media use and choice.14 I suggest that Orlikowski's notion, applied to the mediated communi-

cation produced by Abu-Jamal, helps explain how that communication affects the systems of me-

dia and prison that interact around him. Her theory revises the earlier concept of "adaptive struc-

turation" by studying how adaptive uses of technology restructure the rules and resources that

constituted them in the first place, like a feedback loop.15 Orlikowski adopts part of that model,

which shows how patterns of use develop, and adds the critical element of the effect of use pat-

terns, namely, that such patterns help to constitute structure in organizations. 

13. Orilikowski, "Using technology and constituting structures."

14. cf. Daft and Lengel, "Media Richness"; Fulk, "Social Construction." 

15. Poole and Desanctis, "Theory of Adaptive Structuration." 
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In this respect, Orlikowski appropriates Anthony Giddens's argument that agency in insti-

tutions must be analyzed across both space and time.16 She also draws on organizational studies,

such as those conducted by Bruno Latour, who shows how non-human actors in a social or

organizational network can wield agency as well as human actors.17 Sociologist Pierre Bourdieu's

argument, that "fields of production," such as media, must be analyzed from the standpoint of

practices that take place within and across them, appears in Orlikowski's focus on patterns of

use.18 Structuration informs my approach to media as objects of analysis because it shows how

social norms and organizational protocols, such as prison regulations or conditions of radio spon-

sorship, can themselves change over time based on the patterns of use that they govern. 

Structuration takes institutional, organizational, and interpersonal relationships into ac-

count, reconsidering other theories of mass media and interpersonal communication. It frames

the production of Abu-Jamal's recordings, and the effects that they have on the material and so-

cial relationships of cultural production. I consider the 1994 NPR recording session a critical in-

cident exemplifying media use. Structuration helps explain how the structures and norms of the

prison, radio and publishing institutions interact with his use of media, like recordings and

books, to transform the rules governing both prison and mass media. 

Studying the 1994 NPR session begs questions of censorship. For example, NPR's "non-

participation" in the broadcast and syndication of Abu-Jamal's recordings can be described, bor-

rowing a phrase from political science, as "self-censorship."19 W.P. Davison's "third person effect

16. Giddens, Constitution of Society.

17. Latour, Actor-Network Theory.

18. Bourdieu, Field of Cultural Production.

19. Hayes, "Nonparticipation as self-censorship."
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hypothesis" provides one explanation of NPR's behavior. His hypothesis contends that con-

sumers of mass media will feel more strongly about the perceived effect of a message on others

than they will about that same effect on themselves.20 It further argues that, if consumers perceive

a danger from the effect of that message on the third person involved, they will take action, such

as censorship, to prevent the danger. While the perceptual component of this hypothesis enjoys

strong support based on controlled experiments, its behavioral component has never been statis-

tically validated.21 Although this study does not take up that challenge of validation through ex-

perimental design, it suggests a qualitative approach to the same problem, based on historical, le-

gal, and textual sources -- and by reframing the problem to include organizations. 

Davison's hypothesis tends to refer to individuals' perceptions, as opposed to organizatio-

nal decisions. For example, Philadelphia Mayor Frank Rizzo once responded to a question from

Abu-Jamal at a press conference, by claiming that Abu-Jamal's reporting was dangerous to the

city, and that it had to stop. While Rizzo implied that he did not believe Abu-Jamal's versions of

the news, others might, and since Rizzo considered Abu-Jamal dangerous to those others (his

constituents), he supported taking action against Abu-Jamal or his words. Rizzo supported, but

did not necessarily take action. That distinction mirrors the disconnect between Davison's hy-

pothesis's perceptual and behavioral components.22

To address this problem, this study departs from established communication theory, to

consider Davison's hypothesis as one example of a "media dependency" relationship.23 Media de-

20. Davison, "Third-Person Effect."

21. cf. Oliver, 2008; Sun, Shen, and Pan, 2008; McLeod et al, 2004; McLeod, 1997.

22. Abu-Jamal, All Things Censored.

23. Ball-Rokeach and Defleur, "Media dependency theory."
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pendency argues that individuals make choices about their media consumption based on their

structural position in a network of relations, rather than on their personal preferences. Like the

third person effect, this theory focuses on individual media consumers, not organizations or

producers. Even when it has been applied in studies of prison settings, media dependency tends

to focus on consumption rather than production.24 The combination of these two ideas frame my

examination of the reception of Abu-Jamal's recordings.25 In that capacity, they help explain how

NPR's (non-)use of the 1994 recordings changed relationships throughout the prison and media

systems. However, to address Abu-Jamal's relations of production, especially relations between

the bodies and spaces involved, we must turn to other thinkers.

3. BODY MATTERS

I take an "archeological" approach to the study of Abu-Jamal. That is, I consider him a

bodily subject, producing material cultural artifacts, from within a carefully controlled space. I

base this approach on four thinkers' readings of the work of Michel Foucault, especially of his

books Discipline and Punish and The History of Sexuality.26 The related Foucauldian notion of

"genealogy" provides my framework for thinking through the relationship between media and

prisons at large, not least because Foucault seems to have formulated it while working with the

Prison Information Group in France, and after having come into contact with at least some writ-

ings by U.S. Black Panthers.27 Similarly, the relationship between media and prisons appears in

previous literature from many fields, including the communications studies noted above, as well

24. Vandebosch, 2000; Sun, 2008; Knight, 2005.

25. Huck, 2009; Morton, 2000; Maxian, 2009.

26. Foucault, Discipline and Punish; History of Sexuality.

27. Heiner, "Foucault and the Black Panthers."
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as production studies, institutional critique, sociology, history, critical race studies, and literary

theory. However, each of these scholarly approaches leaves research gaps. This study addresses

those gaps through Foucauldian analysis. 

Scholars in communication studies that have looked at media use in prisons, including

those who study dependency relationships, have consistently tended to focus on media consump-

tion rather than production.28 The emerging field of "production studies" does take up the study

of those who make media objects, with attention to the issues of mediation and communication

that literary studies often overlook.29 However, production studies tend to concentrate on mass

media, and the entertainment industries, with a macroscopic focus. No extant research situates

production studies within a prison context. Also, since few production studies take a microscopic

approach, no others consider Abu-Jamal's media production in particular. This study takes up a

microscopic focus on Abu-Jamal's media production from prison in answer to those gaps. 

Conversely, studies that have focused exclusively on the political and institutional aspects

of prison consistently rely on techniques such as statistical analyses of prison populations, when

examining similar phenomena. On the rare occasions that sociological or institutional studies

have taken media use directly into account, they have used macroscopic, quantitative approaches

to data analysis, rather than searching out microscopic data such as the actual lived experiences

of prisoners.30 Historical studies, on the other hand, particularly from the perspective of critical

race studies, have often taken up a microscopic approach to research of prisoners' experiences.31

28. Vandebosch, 2000; Sun, 2008; Knight, 2005.

29. Mayer et al, Production Studies.

30. Ward, "Friendly Fascism?"

31. Davis, "Political Prisoners."
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However, these studies focus on instances of resistance against dominant conditions, rather than

on the production of discourses and artifacts like those with which this study is concerned. 

Studies of prison literature and sociolinguistics do combine a microscopic perspective

with a focus on how prisoners produce particular media and discourses, for example, in studies

of Black prison manifestos, or of letter-writing practices of prisoners.32 However, both literary

and sociolinguistic studies focus very closely on the content of these particular media - books

and letters - without paying attention to the material, institutional, or systemic relations within

which those media are produced.33 In other words, they ignore the "politics of location."34 To bal-

ance these tendencies, and to introduce a theoretical basis for the analysis of discourse as a con-

stitutive force, I turn to Foucault's work. 

A Foucauldian approach to the study of Abu-Jamal as a body in space can take into ac-

count both micro- and macroscopic approaches, focus when necessary on individuals, interperso-

nal relationships, and institutional structures, and combine the study of discourse and artifacts.

Foucault's work makes such a variegated research practice possible by tracing the "policy of co-

ercions that act upon the body" and produce what he calls the "docile body," or a subject di-

vorced from power relations.35 This provides a compelling framework by which to understand

both disciplinary (coercive, enforced) and regulatory (practiced, expected) power. 

32. Corrigan, "Reimagining Black Power."

33. Allan and Burridge, Forbidden Words.

34. Wallace, Dark Designs.

35. Foucault, Discipline and Punish: 138
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Foucault's analysis of Jeremy Bentham's "Panopticon" presents more than a description

of a draconian prison. It implicates an entire system of visibility and access, a system that also

permeates relations of media production. More significantly, he argues that power must be un-

derstood as always present, in all social relations, rather than embedded in a social position.36 He

builds this argument through an analysis of the statements and expressive activities that consti-

tute their own objects. This "archaeological" approach, which seeks to determine how objects of

discourse arise through the conditions that structure a particular historical period's discursive re-

lations, helps us understand that the figures of "Mumia Abu-Jamal" and "Daniel Faulkner" do not

represent the same stable bodies for whom they are named, but rather an entire constellation of

associations and relationships in which they are enmeshed, and through which they are created. 

The four readings of Foucault that I mentioned earlier situate my own approach to ar-

chaeology and genealogy. Gilles Deleuze, Judith Butler, William Haver, and Giorgio Agamben

each provide an interpretation of Foucault's ideas, as well as their own contribution to the study

of bodies in space. Deleuze's reading of Foucault accentuates "that every form is a compound of

relations between forces."37 While Abu-Jamal's subjective relations mark his body as imprisoned,

he can move beyond the confines of the docile body, as an ontological nomad. Indeed, as Fou-

cault commands of the would-be anti-facist in his preface to Anti-Oedipus, the first volume of

Deleuze and Felix Guattari's massive Capitalism and Schizophrenia, "Believe that what is

productive is not sedentary but nomadic."38 Nomadic wandering becomes important to my own

interpretation of Abu-Jamal's expression across media forms. Later in that book, Deleuze and

36. Foucault, History of Sexuality.

37. Deleuze, Foucault: 124

38. Foucault, preface to Deleuze and Guattari, Anti-Oedipus: xiii
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Guattari describe the production of what they call the "body without organs."39 This irreducible,

singular materiality, the manifestation of a cultural production that calls upon and falls back

upon its conditions of production in its very existence, embodies the agency to extend relations

between temporal and spatial relationships. The body without organs becomes my guiding

metaphor for the body of work, especially in relation to Abu-Jamal's and Faulkner's absences

from the discourses about them online. 

Judith Butler's reading of Foucault centers on the instability of assumed identities, adopt-

ing his conception of power to her own analysis of gender and sexuality, because it "exposes the

postulation of identity as a culturally restricted principle of order and hierarchy, a regulatory fic-

tion."40 Butler writes that categories of identity are not given, but adopted. She explains the im-

portance of "performativity," the quality of acting and presenting oneself as a particular kind of

person, for example, a man, woman, or revolutionary. She contrasts this with the equally impor-

tant quality of "citationality," or a calling between subjects that makes sense of repeated perfor-

mances of identity.41 Her revelation that bodies and identities do not coextend in space compli-

cates the study of Abu-Jamal as a subject, because it makes a reduction of his existence to his

imprisoned body untenable. Butler's performativity/citationality complex and Orlikowski's

organizational model of structuration also relate. Both writers emphasize that patterns of activity

constitute social structures, not the characteristics of material or technological resources like

39. Deleuze and Guattari, Anti-Oedipus: 9

40. Butler, Gender Trouble: 33

41. Butler, Bodies That Matter.
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bodies. In this way, Butler's work begins to reveal the connections between genealogy and struc-

turation as ways of thinking about Abu-Jamal's body and media production. 

Another, less well-known reader of Foucault, William Haver, suggests that one aspect of

Foucault's argument, desire, has been consistently overlooked by others. He questions the possi-

bility of thinking through Foucault on Foucault's own terms, and suggests that such a reading

would produce a more radical figure of Foucault than appears in others' work - "a queer Fou-

cault." Insofar as that figure reveals the "impossible grounds of that impossible project, the politi-

cal," it frames my rationale for thinking through Abu-Jamal's body, as productive of media and

resistant to docility.42 Haver, writing in the context of AIDS and atomic-bomb focused litera-

tures, refers to at least one other figure in his title, The Body of This Death. I take up that term to

indicate the corporeal and existential stakes for Abu-Jamal, that is to say, the constant threat of

execution, as having a discursively constitutive agency in its own right. 

The notion that the threat itself of death has agency follows what the Italian thinker Gior-

gio Agamben has emphasized as the units of measurement in archaeology and genealogy: consti-

tutive statements, or enunciations. As a reader of Foucault, Agamben examines philosophical ar-

chaeology as a method of doing research, as well as an exercise in reflexive critique: "the arche

of archaeology is what will take place ... only when archaeological inquiry has completed its

operation."43 Agamben's attention to the interplay between statements that constitute their object,

and the constitutive statements of the study of those other statements, contributes to my under-

standing of how Abu-Jamal's body and voice impact the apparently neutral space of prison

42. Haver, Body of This Death: 179.

43. Agamben, The Signature of All Things: 105
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around them. It also allows this study to observe the movement of statements between media

forms. Agamben also extends his theory of "signatures," arguing that the very fact of existence

marks (or signs) "functions of existence," like the enunciations that are so important to archaeol-

ogy. I find that the "signature" elegantly connects the work of manuscript-writing and of audio

recording undertaken by Abu-Jamal at a physical, not only an intellectual or political, level: his

voice, and his hand, directly mark the media of recording in both these cases.

My own readings of Discipline and Punish, and of The History of Sexuality, apply Fou-

cault's "archeological" research method to the study of Mumia Abu-Jamal. Foucault insists that

institutions, such as prisons, rely on relationships of visibility as much as on economic or psycho-

logical interventions. To that end, I consider both the organizational and the material structures

of the prison and media systems with/in which Abu-Jamal produces cultural artifacts, like

recordings and books, as a bodily subject, within a carefully controlled space. I suggest a juxta-

position of an understanding of structuring relationships, based on Foucault's conceptualization

of how docile bodies are produced through regulatory deployments of power, against an under-

standing of how the use of technologies can constitute organizational structure, based on Or-

likowski's structuration theory. Such an approach begins by analyzing both bodies and commu-

nication in terms of material, spatial relationships. Then, this "Foucauldian structuration"

interrogate statements, such as the "death sentence," that serve as structuring "arches" of the

organizations and relations of forces in which Abu-Jamal produces a body of work. 

4. OEUVRE MATTERS

Abu-Jamal expands his explicitly intertextual body of work, or oeuvre, which includes

six books and scores of essays published to date, in addition to his regular radio commentaries,

while he awaits the outcome of appeals to his death sentence. His oeuvre incorporates at least
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three genres: journalism, Black Power political manifesto, and prison literature. Because that

body of work changes over time, I consider it a unified entity, such as what Deleuze and Guattari

called a "body without organs," set in time rather than space. In other words, his oeuvre embod-

ies a temporal praxis. He writes more, and faster, producing longer works the longer he remains

imprisoned. I suggest that, as he draws closer to the "death sentence," his body of work expands,

as his experience of time compresses. In this way, I argue that the "death sentence" constitutes

the generative and structuring "arche" of that oeuvre.

I would suggest a converse explanation of Maureen Faulkner's book, Murdered by Mu-

mia.44 Faulkner, the widow of Daniel Faulkner, the officer that Abu-Jamal is convicted of killing,

co-wrote this book with Michael Smirconish, a radio talk show host in Philadelphia. The book

details the night of the murder of her husband, and argues for Abu-Jamal’s guilt and execution.

Although this thesis focuses more closely on Abu-Jamal's prolific media production than on

Faulkner's, the contrast between their publications bears this note. In terms of a body of work ex-

perienced in time, Faulkner's book stands alone as her sole authorial credit. While it remains dis-

crete in time, she endures an interminable wait for closure and the service of Abu-Jamal's sen-

tence. In this way, while time compresses for Abu-Jamal, and his oeuvre expands, time extends

for Faulkner, and her oeuvre contracts, as time moves on since her book's publication. In terms

of the content of their respective books, Pennsylvania law prohibits either party from profiting on

the crime committed 9 December 1981. To that end, Faulkner and Smerconish donate all the pro-

ceeds of their work to charity. However, they are free to write about the murder night and trial it-

self, while Abu-Jamal is constrained from writing or speaking about those topics, because he still

44. Faulkner and Smerconish, Murdered by Mumia. 
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has appeals on his conviction pending. Because of this, his topics range from life in prison to

United States foreign policy and many others, but never include his own legal arguments. 

Journalistic tradition grounds Abu-Jamal's work. Bill Kovach and Tom Rosenstiel offer a

concise and provocative definition of "journalism." They argue that the practice of journalism in-

cludes the key "elements" of obligation to truth and conscience, loyalty to citizens, and maintain-

ing independence both from "those" that journalists cover as well as from "power" that they

monitor.45 Abu-Jamal has spoken to his own "elements of journalism" both implicitly and explic-

itly. Implicitly, his essays' formal, brief, opinion-editorial style stands against investigative or

wire-based reporting. Abu-Jamal's background as a hyper-local reporter in Philadelphia before

his imprisonment starkly contrasts with his lack of access, since then, to syndication, though it

bolsters his rejection of wire-based reports. Explicitly, he has called himself a "revolutionary

journalist" during interviews, opposing himself to "mainstream" media while affirming his loyal-

ty to "the people." 46 In this way, he complicates the relationship of journalism to prison.

Describing a genre that encompasses literature produced in prison implicates many inter-

esting points of comparison for a reading of Abu-Jamal's writings. I have chosen those that can

be supported by specific stylistic and textual cues. For example, the form of Abu-Jamal's collec-

tions of short essays recall earlier works by other writers in prison, both well-known and ob-

scure. They also contain an extended polemic against the structure and practices of the prison

system, of its racist, capitalist, nationalist justifications. But since contents do not necessarily de-

scribe their container, the establishment of a category of writing called prison literature needs

45. Kovach and Rosenstiel, Elements of Journalism: 1

46. Abu-Jamal, quoted in Still Black, Still Strong: 156.
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more examination. By so doing, I argue that Abu-Jamal's oeuvre makes a productive contribution

towards the establishment of such a genre. 

Antonio Gramsci shares with Abu-Jamal the characteristics of being an imprisoned intel-

lectual, one who practiced journalism before being incarcerated. Gramsci was a prolific writer,

filling dozens of notebooks while in prison, as is Abu-Jamal. Both writers have focused on larger

scholarly and intellectual projects only after they were imprisoned, whereas their common pro-

fession of journalism had kept both of them writing short essays on tight deadlines before their

respective imprisonments. For each writer, his focus turns from tactics of resistance to strategies

for revolution of an oppressed people against a hegemonic power. Both display partisan-Left po-

litical leanings in their writing, Gramsci aligning with the Italian Communist party, and Abu-Ja-

mal with the Black Power movement. Finally, in a biographical parallel not to be ignored, each

man dropped out of school when he was still young, to become a political activist.47

Although Gramsci and Abu-Jamal differ in their historical eras, ethnicities, political affil-

iations, languages, educations, and writing styles, they share many features and sentiments. In-

deed, in some ways, Abu-Jamal embodies Gramsci's notion of an "organic intellectual," whose

thought rises from his concrete surroundings and not from abstract ideas such as Justice or

Truth.48 The issue of publication finally distinguishes these writers from one another. Gramsci,

although he took copious notes on a wide range of subjects, refused to publish that material, and

his writings from prison (both letters and notes) were only published posthumously. Abu-Jamal,

47. Gramsci, Prison Notebooks: introduction to I.

48. Gramsci, Prison Notebooks: II(36).
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on the other hand, has six books published to date, as well as many essays in scholarly and radi-

cal journals -- these even include some of his correspondence.49

Another imprisoned correspondent's words resonate with uncounted readers, including

Abu-Jamal. The Rev. Dr. Martin Luther King Jr.'s "Letter from a Birmingham Jail" responds to

King's critics, and articulates his philosophy of urgent, non-violent direct action for civil rights. 50

In the letter, King quotes widely, from Scripture and other sources, as diverse as Greek philoso-

phy, the American founders, and modern poetry, in support of his argument that nonviolent ac-

tion can force a "creative tension" that leads to productive changes in society. King's deeply

Christian approach to nonviolent civil rights activism diverges from the militant, nationalist per-

spective of the Black Power movement, exemplified by Elijah Muhammad. Muhammad's Mus-

lim approach informs the seminal Black Power leader Malcom X. X's Autobiography, with its

call for freedom "by any means necessary," forms the basis of Huey Newton's later Revolution-

ary Suicide, and of Newton's formation of the Black Panther Party for Self-Defense.51 Abu-Ja-

mal's continual references to those writings, both implicit and explicit, ground their connection to

his body of work.

The generative connections and disagreements between writers from prison become inter-

twined with the writings of the Black Power movement, in which Abu-Jamal eventually finds his

own position. Within that movement, styles and philosophies diverge. For example, Elijah

Muhammad's Nation of Islam often competed with Malcom X's Black Panther Party for follow-

49. Abu-Jamal, "Black Prison Writing." 

50. King, Why We Can't Wait.

51. Muhammad, Message to the Blackman; Autobiography of Malcom X; Newton, Revolutionary Suicide.
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ers, especially after their falling-out in the early 1960s. Even among the Black Panther Party's

writers, Newton's historical, academic style and approach contrasts with Eldridge Cleaver's in

Soul on Ice, which blends politics and memoir in short essays.52 Cleaver's writing, largely com-

posed in the Folsom and San Quentin prisons in California, where he was repeatedly incarcerat-

ed, has clear stylistic and thematic impacts on Abu-Jamal's own earlier, shorter essay collections.

Cleaver's work with the Black Panther Party's East Coast organization and the national newspa-

per, before his exile to Algeria, connects him even more directly to Abu-Jamal's body of work.  

Still, Abu-Jamal's writing goes beyond continuation or quotation of others' styles and

words. A critique of hegemonic historiography appears, especially in his later, longer works, as

Abu-Jamal re-writes histories of political, religious, and social institutions. Elements of Abu-Ja-

mal's writings also appear in the work of other thinkers. He continues to exchange ideas with An-

gela Davis, Dhoruba Bin Wahad, and the exiled Assata Shakur. Another interesting connection

grew out of the French poet Jean Genet's visit to the U.S. Black Panther Party in the late 1960s.

Genet's call for revolutionary solidarity worldwide impacted Foucault's work with the Prison In-

formation Group and after, as well as the writings of Jacques Derrida, who dedicated a speech to

Abu-Jamal's case.53 Thus, a continuing tradition of revolutionary, ideological manifesto writing

also grounds Abu-Jamal's work. 

In this way, his writing enters into the well-established discourse of critical race theory.

An important early work in this genre, W.E.B. DuBois's The Souls of Black Folk, puts forth the

idea that Black people in the United States embody a "double consciousness." This profound di-

52. Cleaver, Soul on Ice.

53. Heiner, "Foucault and the Black Panthers"; Derrida, "For Mumia Abu-Jamal."
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chotomy of experience informs being both Black and American, and dealing with often conflict-

ing and painful manifestations of racism.54 Aime Cesaire's Discourse on Colonialism follows this

tradition, as a radical polemic against racism, fascism, and especially colonialism. All of these,

Cesaire argues, are made possible on the same grounds as liberal humanism itself. He delivers an

invocation to Black people, to unite along global lines of both class struggle (thus taking up the

mantle of Marxist critique of capitalist hegemony), and racial struggle (thus inverting the tradi-

tional Marxist claim that the most important factor in global social struggles is in fact class, since

class is here subsumed into race). 55 Frantz Fanon, whose Wretched of the Earth underscores both

the institutional and individual effects of the psychology of racism, takes up that call.56 So does

Paul Gilroy's Double Consciousness and the Black Atlantic brings this sociological and psycho-

logical focus into an historical framework that encompasses the movement of Black peoples,

from the Middle Passage through the twentieth century.57 C.L.R. James's The Black Jacobins

turns its focus more closely to the Haitian Revolution, describing the ideological and organizatio-

nal development of that remarkable event two hundred years ago.58 Abu-Jamal's writings refer-

ence each of these thinkers, especially his three most recent books. His body of work draws on

their analyses of Black experiences, and it takes up their philosophical models as well. 

In short, Abu-Jamal's body of work relates to three broad categories. As journalism, his

writings and recordings represent commentaries on life in prison, American politics, and global

54. Dubois, Souls of Black Folk, 1903

55. Cesaire, Discourse on Colonialism, 1955

56. Fanon, Wretched of the Earth, 1966

57. Gilroy, Black Atlantic, 19xx

58. James, The Black Jacobins, 19xx
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current events. As prison literature, his writings contribute to a loosely defined genre that in-

cludes correspondence, notes, essays, and larger philosophical projects. As Black Power philoso-

phy, his oeuvre updates the earlier writings of social theorists while influencing later and con-

temporary writings. It expands while his temporal experience compresses, it grows as a distinct

and discrete body without organs, rather than an accumulation of artifacts, and it constantly ref-

erences its own conditions of production. In terms of his figure, however, Abu-Jamal's contribu-

tion  to and control over its production demands a different analytical approach. 

5. FIGURE MATTERS

Instead of paying attention to the movement of ideas through time, Abu-Jamal's figure

(and to a lesser degree, that of Daniel Faulkner) requires attention to the way that such a figure

operates in codes. I use the term "codes" to indicate both the metaphors used to describe cultural

phenomena, and literal encoding used to write computer programs - because of this ambiguity,

the writing attempts to specify when each sense is in play, and when both are used simultaneous-

ly. My approach to Abu-Jamal's and Faulkner's cultural figures, as objects of analysis, draws on

theories of visual culture, cultural semiotics, and new media studies. These theories help explain

the radical division between the two men's bodies, and their figures online. They help describe

how remediations of Abu-Jamal's body and oeuvre become encoded into digital forms, and how

those diverge in profound ways from the material, spatial, and temporal experiences of their ana-

log predecessors. They also help to show how discourse encodes his digital figure into a mimesis

of an avatar.

In Walter Benjamin's famous essay, "The Work of Art in the Age of Mechanical Re-

production," he argues that the "aura" of an original object (in this case, an object of art) is lost

during mass reproduction. This loss both diminishes the scarcity-value of a given reproduction,
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especially of an art object, and allows the potential for the radical redistribution of social power

around that object, since access to the reproduction can allow a far wider audience to access the

work.59 The arguments laid out by Benjamin have been debated by many other theorists of tech-

nology and representation, moving from the realm of aesthetics in particular to representation in

general. This thesis enters the discussion over seventy years after that writing, connecting the

questions of authenticity and value raised by Benjamin to an intellectual field known loosely as

visual culture studies.

W.J.T. Mitchell's essay on interpreting images in their cultural context, "What do pictures

want?," stands as a landmark in this field. So does the work of Robert Stam and Ella Shohat, Olu

Oguibe, and Irit Rogoff.60 These scholars all share the common view that the theoretical inter-

ventions of art history or literature are inadequate to describe how images operate in media and

society. Two particularly pertinent recent works that draw on the techniques of visual culture

studies to analyze contemporary racial politics are Michele Wallace's Dark Designs and Visual

Culture, and Lisa Nakamura's Digitizing Race. Wallace's conception of the "Politics of Location"

helps unpack the issues at stake by outlining a methodology of looking at, or from, a raced social

position or subjectivity.61 Nakamura analyzes the subtle but profound visual cues that race the

Web and other digital media environments.62 Their intuitive and yet methodologically rigorous

59. Benjamin, "Mechanical Reproduction."

60. Mitchell, "What do pictures want?"; Stam and Shohat, Oguibe, and Rogoff, all in Adams, Visual Culture
Reader. 

61. Wallace, Dark Designs and Visual Culture.

62. Nakamura, Digitizing Race.
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research techniques provide a model for this analysis of the online representations and remixes of

Abu-Jamal's and Faulkner's figures.

Closely related to visual culture studies, but choosing different objects of analysis, the

work of media historians such as Regis Debray, Henry Jenkins, and Lisa Gitelman also informs

my conception of how new media change our common cultural codes, especially of representa-

tion and production. Debray's Media Manifestos implements the field of study that he calls

"mediology," in an attempt to conceptualize a complex network of relationships between existing

and emergent technologies.63 Debray argues that the appearance of a new medium of representa-

tion displaces every other existing medium in a "mediasphere." As new technological media gain

acceptance and become the dominant modes of communication, older forms must find a niche

market if they are to survive in the newly restructured mediasphere. In this way, Debray returns

to some of the ideas put forth by Benjamin sixty years earlier, but with a closer focus on the visu-

al and spatial metaphor of a relational network, and less on the economic or political dimensions

of aesthetic production. His approach to media systems at large scales down well, to look at how

the particular conversations about Abu-Jamal and Faulkner take place online. 

Jenkins is one of the most prominent scholars of media studies. In Convergence Culture,

he traces an ongoing process of media convergence across existing technologies and protocols.64

Jenkins outlines the relationships between cultural producers, fans, and the mediated re-writing

of already-produced texts through his concept of "collective intelligence". His writings on "parti-

cipatory culture" helps explain how cultural objects are not only digitally remediated, that is, dig-

63. Debray, Media Manifestos.

64. Jenkins, Convergence Culture.
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itized from an analog form, but can also be discursively constructed in and through virtual col-

laboration. Gitelman's Always Already New traces how recording technologies affect both the

objects that they convey, and also the societies in which they arise.65 Her approach to the inter-

play between social and technical forces in constructing media forms brings this theoretical con-

struct full circle, because of the implicit relation in her approach to the study of media history

with Orlikowski's model of structuration. All three of these media historians give me the tools to

analyze how conversations about Mumia Abu-Jamal and Daniel Faulkner discursively construct

their figures online.

Neither visual culture study nor media theory, Lev Manovich's book The Language of

New Media connects digital and web-based media to cinematic and literary analyses, using a

unique, critical theory.66 Manovich distinguishes between the "narratives" told by analog media

such as books or films, and the complementary "database" or "archive" forms of digital media.

He argues that the user or viewer of digital objects must construct their own narrative, by tracing

and recording their movement through this database. Manovich's work allows this analysis to in-

clude an examination of the structure of relationships between the many online objects and con-

versations relating to Abu-Jamal. 

From Manovich's argument that new media have their own language, one needs to make

only a short conceptual leap to discuss elements of cultural semiotics. Semiotic analysis de-

scribes the visual and linguistic codes used to construct discrete statements, such as videos and

remixes. It also draws on linguistics to describe active dialogues, such as the conversations that

65. Gitelman, Always Already New.

66. Manovich, Language of New Media.
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take place around those statements online. Two seminal works in cultural semiotics, Emil Ben-

veniste's Problems in General Linguistics and Ferdinand de Saussure's (1978) Course in Gener-

al Linguistics, each address how language, and particularly the sign as the relation between lan-

guage and ideal concept, constitute social subjectivity.67 Their recognition of the mutually

constitutive relationship between thought and speech, and between speech and action, led to

Yurij Lotman's (1989) conception of a cultural "semiosphere," similar to Debray's "medias-

phere," in which all cultural communication takes place, and beyond which there is no significa-

tion, literally non-sense.68 I use semiotics to describe how Abu-Jamal's and Faulkner's figures are

encoded and decoded online.69

Cultural semiotics found their most ardent and famous expression with Roland Barthes.

Barthes, especially in his book Image/Music/Text, extends semiotics beyond language, especially

bringing the realm of pictorial analysis into its reach. In this way, his work as a theorist bridges

the conceptual divides between semiotic analysis and visual culture studies, subjecting both me-

dia objects and their contexts to one system of interpretation. Barthes's understanding of the rela-

tionship between an image and text, which he based on his examination of advertisements, re-

mains applicable to other cultural media objects. His claim that "text constitutes a parasitic

message, designed to connote the image," concealing some of the viewer's agency in determining

67. Benveniste, Problems in General Linguistics; de Saussure, Course in General Linguistics. 

68. Lotman, Cultural Mechanism of Semiosphere.

69. Because sense ends at the limits of the semiosphere, just as mediation ends at the limits of the mediasphere, if
we are to think of the conditions of possibility for unmediated or unsignified experience and expression, that is to
say, something like "the real," we must necessarily think that those conditions are themselves beyond
communication, beyond language, and unintelligible to us as sensing subjects. However, because semiotics
recognizes that all communication is mediated, it becomes a powerful theory by which to explain common codes of
representation and difference in all virtual worlds. These theories therefore explain how a conversation about Abu-
Jamal online both mimics and differs from such a conversation in speech. 
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that image's meaning, can also be applied to the relationship between a video and its soundtrack,

or between a remix and the objects that it remixes.70 In this way, Barthes's intervention allows us

to see the relationship between the texts, images, sounds, and videos of Abu-Jamal online as

parts of a common construction of his cultural figure. 

This constellation of theories from studies of new media, visual culture, and cultural

semiotics all converge on my examination of Abu-Jamal's (and Faulkner's) cultural figures, as

others produce it (them) discursively and visually online. The theories provide analytical frame-

works to this research, and indicate gaps that the study can attempt to fill. For example, none of

these theories in particular accounts for prison-generated media, but each of them provides an in-

terpretation of how Abu-Jamal's imprisonment, and consequent divide from digital media, forces

the production of his figure to rely on others. In other words, the constitutive and structuring al-

terity that grounds digital iterations of Abu-Jamal's figure require the connections between each

of these theories in order to make sense. Finally, each of the theorists noted above provides a

methodological model for conducting this study. In the next section, I explain how I use these,

and other, approaches to the cultural production of Mumia Abu-Jamal.

6. RESEARCH METHODS

Cultural studies like this rely on a research methodology often conflated with theory.

While theoretical interventions deeply ground my research practices, I distinguish how each in-

teracts with the objects of analysis. Theory, in other words, helps to understand the content and

contexts of those objects, which include recordings, books, and conversations online. This study

brings those objects into visibility, and into relation with one another. Because qualitative inter-

70. Barthes, Image/Music/Text.
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views with human subjects became impossible given the constraints of time, this thesis relies

mainly on practices of listening, reading, and viewing.

I follow each cultural artifact through its particular "mediascape."71 This heuristic, "objec-

tual" approach traces books and recordings through its distribution (or lack thereof) by mass me-

dia organizations, and into its reception by audience members.72 To analyze the content of the

1994 NPR recordings, which remain unheard, the study combines reading transcripts with lis-

tening to similar recordings. Previously published interviews and writings show the interpersonal

relationships that engendered Abu-Jamal's recordings and publications. The institutional and

organizational systems that control, structure, and mediate the artifacts appear through secondary

sources such as legal briefs, news stories, and historical publications. In short, this method re-

veals how the audibility of each 1994 tape relies on its complex environment, rather than remain-

ing an inherent characteristic of the technology of their recording. 

Abu-Jamal's body of work includes those recordings as well as his published books. In

order to adopt a more rigorous and demonstrable methodology than an intuitive interpretation of

arbitrary texts, this thesis reads Abu-Jamal's literary oeuvre, represented by three excerpts,

through five distinct practices. First, stylistic and tonal analysis identifies the genre of each

excerpt. Then, sociolinguistic pragmatics identifies elements such as narrative and argumentation

through a close reading of the texts.73 Next, the study takes the specific characteristics of each

excerpt, as parts of printed media, into account.74 Then, the study analyzes the field of relations

71. Appadurai, Modernity at Large.

72. Lash and Lury, Global Culture Industry.

73. Allan and Burridge, Forbidden Words.

74. Ong, Writing Restructures Consciousness; McGann, Radiant Textuality;  Hayles, Electronic Literature. 
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around each excerpt, or their "extratextual" characteristics, especially by using secondary

sources. Finally, legal, historical, and literary interventions examine the effects of each excerpt

on the body of work as a whole, and then the effects of his body of work on the social structures

through which it circulates. In this way, the study recalls the first question of genre, while it

transitions from archaeological analysis to genealogical critique.

Shifting from observation of these audio and textual cultural artifacts to digital objects

helps explain how Abu-Jamal has been produced as a cultural figure. Because we "read" digital

texts so differently from written or printed texts, and because of the multiplicity of authors of

such texts, the study follows digital objects using specific techniques. First, it looks at

"remediations" of Abu-Jamal's oeuvre, as iterations of a "body without organs" in time, rather

than faithful copies of ontologically stable analog original works.75 Abu-Jamal's essays, books,

interviews, and recordings are all available to view as digital objects. So are the thousands of

news stories on his case that have been published since 1982. To what extent these remediations

can or should be assumed to remain faithful to a material reality, in the same sense that a

photograph is assumed to be a faithful representation of that which it photographs, calls on the

most important cultural structuring expression in remediation - that of realism. To interrogate

realistic conditions of access for followers of Abu-Jamal's and Faulkner's figures online, the

study maintains a focus on the importance of the user's interface, to which Abu-Jamal and

Faulkner have no access. 

Then, images complicate the distinction between remediation and representation, because

they include originally digital media such as videos. News stories that trace the figures of

75. Deleuze and Guattari, Anti-Oedipus. 
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"Mumia Abu-Jamal" and/or "Daniel Faulkner" mark the emergence of a database of references to

the case, history, and remediations of these figures.76 Elements of that database, reinscribed

across various websites, each advocate a particular position (in some cases, neutrality) in the

discourse on these figures. I consider those sites complex incorporations of the functions of

remediation, representation, and reference. However, reference takes on a different sense, that of

"citation" and "signing", when considered in the context of the panoply of remixes that use both

remediated and originally digital objects to construct new media objects around the figures in

question.77 I suggest that remixes, more than any other type of digital media object, ascribe

structure to the vast database of references available to the end user. Within this context, remixes

of and involving "Abu-Jamal" or "Faulkner" give us some of the richest objects and sites by

which to follow the discourse surrounding those figures. The study concentrates on the content of

each of these types of objects. 

The context of online objects also helps construct their meaning. Likewise, search

functions help users make sense of the database, and of the narrative(s) that it contains. These

narratives animate iterations of the figures of "Abu-Jamal" and "Faulkner", but obscure the

material bodies and the digital </bodies> at stake in their narration. The study intervenes across

the schisms between body, oeuvre, and figure, by questioning to what extent a digital object

expresses or names the content of analog thought. In other words, the results of a search help to

understand what expressions are privileged online, and what are hidden, by taking Abu-Jamal's

and Faulkner's names as case studies. In this case, the invisible links between sites serve as the

76. Manovich, Language of New Media.

77. Butler, Bodies that Matter; Agamben, Signature of All Things.
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most important piece of evidence to investigate.

Reference sources such as Wikipedia allow code-literate users to control the dominant

narratives through editing; news stories offer access to their readers in the form of discussions

about the story. Social networking sites allow users to continue those conversations in a richer

way, including more links, pictures, and so on. Advocacy sites provide a stable representative

point of access to users, where their interactions are often limited to contacting organizers,

donating time and money, or buying merchandise that supports that side of their cause. Each type

of online interaction provides unique conditions of access to the construction of Abu-Jamal's

figure. The study looks closely at the source code for each of these types of sites, as well as on

the links mentioned above, while incorporating an analysis of the discourse that takes place

among commentators and editors of these sites. 

Representations and remixes of the figures, however, deserve special attention. As

creators and viewers, especially of videos involving the figures of "Abu-Jamal" and "Faulkner,"

users can construct and interpret persuasive messages without investing much time or capital.

More importantly, they can generate a discourse that includes, but extends beyond, linguistic

messages. Combining textual, video, taxonomic, and ratings-based interventions, these

discourses make access to the construction of their object-figures even easier. No

cinematographic or coding skills are necessary to join the textual commentary threads here, as

with social networks; the sites also include search, tagging, and other simple yet powerful digital

tools. In this way, YouTube represents one example of perhaps the most complex and accessible

kind of sites in this analysis. In terms of users' access to the cultural production of Abu-Jamal

and Faulkner, all of these types of digital objects forge a close connection between alterity and

anonymity. In short, the study here traces how users can hide behind their own conditions of
32



access. 

While it follows different media objects using different tools, the study combines

medium-specific, content, and cultural analytical methods throughout its procedure. The

qualitative methods employed herein would be richest in combination with detailed interviews of

important subjects. These could include Abu-Jamal himself, as well as other writers, radio

journalists and executives, book publishers, activists, and online commentators. Likewise, the

study could not account for quantitative analyses such as statistical relationships between Abu-

Jamal's media production and online commentary, or social network analysis of his relationships

to the people and institutions around him. Nevertheless, the combination of methodologies and

theoretical approaches in this study constitute a powerful set of tools for uncovering both

relationships and meanings. 

7. CHAPTER SUMMARIES

I divide the three substantive, analytical chapters of this thesis according to both the me-

dia that they interrogate, and the overarching themes that connect each of the parts. The first

chapter engages with Abu-Jamal's 1994 recordings for NPR, and the effects of those events. The

study connects these audio recordings, originally intended for radio broadcast, to the relation-

ships around his material body in space. The second chapter deals with Abu-Jamal's printed

works, including his six books. It reads three excerpts of his writing in five different ways each.

This helps to trace his body of work as it moves through time. The third chapter shifts from

examining the cultural artifacts that Abu-Jamal produces, to examining how he has been

produced as a cultural figure, especially through online discourse. It traces digital objects across

a recursive database, to show how they generate and encode the synecdochic iterations of Abu-
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Jamal's and Daniel Faulkner's figures. Finally, I offer some conclusions from my research, along

with its significance, and some suggestions for future study.
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II. NATIONAL/PUBLIC REGULATION

This chapter focuses on audio recordings of Abu-Jamal’s voice, especially those

produced by Noelle Hanrahan, in April 1994, on behalf of National Public Radio. It also traces

the institutional, organizational, and interpersonal relationships that each affect media produc-

tion. NPR's explanation of their last-minute decision not to air the recordings contradicts the

causes indicated by Hanrahan and Abu-Jamal. The chapter examines that decision in detail. NPR

positions itself as a neutral, singular actor in these events, and Abu-Jamal changes his dominant

mode of expression from radio to print because of their decision. In this way, the chapter argues

that the 1994 recordings represent a critical incident, which restructures Abu-Jamal's interaction

with the media and prison systems 

1. INTRODUCTION

Material, embodied relations, between bodies in carefully controlled spaces, most closely

inform my sense of "cultural production" here. In other words, I am most concerned with the

movement of material, cultural artifacts, such as the tapes of the recordings through space. The

chapter archaeologically describes themes of prison life and revolutionary political arguments

that appear throughout the content of Abu-Jamal's recordings.78 The effects of the recording ses-

sion on his mediation and imprisonment appear as networks of power relations. Orlikowski's

structuration theory also applies to the events and practices of recording, distribution, and cancel-

lation, because they represent an example of technology use that helps to constitute structure

among those power relations.79 Conversely, the recordings both reveal and presuppose discipli-

78. Foucault, Discipline and Punish.

79. Orlikowski, "Using Technology and Constituting Structure."
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nary and regulatory manifestations of power. These manifestations inform the content of these

recordings. They also appear as visible and material structures and agencies around these events.

I hope to show connections between Abu-Jamal's body, the recordings of his voice, and the sys-

tems in which the two appear, as all of these move through, or try to control, physical and

metaphorical spaces.

Rethinking prison media involves fewer questions of deviance from a set of particular po-

litical, institutional, or social norms, and more questions about how previous theories have left

gaps and unexplored relationships. While communications and other fields of study have so often

approached prison environments and mass media in terms of how individuals consume mes-

sages, this incident provides an opportunity to research how messages are produced and distrib-

uted in such contexts. Abu-Jamal's production of recordings in the prison system for a nationally

consumed and regulated radio media system positions the third-person effect as one example of a

media dependency relationship. Again, structuration theory helps to tie this reconsideration of

communication theory to a productive practice of media use from a structural perspective, while

Foucauldian archaeology informs my methodology for thinking through published interviews,

books, legal statements, news articles, and historical secondary sources that contribute to the nar-

rative of this case. 

2. CONTEXT

As Charles Kissinger writes, "Mumia Abu-Jamal is both the exception and the rule."80

Kissinger argues that Abu-Jamal stands, synecdochically, for the confluence of race and prison in

the United States, while having been "singled out for his political journalism." While Kissinger

80. Kissinger, "Afterword," All Things Censored: 328
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refers to Abu-Jamal's murder conviction, his statement could also describe Abu-Jamal's media

production. In other words, although Abu-Jamal remains, as a prisoner, deeply and characteristi-

cally dependent on just a few media sources for information, he produces a remarkable amount

of politically charged commentary based on those sources. Kissinger's statement appears in All

Things Censored, a collection edited by Noelle Hanrahan, that includes the text of Abu-Jamal's

NPR essays. A CD sold along with the book contains other recordings.81 That a CD accompanies

Abu-Jamal's third book underscores the importance of audio media in generating and sustaining

his publishing career. 

As Abu-Jamal explains in a 1989 interview at SCI Huntingdon, "my career as a journalist

began with the Black Panther newspaper ... This is where I learned to write from a revolutionary

perspective."82 However, he goes on to say, "I am a print journalist, but ... literacy is dying."83

Because of this, he turned to radio journalism after leaving the Black Panther Party. At Goddard

College between 1978 and 1980, he worked for the campus radio station.84 In Philadelphia, at the

same time, he worked for the Corporation for Public Broadcasting at three different stations, and

hosted a talk show on WHUY.85 During that time, he served as president of the National Associ-

ation of Black Journalists. Throughout this career, Abu-Jamal focused on stories that often in-

censed his editors, and even then-Mayor Frank Rizzo, such as in his coverage of the radical

81. Abu-Jamal, All Things Censored.

82. Abu-Jamal, quoted in Still Black, Still Strong: 121.

83. Abu-Jamal, quoted in Still Black, Still Strong: 135-6.

84. James, Imprisoned Intellectuals: 176.

85. Encyclopedia Africana: 14. WHUY is now WHYY.
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Philadelphia group MOVE.86 In another interview, at SCI Greene, Abu-Jamal acknowledges that

his politically charged reporting might be construed as propaganda, but argues that the produc-

tion of propaganda with a positive message is revolutionary. "Journalism is a tool to change peo-

ple's consciousness," he says, adding that it can also provide "insight" and "affirmation."87 Thus,

Abu-Jamal recognizes his messages' potential to reach a wide audience as transmitted broadcasts,

and to persuade them as part of a mediated dialogue.

In the 1989 interview, during which Abu-Jamal was under disciplinary custody, for hav-

ing refused an order to cut his dreadlocks, he describes that experience as "quite hard for journal-

ists," adding that in the Pennsylvania prison system, "radical papers, revolutionary papers, pro-

gressive papers ... are also censored. Not from a disciplinary position, but they don't want

revolutionary material circulating in prisons."88 Given this lack of reading material, and his legal

imperative to avoid discussing the still-pending appeals to his conviction and sentence, both the

content and the production of Abu-Jamal's recordings for NPR bear close attention. Studying

content and production together reveals both the topics about which he speaks, and how he medi-

ates that speech.  

3. RESEARCH QUESTIONS

To begin this analysis, I ask several specific questions that address production, and em-

bodied affect. Beginning with the technical issues that surround the production of the 1994

86. Abu-Jamal, quoted in Still Black, Still Strong: 136.

87. Abu-Jamal, quoted in Still Black, Still Strong: 152. Compare this "affirmation," of one's "inherent worth", with
Kovach and Rosenstiel's conceptualization of cable TV news, as a "Journalism of Affirmation," that is, an
affirmation of one's political or social values, what they call "a kind of propaganda," in Elements of Journalism: 128.

88. Abu-Jamal, quoted in Still Black, Still Strong: 141. cf. Abu-Jamal, "Revolutionary Literature = Contraband":
1-2.
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recordings, I ask what factors affect the production of those recordings, and examine the material

conditions of their production. I also take the movement of the tapes, from prison to studio to

NPR's vault, into account. Pulling back, from the content and location of the physical tapes to the

interpersonal relationships surrounding Abu-Jamal's recordings, the study examines how various

actors in different parts of Abu-Jamal's media system, such as Abu-Jamal, reporter Noelle Hanra-

han, All Things Considered producer Ellen Weiss, and SCI Huntingdon superintendent James

Price, interact with one another and with the tapes.

The recordings' audience also constitutes an important group of actors, of whom the Fra-

ternal Order of Police organization represents one particularly active part. Members of the FOP

continue to protest against broadcasters and performers who act on behalf of Abu-Jamal, for

example, maintaining a list online of Abu-Jamal's supporters.89 Their relationship to NPR's deci-

sion of May 1994 remains formally unexamined, although the DC Superior Court found that its

effect did not constitute legal coercion of the radio system.90 By studying audience reactions, I

hope to determine what feedback those reactions might provide to the conditions of production

and distribution of such recordings. In short, I question the movements of both bodies and arti-

facts through space, by investigating the interpersonal, organizational, and institutional relation-

ships within which they operate. 

This analysis includes organizations and institutions as actors along with individual hu-

mans. It interrogates how NPR's decision not to air the recordings affects both their own media

system, and the process of producing other recordings from prison. To do so, it applies a com-

89. "The Danny Faulkner Story," <http://www.fop.net/causes/faulkner/projamal.shtml>, Accessed 2010.

90. Abu-Jamal v. National Public Radio.
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bination of theories from communication studies. It applies Davison's third-person-effect hypoth-

esis, which seeks to predict individuals' decision-making and behavior with respect to controver-

sial media messages, to NPR's organizational decision-making. This application comes in the

context of media dependency relationships, focusing on those between the producers and organi-

zations involved, instead of on a sample of individual consumers. It uses a framework of archae-

ological structuration to explain the events. The chapter attempts to maintain a focus on what

makes Abu-Jamal and his recordings controversial, as well as on the significance of this study.

4. ANALYSIS

The technical conditions of the 1994 recordings from SCI Huntingdon begin as a chal-

lenge in their production, but become an asset to the distribution of Abu-Jamal's messages.

Closely examining NPR's decision reveals how they position themselves as an organization

somewhere between state actors and interpersonal relationships. The reactions of a given audi-

ence to these recordings cannot be determined on the basis of statements made by listeners, since

the recordings were never aired. However, an analysis of the recordings' contents, and the stated

rationales for NPR's decision to cancel them, suggests some likely reactions. Observing the

organizational and institutional interactions around the incident shows how the decision restruc-

tured those relationships. Davison's third person effect hypothesis, within the context of media

dependency, can be applied to groups and organizations once these are recognized as actors with

structural and political agency. Archaeological structuration highlights how repeated concepts,

like "standards," or "censorship," gain structural agency in their own right.

In her introduction to All Things Censored, reporter Noelle Hanrahan describes the tech-

nical "challenges" to recording Abu-Jamal at Huntingdon. She "had to rig up a wireless headset,"
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in order to circumvent the bulletproof glass separating her from her interviewee. She writes that

although he was "severely hampered by his handcuffs, Mumia repositioned the microphone re-

peatedly," causing delays and sometimes forcing re-recordings. Because Abu-Jamal "was not al-

lowed to bring any paper to the interview," she had to transcribe his essays in advance, and to

hold each one up against the bulletproof glass separating them. They "had to record multiple

takes when prison noises intruded," Hanrahan continues, adding that "at any moment the record-

ing could be 'terminated'" by guards or officers in the prison. She notes that "postproduction and

editing presented formidable challenges as well ... Each essay required hours of editing and over

a hundred edits" to bring the one- to three-minute recordings up to the same quality as studio

productions.91 Even with that investment of labor, time, and resources, the essays never made it

onto the air. 

On 14 May, the day before Abu-Jamal's first commentary was scheduled to begin broad-

cast and syndication, NPR's managing editor and vice president of news decided together to can-

cel the broadcast. Bruce Drake, the managing editor, said at the time that the network was con-

cerned "about the appropriateness of using as a commentator a convicted murderer seeking a

new trial."92 Hanrahan affirms that NPR used clips of these recordings to promote All Things

Considered in the month between their recording and the decision to cancel them, indicating that

the radio corporation changed their mind due to external influences.93 She also identifies then-

91. Hanrahan, "Introduction," All Things Censored: 24-5

92. Carter, Kevin. "Inmate's broadcasts canceled."

93. Hanrahan, telephone conversation with the author, 3 April 2010. One clip that may fit her description appears on
the Internet Archive, and in the digital video file attached to this thesis. However, in the clip, Abu-Jamal describes
himself as having lived on Pennsylvania's Death Row for "over fifteen years," dating that recording to 1997 at the
earliest. NPR declines to comment on Hanrahan's assertion. 
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Senator Robert Dole (R-Kan), and the Fraternal Order of Police, as "directly responsible" for

pressuring NPR. In his speech to the Senate, Dole frequently refers to "taxpayer-funded Corpora-

tion for Public Broadcasting," and remarks, "I'm glad that the program was canceled."94 While

Dole neither attributes nor claims credit for NPR's cancellation of the broadcasts, he notes his

consternation that NPR was "even thinking about" using Abu-Jamal's voice in a program. Claim-

ing that NPR acted in response to governmental coercion when it canceled his contract, Abu-Ja-

mal filed suit against NPR in the D.C. Superior Court. The court found that the actions of the

Fraternal Order of Police and the statements made by Dole and others could not have forced

NPR's actions.95 Responding to news coverage of the case, NPR News vice president Bill Buzen-

berg described Abu-Jamal as "the focal point of a polarized, politicized controversy."96 In this

way, the radio station officially distinguished between what Abu-Jamal said, and who he is. It

speaks to their position that NPR continues to report on Abu-Jamal's case, as recently as January

2010, without ever having aired his commentaries.97 

In her introduction to a later book by Abu-Jamal, Kathleen Cleaver succintly argues: "be-

fore ... 1982, Mumia Abu-Jamal was a working journalist."98 The brevity of this quote belies its

eloquence, since once he was convicted of the Faulkner murder and imprisoned, Abu-Jamal

could no longer legally work, neither as a journalist nor in any other profession. When Abu-Ja-

mal made the recordings with Hanrahan for NPR, he was paid a "kill fee" of seventy-five dollars

94. Dole, speech to U.S. Senate, 16 May 1994.

95. Abu-Jamal v. National Public Radio.

96. Greenberg, "Death Row Inmate Sues NPR for Two Million Dollars." 

97. "Prolonged case of Mumia Abu-Jamal takes another turn."

98. Cleaver, "Introduction," We Want Freedom: xiv
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for the first commentary, which was scheduled but never aired. Because of this payment, SCI

Huntingdon officials reclassified Abu-Jamal under "disciplinary custody," which included a

month of solitary confinement. 

To understand the controversy that the recordings engender, the study next examines

their content, and their movement through the radio system. Since the audio content of the April

1994 recordings are unavailable, other recordings also produced by Hanrahan, help give us an

idea of what the NPR essays might sound like. Based on other essays recorded around the same

time at Huntingdon, and some recorded later at SCI Greene, consistent aural patterns appear, that

we can safely assume also arise in the April recordings.99 Abu-Jamal speaks with the same edu-

cated, polemic vocabulary, the same argumentative style, the same careful pronunciation with a

tendency toward sibilance and a faint Philadelphia accent, the same measured cadence, and the

same distinctive baritone on those other recordings. In short, despite never having heard the NPR

tapes, a listener can get a good idea of what they might sound like by hearing Abu-Jamal's voice

elsewhere, and then by reading their contents in print.

The topics of his commentary vary, but as the printed versions of the NPR essays show,

he most frequently and prominently discusses life in prison and United States politics. Abu-Ja-

mal knows the norms and protocols of radio broadcasting well. His commentaries are brief,

rarely lasting longer than three minutes. His active vocabulary rarely includes profanity; "hell"

may appear as a metaphor for prison, and occasionally colloquialisms like "damn" or "no shit,"

or epithets like "nigger" arise, though always in dialogue.100 The extent of Abu-Jamal's use of

99. Audio: All Things Censored; Mumia Abu-Jamal Spoken Word; "Mumia's Radio Essays" <prisonradio.org/
mumia.htm>, archive through 2010

100. Abu-Jamal, All Things Censored: 55, 103.
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profanity remains well within established precedents for constitutionally protected speech, in-

cluding the somewhat more conservative standards of public radio broadcast and even by Penn-

sylvania State and PADC rules governing prisoners' expressions.101 In response to the decision,

Noelle Hanrahan wonders, "What is the danger of words spoken?"102 Here again, NPR's decision

to cancel Abu-Jamal's syndication cannot thus be thought to have grounds in the sound of his

voice, or even in the words that he speaks - rather, on the basis of their own statements, the deci-

sion centered on who Abu-Jamal is, and what he represents. 

Still, strong themes of death, violence, and all manner of crime permeate the commen-

taries - this stands to reason, as Abu-Jamal focuses on life in prison. Perhaps these types of con-

tent can explain NPR's claim that the essays failed to meet editorial standards. Based on the text

of the NPR essays that appears in All Things Censored, Abu-Jamal approaches those themes

from a variety of rhetorical techniques. In the first section, a piece of dialogue between Abu-Ja-

mal and another inmate begins a recollection of a mischaracterized (and ultimately exonerated)

former prisoner. The second essay takes the form of an elegy for another fellow inmate, who

died from untreated cancer. The third, "Yard In," relies on dialogue between prisoners and

guards to describe a tense moment of absurdity punctuating a daily routine.103 The next essay de-

scribes another inmate's mental breakdown during his incarceration. "Life here oscillates be-

tween the banal and the bizzare," says Abu-Jamal of Death Row in the fifth section, which also

describes how inmates use mass media.104 The other essays concentrate on U.S. laws governing

101. Abu-Jamal v. Price, 1998; "Guidelines for Capital Cases," <cor.state.pa.us>, accessed 2010.

102. Hanrahan, "Introduction," All Things Censored: 26.

103. Audio: in NPR vault. Text: Abu-Jamal, All Things Censored: 37-8; cf. Live from Death Row: 3-5.

104. Audio: in NPR vault. Text: Abu-Jamal, All Things Censored: 42-3.
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conviction, incarceration, and the death penalty. In these, Abu-Jamal combines historical and

news sources with anecdotes and metaphor. All of the essays contain some diatribe against the

"manmade hell" in which he remains confined.105 

The fifth essay, subtitled "Control," deserves closer consideration for its explicit descrip-

tion of media use in prison. Composed in late 1990, part of its text appeared in the Yale Law

Journal three years before Abu-Jamal and Hanrahan made the NPR recording. In the essay,

Abu-Jamal describes Death Row at Huntingdon as "Pennsylvania's largest," and "one of Ameri-

ca's most restrictive." He argues that because he and the other capital cases have "extinction,"

and not "freedom ... at the end of the tunnel ... for many here there is no hope." Describing "rule

and regulation" on Death Row, he argues that "there is resistance, but far less than one might ex-

pect ... death row prisoners are the best behaved ... however, we have little opportunity to be oth-

erwise." He compares Pennsylvania's "regime" with others nationwide, concluding, "Here one

has little or no psychological life." Instead, he argues, inmates "escape death's omnipresent

specter" by consuming mass media, especially television. This comment is consistent with Heidi

Vandebosch's 2008 study of prison media consumption, in which she found that young males

vastly favored television to any other medium, including radio and interpersonal communication

such as letters. Abu-Jamal remarks earlier in this essay that because he has been on disciplinary

custody, he has "been denied family phone calls," illustrating the degree of control that the prison

maintains over inmate communication.

Inmates can consume a great deal of mass media, but they cannot produce much at all.

"TVs are allowed, but not typewriters," says Abu-Jamal, because the latter are "deemed a securi-

105. Audio: in NPR vault. Text: Abu-Jamal, All Things Censored: 46.
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ty risk." He provides an anecdote that illustrates one inmate's argument against that risk. "'Well,

what do y'all consider a thirteen-inch piece of glass?' the prisoner asked, 'ain't that a security

risk?'," referring to his television set. Nonetheless, "request for the typewriter denied," reports

Abu-Jamal. He goes on to argue that television "is a psychic club used to threaten those who re-

sist," and that "many inmates use TV as an umbilical cord ... to the world they have lost," in part

because of "months or years of noncontact visits, few phone calls, and ever decreasing communi-

cation with one's family and others." Abu-Jamal concludes that the "loss of TV is too high a

price to pay for any show of resistance," because the inmates "depend on it." 106 In an earlier in-

terview, Abu-Jamal comments, "something is not real unless it's on TV," accentuating the same

dependency of prisoners (and others) on the media they consume.107  

However, media dependency also relates to production in this case. NPR's canceling

Abu-Jamal's broadcasts meant that another two years would elapse before this essay appeared

again. That time, it was still not audible, but printed, in the 1996 collection Live from Death Row.

So, if we consider Abu-Jamal a "content provider," we can begin to understand his dependency

relationships to others in the NPR radio system. These relationships occur between recordings,

persons, and even organizations. As the content provider, Abu-Jamal depends upon reporter

Noelle Hanrahan to record, produce, and edit the recordings. He also depends upon the record-

ings to mediate his message to an audience far beyond his particular location. Without recorded

sound, his voice would literally remain unheard by those outside the prison. In this way, Abu-Ja-

106. Audio: in NPR vault. Text: Abu-Jamal, All Things Censored: 42-3, 311.

107. Abu-Jamal, quoted in Still Black Still Strong: 167.
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mal also depends upon National Public Radio to distribute and syndicate the recordings. Hanra-

han, NPR, and the audience all depend upon Abu-Jamal to provide unique content. 

Hanrahan, as the reporter, edits the recordings to reflect the production values and "feel"

of other audio media that NPR broadcasts (according to NPR, she was ultimately unsuccessful

here). By putting the recordings into a particular order and aesthetic, she serves as an "agenda-

setter." Hanrahan relies on All Things Considered producer Ellen Weiss, who "selects" and

"frames" the content and agenda of the recordings in the context of All Things Considered's other

programming. Although Abu-Jamal argues that capitalism consilidates control of media mes-

sages, saying in an interview, "it's like the media is the message, and ... the message is deter-

mined by who pays the bills," he also argues that "the all-powerful element ... [is] the editor who

determines how a certain story is slanted and how it gets cut down and used." 108 Weiss can be

thought of as the most central actor in this radio drama, because she acted on the recordings and

on their cancellation.

As organizations, NPR and SCI Huntingdon each play unique roles in the system. NPR

distributes the recordings as broadcasts. It remains dependent on Abu-Jamal for content, on re-

porter Hanrahan for an agenda, and on All Things Considered producer Ellen Weiss, for selection

and framing. NPR also depends on its audience for attention (ratings), feedback, and support, in-

cluding funding. Meanwhile, SCI Huntingdon must carefully balance its ability to control Abu-

Jamal's behavior with its relationship to laws such as the First Amendment. Both Huntingdon

and NPR depend upon the United States and Pennsylvania state governments for funding, and

for official recognition and validation of their authorities. 

108. Abu-Jamal, quoted in Still Black, Still Strong: 135-6.
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Audience members and their agency, though, still remain to be accounted for. Media con-

sumers depend on NPR for information, and for programming like Abu-Jamal's commentaries.

In turn, they depend on Weiss's direction, to select and frame that information for them in the

context of a familiar, formulaic program. They depend on Hanrahan's production to give the

messages auditory clarity and other trappings of professional radio journalism. Again, the audi-

ence cannot hear Abu-Jamal's voice unless he provides the content. However, the audience is ac-

tive. They engage with the messages that NPR broadcasts, constructing meaning based on those

messages and developing their opinions based on that meaning. They provide the feedback and

funding noted above to the radio stations. As taxpayers, members of the audience also support

state and federal prisons. Finally, if audience members wish, they are free to contact any part of

the media system they wish, from Abu-Jamal and Huntingdon to Hanrahan, Weiss, and NPR, to

the government of the country and state in which they live. 

Hanrahan describes Weiss's reaction early in the events to a sample of another Abu-Jamal

essay as "visibly moved," and writes that Weiss supported syndicating Abu-Jamal's commen-

taries.109 Hanrahan affirms that Weiss selected the content of Abu-Jamal's eight commentaries,

from a collection of hundreds of essays.110 According to Hanrahan, Weiss said at the time that

she was "just shocked that this was censored ... I don't to [Capitol] Hill when I program."111 Han-

rahan accuses Senator Bob Dole and the Fraternal Order of Police as those "directly responsible

for this censorship," quoting Dole's speech on 16 May to the Senate, the next day, when he had

warned that Abu-Jamal's "commentaries would have sent the wrong message." Meanwhile, Abu-

109. Hanrahan, "Introduction," All Things Censored: 26-7. 

110. Hanrahan, telephone conversation with the author, 3 April 2010.

111. ibid. cf. Hanrahan, "Introduction," All Things Censored: 25.
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Jamal's book We Want Freedom argues, "NPR, caving in to political pressure, refused to air the

programs."112 As noted above, NPR's official position has remained, from that time until now,

that the essays simply did not meet "editorial standards," and that political pressure was not in-

volved. Indeed, the District of Columbia court found during Abu-Jamal's lawsuit against the

organization that NPR was not a "state actor."113 However, in light of Dole's speech and of NPR's

dependence on the US Congress for at least partial funding, such a statement seems contradicto-

ry. In other words, although NPR and the government are not one and the same entity, if the fed-

eral legislature provides the organization with both legitimacy and capital, then how could NPR's

"editorial standards" fail to account for political pressure? 

Even if such a contradiction about the cause of NPR's decision remains unresolved, the

effects of that decision on the essays are clear. The seventh essay in the series was re-recorded

for broadcast on Pacifica Radio in 1995, though it was read by William Kunstler, not Abu-Ja-

mal.114 Hanrahan explains that because the "unique and irreplaceable" tapes of the 15 April ses-

sion remain in NPR's vaults, the essay collection All Things Censored was "born in response to

this censorship." Similarly, she adds: "Following the suppression of the All Things Considered

tapes, [Hanrahan, writer Terry Bisson, and literary agent Frances Goldin] ... secured a contract

for Mumia's first book, Live from Death Row."115 According to Hanrahan's descriptions, then,

NPR's decision not to use the recordings led to a restructuring of the message for other media.

The content of the NPR series, entitled "From an Echo in Darkness, a Step into Light," appears

112. Abu-Jamal, We Want Freedom: 294.

113. Abu-Jamal v. National Public Radio.

114. Abu-Jamal, All Things Censored: 312

115. Hanrahan, "Introduction," All Things Censored: 27-8

49



in print throughout Abu-Jamal's first three books and in some of his published articles.116 The

tapes of all eight recordings remain, unaired to this day, locked in NPR's vault.

5. CONCLUSION 

If communications theories such as the third-person effect hypothesis, media dependency,

and structuration theory can refer not simply to interpersonal relationships, but to institutions and

organizations as well, then we can consider NPR an actor, in the same way we would think of

Abu-Jamal. This definition then quickly extends to include the Fraternal Order of Police, and SCI

Huntingdon, as actors in this network. It seems reasonable to object that organizations are, onto-

logically speaking, not persons. First, though, the third-person effect's behavioral component has

no empirical support in explaining interpersonal interactions in controlled experiments. Evidence

from historical events involving organizational actors cannot invalidate invalid results. Second,

within the context of both media dependency and structuration theories, because both agree with

Bruno Latour's actor-network theory, non-human elements of organizational structures have

agency within those structures, including the agency to constitute structure itself.117 

If we accept the political and structural agency of organizational actors, then the interac-

tion between NPR, the Pennsylvania prison system, the United States government, the producers,

and the audience in these events exhibits many of the characteristics of Davison's third-person

effect. NPR was preparing to deliver a particular message to its audience, mediated by Abu-Ja-

mal's recordings. However, in so doing, they hired Abu-Jamal himself, a controversial indi-

116. Abu-Jamal, All Things Censored: 34-48, 311-312; Yale Law Journal (January 1991); Live From Death Row:
24-6, 34-6, 41-3, 106-8

117. However, perhaps this approach merely capitulates to the US Supreme Court's recent and unprecedented
redefinition of personhood to include corporations, for the purposes of financing political campaigns, in the Citizens
United decision. 
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vidual, to provide the content of those recordings. Representatives for NPR in the news use the

passive voice to describe the decision as one made by an organization, based on impersonal crite-

ria, such as editorial standards. Such descriptions imply that the decision-making agency in this

incident rested somewhere outside of any individual's control, concentrated not with the editors

who are named in court as personally making a decision, but rather in their standards. Official

statements on behalf of NPR position the news organization as a single entity, with concrete, if

vaguely defined, standards and political positions. 

NPR positions itself as neutral in the midst of a heated political conversation among indi-

viduals. However, the incident reveals the organization's political agency to affect individuals as

well as other institutions or organizations. Hanrahan, for example, left her job with NPR over the

incident, and helped Abu-Jamal take advantage of the situation by beginning the process of pub-

lishing books. She lauds Abu-Jamal's "refusal to censor his own reporting," and continues to

produce Abu-Jamal's radio essays, now broadcast by Pacifica Radio and online at Prison Ra-

dio.118 In other words, the two persons most likely to have had their careers as cultural producers

damaged by NPR's decision, Abu-Jamal and Hanrahan, turn that incident into an opportunity.

The recordings and writings produced by Abu-Jamal and Hanrahan after NPR's decision trans-

form prison from a structural challenge into a structural asset, lending their project the cultural

capital of the "outsider," that comes from a "disavowal" of or by established systems. They took

advantage of a disruption in one media system, radio, and used it to re-frame Abu-Jamal's com-

mentaries as "censored" when produced for another system, book publishing.

118. Hanrahan, "Introduction," All Things Censored: 23;  <prisonradio.org>, accessed 2010.

51



This interpretation of events suggests that the behaviors hypothesized in Davison's third-

person effect go beyond a censorship that takes the form of occlusion, hiding, banning, and so

on. Rather, such behaviors can include productive activities, like transcription, euphemism, and

even remixing. The NPR recordings also reveal a space of interaction between established

organizations. The movement of Abu-Jamal's material recordings to NPR's vault and the change

in Abu-Jamal's dominant mode of mediated expression for the next decade from radio to books

both indicate the use-value of that space. It closely resembles what the semiotician Yurij Lotman

describes as the "extrasystemic," a space of creativity, uncertainty, and complexity.119 What be-

gan as vibrations of sound waves from a human's body to magnetic tapes, in the confined space

of a prison, become vibrations of literal and metaphorical messages between media systems. In

that way, studying Abu-Jamal's body of work helps to connect the radical divide between his

body and his cultural figure. After NPR's decision, that body of work was dominated by textual

expression. So, the next chapter examines Abu-Jamal's printed oeuvre as it moves through time.

119. Lotman, "Semiotic Mechanism of Culture."
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III. PRINT, PRISON, IPSEITY

This chapter examines three excerpts from Abu-Jamal’s prolific writings, which include

six books and scores of essays. His body of work relates to genres like prison literature, political

journalism, and radical history. Abu-Jamal writes more, and faster, while he remains on death

row. Because his oeuvre grows and engages other bodies of work over time, this chapter de-

scribes it as a temporal praxis, a "body without organs", rather than an economic process or an

aesthetic experience. I suggest that the "death sentence" constitutes the structuring and generative

"arche" of that praxis.

1. INTRODUCTION

In order to transition from audio to printed media, this chapter of the study draws on

many concepts from literary and textual theory. Whereas studies of mass and interpersonal com-

munication provide cogent explanations of how Abu-Jamal's voice relays a mediated message

through radio, literary studies explain the metaphor of "the speaker" of a text, and Abu-Jamal's

characterization as a unique and exemplary "voice" for others. However, this chapter argues for

more than a general framework of writing in prison as such. To that end, I retain Foucault's dis-

tinction between regulatory and disciplinary power, for an analysis of the conditions of possibili-

ty of Abu-Jamal's writing, by questioning how his intertextual body of work conceives of agency

in bodies, temporality, and consciousness. The excerpts examined here come from one early

journal article, an essay in his first book, and a chapter in his fourth book, that together represent

the development of his overall oeuvre.120 

120. "Revolutionary Literature = Contraband"; "Philly Daze: An Impressionistic Memoir," in Live from Death Row ;
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To analyze how that body of work develops over time, I adopt Deleuze and Guattari's

concept of a "body without organs."121 This irreducible, singular materiality, the manifestation of

a cultural production that calls upon and falls back upon its conditions of production in its very

existence, embodies the agency to extend between temporal and spatial relationships. In other

words, the body without organs becomes my guiding metaphor for Abu-Jamal's oeuvre, because

its existence in both time and space bridges his body and his figure. Since it also bridges poetic

and political production, the body of work therefore represents a "praxis." Finally, I argue that

Abu-Jamal's oeuvre shifts, in genre and scope, at the fourth of his six published books. At this

point, his work begins to incorporate longer, more cohesive philosophical projects than the col-

lections of essays represented in his first three published volumes. His conditions of incarceration

link this shift in his writing to similar works by other imprisoned authors. 

Moreover, I argue that the "death sentence" constitutes the structuring and generative "ar-

che" of that shift, in an appropriation of Foucault's early "archaeological" mode of inquiry. That

mode, here, involves reading each excerpt at various levels, and looking for patterns of meaning-

ful or even banal repetition across those levels. The repetition of statements, which Agamben

distinguishes from words, phrases, or sentences, allows a reader to construct a text's meaning

slowly, and with attention to its historical and social contexts. Further, archaeological inquiry

combines each of these levels of reading with attention to what the texts do, not just what they

mean. Focusing on the effects of Abu-Jamal's body of work over time shows that he blends the

production of cultural artifacts with his own self-presentation as a cultural figure. While it re-

and "A Woman's Party," in We Want Freedom.

121. Deleuze and Guattari, Anti-Oedipus: 9
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mains unsaid, the death sentence undergirds each of the statements made by Abu-Jamal, and thus

emerges as a structuring and generative point of experience, a pre-history, an a priori, an "ar-

che." Because of the revelation of this arche, the study as a whole uses this chapter to shift from

archaeological analysis of statements to genealogical critique of figurative iterations, in the next

chapter. 

As suggested above, my practice of reading Abu-Jamal's body of work encompasses five

general levels. First, I place his writing in its institutional and historical contexts, alongside other

imprisoned writers, and in the genres of political journalism and Black Power manifestos. Then,

I turn to a close reading of three important excerpts from Abu-Jamal's writing. Throughout this

reading, I ask what agency the materiality of political subjects holds in Abu-Jamal's thought. In

other words, I first ask what Abu-Jamal says that bodies can do. Second, I question his concep-

tion of the temporality of political agency, especially in expressive activity like writing. For

example, I ask how writing affects his time in prison. Finally, I examine Abu-Jamal's under-

standing of human consciousness. By reading the content of his oeuvre for its epistemological

claims, I aim to trace the development of his politics and ethics in relation to those more general

genres. My close reading of the pragmatic linguistics and literary content of Abu-Jamal's writing

relies on direct quotes from his published texts. However, this chapter analyzes other parts of his

body of work besides its genre and its content. 

Paying attention to the the "parataxis" or “bibliographic code,” that surrounds and medi-

ates Abu-Jamal's writings shows how he has developed as an author. To that end, I draw on a

medium-specific analysis for each excerpt. In other words, I trace the unique characteristics of
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printed media like books, to ask how they help structure the meaning of their contents.122 For

example, Abu-Jamal's early essay appears in a journal whose stated goals and issue themes help

interpret that essay's comments. Likewise, comparing editions of Abu-Jamal's first published

book reveals a more direct address of the intended audiences, as well as a change in the introduc-

tion of the book's contents. Observing the covers, indexes, back matter, and publication informa-

tion of the books analyzed here provides more rich information through which to frame the texts

that they contain. Paratext helps explain the text, but it does not complete this analysis.

I call the next level of reading "extratextual." This reading practice takes account of

carceral and publishing institutions, within which Abu-Jamal produces his books and other mate-

rial artifacts of writing. Such an understanding does not rely on the corporeal metaphor between

bodies and books, as does the bibliographic code. Instead, it relies on secondary sources such as

court transcripts, book reviews, websites, and scholarly articles related to Abu-Jamal's writings,

in order to explain the media system at large within which he writes. For example, the peer-re-

view system through which his early essay gains academic credibility, the corporate publishing

editorial system of his first book, and the non-profit press through which he adapted his master's

thesis into his fourth book all contribute to how the reader of those texts frames their meanings. I

also argue that his body of work can only enter a dialogue with other writings extratextually.

Analysis of the extratextual level of Abu-Jamal's body of work provides the most direct connec-

tion to the audience and the effects of that oeuvre.

Finally, I analyze how each text changes Abu-Jamal's oeuvre. This level of analysis uses

conclusions from each of the preceding levels of reading as evidence, while it introduces the in-

122. McGann, The Textual Condition.
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terpretive framework of Deleuze and Guattari's "body without organs" as a lens through which to

interpret that evidence. As each excerpt joins a complete and growing body of work, over time,

they help constitute the very genres into which they can be categorized. They also represent a de-

velopment, from discrete essays to collections and then to book-length arguments. In this way,

each contributes to Abu-Jamal's oeuvre as a "body without organs." No one, including Abu-Ja-

mal, can remove a work from that body, without destroying the whole as such. Likewise, no

work can be added from without, since the oeuvre develops from within itself. Describing his

body of work as an irreducible object grounds the argument that the oeuvre as a whole can have

recognizable effects on others.

This leads to an observation of some of the effects of Abu-Jamal's oeuvre over time.

Specifically, I critique how Abu-Jamal's shift to print media restructures the the media dependen-

cy relationships referenced in the previous chapter, on his radio recordings. That critique of

structure raises the question of his oeuvre's interaction with Foucault's movement from archaeol-

ogy to genealogy, and with Derrida's appropriation of genealogy in deconstruction. I ground this

interaction in Abu-Jamal's resemblance to Gramsci's "organic intellectual." Describing that blur-

ring, of the lines between Abu-Jamal's specific, unique existence and history, with his representa-

tion and exemplification of broader social issues, marks my own shift from archaeological in-

quiry to genealogical critique, which the thesis take up with more rigor when it analyzes the

discourses about Abu-Jamal's figure online, in the next chapter. 

So, this chapter proceeds in five parts. Each of these corresponds to a level of analysis as

described above, within which each of the three excerpts receives that level of reading. I first de-

scribe the genre and historical context of each excerpt. Next, each excerpt submits to a close

reading of its contents. Then, I trace each excerpt's paratextual context, followed by their extra-
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textual relationships. My analysis of the effects of each excerpt on Abu-Jamal's oeuvre com-

pletes this cycle. The chapter concludes with a synthesis of my findings, a note on the questions

left unanswered, and a connection to the following genealogy of Abu-Jamal's digital figure. 

2. GENRE AND HISTORICAL CONTEXT

Abu-Jamal's body of work transverses the genres of Black Power manifesto, political

journalism, and the nebulous category of prison literature. These genres stand out among many

possible characterizations, because each of them draws on Abu-Jamal's unique history. Black

Power manifestos draw on his time as a Black Panther. His work for the Party newspaper trained

him as a political journalist, a career that he continued in Philadelphia before his arrest. Now, he

writes as both a public intellectual and a prisoner, producing literature from and about that con-

text. Each of the excerpts traced throughout this chapter contributes to the multiplicity of genres

that inform Abu-Jamal's total oeuvre.

First, however, the conditions of his writing in prison deserve special attention. Abu-Ja-

mal writes in an environment in which prison authorities can open, read, copy, and redistribute

his correspondence, including legal mail. He must write without control over what books he can

read, how much paper he can keep in his cell, or what technologies he can access, including pens

and pencils. Correctional officers or prison officials can rescind his privileges to visit the library

and use its typewriter. They can confiscate paper, pens and pencils from him, or surreptitiously

misplace the copies of manuscripts that he sends out. Thus, when Abu-Jamal composes journal

articles, book chapters, essays, his graduate thesis, and the manuscripts of his books, he must

write everything in longhand, twice over. In this way, imprisonment exercises a regulatory pow-

58



er, engendered by the production of docile bodies.123 Abu-Jamal exercises a counter-force to that

regulation, a constitutive power, by continuing to write.  

"Revolutionary Literature = Contraband" appears in the Journal of Prisoners on Prisons

in 1989, his first published article in a peer-reviewed academic journal. In that sense, the brief es-

say marks Abu-Jamal's entrance into the genre of scholarly discourse. The article focuses on the

circulation and censorship of "revolutionary" publications in prison, specifically arguing that left-

ist, progressive, and Black Power literatures face systemic censorship. Thus, the piece also be-

longs to the category of prison literary studies. Because the essay describes what happens to rev-

olutionary literature, while calling for revolutionary action on behalf of literary producers such as

publishers, it reflexively calls attention to the ironic possibility that it might fall subject to the

very censorship that it studies. This reflexivity and self-consciousness marks the essay as a work

of Black Power political philosophy. Finally, its succinct, polemic form exemplifies Abu-Jamal's

compositional style. 

Abu-Jamal publishes his first collection of essays, Live from Death Row, in 1995, one

year after National Public Radio cancelled his radio commentaries. The collection focuses large-

ly on life in prison. By describing prisoners' daily routines along with the state of the prison in-

dustrial complex in the United States, this collection rapidly gained popularity as prison litera-

ture. Abu-Jamal's focus on current events, especially in law, politics, crime, and punishment,

marks his essays as opinion/editorial style political journalism. The collection also turns to the

personal experiences of its author. The essay analyzed in this chapter, "Philly Daze: an Impres-

123. Foucault, Discipline and Punish.
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sionistic memoir," displays characteristics of memoir, while complicating its political use-value.

Live from Death Row remains Abu-Jamal's seminal and best-selling publication.

With the publication of his fourth book, in 2004, Abu-Jamal embraces a different author-

ial project. A cultural history of the Black Panther Party, We Want Freedom incorporates the in-

terdisciplinary scholarship of Abu-Jamal's adapted master's thesis along with his personal recol-

lections and experiences. The chapter that I analyze here, "A Woman's Party," demonstrates a

unique contribution to the study of gender and the Black Panthers. Drawing on primary sources

from history and literature, ethnography, and personal correspondence with the women of the

Party, Abu-Jamal argues from a Black Power philosophy for a more nuanced and complex un-

derstanding of the interaction between women and the Party than any advanced by previous writ-

ers. We Want Freedom marks the shift in Abu-Jamal's writing from his early collections of es-

says to more lengthy, detailed, and topical books.

The development of Abu-Jamal's body of writing, from very short essays to collections of

such essays and then to longer scholastic books, complements the accumulation of genres over

time. As I argue in the literature review, the historical context of prison places his oeuvre into the

default category of prison literature, while structuring the growth of the oeuvre oeuvre over time

to incorporate scholarship, memoir, and manifesto alongside journalism. In addition, each of the

works that he produces, as represented by the three excerpts in this chapter, contribute to the

same accumulation of genres into which the whole body of work can be categorized. With that in

mind, I turn now to a close reading of the three excerpts of his overall oeuvre.

3. CONTENT

In this section, I read each of the three excerpts very closely. Staying close to the content

of the texts requires a rigorous methodology for this reading. To that end, I draw on the linguistic
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field known as pragmatics, which observes how word choice and grammar work to construct the

meaning of communication. Because pragmatics often center on speech as such, my reading also

searches for literary devices and structures such as narrative, allusion, and persuasion. In this

way, my reading looks for themes about bodies, time, and consciousness in Abu-Jamal's writ-

ings. I argue that each of the excerpts combines at least two of these themes in its textual content.

In "Revolutionary Literature = Contraband," Abu-Jamal discusses the case of Revolution-

ary Worker and its censorship by Pennsylvania prisons. He describes the weekly paper, pub-

lished in Chicago by a "Marxist-Leninist-Maoist" communist group, as a "tabloid ... entertaining,

as much for its offbeat writing as its creative, provocative graphics," such as political cartoons.

Abu-Jamal then describes the paper as "verboten," or forbidden, by SCI Huntingdon. He argues

that the paper's coverage of an attack on the radical Philadelphia group MOVE, their subsequent

taking of an editorial position on the violence, and their provision of that writing to "indigent

prisoners" for reduced or no cost, caused the prison censors to curtail the "radical" paper. Signifi-

cantly, Abu-Jamal refers to Pennsylvania's "prison censorship bodies" in the first paragraph,

comparing these to other states' "prison media bodies," as those who make the decisions about

what prisoners may or may not read. 

Analyzing these censors' decision to block the Revolutionary Worker from 1985 on, Abu-

Jamal connects their lack of an explicitly stated rationale to their similar censoring of other "rev-

olutionary" publications, such as the Spear. He notes their appropriation of Pennsylvania De-

partment of Corrections Directive 814, prohibiting literature that promotes a "clear and present

danger" in the prisons. Ironically, Abu-Jamal points out, this directive's "stated purpose… is …

to satisfy the educational, cultural, informational, religious, legal, and philosophical needs of

prisoners." However, this regulation "impinge[s] upon the First Amendment rights of publishers
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of alternative and radical publications," he continues, noting the class and racial disparities with-

in which white prisoners may subscribe to "fascist-oriented" publications "without comparative

censorship." He also recounts his personal experience in challenging the censors' decision, which

was met with silence until he was joined by a non-profit legal fund. 

Towards the end of the essay, Abu-Jamal enjoins publishers of revolutionary literature to

"join in the struggle with prisoner-subscribers," indicating that both political and legal conscious-

ness rely on a collective intelligence.124 His reflexive attention to the genres and institutional con-

ditions surrounding the production, distribution, reception, and censorship of revolutionary liter-

ature marks Abu-Jamal's own literary movement from reporting to political manifesto and prison

literature. Meanwhile, his attention to the physical movement of printed publications, and to the

racial disparity inherent in the prison's censorship of Revolutionary Worker, shows his concern

with the material conditions of possibility for his own writing, which falls into the same category

of revolutionary literature. In this way, he connects his own material body with the movement of

his body of work, and simultaneously links both of them inextricably to his political conscious-

ness as an imprisoned revolutionary. 

To show another combination of these themes, consider the last chapter of Abu-Jamal's

first published book, the essay "Philly daze: an impressionistic memoir." 125 Here, bodies no

longer refers to a metaphorical construct, as in Abu-Jamal's 1989 essay. Instead, he pays close at-

tention to the interactions between physical bodies, and places them in an unusual temporal con-

struct. To that end, Abu-Jamal constructs visual alterity throughout the essay. Within the first

124. Abu-Jamal, "Revolutionary Literature = Contraband": 1-3

125. Abu-Jamal, Live From Death Row: 149-151
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sentence of the text, the dysphemism honky appears, in reference to presidential candidate

George Wallace. The speaker of the essay describes himself as part of a group of "four black

North Philly teens," gathered in "protest" against Wallace’s candidacy, on their way to "the

citadel of urban white racist sentiment," that is, the "stadium." With the phrase, “Four afros amid

a sea of blonds, brunettes, and redheads,” the speaker feminizes the "sea" of others at the rally by

referring to all of them by hair colors alone, and races them as white through the same descrip-

tion of their hair colors. The racial aspects of this visual alterity emphasize the speaker's minority

in the immense crowd implied by a "sea." The essay does not, however, rest on narration and de-

scription alone.

In the second paragraph, an important dialogue occurs between the speaker’s group and

the stadium crowd. "We must’ve been insane," notes the speaker, re-emphasizing his marginal-

ized position in terms of psychosis, since he can only make sense of the exchange through non-

sense, or insanity.

We shouted, 'Black power, Ungowa, black power!' They shouted, 'Wallace for president!
White power!' and 'Send those niggers back to Africa!' We shouted, 'Black power,
Ungowa!' (Don’t ask what 'Ungowa' means. We didn’t know. All we knew was that it
had a helluva ring to it.) 'Black power!' They hissed and booed.

None of this vocal exchange constitutes a conversation. From the first moment of inter-

personal discourse, words are "shouted," and this continues as the mode of exchange until lan-

guage fails, when "they hissed and booed." The use of slogans, as opposed to arguments about

Wallace as a presidential candidate, also indicate that while the literary device of dialogue repre-

sents this exchange, it cannot be construed as a conversation. 

The fractally recursive structure of the dialogue features a call and response, both within

and between phrases. Internally, "black-POW-er, un-GOW-a, black-POW-er" features rhyming
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construction in abbreviated terza rima, a convenient structure for extended, rhythmic chanting.

As a whole phrase, the slogan elicits a complementary response from the crowd to whom it is

presumably addressed ("they"): "Wallace for President! White power!" This response follows an

alliterative, binary structure, perhaps intended to provide closure to the exchange. However, be-

cause a white (group of) speaker(s) then shouts the dysphemism niggers in addition to their slo-

gan, it the exchange continues. I suggest that the narrative as it is textually presented in the essay

conflicts with the temporal events that they recount. Before the black youths return to their origi-

nal chant, they would probably have responded to the call of nigger with that of honky, although

the latter dysphemism appears instead at the very beginning of the narrative. That interpretation

calls attention to the non-linearity of time in Abu-Jamal's narrative construction of his memory.

The dysphemistic exchange, if takes place at all, could explain why the white crowd then

leaves semantic language behind, instead turning to hissing and booing, and then to physical ac-

tion: "We stood up in our seats and proudly gave the black power salute. In answer, we received

… spittle … [the crowd] hurled bare sticks at us." After this, Wallace, who can hear and see this

exchange from his stage, threatens exportation to the "Sov-ee-yet Union," as well as vehicular

homicide, against "these dirty, unwashed radicals." Then, the four black youth are "escorted out

(perhaps a little relieved)" from the rally, by "helmeted cops." They, along with other young

black and white youths who were also "thrown out of the rally, ... gathered at the bus station."

Here, they are "attacked by several white men," one of whom is armed. This violence over-

whelms the four, who "were no match for eight to ten grown men." While being held down and

beaten by two of these men, the speaker sees "the two-toned, gold-trimmed pant leg of a Philly

cop," and calls for help. Then, instead of helping him, "The cop ... kicked me in the face." The
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speaker concludes, "I have been thankful to that faceless cop ever since, for he kicked me

straight into the Black Panther Party."

The sudden attention to faciality at the end of this narrative marks both humanity and

agency. Neither the movement between "cop" and “police,” nor the visual parallels between the

speaker’s seeing and the police officer’s seeing, can be described as understanding. However, the

violence directed by a "faceless cop" against the "face" of the speaker as he lies “on the ground,”

a silent but visceral response to a voiced request for help, transfers humanity on the basis of that

violence itself from the police officer, an agent of society and institutional power to the speaker,

an agent of individual identity and protest. In other words, this violence against the speaker’s

face and voice grounds his narrative and performative agency. The exchange of power through

violence gives Abu-Jamal and his speaker the agency to narrate a "memoir." Thus, Abu-Jamal

uses this narrative to link his conception of bodies, as both political subjects and racial objects,

with their movements through time and memory, towards his naming of a racial, political, and

historical consciousness. The "face" of that consciousness is the Black Panther Party. 

We Want Freedom, Abu-Jamal's fourth book, studies the Black Panther Party in great de-

pth. Here, Abu-Jamal investigates the Party's historical and theoretical foundations, its complex

existence, and some of its social effects. The seventh chapter of this book, "A Woman's Party,"

traces a litany of "tough, committed women" from the Party's ranks and leadership.126 To do so,

he quotes at length from their own narratives. Combining ethnographic and historical research

with personal correspondence and literary analysis, Abu-Jamal draws these narratives into a co-

hesive and nuanced argument. 

126. Abu-Jamal, We Want Freedom: 159-184
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To begin the chapter, Abu-Jamal reviews previous arguments for womens' agency in civil

rights struggles. He prominently cites arguments made by women who were themselves actively

involved in such struggles, such as Mary McLeod Bethune and Ella Baker. Then, he critiques

Hugh Pearson's claim about "flagrant" and "routine" mistreatment of women in the Party, primar-

ily because of Pearson's interaction with only "three BPP insiders," each of whom differed ideo-

logically and socially from the Party's leadership and mission. "It is not surprising that he comes

to flawed conclusions based on these limited and biased sources," Abu-Jamal argues. He goes to

write that while sexism did exist in the Party, it stemmed from negative social influences that

contradicted the revolutionary ideals of the Black Power movement. Indeed, Abu-Jamal writes,

"for ideological reasons and for reasons of sheer survival," the Black Panther Party gave the

women involved "far more opportunities to lead and to influence the organization than any of its

contemporaries, in white or Black radical formations."127 He quotes Kathleen Cleaver to support

this claim, because she cites the Party's formal call, in 1970, to support the movements for

women's liberation and gay liberation. In this way, he implicitly aligns his argument with Black

Power feminism, although he does not explicitly state his position as such. 

Abu-Jamal puts forward ten case studies in the chapter, and concludes by recounting one

of his own memorable experiences with sexual and gender politics in the Party. Abu-Jamal's case

studies of Afeni Shakur and of Safiya A. Bukhari bear particular attention, because Abu-Jamal

develops them each in great detail, and because he uses the same twisting of time in each of them

to construct a particular narrative argument about Black consciousness. He describes Shakur as

127. In terms of pragmatic analysis, Abu-Jamal's use of a capital B for the word Black makes it a proper noun. This
denotes more than a racial or visual classification, because it includes both cultural and political identifications.
Thus, Abu-Jamal makes that identity consciousness clear by using the capitalized B, especially when he juxtaposes
the term with his spelling of 'white' without capitalization.
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"an angry, alienated, desperately poor girl" when she encountered the Black Panther Party, hav-

ing been moved by Chairman Bobby Seale's "roaring street corner soapbox speech." Because of

that speech, Abu-Jamal argues, Shakur "attended a Political Education class, and promptly

joined." In her autobiography, Shakur writes of her experience, "'it was the first time in my life

that I had ever met men who didn't abuse women.'" Abu-Jamal quotes her to support his critique

of Pearson. He emphasizes Shakur's importance to others in and around the Party by noting that

she "numbered among the famous Panther 21, leading Party members who were targeted by the

State" That group was eventually acquitted of the false charges against them. However, the inci-

dent led to the "loss of some of [the BPP's] best and brightest members' organizing efforts and

social presence." By noting that "loss," Abu-Jamal alludes to the expulsion of the Panther 21

from the Party despite their innocence. 

Earlier in the chapter, Abu-Jamal foreshadows this case study by noting parenthetically

that Shakur is "known to millions as the mother of the late rapper Tupac Shakur." In the same

sentence, he writes that she was "appointed to a position of responsibility in the Harlem By fram-

ing Shakur's leadership before delving into her background, Abu-Jamal makes a temporal shift

like the one in "Philly Daze." This time, the shift highlights his argument that the progressive so-

cial philosophy of the Black Panthers valued achievement over gender. 

Safiya Bukhari, whose case Abu-Jamal mentions in the same paragraph with Shakur's

leadership, echoes this philosophy in her unpublished manuscript, when she writes, "a revolutio-

nary has no gender." Abu-Jamal quotes from her manuscript throughout this chapter, for exam-

ple, reproducing her opinion of Shakur. "'This is a Black woman worthy of respect," she writes,

adding, "Afeni Shakur exemplified the strength and dignity amid chaos that I needed to see" dur-

ing her early days in the Party. Abu-Jamal explains, first, that Bukhari "held various posts in the
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Party and later commanded units of the Black Liberation Army." Here again, he foregoes

chronology in favor of argumentation to organize the case study. Only later in the chapter does

he relate her unique narrative. "Bukhari did not enter the Party as a wild-eyed youth," Abu-Jamal

explains, instead characterizing her early "apolitical stance" as "essential conservatism." He im-

plicitly compares the young Bukhari to Mary McLeod Bethune, with whose words he opened the

chapter. He had characterized Bethune as "a major force in the Black women's club movement in

the 1920s and 30s," drawing connections across not only the flow of time within one life, narra-

tive, or argument, but a century. 

Abu-Jamal devotes a full subsection of this chapter ("Personal Engagement") to Bukhari's

narrative. He traces her political movement from towards a radical feminism as well as a radical

Black nationalism, to "State" intervention. As a volunteer for the free breakfast program, he

writes, Bukhari considered her involvement "charity rather than political support." Then, as "at-

tendance began to diminish and she couldn't understand why," she learned from "the community

and parents ... that many of them were told by police" that the Panthers were "'feeding them poi-

soned food.'" Abu-Jamal argues that this incident attracted Bukhari "to the ideology and politics"

of the Party. When this was followed by her illegal and abusive arrest shortly thereafter, he con-

tinues, "the Party gained a hard-working, tough-minded, intelligent, and committed young

woman as a comrade because of petty lies and attempts at harassment by the police." Then, after

recounting the accomplishments that mark her "commitment and determination of a revolution-

ary," Abu-Jamal reads Bukhari's "insights into the problem of sexism" in the Party, for example,

quoting her descriptions of "unprincipled behavior" that undermined what he calls the "theoreti-

cal construct of ideals" towards which, he argues, the Party strove in its gender relations. He
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connects Bukhari's conclusions to those of historian Nikhil Pal Singh, again moving in a non-lin-

ear way through time further his scholarly argument. 

In the next section, "The Hard Life of Panther Women," Abu-Jamal turns to lesser-known

narratives. He contrasts the privileges enjoyed by high-ranking and well-connected women in the

Party, such as Barbara Easley Cox, and one-time national chair Elaine Brown, with the struggles

faced by thousands of low-ranking and often anonymous women. These include Naima Major,

whose struggle, Abu-Jamal writes, is "representative of the life of a Black Panther woman," be-

cause she "experienced many things, but a privileged life wasn't one of them," and whose "story

is actually closer to the norm of a woman's life the the party," because it includes "Hard work.

Hard study. Jailed lovers. Survival. Striving. Times of promise. Times of terror. Resistance to

male chauvinism. / And hope." Cox, who had access to opportunities for luxury and world travel,

describes her "years after the Party as a continuance of a journey" to "'help [even] one young per-

son to forge forward,'" concluding, "'I live to do the job.'" On the other hand, Major "continues to

aspire to the revolutionary, humanistic ideal," and "is still an organizer." Likewise, Abu-Jamal

characterizes the narratives of Rosemari Mealy, Tarika Lewis, and Regina Jennings as represent-

ing "the very best of the Black Panther Party." Through these chronologically non-linear case

studies, he argues that the history of women in the Party deserves a more granular and nuanced

treatment than the versions presented by previous scholars.

Abu-Jamal concludes the chapter, like others in the book, with a section subtitled "Mem-

ories." Moving into a first-person voice, and adopting a less formal vocabulary and tone, he re-

counts the interaction between men and women in his own experience as a Black Panther, to add

persuasive anecdotal evidence to his argument. First, he frames the stories by confessing an urge

to "chuckle" at "charges of sexism" leveled against the Black Panther Party. This laughter serves
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as a confession that Abu-Jamal's historical consciousness exceeds temporal linearity.128 He then

describes "women in the Party" as "able, determined, and powerful revolutionaries ... like li-

onesses," metaphorically representing embodied political consciousness while textually referenc-

ing naturalist, African, and Black Nationalist mythological schemes. No matter where in the

country he served as a teenager, he continues, "I was under the authority of a female Panther who

ran a tight and efficient operation," going on to describe the leadership of Sister Love in Philadel-

phia, Sister Bernice in New York, and Judi Douglas in Berkeley. "We knew, and could recite, the

names of our sisters who were political prisoners ... and their names were like a mantra of resis-

tance," writes Abu-Jamal. Then, his memory turns to a specific encounter with a sister Panther.

Propositioned one night in his room by "Sheila," Abu-Jamal "almost stuttered. But deeper

than my desire was a burning guilt," because another male Panther, Mojo, had been "dressed

down" earlier that day "for going to a whorehouse." Abu-Jamal recalls, "I thought of Mojo as

Sheila stood there." She asks him again, "Well, do you want to relate to me?" When Abu-Jamal

tries to explain his conflicted feelings, Sheila insists that her offer has nothing to do with that:

"This is my pussy! I give it, or I don't, when I want to, hear me? ... Do you want this pussy, or

not?" In response, Abu-Jamal remembers thinking, "I wanted it so bad I could taste it. But it

would have tasted like betrayal ... A true revolutionary would choose loyalty over desire," and so

he answers "not." "'Fuck you, then,' she raged," leaving Abu-Jamal for the "darkness of history." 

Abu-Jamal retells this story, neither to titillate the reader, nor to distract them from the

more straightforward scholarly narrative that precedes it, but to address the questions of sex that

accompany those of gender in this part of his study, through the evidence best available to him -

128. His laughter carries shades of Foucault's reaction to Borges's fictional Chinese encyclopedia, a reaction that
Battaille characterizes as the signature of absolute excess.
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his own memory. He ties the memoir back to his chapter's argument, by asserting after its con-

clusion that, in "the Black Panther Party, women were far more than mere appendages of male

ego and power," and that instead they represented individuals who transcended gender by be-

coming genderless revolutionaries. My reading of this chapter suggests that Abu-Jamal connects

women's bodies to their political and sexual agency, within the historical consciousness of the

Black Panther Party.

This close reading has paid attention to how Abu-Jamal uses specific linguistic and

rhetorical strategies in order to create arguments in his body of work. Three themes have

emerged, interrelated through each excerpt. Abu-Jamal treats the material bodies of circulating

and censored texts in his early essay, arguing for a systemically and historically informed con-

sciousness that would bind the producers and consumers of those texts. His essay in Live from

Death Row traces a memoir without a linear chronology to show how power moves from body to

body through constitutive acts of violence. Finally, his chapter "A Woman's Party" reveals the

complex connections between his conception of how women's bodies, and their control over

their bodies, entered a relationship of mutual constitution with Black Panther political and histor-

ical consciousness, again by using a non-chronological argumentative structure, and by incorpo-

rating both scholarship and memoir. The next section traces each excerpt's paratextual informa-

tion, to show how that also helps construct meaning in the text.  

4. PARATAXIS

This level of my analysis relies on practices of looking as much as of reading. I examine

the material context ("parataxis," or what Jerome McGann calls the "bibliographic code") of each

of the same three excerpts from Abu-Jamal's body of work. To do so, I read around the text,

observing how design, and related but separate content that surround each excerpt help to
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constitute its meaning. This, in turn, helps explain how each piece contributes to Abu-Jamal's

body of work at large. I call this method a "medium-specific archaeology," because it allows an

inquiry into the unique characteristics of printed media, especially books. This inquiry shows

how each excerpt contributes to the growth and change in Abu-Jamal's body of work over time.

As noted above, "Revolutionary Literature = Censorship," Abu-Jamal's first published

journal article, appears in a 1989 issue of the "prisoner written, academically oriented and peer

reviewed, non-profit" Journal of Prisoners on Prisons. As both a metaphorical "platform" for

prisoners' ideas, and a material medium of transmission for those ideas, the journal contains

paratextual information such as article abstracts, a table of contents, and its stated mission,

including the self-definition quoted above. Reading the journal's information and mission

statement reveals that it seeks to bring "knowledge produced by prison writers together with

academic arguments," because "definitions of deviance and constructions of those participating

in these defined acts are incompletely created by social scientists, media representatives,

politicians and those in the legal community."129 Thus, Abu-Jamal's inclusion in this journal

marks a first step towards his entering a discourse with other academics, intellectuals, and public

figures. 

Live from Death Row was published first as a hardcover book by Addison-Wesley in

1995, and not released as a paperback edition until the next year, by HarperPerennial. That the

book's contract was bought from Addison-Wesley by Harper indicates its potential to sell in a

general commercial market, not only among radical, Black, or academic readers. That the Harper

publishers decided to release a paperback edition supports two arguments. First, the book sold

129. "Journal of Prisoners on Prisons," i.
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well enough to warrant a second print run. Second, the hardcover edition was too expensive for

its intended or potential audience. Abu-Jamal's preface to the paperback testifies anecdotally to

that fact, as does the relative pricing: the hardcover cost twenty-two dollars when released; the

paperback only twelve-fifty.130 Incidentally, the preface also forms part of the paratextual

information for the paperback. On that note, some other features of the paperback bear

observation.

Live from Death Row features a picture of Abu-Jamal, a middle-aged black man with

long dreadlocks and a beard, white-shirted, gazing into the camera and therefore directly at the

viewer of the image. The straightforward image presents evidence of the stylistic realism evinced

by the title of the collection, Live from Death Row. This evidence is supported by the sans serif

typefaces used for the author’s name, introduction and preface bylines, review quotations on the

front and back covers, and the bibliographical information found on the back, such as the ISBN

number and genre (“social science”). The typeface for the title, meanwhile, mimics that of a

typewriter, evoking the manual typewriters to which death row prisoners are limited for their

own typing needs, when they can get to one, as well as the official and institutional neutrality

evinced by memoranda and court orders distributed in carbon copy. In this way, the cover design

supports the title's claim to a realistic account of life on death row. So, too, do the reviews and

summary of the contents found on the back cover. These include accolades such as “eloquent,

scholarly, urgent”; “articulate…worth reading”; “an incisive critic of American society”;

“important…expert and well-reasoned”; “tough, true, timely”; “brilliant”; and “raw and

courageous.” A panoply of intellectuals, artists, and national publications contribute these

130. Abu-Jamal, Live from Death Row: xx
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praises, thus framing the work as both "critically acclaimed" and popular. Most importantly,

nearly all of the paratextual elements of the paperback edition of Live from Death Row construct

a concentrated emotional appeal to the would-be reader, a demand for their reaction to the work

inside. 

As an adaptation of Abu-Jamal's Master's thesis, We Want Freedom features paratextual

information associated with academic presses. These include an index, a bibliography, and

extended notes to the text. The non-profit South End Press does publish academic works, often of

politically radical history or social theory. However, the book combines "his poetic voice and

unsparing critical gaze," according to the publisher's description on the back cover. Thus, the

paratextual information alone cannot classify this book as just academic or historical. As the

previous discussion on genre and the close reading of a chapter from this book have suggested, it

represents instead a turning point in Abu-Jamal's writing career, from the deeply personal

opinion/editorial journalism and prison literature of his early works, to a more recent adoption of

scholarly objectivity focused on more in-depth projects. One bibliographic feature that supports

this argument comes from the final section of the chapter. Abu-Jamal's personal recollections are

italicized. This signifies, both to the reader and for Abu-Jamal's body of work, a conscious

attention to the division between categories of writing, within a single body of text.  

Thus, observing the material context of these excerpts enriches the reader's understanding

of how each changes Abu-Jamal's body of work in time. The early essay's appearance in a

journal joins at least one other major publication before the NPR recordings, a 1991 essay in the

Yale Law Journal. The publication of Abu-Jamal's first book, after those cancelled broadcasts,

turned him from a politically marginalized journalist to a popular and successful author. Finally,

with the publication of his fourth book, Abu-Jamal began to embrace the medium of books for
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themselves, by working towards a body of printed works that incorporated more notes, typeface

changes, and a publisher with whom he could feel politically aligned. In the next section, I

examine the non-material context of each piece, to see how they affect relationships that are not

immediately visible in or around the texts. 

5. CONTEXT

This section analyzes what I call the "extratextual" level of each excerpt. While this

general category of the non-material context of the work could include prison regulations and

other conditions of writing, the literature review and the introduction to this chapter each treat

those regulations and conditions in detail. Therefore, while this section does take up an inquiry

into the production, distribution, consumption, and reaction of and to his writings, it focuses

mainly on the audience for each work. It asks how they contribute to the meaning of each text,

and to the development of Abu-Jamal's oeuvre over time. 

Because Abu-Jamal does represent, for many, a controversial public figure, advocates for

and against his cause form part of each work’s publication, distribution, and consumption. For

"Revolutionary Literature = Censorship," the peer reviewers at the Journal of Prisoners on

Prisons did not know who had written the article, and so they could not approve or reject its

publication based on Abu-Jamal's identity. However, based on the paratextual information traced

above, Abu-Jamal and the journal share the goal of publicly discussing carceral institutions from

the perspective of those most affected by them. So, Abu-Jamal is an ideal author for the Journal

to promote, and they do so by including his other works in their online bibliography of

recommended readings. 

For Abu-Jamal, conversely, the Journal is an ideal venue for the dissemination of his
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writing, because it exposes his work to an audience that includes scholars of prisons, especially

lawyers. At the time of the article's publication, Abu-Jamal had not yet met the legal team that

would file his most recent, successful appeals. However, on the basis of the publicity that he

found as an author, starting with this publication, the social networks of his supporters were able

to raise the funds to eventually hire those lawyers. Without inferring causality too strongly, the

publication of this work can certainly be thought to have driven Abu-Jamal's figure, and his case,

into the public sphere far beyond Philadelphia.

Live From Death Row appears in a very different public context. Because the corporate

publisher Harper owns the rights to the paperback, as opposed to the non-profit Journal, its

editors maintain a great deal of control over the content of the text before it is printed, bound,

and sold. Because I do not have access to compare the manuscripts and galleys of each edition,

this analysis cannot analyze whether changes which have been made to those manuscripts reflect

the author’s intent, or might indicate editorial practices of political censorship. However, social

practices of censorship, such as the boycott by the Fraternal Order of Police against the purchase

of this book, affect libraries, schools, and individual supporters of Abu-Jamal and his works.

Indeed, the Order retains a list of Abu-Jamal's supporters on their website.131 The group

continues to urge its own supporters to call for Abu-Jamal's execution, and to boycott his works,

the products of corporations like Ben and Jerry's who support him, and the cultural works of his

other individual supporters, such as Ed Asner, Maya Angelou, and Jacques Derrida. However, as

a corporate publisher, Harper also insulates Abu-Jamal's works from that controversy, and

markets his book in a general, commercial market. This allows him to flourish as an author, even

131. "The Danny Faulkner Story," <http://www.fop.net/causes/faulkner/projamal.shtml>, accessed 2010.
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without the infrastructure for traditional journalism around him.

We Want Freedom's publication thus presents South End Press with the conundrum of

pursuing the same general, commercial book markets as Harper, nearly ten years later, or

restricting their marketing efforts to the niche markets with whom they could reasonably

characteristically succeed. As a non-profit publisher, their goals align with the potential markets

for this transitional book, such as libraries, and bookstores who stock radical works. So, South

End uses Abu-Jamal's cultural capital to ensure the book's popularity. Meanwhile, Abu-Jamal

uses South End's network of relations to enter this work into a discourse with other works of

history and memoir about the Black Panther Party in particular. In this way, Abu-Jamal uses the

publication of this book to legitimize the shift in his body of work towards that of an imprisoned

intellectual, as with the book chapters and peer-reviewed articles that he published around the

same time. In this way, even if his audience shrinks in volume, it increases in interpretive

agency.  

This extratextual analysis, although it suggests the necessity of a social network analysis

to more completely answer its own questions, reveals the many actors that affect the

machinations of Abu-Jamal's publications. In the next section, I briefly review, in the context of

this and all the other preceding sections, how each excerpt contributes to the development of

Abu-Jamal's oeuvre at large.

6. OEUVRE EFFECTS

Before describing some of the effects of Abu-Jamal's oeuvre, as a single body of work,

on the genres and disciplines with which it is in dialogue, let us first reconsider how each excerpt

effects a major change on Abu-Jamal's oeuvre. "Revolutionary Literature = Censorship," as a
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short, polemic, report based on journalistic research, represents the paradigmatic style of Abu-Ja-

mal's early writings from prison. Live from Death Row, a collection of those very essays, some of

which mirrored his cancelled broadcasts for NPR in 1994, shifts his dominant medium of expres-

sion from radio to print. Finally, We Want Freedom shows Abu-Jamal's recent shift towards fo-

cused, in-depth critiques of complex topics. Every new addition to the oeuvre contributes to its

constellation of genres. Meanwhile, the whole body of work falls back upon its conditions of

production, affecting the systems, such as prison, within which it is produced, every time it

changes. In other words, it acts like a single entity, an irreducible "body without organs."

Because this single body of work changes over time, and because of Abu-Jamal's concen-

trated use of non-linear temporality in his writings, I describe his oeuvre as a temporal praxis.

The term "praxis" here indicates an activity of the body (of work), informed by (its producer's)

consciousness. In this way, the oeuvre cannot be quantified only as an economic process, nor can

its readers experience it only aesthetically. Because Abu-Jamal's body of work expands in vol-

ume and content, while he draws closer to a potential execution, the "death sentence" constitutes

the structuring and generative "arche" of his praxis. Any analysis of the critical, legal, and struc-

tural effects of his production of cultural artifacts must take that point of experience and potential

dying into account. While the previous chapter on Abu-Jamal's audio recordings analyzes how

his cultural production restructures the conditions of its own production, the effect of his writings

on his legal case also bear examination.

Upon the publication of Live from Death Row, SCI Greene Superintendent Price and the

prison authorities served Abu-Jamal with a major disciplinary infraction, for "conducting the

business or profession ... of journalism," the same infraction for which Abu-Jamal had been sent

to solitary confinement after NPR paid him for one unaired broadcast. Here, recall Foucault’s
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terms of discipline and regulation: Abu-Jamal is regulated for having violated disciplinary rules.

The prison at which Abu-Jamal wrote the book, and from which he published it, actually main-

tains a publishing infrastructure, through which another (white) capital case inmate had previous-

ly published his own book. The prison regulations prohibited Abu-Jamal from publishing his

book despite this infrastructure, and when he managed to do so despite the prison's lack of assis-

tance, and even resistance, he received disciplinary punishment - another month in solitary con-

finement - for having done so.132

Speaking of Foucault, as Brady Heiner argues, Michel Foucault read the writings of

many Black Panthers in the United States, including their newspaper, The Black Panther. Abu-

Jamal wrote for the paper during the period that Heiner describes, and so although he is only

mentioned in the footnotes to Heiner's study, Abu-Jamal's early contribution to Foucault's devel-

opment of genealogy bears examination. 

Heiner contends that Foucault's interaction with racism and class struggle in America had

a profound impact on his philosophical career. After reading the ideas of the Black Panthers,

Heiner argues, Foucault shifted from pursuing an "archaeology of knowledge" to tracing "ge-

nealogy" instead. This shift, in practical, political terms, involved a far greater militancy, the de-

velopment of an oppositional historiography, or "counter-history," and a more direct use of acad-

emic study for social change, such as Foucault’s involvement in the Prison Information Group.

Despite the depth of this influence, Heiner argues that it remains invisible, continually elided, oc-

cluded, and unrecognized because of "epistemic injustice."133 I would suggest, instead, that Hein-

132. Abu-Jamal v. Price.

133. Heiner, "Foucault and the Black Panthers."
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er underestimates the degree to which Foucault, along with Jean Genet and other French writers

of the late twentieth century, were radicalized by their contact with the Black Panther Party. 

In The Body of This Death, William Haver suggests that the question of "desire" in Fou-

cault's thought represents a more radical, "queer Foucault," a figure that often goes unexam-

ined.134 One French post-structuralist thinker who has explicitly interacted with the figure and

work of Mumia Abu-Jamal, Jacques Derrida, echoes Clark Kissinger's description of Abu-Jamal

as "the exception and the rule."135 Derrida calls Abu-Jamal both "unique" and "exemplary" in

calling for his release.136 In this way, the cycle of mutually constitutive effects between contem-

porary critical theory and Abu-Jamal's body of work comes back to Abu-Jamal, and the study

shifts from affectedly neutral "archaeology" to a more critical "genealogy" of his figure online. 

7. CONCLUSION

Abu-Jamal's printed body of work demonstrates explicit intertextuality. Rather than

moving from one distinct genre to another, it gradually accumulates a constellation of genres, es-

pecially embracing journalism, Black Power manifesto, and prison literature. The analysis above

has shown that textual content, paratextual information, and extratextual relationships all work

together to create meaning. Both individual works and the overall oeuvre generated by Abu-Ja-

mal form an irreducible body without organs. As a material and metaphorical unit that changes

over time, Abu-Jamal's body of work affects the systems in which it arises, by revealing NPR's

non-neutrality, changing prison regulations, and generating a shift in the dominant medium of his

own production. Because it affects political, poetic, and critical theory, it constitutes a praxis. Fi-

134. Haver, The Body of this Death.

135. Kissinger, "Afterword," Live from Death Row. 

136. Derrida, "For Mumia Abu-Jamal."
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nally, because it grows while Abu-Jamal approaches the potential "death sentence," its temporal-

ity as a praxis - its very existence - is both generated and structured by that "arche."

Having revealed the conditions and effects of Abu-Jamal's production of cultural arti-

facts, both audio and printed, this analysis next shifts from archeological inquiry to genealogical

critique. To trace the online discourses about the figure of Mumia Abu-Jamal in the next chapter,

the study follows Foucault's transition to an ontologically nomadic critique of the revealed truths

of narrative and database, in his genealogy. In other words, by turning to the Web, this analysis

must critique and rewrite both the statements and conditions of digitally mediated production of

Abu-Jamal's cultural figure, and the statements and conditions of its own possibility for the

production of knowledge about that cultural figure. 
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IV. GENEALOGY OF HAGIOGRAPHIES

This chapter examines how others produce Abu-Jamal and Daniel Faulkner as cultural

figures. In so doing, the study crosses a digital divide that its subjects cannot, since one is dead,

and the other imprisoned. The chapter traces the production, consumption, distribution, censor-

ship, and reproduction of some seminal, and unusual, digital media objects. These traces ask

whose life, and whose power, the online interactions of search, reference, remediation, and remix

put at stake. Genealogy of online discourse reveals the synecdochic and heteronomous discursive

constructions of that figure. Finally, I posit the conditions of possible relation between Abu-Ja-

mal's body, body politic, and body digital.  

1. INTRODUCTION

By approaching these specific problems, I attempt to think how we make sense of the vast

quantities of information available online, through three guiding questions. First, in looking at re-

mediations: do we sense digital media in the same way as analog media? Second, in considering

reference sources: what access to the order of knowledge structures our conception of that order?

And third, in evaluating remixes: how do we distinguish the representation of a digital media ob-

ject from its construction? 

To that end, I first reiterate the conditions of the production of Abu-Jamal's oeuvre as a

"body without organs" of work in time, and of his material conditions of cultural production

from prison, as a resistance to a "docile body" in space.137 For capital cases like Abu-Jamal's, pri-

son authorities limit most communication to interpersonal media, such as writing, telephone, and

137. Deleuze and Guattari, Anti-Oedipus; Foucault, Discipline and Punish.
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occasionally typewriters. Computers are only rarely available, never inside a prisoner's cell, and

the Internet remains off-limits.138 Complementarily, the very fact of Faulkner's bodily death

makes any digital or analog iteration of his figure in memoriam, that is to say, explicitly figura-

tive. In short, neither Abu-Jamal nor Faulkner has a digital avatar. Their digital iterations com-

plement, but are not the same as, their material bodies. 

However, those iterations construct a mimesis of an avatar. Any of Abu-Jamal's words,

whether written or spoken, undergo multiple remediations when they appear online.139 Before

they are even available as part of a digital discourse, other people must intervene, for example,

by re-typing or scanning an essay composed by Abu-Jamal.140 Despite this radical divide, both

Abu-Jamal's and Faulkner’s figures are constructed by and for a mediated public. Iterations of

"Abu-Jamal" and "Daniel Faulkner" cite their stability as cultural references. They give

protesters reasons to chant, sing, shout, or write these names. Neither material bodies, nor

metaphorical bodies of work, but evocative figures, generate and structure the discourses around

the intersections of these two lives and deaths.

Figures of "Abu-Jamal" and "Faulkner" circulate without reference to their bodies, or to

the disjunction that makes their chaotic circulation possible. As an author, Abu-Jamal centers the

system of media used to produce his audio and textual body of work, just as his physical body

centers the figurative body of "Mumia Abu-Jamal." However, in terms of the remediation of his

138. For example, Abu-Jamal must have someone else print him out a website if he wants to read it. Hanrahan,
telephone conversation with the author, 3 April 2010.

139. Gitelman, Always Already New; Jenkins, Convergence Culture. 

140. "Execution Q&A", <cor.state.pa.us>.
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corpus and figure, "Mumia Abu-Jamal” no longer functions as the author of that content.141

Rather, those who produce and reproduce the discourse on "Abu-Jamal" and "Faulkner" online

fulfill that author-function. 

2. REMEDIATED TEXTS AND IMAGES

Taking closer looks at some particular media "texts" can problematize the sense of

"reading" digital media that often passes unexamined. For example, articles written by Abu-

Jamal for academic journals are available as PDF or HTML files.142 <Amazon.com> maintains

an author's bibliography for Abu-Jamal, listing each of his six books, and including a digital

image of the cover of each book.143 Similarly, <prisonradio.org> archives Abu-Jamal's recorded

commentaries, digitized initially from magnetic cassette tapes or optical CDs.144 Digitized videos

show Abu-Jamal speaking, and so reference the body and the voice that are instrumental to the

production of creative or critical expression. All these digital versions of analog content required

the intervention of others besides Abu-Jamal or Daniel Faulkner, in order to appear online.

Text may be digitized through scanning or retyping. Court transcripts, scanned

photographs, and newspaper articles, once digitized, serve as referential sources for other digital

objects. Returning to the question of a digital oeuvre, online book retailers show the user an

image of pages in a physical book (a codex), through "previews."145 These pages appear in an

HTML frame, embedded in one page for each book on each website. Because the images are

141. Chun, "On Software."

142. cf. Abu-Jamal, "Revolutionary Literature = Contraband," scanned at <jpp.org>; Abu-Jamal, "Black Prison
Writing," transcribed at <proudflesh.org>.

143. "Amazon.com: Mumia Abu-Jamal," search results at <amazon.com>, accessed 2010.

144. "Mumia's Radio Essays,"  <prisonradio.org>.

145. search results at <amazon.com> and <books.google.com>.
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embedded in that site, the user can search through the text. Searchability (or dynamic indexing)

results from modification of a codex into a codec. This modification moves or copies paratextual

information that might have been printed on a book's covers, frontispieces, back leaves, and so

on, to separate HTML frames. ASCII and other markup allows the end-user to search the

(usually incomplete) text of such digitized books. The markup relies on either human

intervention, or the website's own algorithmic "reading" of the scanned text. Again, because

neither Faulkner nor Abu-Jamal has access to the markup that determines how their stories and

arguments are classified, such remediation always implies an other author. 

Optical input from a scanner stands in contrast to typed input from a keyboard. In the

latter case, individual characters appear as images of letters, words, and so on to the reader

through their screen, but not as images of a preexisting, material page. On sites like Prison

Radio, wherein the text of an essay written by Abu-Jamal has been entered directly into the

HTML- or CSS code, either from a keyboard or copied and pasted from a word processor, letters

are intelligible not as the images of software coding that produced them, but as language and text

themselves.146 Text-function subsumes image-function for these digital words, and the difference

in searchability/indexing, between transcription and scanned pages, rests on the user's ability to

use the browser's search function, rather than the website's, to search both the text and its context

on the rest of the page for combinations of characters and words. In this remediation, no

underlying ASCII or other markup intervenes to suggest the theme of the transcription. The end-

user reads the text as they search, requiring them to interpret its meaning on their own. In the

case of Abu-Jamal and Faulkner, different readers come up with myriad interpretations of the

146. Chun, "On Software," 1995; Kittler, "There is No Software"; <prisonradio.org>
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same content. Still, the emphasis with these remediations remains on the user's or reader's

conditions of access for their interpretive agency, rather than in authorial intent.

Links and other information, on pages that incorporate transcription, deal with topics

besides the text/codec itself. <prisonradio.org>, for example, positions a hyperlink to the *.mp3

audio version of each essay above its transcription on the page. Little to no visual content

supplements the pages on which these audio files appear. Depending on the user's browser, the

page may open in a new tab or window; depending upon the media player, the image of that

player along with its digital "buttons" for commands such as play or pause appears in that new

page.147 As with analog radio waves, the content is heard and not seen, but in this case another

layer of opacity intervenes between producer, reproducer, and user. The auditor of Abu-Jamal's

essays cannot "see" what they are listening to at the same time as they listen; in other words, they

cannot read along with his voice. Although Prison Radio could choose to show a picture, for

example, of Abu-Jamal, or still frames in a video, they rely on the visual representation of the

audio player alone. This suggests their claim to technological neutrality, that they simply

transmit a straightforward message, rather than their particular version(s) of that message,

through a particular narrowcasting site. Again, the user's ability to access the content, even

without presupposing their access to the conditions of its production, means that a given listener

to Abu-Jamal's commentaries can form their opinions and share them online, without Abu-

Jamal's taking part in the conversation. 

Even in the most straightforward digitization of analog media, such as these audio files,

Abu-Jamal no longer speaks -- the computer does. Compressed audio files like the ones on

147. "Mumia's Radio Essays," <prisonradio.org>.
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Prison Radio exist as remediations of magnetic and digital tapes, CDs, and other online files. The

user cannot search such files. The sites on which they appear do not use underlying markup, or

algorithms, to audit their contents. In this way, the audio content remains opaque to the page in

which it is embedded; it represents an unknowable, irreducible file that the user can open only

with a separate set of software, a plug-in such as Quicktime. The title gives the web page little

information towards the file's contents, other than (usually) an eponymous relationship with the

corresponding textual essay. Likewise, the user cannot view source code for these files, since

they consist only of the singular, punctual, irreducible, recorded statement - they can only

download them as a whole unit of expression.

As physically inscribed CDs and digital tapes, the audio recordings require a hardware

player. In this way, the disc/tape, and not the tracks, act as units of possession and distribution.

Each essay, however, can be taken from its context by the player, and replayed one by one. This

change, for digital audio files online, means that the user can distribute, consume, and reproduce

(if only within the constraints of DRM licensing) the individual track as such; the unit of

distribution shifts with the medium, from a collection to a set of recordings, further divorced

from their recording surface and from their producing body. 

The audio file stands in a relationship of complementarity, not similitude, to the text, both

grounding and complication the normative assumption that text and audio remediate the "same"

content. The remediation of individual tracks can be thought to obscure their conditions of

production and recording. Through the use of unique URLs that locate each file online, and

software players plugged in to the user's browser, the hardware of the user interface folds into all

the functions of listening, as speakers or headphones return electrical currents and electronic

signals to vibrations of sound waves. The user's point of access to the content calls attention to
87



itself as an interface, implicating the importance of the digital divide in structuring patterns of

access and exclusion from the production of "Abu-Jamal's" or "Faulkner's" figures. In this way,

focusing on access shows how digital media subsume and connect both audio and textual media.

Just as digital media subsume text and audio files, they also subsume and change images

of Abu-Jamal's body. Such images may appear as scanned, born-analog photographs, or born-

digital representations. Scanned prints dominate this database. As with audio files or textual

transcriptions, ASCII markup cannot search a bit-mapped screen. However, users can

contextualize the image with captions or tags, making its taxonomy paratactic. For example, the

user might search for images online using textual input, but not by uploading another image with

which to compare it. As remediations, images may gain or lose quality depending on the

equipment used to scan them in, and they can be scaled and resized, compressed and replicated.

All of these visual cues reveal patterns of the importance of a specific image to those who

designed the site on which it appears - their representational criteria. Users must access the codes

of representation, such as realism, in order to make sense of images here.

3. REPRESENTATIONAL OBJECTS

The most prominent function of digitized images is representational - that is, they often

appear as "straight" remediations. As ostensibly unaltered, truth-telling photographs, they

subscribe to codes of visual realism, in order to show us some thing, some reality. Even

obviously altered photographs (in terms of both subjective content and objective qualities like

size and color) make this kind of truth-claim. Just as digital images of characters represent text,

digital images of images represent the figures appearing therein - this much remains

straightforward, even banal. Consider, then, what both remediated and originally digital images

of Daniel Faulkner and Abu-Jamal represent in terms of their figures.
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Visual cues such as image quality, setting, clothing, and corporeal inscriptions reveal the

most about these cultural figures to viewers of their representations. The user can access, for

example, the racial and professional stakes of this case, by virtue of visible phenomena such as

Abu-Jamal's skin color and hairstyle, or Faulkner's skin color and uniform. The prison settings in

which Abu-Jamal is most often photographed also cue the viewer, without language, to the

conditions of access and production within which Abu-Jamal acts as a cultural producer. Of

course, static images have their representational limits. More dynamic, incorporating movement

and sound, videos bring representation an order of magnitude beyond the creative possibilities of

text, audio, or images alone. The most popular video-sharing community, YouTube, returns 49

videos for an internal search of "Daniel Faulkner" as an exact phrase, while about that many have

been uploaded with the tag "Mumia Abu-Jamal" in the past month. Together, these names are

tagged as exact phrases on nearly 900 videos, and far more use only part of their names to

identify those contents.148 This analysis suggests that videos, especially remixes, complicate and

structure the online database of references about Abu-Jamal and Faulkner.

Many videos that represent these figures make some persuasive argument, usually

through a combination of vocal and visual rhetoric. For example, a short clip of Maureen

Faulkner's short talk at a signing of her recent book, Murdered by Mumia, has drawn over 600

views since it was posted.149 In her talk, Faulkner makes a direct plea for the audience's support,

in her campaign to have Abu-Jamal executed for the murder of her husband. Far more popular

among videos posted by Faulkner's supporters, a remediation of Fox News commentator

148.<youtube.com>. Search results as of 23 February 2010.

149. njbamisfit, "Book Signing," accessed 2010.
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Michelle Malkin delivering an opinion/editorial monologue on Daniel Faulkner and Abu-Jamal

has drawn over 17,000 views. Interestingly, Malkin's monologue incorporates a clip of archival

video footage of Abu-Jamal in her argument for his guilt and execution.150 The archival footage

that Malkin references is also available online. That clip, one of a three-part video posted by a

supporter of Abu-Jamal, has itself accumulated nearly 200,000 views.151 It is digitized from a

1989 interview with Abu-Jamal.152 In it, Abu-Jamal makes his own plea for public opinion. Each

of these videos relies on YouTube's folksonomic (user-generated, tag-based) epistemological

organization. That organization makes the site an ideal venue for the study of how discursive

actions, such as tags, can structure knowledge.153 

The site also provides for extended discussion below each video. Commentators make

passionate textual and hypertextual arguments in the hundreds of discussion threads associated

with the videos noted above, as well as many others on the site. However, such discussions are

not relegated to video hosting sites. Textual stories about the case, from mainstream sources

alone, have engendered hundreds of users' comments. For example, a recent CNN story about

Abu-Jamal's legal appeals has garnered over 200 comments from readers since its posting in

December 2009.154 Because readers can promote others' comments, this commentary thread can

be sorted by either date or popularity. 

150. PalmettoQuickstep, "Mumia Abu-Jamal, Cop Killer," accessed 2010.

151. valserx, "From Death Row," accessed 2010.

152. Still Black, Still Strong. Interestingly, the video "represents" at least four producers: Abu-Jamal dominates the
frame; his interviewer, Sylvere Lotringer, appears in a reflection in the window between them; the camera is
operated by a third individual; and valserx digitizes and reproduces the film. In this way, it makes an ideal case
study for the alterity of authorship online.

153. Mathes, "Folksonomies."

154. "High Court Dismisses Ruling," <cnn.com>, accessed 2010. 
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Sorting by popularity generates an impromptu genealogy of this informal discourse. The

ten most highly ranked comments on this particular story all express or support the opinion that

Abu-Jamal is guilty of his crime, and ought to be executed. Of hundreds of comments, these ten

had between twenty and forty-five votes from other readers. They repeat terms such as "death

penalty," "cop killer," "racist/racism," "gun/shot," "trial," "evidence," and "guilty" throughout

their statements, tying their arguments closely to the figurative stakes of the discussion as much

as to the physical ones, with terms like "black man" and "fry". Expressions of sarcasm and

exasperation, especially towards supporters of Abu-Jamal, appear as well, in forms like "you

people," "please," and "come on." These dialogic markers point out that the discourse here takes

place not only among supporters of Abu-Jamal's execution, but of his innocence as well -- and

those in between. Tactics of argumentation and persuasion target the silent, undecided or

ambivalent readers, implicating rather than explicating their presence in the forum. 

4. REFERENCE SITES

Abu-Jamal's and Faulkner's case also generates more formal discourses, using what I

loosely call "reference" objects. Representational media double as references when they are

linked or copied into other digital objects. I use "reference" here more broadly, to indicate sites

marked as stable repositories of information. However, the constant state of flux in which digital

media always exist online immediately complicates this definition. In the context of journalism,

as a part of a database of genre references, news articles like those discussed above always

remain incomplete. Abu-Jamal positions himself, through stylistic and content choices

throughout his oeuvre, as a member of a discursive community of journalism. He also

problematizes that membership, through his shift in prison to the production of more complex

artifacts. This calls into question the role of journalism in its social contexts; how does the
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journalist function as an objective witness or observer of events, compared to roles such as the

mediator, opinion leader, or celebrity? 155

By re-analyzing the CNN article in its social and institutional context, we can understand

the sourcing, contributors, and word choices used in the article as instances of selection and

framing of excerpts from a much larger cultural narrative.156 This narrative can be thought of as a

particular trajectory of sense making across the always-accumulating database of information

about this topic. The narrative of a journalistic truth, in this sense, invites commentary and

updates to the story, as well as raw aggregation of other sources, in order to make sense through

revision. Especially online, continual revision of a story is not only possible, but encouraged. It

contributes to veracity, and grounds the discursive community of journalism through a common

commitment to truth.

Revision of a single document, as opposed to an abstract document, leads to a sort of

Wikipedia paradigm. Although the site represents a "stable" repository of information, it remains

perpetually editable by its users; the stability in question depends upon the revisions made by

large groups of contributors over time to arrive at a consensual archive of knowledge. However,

the history of those revisions stay closely linked to the articles in question. That linkage grounds

the most crucial sense of reference for these purposes. That is, Wikipedia positions its claims to

stability and verifiable truth through the invocation of each article's historicity.

Separate Wikipedia articles exist for "Mumia Abu-Jamal" and "Daniel Faulkner," and

each mentions and cross-references the other through hyperlinks. The relatively larger article on

155. Kovach and Rosenstiel, Elements of Journalism.

156. "High court dismisses ruling."
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Abu-Jamal calls attention to the extent to which the citations for each article overlap, and more

importantly, how the same references are used in different ways on each page.157 About 100

footnotes to Abu-Jamal's page complement about 30 to Faulkner's page. Many of the latter link

to <danielfaulkner.com>, and the repository there of court transcripts from the 1981-2 murder

trial.158 Analog media that have been digitized form one important pool of information on both

Wikipedia articles. Books, court transcripts, and analyses, published and scanned or retyped into

other web pages, all serve as evidence for the information presented in Wikipedia articles.

However, so do remediated digital objects, such as websites, news articles, and so on. Many

"primary" sources on these sites are far from primary in that sense. Instead, they reveal that

reference on Wikipedia often depends on access to analog media.

The coding that underlies Wikipedia explicitly allows for the rewritability of the

information available to the general public, by the general public. More accessible than the PHP

source coding of the site as such, an extra layer available for markup in its wiki frames forms a

space in which users act as article editors. Controversies that take place among editors over the

right facts to quote or paraphrase, or the right way to present those facts, can be corrected at the

metaphoric and metonymic hands of "bots." These software programs move throughout the site

and adjust the wiki markup, to reflect Wikipedia's standards of style and content, such as

citations. The bots ease access to those without excellent coding skills.159 However, this analysis

suggests that, although they make the vast majority of edits to each article (and although they

157. In terms of size, the article on Abu-Jamal takes up 256 kb of memory, compared to 176 kb for Faulkner.

158. "Mumia Abu-Jamal," <wikipedia.org>, accessed 2010; "Daniel Faulkner," <wikipedia.org>, accessed 2010;
<danielfaulkner.com>, accessed 2010.

159.Rosenzweig, "Can History be Open Source?"
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have access to many aspects of the site that humans do not), bots are not the generative agents of

this medium. For example, although bots did change code (extensively) throughout each article,

human end users generate and source each article. They also discuss and comment upon the

topics. 

As a privileged and contested point of access to digital information for millions of users,

even images and quotations that appear on Wikipedia can become definitive versions of those

objects. In terms of access to the organization of knowledge online, each of these two Wikipedia

articles traces a different narrative trajectory, while sharing sources and editors. The "Daniel

Faulkner" article, for example, follows a narrative based on a set of mostly legal references, by

prominently relying on the scanned court transcripts as evidence for claims made in the article.

The "Mumia Abu-Jamal" article follows a contrasting narrative, based on a set of mostly social

references, by prioritizing digital or digitized news articles for corresponding evidence about

claims made in the article. Supporters of each figure have access to remediated texts, images, and

other sources as evidence for their particular narrative arguments.

The greatest incentive to be an accurate editor on Wikipedia is to have lasting edits. The

editors who contributed to each article, acting towards that goal, constitute a discursive

community. The growing importance and reliability of Wikipedia as a reference resource online,

indicated if by nothing else than by the relative popularity as a search engine result for each

figure, implies that the version of the events that link "Daniel Faulkner" and "Mumia Abu-

Jamal", and the characterization of the figures of two individuals who cannot contribute to the

articles on themselves, each affirm a particular historicity.
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5. SOCIAL NETWORKS

Less interested in objective veracity of narrative historicity than in subjective affirmation

of cultural values, social networking sites, particularly Facebook, contain profiles and groups in

support of each figure. The "Daniel Faulkner Support Page" on Facebook has well over forty

thousand members.160 "Mumia Abu-Jamal" exists as both a "personal" profile and as the focus of

several groups on Facebook. On the profile, which as of this writing was linked within Facebook

to almost five thousand "friends," the difference between visual and textual information can

stagger a viewer.161 While the pictures and videos present remediated representations of the body

and oeuvre of Abu-Jamal himself, the "information" section of the profile notes, "about me: *this

page is run by Mumia's supporters.*" Interestingly, the "political views" of "Facebook - Mumia

Abu-Jamal" indicate only "Other." These dissonances strike a strange tone between the apparent

representation of an avatar for Abu-Jamal himself and the mediation of a virtual space for

conversation, file-sharing, and social networking among users of the Internet (which, again, can

apply neither to Abu-Jamal nor to Faulkner themselves). How does this site advocate for Abu-

Jamal's cause, as "Mumia's supporters" define that cause? 

The only advocacy that seems to be undertaken (or facilitated) beyond discursive acts

within Facebook, are invitations to events such as protests, petitions, and other calls to political

action.162 However, each Facebook page lists a "website". The "Faulkner" page discussed above

160. "Daniel Faulkner Support Page," <facebook.com>, accessed 2010.

161. "Mumia Abu-Jamal," <facebook.com>, accessed 2010.

162. Another "Mumia Abu-Jamal" profile, run by "Mumia's Legal Defense Team," exists expressly for the purpose
of facilitating communication between Abu-Jamal and those who wish to contact him, noting his lack of access
to a computer. Likewise, <twitter.com> reveals several conversational hashtags on the subject, as well as one
avatar-like account: @MumiaAbuJamal has over 1400 followers. Source: <twitter.com/mumiaabujamal/>,
accessed 22 March 2010.

95



directs members to <danielfaulkner.com>, while the "Abu-Jamal" profile directs friends to

<freemumia.org>. Representations of the figure motivating these social networking profiles and

advocacy websites do not simply take up a binary absence/presence opposition. Instead, they

incorporate representational themes that include aural, visual and textual cues, as well as

referential codes such as ethics, justice, and truth. 

6. ADVOCACY SITES

Standardized social networking pages bear a brief comparison against the ecelcctic visual

strategies of advocacy sites such as <freemumia.com> and <danielfaulkner.com>.163 The color

schemes on each of those two sites recall the figures for whom they are named, and their relevant

social interests. <Danielfaulkner.com> uses a white, blue and silver scheme on a black

background. Along with the header graphics of a Philadelphia cityscape and a shield-shaped

badge, this site thus invokes the figure of a fallen officer. By contrast, <freemumia.org> uses a

red, black, and green color scheme, invoking the flags of Black and African nationalist

movements. It provides a large graphic of Abu-Jamal in the center of the page, leaving little

doubt who the title of the page figures. Advocacy sites also serve as archives of remediated texts

such as court transcripts and editorials, sources of information and links to related sites, portals

for communication among supporters and others in a community, and spaces of narrative

construction. They provide a point of access to specific, more persuasive than referential,

versions of cultural narratives.

163.<freemumia.com>, accessed 2010;  <danielfaulkner.com>, accessed 2010.
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7. REMIXES

Perhaps the most persuasive type of digital media about "Abu-Jamal" or "Faulkner,"

many remixes exist side-by-side with "straight" representational objects. However, for remixes,

references function as citations, or intertextual links, rather than codes of representation. This

process of interpellation and juxtaposition contrasts with the process of straight remediation,

which uses reference as a claim to stability, veracity, and historicity, rather than to originality.

Because remixes complement, without mirroring, those references, they serve as the most

generative and structuring objects in the database of digital discourse. This section traces

remixes, and the patterns of access to and for users that they engender.

Consider, in this regard, badman621's revision of Abu-Jamal's recorded and published

essay "Men of Cloth."164 In this case, the recorded voice of Abu-Jamal plays, while a transcribed

text of his speech shows in the video screen. Because the "original" text in question is found in a

book, with which the CD that contained the recording of Abu-Jamal's voice is packaged, and the

YouTube video is thus based upon a sound file without visual content, badman621 transcribed

the words from the recording back into text on the computer. 

Three changes occur between the book and the recording. First, just under a minute into

the recording, the narrative is interrupted by an automated, distinctly female voice: "she" informs

the listener, "This call is coming from a correctional facility." As the reading resumes, a listener

who also has the text available can notice how Abu-Jamal emphasizes several words that are not

explicitly marked in the book. Later, Abu-Jamal, while reading the essay, replaces "incarcerated"

with "incinerated." This last change, coming in the middle of the phrase "obliterated,

164. badman621, "Men of the Cloth," <youtube.com>, accessed ; text: Abu-Jamal, All Things Censored. 
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incarcerated/incinerated, and dismembered," in the middle of a long paragraph, late in the essay,

might be an unconscious slip. However, it is more likely a revision made to the printed text by

Abu-Jamal, either beforehand or as an ad-lib, since the pronunciation on nearly every other word

in the essay is precise and calculated. Either way, it highlights the degree of control over the text

that Abu-Jamal maintains throughout its first two mediations, but loses in its digital remediation

and remixes.

In its print and audio forms, the title of the essay is "Men of Cloth." This is a necessarily

ambiguous phrase, since the essay describes a conflict between spiritual professions and material

possessions. In the YouTube video, however, a definite article finds its way into the title,

transforming the play on words into a blunt critique of mainstream organized religion: "Men of

the Cloth."165 Also, the title of the remix contains the name "Mumia Abu-Jamal," and badman621

has become the "author." Abu-Jamal has become both the voice and the content of this video, but

that he is no longer its author. As with the digital text/audio remediations on sites like Prison

Radio, the two forms still stand in a relation of complementarity, not similitude.

Other digital video remixes use juxtaposition, sound tracking, and other cinematographic

techniques within the space of the video itself to remake the meaning of the constituent parts. For

example, SalahuddinIrani's video remix of Abu-Jamal's essay, "Israel [is] the root of the

problem," provides an extended montage of scenes from the Israeli-Palestinian conflict, while

Abu-Jamal's voice reads about the incommensurability and intractable contradictions that

foreclose on potential peace in the region, over a hip-hop beat.166 This video was moved from

165. emphasis added

166. SallahudinIrani, "Israel," <videos.google.com>, accessed 2010. Audio: Abu-Jamal, Spoken Word.
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YouTube to Google because, as the user writes in a pop-up annotation over a still image on the

"censored" YouTube version, the video was "flagged... and it was removed by YouTube

allegedly for having graphic images."167 It provides another example of the kinds of media

objects that require a unique combination of visual, auditory, political, and technical language to

analyze within their own representational space, let alone in the context of the site on which they

are hosted, or of the web at large. Throughout the growing complexity of digital media like

these, even simple text conceals myriad algorithms, electronic databases, and issues of

infrastructure before it even begins to signify statements. This study therefore focuses not only

on their content, but on patterns in the practices of production, distribution, and consumption.

These movements include discussions and commentary that begin as responses to a video

in its context on sites like YouTube. Such statements complement the video itself, share its space

online, and often begin with a reflection on the themes in the video. The extent to which the

commentary constructs the video's meaning depends upon how much of the conversation cites

other narrative trajectories across the digital database, of which these videos are an infinitesimal

part. The movements of cultural artifacts, such as material texts and images, through remediation

and remix, show how "Daniel Faulkner" or "Mumia Abu-Jamal" online are explicitly figurative

constructions. on the basis of all the functions of remediation, representation, reference, and

especially remix. As structuring and generative codes become more complex through video

remixes, the absolute singularities of the lived experiences of Abu-Jamal and Faulkner diverge

further from their figures.

167.This begs the question: what other kinds of images are there?
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8. SEARCH ENGINES

With every new digital object and technique of production, the database of figures

expands. The user, in order to navigate and make sense of this database, needs a narrative

trajectory. This analysis turns to the role search engines in the online organization of knowledge.

The most popular (and arguably the most powerful) of these engines, Google, aggregates and

ranks search results by their popularity (that is, in order of the number of links into a given

site).168 Still, as in the Wikipedia paradigm, the search engine maintains the relative primacy of

textual knowledge production. In other words, even while visual forms of communication

marginalize textual forms, the user must (almost always) search based on text, even for images,

videos, and so on. 

A Google search for "Mumia Abu-Jamal" as an exact phrase returns about four hundred

thousand results, while a search for "Daniel Faulkner" returns about thirty thousand.169 For a

statistical content analysis to draw meaningful conclusions from this data about the relative

online presence of each figure, the terms of representation and presence would have to be

narrowly defined. If we took an image of each man as an indicator of their presence or

representation, for example, then the analysis could proceed by searching for images on Google

rather than over all visible sites on the web. (Incidentally, for Google images, "Mumia Abu-

Jamal" returns about sixty thousand results, and "Daniel Faulkner" returns over seven

thousand.170) However, users must search for images using texts, not other images. Still, these

168. "PageRank Citation."

169.<google.com>, search results as of 21 March 2010.

170. ibid.
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numbers do not indicate what kinds of representations are available on each of those millions of

web pages. Also, since Google searches for the most popular sites that contain such a phrase in

their title, content, source code, or underlying markup, the first few results are representative of

the information that the vast majority of end users of the search engine will visit. Thus, these first

few results indicate that the most popular and privileged sites, from which end-users are likely to

consume information about "Abu-Jamal" and "Faulkner," are Wikipedia articles and advocacy

sites. Thus, referential and representational sites form the primary points of access, for users, to

the cultural narratives of these figures.

9. CONCLUSION

I have focused more on the ways in which users gain access to figures that are

constructed, rather than on the figures themselves. Still, the process of production coextends

through its own producing. In other words, this thesis is necessarily one of many acts of

recursive cultural production, another iteration of the recursive digital production of these

cultural figures. And yet, it stands in contrast to most other productions, precisely because it

focuses on the access to the iterations of those figures, not on a particular truth that might hide

behind any given iteration. The digital divide remains the most important, and most obviously

obscured, condition of access to these figures. Coding skills have become less important to

access, because of the variety of other types of discursive acts online, such as textual

commentary. Still, a catalyst such as a conversational thread, news story, or video remix

generates most discourse online. These each fall back on a content-provider or gatekeeper other

than the figure whom they represent. Each type of online interaction grants or limits access

differently; however, all rely on pseudonymity, anonymity, or group identity, as elements of their

respective discourses. Video hosting sites emerge from the analysis as the most complex and
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deeply structuring spaces of interaction. Remixes emerge as the most complex and deeply

structuring modes of interaction and production of narratives. Patterns of access to such objects

and sites in particular, and to online interaction in general, reveal that the case of Mumia Abu-

Jamal represents more than a polarizing legal or social issue. Instead, it marks the stakes of

access to the production of myriad cultural figures and narratives.

If there is a narrative in this recursive series of iterations, it is that of contradiction. One

figure of a body dead, the other of a body imprisoned and threatened with a sentence to die.

Whether Abu-Jamal killed Faulkner or not is almost beyond the point. Hold the conflation of

their lives, this intersection grown beyond a moment of heated violence, in your mind. The plots,

graphs, and court transcripts all exist (along with ballistics and photographs) as digital media.

Hold in your mind the truth-value of such media, of such testimony to witnessing, of

argumentation among followers of the case, when the media are digital, replicable, and fungible -

indiscrete and indiscreet. They suggest a heterotopia of narratives, of figures, of claims and

consequences, of prison-industrial complexes and juridical-criminal pathologizations, of

accusations, of convictions, of the aggregated database of Web sites and pages, of a multiplicity

of spaces of truth, of text and hypertext, of advocacy and reappropriation. 

As evidence, what counts in court may not thus count in research. Starting with

representation and reproduction, this analysis has sought evidence that invokes the Body.

Moving to focus on remediation and reference, it has tried to show the recursion of works in a

corpus, an oeuvre, a body without organs. Examining reviews and commentaries, considering

their reception, taxonomy, institutions, and networks, it has begun to reconstruct the trajectories

of figurative narrative. By tracing remixes, one sees the figure leave its body and oeuvre; one

sees power leave the law, and faith, to diverge into multiplicities. The movements of this
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narrative, inscribed over a database of artifacts and processes and praxis, searches searching,

recursively calls back the algorithmic epistemological foundations of an aggregation of whatever

abject objects of digital media. All these objects are subsumed in </bodies>, but not in bodies.
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V. CONCLUSION

This thesis represents one small part of a much larger intellectual undertaking. At times,

it has raised issues like censorship, deviance, controversy, and revolution. Each of these relates

to the construction of profanity in cultural mediations. However, they become matters less of

censorship than of standards; less of deviance than of control; less of controversy than of silence;

less of revolution than of relationships. Concentrating on productive and generative connections,

this conclusion offers the main results of my research, a reflection on the significance of this

study, and some suggestions for future researchers. 

The research shows three subjective positions from which artifacts and figures emerge.

First, Abu-Jamal composes, writes, and speaks in order to record his cultural artifacts. Second,

the non-human actors of technologies, relationships, institutions, and structures each affect the

production of both artifacts and figures. Finally, in each medium, but especially digitally, the in-

tervention of others makes possible the production, distribution, and discourse about Abu-Jamal

and his body of work.  These agents combine in discourse to generate Abu-Jamal's figure. 

Generative discourses take different forms, depending upon the media and producers in-

volved. The radio commentaries show patterns of structuration. Specifically, the audio tapes

produced by Abu-Jamal in prison make sense as artifacts only within the context of his spatial re-

lationships, and so the object of that production returns to his own body. The printed body of

work shows a pattern of folding. Likewise, his oeuvre remains situated and intelligible in terms

of time. Digital iteration and reiteration of the figures can only approach a mimesis of an avatar.
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Complementarily, his figure always appears in code. Thus, each medium affects the other

through abstractions. 

Abu-Jamal produces cultural artifacts through a network of power relations. These rela-

tions take place among bodies in space. The carefully controlled spaces and relations of media-

tion in prison and on the radio point to Foucauldian regulation, with a goal of producing docile

bodies. His recordings affect the media systems in which they appear, especially because of rela-

tionships of dependency. Considering persons, institutions, and technical conditions as actors,

the 1994 recordings represent a critical event in Abu-Jamal's production of artifacts. They force

changes in the structure of the power relationships mentioned above, through processes of struc-

turation and subsumption. 

Archaeological inquiry reveals that NPR's decision to cancel Abu-Jamal's recordings sub-

sumes his artifacts within his figure, because it based its decision on abstract standards rather

than particular behaviors. The prison seeks to subsume Abu-Jamal's body in solitary confine-

ment, and to discipline his body through those conditions into docility. Abu-Jamal's shift to

printed media subsumes his body into his production of artifacts. The research also connects his

writings to the existing and emerging genres of Black Power manifestos, political journalism,

and prison literature. Close reading of three texts show that content and context each contribute

to their meaning and effects. Abu-Jamal's body of work operates as a body without organs, a

temporal praxis. The shift from archaeology to genealogy shows how the artifacts that he

produces from prison, and those produced by others, contribute to the production of his own cul-

tural figure. Digital media subsume textual and audio media through remediation, reference, and

remix. In other words, Abu-Jamal's oeuvre connects his body to his figure. 
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Genealogical critique suggests that digital discourses encode Abu-Jamal's figure in data-

bases. Heterogeneous and often incommensurable hagiographies both reiterate and generate

Abu-Jamal's figure. They fall back on users' conditions of access to create meaning. End-users

who have online access, a group that necessarily excludes both Abu-Jamal and Daniel Faulkner,

construct their own narratives about the figures by their movements through that database.

Video remixes constitute the most complex and affective objects in this discourse, because they

structure the database itself, through citation, hyperlinks, and taxonomy. Abu-Jamal's body dig-

ital, constructed in radical alterity to his body material, subsumes his body politic. 

In terms of politics, while this is not a legal study, certain conclusions about Abu-Jamal's

case require a comment here. For example, I cannot extend any recommendations about Abu-Ja-

mal's legal case. However, while the question of his guilt and sentencing is a moot point for the

purposes of this research, his legal status both affects and grounds the legitimacy of this argu-

ment. In other words, because Abu-Jamal remains incarcerated and threatened with execution,

this project takes on the significance of a study of prison media. Therefore, without extending a

call to action, this thesis takes up an affected neutrality on his legal issues. With that said, the re-

search suggests that Abu-Jamal's complicated case include two separate matters: his ongoing le-

gal appeals; and broader social disparities of race and class in the justice system. His cultural

production calls attention to both of these matters.

The study shows how that call to attention operates. In so doing, it contributes to an un-

derstanding of the relationships between various elements of Abu-Jamal's cultural production:

space, the self, and the body; time and the body of work; and code, the Other, and the body dig-

ital. Applying archaeology, genealogy, and structuration to multimedia objects of analysis pro-

vides a useful research model, and leads to an understanding of the interaction between the radio,
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print, and digital media systems. The study also helps us understand the interaction between me-

dia and other systems, such as law and prison. Each of these can change the focus of future

research. 

Any future study should include more primary sources related to this case. Because of

time and logistical constraints, I could not conduct in-depth interviews with Abu-Jamal and oth-

ers. Such interviews would provide updates and insight into the case, and into his creative

process. Discursive analysis, case study, and qualitative interviews reveal richer data about me-

dia production, especially in unusual situations like prison, than attention to audiences through

wide-scale measures like surveys or statistical analyses can provide. 

However, researchers interested in Abu-Jamal or prison media would do well to incorpo-

rate quantitative instruments. These could include surveys of audience members, a social net-

work analysis of Abu-Jamal's power relations, or a comparative statistical analysis of the pres-

ence of Abu-Jamal's and Faulkner's "avatars" online. In this way, they could also investigate how

Abu-Jamal's and Faulkner's supporters relate to one another, especially online and outside

Philadelphia. Most importantly, by moving from archaeological inquiry to genealogical critique

as the objects of analysis moved from Abu-Jamal's artifacts to his figure, the research applied an

"objectual" approach to a globalizing culture industry. This approach can be scaled beyond a

case study, to incorporate theory and research techniques from disciplines across the humanities

and social sciences.

Beyond this particular case study, scholars should continue to study how media produced

by and about prisoners affects both carceral and media systems. This field provides an opportuni-

ty to combine both qualitative and quantitative instruments, and to apply some of the powerful
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theoretical constructs outlined in this thesis. At a broader level, the ontological distinction be-

tween organizations, and individuals as actors, deserves more attention as well. In short, while

this study shows the complex and often synecdochic manifestation of Abu-Jamal's cultural

production, it constitutes only a small contribution to the production of knowledge on this and

many other topics. 

Mumia Abu-Jamal's production of cultural artifacts reflects his unique experience. His

production as a cultural figure demonstrates the complex and synecdochic stakes of his fate. Both

of these aspects provide rich material for research and creative interventions, each of which will

continue to contribute to his production as a figure. Each contribution to that body of knowledge,

including this thesis, underscores that the discourses into which it enters have stakes beyond ei-

ther Faulkner's or Abu-Jamal's lives or deaths. They will continue to reproduce those stakes for

generations. 

108



VI. REFERENCES

1. PRIMARY SOURCES

Abu-Jamal, Mumia. "Intellectuals and the Gallows." Ed. Joy James. Imprisoned Intellectuals. 
New York: Rowman  and Littlefield, 2003. 

Abu-Jamal, Mumia. "Revolutionary Literature = Contraband." Journal of Prisoners on Prisons 
vol. 2, no. 1 (1989): 1-3.

Abu-Jamal, Mumia. "From an Echo in Darkness, A Step into Light." Yale Law Journal. (January
1991).

Abu-Jamal, Mumia. All Things Censored. New York: Seven Stories, 2003. Includes audio CD. 

Abu-Jamal, Mumia. Death Blossoms: Reflections from a Prisoner of Conscience. Cambridge, 
MA: South End, 2003.

Abu-Jamal, Mumia. Live from Death Row. New York: Harper Perennial, 1996.

Abu-Jamal, Mumia. Faith of Our Fathers. New York: Africa World Press, 2003.

Abu-Jamal, Mumia. We Want Freedom: A Life in the Black Panther Party. Cambridge, MA: 
South End, 2004.

Abu-Jamal, Mumia. Jailhouse Lawyers: Prisoners Defending Prisoners. San Francisco: City 
Lights, 2009.

Abu-Jamal, Mumia. “Black Prison Writing,” PROUDFLESH: A New Afrikan Journal of Cul-
ture, Politics & Consciousness: 5, 2007.

Abu-Jamal, Mumia with Heike Kleffner, “The Black Panthers: Interviews with Geronimo ji-jaga 
Pratt and Mumia Abu-Jamal,” Race & Class 35 (1993)

badman621. “YouTube – Mumia Abu-Jamal – Men of the Cloth.” 26 April 2008. youtube.com. 
Accessed 2 November 2009. Web.

"Daniel Faulkner" - Google search. google.com. Accessed 21 December 2009. Web.

"Daniel Faulkner -- Wikipedia, the Free Encyclopedia." wikipedia.org. Accessed 21 Decmber 
2009. Web.

"Facebook | Daniel Faulkner Support Page." facebook.com. Accessed March 2010.

"Facebook | Mumia Abu-Jamal." facebook.com. Accessed March 2010.

Faulkner, Maureen. Murdered by Mumia: A Life Sentence of Loss, Pain, and Suffering. Guilford,
CT: Lyons Press, 2007.

"Free Mumia Abu-Jamal Coalition, NYC." freemumia.com. Accessed March 2010.

109



“High Court Dismisses Ruling on Abu-Jamal Death Sentence - Cnn.Com.”
edition.cnn.com. Accessed March 2010.

"Mumia Abu-Jamal" - Google search. google.com. Accessed 21 December 2009. Web.

"Mumia Abu Jamal (MumiaAbuJamal) on Twitter." twitter.com/mumiaabujamal. Accessed
March 2010.

"Mumia Abu-Jamal -- Wikipedia, the Free Encyclopedia." wikipedia.org. Accessed 21 Decmber 
2009. Web.

"Mumia's Essays." prisonradio.org/mumia.htm. Accessed 21 December 2009. Web.

njbamisfit. "Book Signing." 2007. youtube.com. Accessed 21 March 2010. Web.

"Official Daniel Faulkner Website." 2010. danielfaulkner.com. Accessed 21 March 2010. Web.

PalmettoQuickstep. "YouTube -- Mumia Abu-Jamal, Cop Killer." 12 September 2007.
youtube.com. Accessed 21 November 2009. Web.

SalahuddinIrani. "Israel; the Roots of the Problem." 13 December 2009. videos.google.com. Ac-
cessed 21 November 2009. Web.

Still Black, Still Strong: Survivors of the War Against Black Revolutionaries, ed. Jim Fletcher,
Tanaquil Jones, and Sylvère Lotringer (New York, NY: Semiotext(e), 1993). 

valserx. "From Death Row, Mumia Abu Jamal (1/3)." 2006. youtube.com. Accessed 21 March
2010. Web.

2. BOOKS

Anderson, Benedict. Imagined Communities New York: Verso, 1991. 

Agamben, Giorgio. The Signature of All Things: on Method. New York: Zone Books, 2009.

Allan, Keith and Kate Burridge. Forbidden Words: Taboo and the Censoring of Language. Cam-
bridge and New York: Cambridge University Press, 2006.

Barthes, Roland. Image, Music, Text. New York: Hill and Wang, 1978.

Benjamin, Walter. Iluminations. ed. Hannah Arendt, New York: Schocken, 1969.

Bisson, Terry. On A Move: The Story of Mumia Abu-Jamal (Sussex, UK: Plough Publishing
House, 2000). 

Bourdieu, Pierre. The Field of Cultural Production. New York: Columbia UP, 1993.

Boyer, Paul S. Purity in Print: Book Censorship in America from the Gilded Age to the Comput-
er Age. Madison, WI: University of Wisconsin Press, 2002.

Butler, Judith. Bodies That Matter. New York: Routledge, 1993.

Carmichael, Stokely (Kwame Ture) and Charles V. Hamilton. Black Power: The Politics of Lib-
eration New York: Vintage Books, 1992. 

Cesaire, Aime. Discourse on Colonialism. New York: Monthly Review Press, 2000.

Cleaver, Eldridge. Soul on Ice. New York: Delta, (1968) 1992. 

110



Collins, Patricia Hill. Black Feminist Thought: Knowledge, Consciousness, and the Politics of
Empowerment. New York, NY: Routledge, 2000. 

Collins, Patricia Hill. From Black Power to Hip Hop. Philadelphia: Temple University Press,
2006. 

Debray, Regis. Media Manifestos. Trans. Eric Rauth. New York: Verso, 1996.

DeGrazia, Edward. Girls Lean Back Everywhere: the Law of Obscenity and the Assault on Ge-
nius. New York: Random House, 1992.

Deleuze, Gilles and Felix Guattari. Capitalism and Schizophrenia. Trans. Brian Massumi. 
Minneapolis: University of Minnesota, 1986.

Derrida, Jacques. Writing and Difference. Trans. Gayatri C. Spivak.NY: Routledge, 1978.

--------------------. Monolingualism of the Other; or, the Prosthesis of Origin. Trans. Patrick Men-
sah. Stanford, CA: Stanford UP, 1998.

DuBois, W.E.B. The Souls of Black Folk. Centennial Edition. New York: Random House, 2003.

Dyson, Michael Eric. Making Malcolm: The Myth and Meaning of Malcolm X. Oxford, UK:
Oxford University Press, 1995. 

Eberly, Rosa. Citizen Critics: Literary Public Spheres. Urbana, IL: University of Illinois Press, 
2000. 

Fanon, Frantz. The Wretched of the Earth. Trans. Constance Farrington. New York: Grove, 
1966.

Foerstel, Herbert N. Banned in the Media. Westport, CT: Greenwood, 1998.

Foucault, Michel. Discipline and Punish: The Birth of the Prison. Trans. Alan Sheridan. New 
York: Random House, 1975.

Foucault, Michel. History of Sexuality, Vol. 1. Trans. Robert Hurley. New York: Vintage, 1978.

Garry, Patrick. An American Paradox: Censorship in a Nation of Free Speech. Westport, CT:
Praeger, 1993.

Giddens, Anthony. The Constitution of Society: Outline of the Theory of Structure. Berkeley,
CA: University of California, 1984. 

Gilroy, Paul. The Black Atlantic: Modernity and Double Consciousness. Cambridge, MA: Har-
vard University Press, 1993. 

Gitelman, Lisa. Always Already New. Cambridge, MA: MIT, 2006.

Gramsci, Antonio. Prison Notebooks. New York: Columbia UP, 1992. 

Haight, Anne. Banned Books: Informal Notes on Some Books Banned for Various Reasons at
Various Times and in Various Places. 3rd Edition. New York: Bowker, 1970.

hooks, bell. with Cornel West, Breaking Bread: Insurgent Black Intellectual Life. Boston, MA:
South End Press, 1991. 

111



James, Joy. The New Abolitionists: (Neo)slave Narrative and Contemporary Prison Writings. Al-
bany, NY: State University of New York, 2005. 

Jenkins, Henry. Convergence Culture. New York: NYU, 2006.

Karolides, Nicholas (ed.) Censored Books II: Critical Viewpoints, 1985-2000. Lanham, MD and
London: Scarecrow Press, 2002.

Karolides, Nicholas (ed.) Banned Books: Literature Suppressed on Political Grounds. New
York: Facts on File, 1998.

Kovach, Bill and Tom Rosenstiel. The Elements of Journalism. 2nd Ed. New York: Three
Rivers, 2007.

Ladenson, Elisabeth. Dirt for Art's Sake: Books on Trial from Madame Bovary to Lolita. Ithaca:
Cornell University Press, 2007.

Latour, Bruno. Reassembling the Social: An Introduction to Actor-Network Theory. Oxford
University, 2007.

Manovich, Lev. The Language of New Media. Cambridge, MA: MIT, 2001.

McGann, Jerome. The Textual Condition. Princeton, NJ: Princeton UP, 1991.

McLuhan, Marshall. Understanding Media - the Extensions of Man. New York: Gingko, 2004.

Mitchell, W.J.T. What do pictures want? Chicago: Unversity of Chicago, 2006.

Nakamura, Lisa. Digitizing Race: Visual Cultures of the Internet. Minneapolis: University of
Minnesota, 2007.

North, Douglass. Institutions, Institutional Change, and Economic Performance. Cambridge:
Cambridge Universirty, 1990.

Ong, Walter. "Orality and Literacy." New York: Routledge, 1988.

Peniel, Joseph E. The Black Power Movement: Rethinking the Civil Rights-Black Power Era.
New York, NY: Routledge, 2006. 

Plato. Phaedo. Trans. Benjamin Jowett. Ed. Charles W. Eliot. Harvard Classics. Danbury, CT:
Groiler, 1980.

Rose, Tricia. Black Noise: Rap Music and Black Culture in Contemporary America. Hanover,
NH: Wesleyan University Press, 1994. 

Schmitt, Carl. The Concept of the Political. Trans. George Schwab. Chicago: University of
Chicago, 2007.

Scott, Joan W. Gender and the Politics of History. New York, NY: Columbia University Press,
1999. 

Wallace, Maurice O. Constructing the Black Masculine: Identity and Ideality in African Ameri-
can Men’s Literature and Culture, 1775-1995. Durham, NC: Duke University Press, 2002. 

Wallace, Michele. Dark Designs and Visual Culture. Durham, NC: Duke UP, 2004. 

112



3. ARTICLES AND BOOK CHAPTERS

Anonymous. "The PageRank Citation Ranking: Bringing Order to the Web." n.p. 29 January 
1998.

Anonymous. "Prolonged case of Mumia Abu-Jamal takes another turn." NPR, 21 January 2010.

Ball-Rokeach, S.J., and M.L. DeFleur. "A dependency model of mass-media effects." Communi-
cation Research 3(3), 1976.

Ball-Rokeach, S. J., Kim, Y. C., & Matei, S. (2001). Storytelling neighborhood: Paths to belong-
ing in diverse urban environments. Communication Research, 28, 392-428. 

Campbell, Karlyn Kohrs. “The Rhetoric of Radical Black Nationalism: A Study in Self-Con-
scious Criticism,” Central States Speech Journal 22 (1971): 151-60. 

Carter, Kevin. "Inmate's broadcasts canceled." Philadelphia Inquirer, 17 May 1994.

Chia, Stella C., Lu, Kerr-Hsin, and McLeod, Douglas. “Sex, Lies, and Compact Disc: A Case
Study on Third-Person Perception and Motivations for Media Censorship.” Communication
Research 31 (2004): 109-30.

Chun, Wendy Hui Kyong. “On Software, Or the Persistence of Visual Knowledge.” Grey Room
18, (1995): 26-41.

Churchill, Ward. “A Not So Friendly Fascism?: Political Prisons and Prisoners in the United
States,” CR: The New Centennial Review 6 (Spring 2006): 1-54. 

Davis, Angela Y. “Political Prisoners, Prisons, and Black Liberation,” If They Come in the
Morning: Voices of Resistance (New York, NY: The Third Press, 1971). 

Davison, W.P. "The third-person effect in communication." Public Opinion Quarterly, 1983.

DeSanctis, G., and M.S. Poole. "Understanding the use of group decision support systems: the 
theory of adaptive structuration." Organizations and Communication Technology. Ed. J. Fulk
and D. Steinfeld. Newbury Park, CA: Sage, 1990.

Derrida, Jacques. "For Mumia Abu-Jamal." Negotiations: Interventions and Interviews, 
1971-2001. Trans. Elizabeth Rottenberg. Stanford University, 2002: pp. 125-129.

Floyd-Thomas, J.M. "The burning of rebellious thoughts: MOVE as revolutionary Black human-
ism." The Black Scholar, 32(1), Spring 2002. pp 11-22.

Gosse, Van and Kavita Philip, “Mumia Abu-Jamal and the Social Wage of Whiteness,” Radical 
History Review (Fall 2001)

Gottlieb, Gabriele. “Race, Resistance and State Repression: The Case of Mumia Abu-Jamal,”
Civil Rights Movement Revisited: Critical Perspectives on Racial Equality in the United
States, ed. Patrick Miller (Hamburg, Germany: Lit Verlag, 2001). 

Gray, Herman. “Black Masculinity and Visual Culture,” Callaloo 8 (1995): 401-5. 

113



Greenberg. "Death Row Inmate Sues NPR for Two Million Dollars." NPR News, 26 March
1996.

Hayes, A.F., D.A. Scheufele, and M.E. Huge. "Nonparticipation as self-censorship."  Political 
Behavior, 2006.

Heiner, Brady T. "Foucault and the Black Panthers." City 11(3), 2007

Huck, Inga, Oliver Quiring, and Hans-Bernd Brosius. "Perceptual Phenomena in the Agenda 
Setting Process." International Journal of Public Opinion Research 21, no. 2 (2009): 
139-164.

Kim, Y. C., Jung, J. Y., & Ball-Rokeach, S. J. (2007). "Ethnicity, place, and communication
technology: Effects of ethnicity on multi-dimensional internet connectedness." Information,
Technology & People, 20, 282-303. 

Knight, Victoria. "An Investigation Into the Mass Communication Consumption in a Closed
Male Young Offenders Institution." Particip@tions 2, no. 1 (2005): 1-32.

Lotman, Yurij, and Boris Uspensky. "On the Semiotic Mechanism of Culture." Critical Theory
since 1965. Ed. Hazard Adams and Leroy Seale. Sarasota, FL: University of Florida, 1989.

Mathes, A. “Folksonomies: Cooperative Classification and Communication Through Shared
Metadata.” <http://www.adammathes.com/>. Accessed February 2010. 

Maxian, W.A. “Media Systems Dependency Theory as a Theory of Power: Emotional Responses
to the Ability and Inability to Access Information.” Ph.D Dissertation, Texas Tech Universi-
ty, 2009.

McLeod, Douglas, William Everland, and Amy Nathanson. "Support for Censorship of Violent
and Misogynic Rap Lyrics: An Analysis of the Third Person Effect." Communication
Research 24(2), 1997. 

Morton, T. A., & Duck, J. M. (2000). Social identity and media dependency in the gay communi-
ty. Communication Research, 27(4), 438-460. Oguibe, Olu. “Photography and the Substance
of the Image.” Visual Culture Reader. Ed. Nicholas Mirzoeff. 2 ed. New York: Routledge,
2002. 

Oliver, Mary Beth, Yang, Hyeseung, Ramasubramanian, Srividya, Kim, Jinhee, and Lee, Sangki.
“Exploring Implications of Perceived Media Reinforcement on Third-Person Perceptions.”
Communication Research 35 (2008): 745-69.

Orilikowski, Wanda. "Using technology and constituting structures." Organization Science, 
2000.

Patton, Cindy. "White Racism/Black Signs: Censorship and Images of Race Relations." Journal 
of Communication 45(2), 1995. 

Pizer, Donald. "Self-Censorship and Literary Editing." Ed. Jerome McGann. Textual Criticism 
and Literary Interpretation. Chicago, London: University of Chicago, 1985. Chapter 8: pp 
144-161.

Rogoff, Irit. “Studying Visual Culture.” Visual Culture Reader. Ed. Nicholas Mirzoeff. 2 ed. 
New York: Routledge, 2002.

114



Rose, Tricia. “Orality and Technology” Rap Music and Afro-American Cultural Resistance,”
Popular Music and Society 14 (1998): 367-74. 

Rosenzweig, R. "Can History be Open Source? Wikipedia and the Future of the Past." Journal of
American History 93(1), (June 2006): 117-46.

Shakur, Assata. “Message to Mumia,” Schooling the Generations in the Politics of Prisons, ed.
Chinosole .Berkeley, CA: New Earth Publications, 1996. 

Spivak, Gayatri C. "Can the Sub-Altern Speak?" Marxism and the Interpretation of Culture. 
New York: Macmillan, 1988.

Sun, S., Rubin, A. M., & Haridakis, P. M. (2008). The role of motivation and media involvement
in explaining Internet dependency. Journal of Electronic Broadcast & Media, 52(3), 408-431.

Sun, Ye, Shen, Lijiang, and Pan, Zhongdang. “On the Behavioral Component of the Third-Per-
son Effect.” Communication Research 35 (2008): 257-78.

Tal, Kalí. “From Panther to Monster: Representations of Resistance from the Black Power
Movement of the 1960s to the “Boyz in the Hood” and Beyond,” African American
Rhetoric(s): Interdisciplinary Perspectives, ed. Elaine B. Richardson and Ronald L. Jackson
II. Carbondale, IL: Southern Illinois University Press, 2004. 

Vandebosch, Heidi. “Research Note: A Captive Audience? The Media Use of Prisoners.” Euro-
pean Journal of Communication 15 (2000): 529-44.

Yzer, M. C., & Southwell, B. G. (2008). New communication technologies, old questions. Amer-
ican Behavioral Scientist, 52, 8-20. 

4. LEGAL CASES

Abu-Jamal v. National Public Radio. 96 DC 594 (1997).

Abu-Jamal v. Price. PADC No. 981947p (1998).

Abu-Jamal v. Horn. PADC No. 019014p (2008).

Commonwealth v. Abu-Jamal. 521 Pa. 188; 555 A.2d 846 (1989).

Dred Scott v. Sandford. 60 U.S. 393 (1857).

Furman v. Georgia. 408 U.S. 238 (1972).

McClesky v. Kemp. 481 U.S. 279 (1987).

Miller v. California. 415 U.S. 15 (1975)

Pennsylvania v. Abu-Jamal. 498 U.S. 881 (1990).

PADC. Directive No. 814 (1998).

Roth v. United States. 354 U.S. 476 [18 U.S.C. 1461] (1957).

Turner v. Safley. 482 U.S. 78, 17 S.Ct. 2254 (1987).

115



5. DIGITAL AND MULTIMEDIA SOURCES

Abu-Jamal, Mumia. 175 Progress Drive. Alternative Tentacle, 2001. Audio.

Abu-Jamal, Mumia. “Free Jamil Al-Amin.” imamjamil.com/articles/mumiaonjamil.asp Web.

Abu-Jamal, Mumia, with music by Man Is Bastard, Spoken Word. Alternative Tentacle, 1997.
Audio.

Abu-Jamal, Mumia. All Things Censored. Alternative Tentacle, 2001. Audio.

"Amazon.com: Mumia Abu-Jamal: Books, Biography, Blog, Audiobooks, Kindle." amazon.com.
n.d. Web. 

Black Power: Music For Change. Shot! Factory, 2004. Audio.

"Capital Case Guidelines." Pennsylvania Department of Corrections (PADC). padc.org. Web. 

Ching, Carrie. “Mumia: King of Raptivism,” April 26, 2000. alternet.org/story/657. Web.  

D, Chuck. “EMpTy V; Blackfaces Reduced to Blackface ... Silently Designing a Dumbed
Generation in America,” 10 September 2002, publicenemy.com. Web.

de la Rocha, Zach, et. al, “Mumia 911,” Mumia 911. Ground Control, 1999. Audio.

"High Court Dismisses Ruling on Abu-Jamal Death Sentence - Cnn.Com." http:/
/edition.cnn.com/2010/CRIME/01/19/scotus.abu.jamal/. 19 January, 2010. Web.

Kittler, Friedrich. "There Is No Software." <http://www.ctheory.net/articles.aspx?id=74>. 1995.
Web. 

Moss, Corey. “Judge Orders New Hearing for Mumia Abu-Jamal,” December 18, 2001 mtv.com.
Web. 

Panthers. Draft Records/Counterflo Productions, 2004. Audio.

Pennsylvania Department of Corrections. "Execution Q&A." PDF file. cor.state.pa.us. Web.

Rimer, Sarah. "Death Sentence Overturned in 1981 Killing of Officer." New York Times, 19
December 2001, p A20. 17 November 2009. nytimes.com. Web.

Slate, Michael. “Rhyming in the Freedom Grove; Mumia 911 – the CD.” Revolutionary Worker
Online 1005 (May 9, 1999). rwor.org/a/v21/1005-009/1005/mumiacd.htm. Web.

"The Danny Faulkner Story." http://www.fop.net/causes/faulkner/projamal.shtml. Web.

116



6. ADDENDA

VIDEO MASHUP:

lewislevenberg. "The Cultural Production of Mumia Abu-Jamal." http://www.youtube.com/
watch?v=BxyQhjApMBA . 22 April 2010. Web.

PREZI HYPERTEXT:

levenberg, lewis. "The Cultural Production of Mumia Abu-Jamal." http://prezi.com/
2e0vjgi2xn0p/the-cultural-production-of-mumia-abu-jamal/ . 27 April 2010. Web.

117






	Thesis full
	youtube screenshot
	prezi screenshot



	
	
	
		
	

	
	
			
	
		
						
			
		
	
		
	
		



			Search


	


	

	
		BrowseUpload
	

		
			raidersin2007 			My Channel		Subscriptions

		Inbox		My Videos

		Account		Favorites





Sign Out
		


		

	

		


	
	
	
			

	
				

		
			
				The Cultural Production of Mumia Abu-Jamal
			
		



		
				lewislevenberg
			
				
					
1 videos
				
			
			Subscribe
			Edit Subscription

		

		
			
				Loading...
			

		


	


	

	
	
		
					

			
						
	






		
			
			
		

	
		
	
	
		

		


		
						

 Continue to video

Hey
there, this is not a commercial interruption. You’re using an outdated
browser, which YouTube no longer supports. Some features on YouTube may
not work.

Please upgrade to a modern browser. Here are a few options:



		

		

	


	


	

		
	
		
		
	
	
	
		
		
		
	
	
	
		
		
	
		
		
		
	
	



	
<div id="" class="yt-alert yt-alert-error yt-alert-player
yt-rounded"> <div class="yt-alert-icon
master-sprite"></div> <div id=""
class="yt-alert-content"> You need Adobe Flash Player to watch this
video. <br> <a
href="http://get.adobe.com/flashplayer/">Download it from
Adobe.</a> </div> <div class="clear"></div>
</div>


			

			
			
		

	

	
	
		
			
				
								
		
			
			78
views


		

		
			
			78
views
		

	


		
		
			
			
					lewislevenberg
	—
	April 22, 2010
	—

				Addendum to a Master's thesis 
presented April 2010 at Georgetown University.

http://lewislevenberg.com/
			
		

		
			
					lewislevenberg
	—
	April 22, 2010
	—

				Addendum to a Master's thesis 
presented April 2010 at Georgetown University.

http://lewislevenberg.com/
			
				
					Category:
					Education
				


				
					Tags:
					
							mumia 
							abu 
							jamal 
							mumia abu-jamal 
							cultural 
							production 
							faulkner 
							daniel faulkner 
							maureen faulkner 
							bob dole 
							immortal technique 
							radio 
							books 
							digital 
							discourse 
							Foucault 
							Deleuze 
							Orlikowski 
							body without organs 
							archaeology 
							genealogy 
							temporal praxis 
							space 
							time 
							code 
							body 
							voice 
							oeuvre 
							figure 
							journalism 
							Black power 
							Black Panther 
							MOVE 
							philadelphia 
							communication 
							culture 
							technology 
					

				



				

			

		

	


	
	
		Loading...


	







	


				

				
						
		 Like
		 
		 
	

	
		<Embed>
			 
			 
	

	
			
		Save to 		Loading...




		 
		 Share
	

	
	
		
			
			

			 Email
				 Facebook
				 Twitter
				 MySpace
				 orkut
				 StumbleUpon
				 Live Spaces
				 Bebo
				 hi5
				 Blogger
				 Buzz
					
				
				
Want to share your favorites, ratings, or comments to Facebook, Twitter, and Google Reader? Connect your accounts! (You control when messages are posted.)

				
					Connect Accounts
					Not interested now
				

	


		

	

	
	


				

				
					Loading...

				

				
					

				

				
								
				
				
				
				
				
				Respond to this video...
				 characters remaining
				
					
					Cancel
					Post
				

				

			

				
		Attach a video
	




		


		
			 Reply
			 
			 
			 
			 
		

		Loading...


				

			


			
				
					



					
Results for:
					
				
				
					
						Loading...

					

					
						
					

				

			


			
				

	

			
		
			
Queue (0)
		


		
			
				Loading...

			

				Loading...

				Options 		Open Playlist

		Edit

		Save

		Clear









	

	
		
					2:44 		Add to queue



Added to 
 queueMother Loss - MUMIA ABU JAMALl56 viewsAkeemHaleem

		1:58 		Add to queue



Added to 
 queueBlack In Iraq - Mumia Abu Jamal326 viewsAkeemHaleem

		2:08 		Add to queue



Added to 
 queueHomeland And Hip Hop Culture - Mumia Abu Jamal123 viewsAkeemHaleem

		1:25 		Add to queue



Added to 
 queueFREE MUMIA 4/24/10 Birthday Message11 viewsruggedouttechnicians

		2:24 		Add to queue



Added to 
 queueAmerican Indian Genocide, Mumia Abu-Jamal46,757 viewsCreateABetterWorld

		2:35 		Add to queue



Added to 
 queueFREE MUMIA 4/11/10 Storm Over Kyrgyzstan6 viewsruggedouttechnicians

		3:00 		Add to queue



Added to 
 queueFREE MUMIA 4/18/10 Ticking Time Bombs15 viewsruggedouttechnicians

		3:19 		Add to queue



Added to 
 queueNo Law, No Rights  - MUMIA ABU JAMALl71 viewsAkeemHaleem

		3:22 		Add to queue



Added to 
 queueDr.Dre -Under Pressure  Keep Em Dancin' - [Fats...133 viewsHipHopHeavyRotation

		3:26 		Add to queue



Added to 
 queueWar on the Poor - MUMIA ABU JAMALl37 viewsAkeemHaleem

		3:31 		Add to queue



Added to 
 queueShakira bamboo762,550 viewsJade7269

		7:54 		Add to queue



Added to 
 queueFree Mumia Abu Jamal60,980 viewsOobe

		8:08 		Add to queue



Added to 
 queueFREE MUMIA 1981 Interview with Bob Marley43 viewsruggedouttechnicians

		1:33 		Add to queue



Added to 
 queueA more detailed video about the death penalty.16 viewsCapitalCampaign

		1:33 		Add to queue



Added to 
 queueThe Twilight Saga Eclipse Official Full Trailer...3,192,476 viewsclevverTV

		1:39 		Add to queue



Added to 
 queueAs Seen on TV - a tribute to doing it wrong774,418 viewskickintheheadcomic

		1:48 		Add to queue



Added to 
 queueJyllands-Posten Muhammad Cartoons200,890 viewsproudtobedanish

		0:41 		Add to queue



Added to 
 queueA Baby Sea Lion was on our Roof this Morning218,090 viewskaiguy

		2:29 		Add to queue



Added to 
 queueKwakoe 200638,115 viewsMarco053

		2:40 		Add to queue



Added to 
 queueIsraeli Exoskeleton Suit Enables Paralayzed Peo...81,870 viewsinfolivetvenglish




		

	


			

			

		

	

		
		
		
		
	

	
		
		
		
	

	
		
		
This video has been added to your Favorites.
		
	

	
		
This video has been removed from your Favorites.
		
		
You dislike this video. Thanks for the feedback!
		
	


	

	

	

	
	
			
				Help

		About

		Safety

		Privacy

		Terms

		Copyright

		Uploaders & Partners

		Developers

		Advertising




					Language:
	English


		Location:
	Worldwide


		Safety mode:
	

Off

	





		

	Loading...



	


	

	
	

	

					


	
	

		
	
	
	
		


		
	
	

	
			
		


	


	
	
	



		
		
		
		
		
				
				Favorites
		

		
				
music (3 videos)
				
			

		
			Create a new playlist...
			
				
			
		






	
	
	
	
		
		


		
			

    		

		
                Log in
            







Prezi.com




		

		
		
		
		
		
			
				
				
	    	     		Home

		Learn

		Showcase




			    
 
			

            	               
            


    
    
        
        
            Easily create stunning presentations

            
            Takes a few minutes to start
        

        
        

        More Prezis


        
        



        
            
            Popular prezis


            
            		
                        
                            
                                
                            
                        

                        
                            Mixing Mind and Metaphor
                            by Adam Somlai-Fischer
                        


                

		
                        
                            
                                
                            
                        

                        
                            Where did my inventory go?
                            by Christina Norman
                        


                

		
                        
                            
                                
                            
                        

                        
                            Academy: Inserting Animations in Prezi
                            by Balázs Turai
                        


                




                
            	
                
                    
                    See more popular prezis →
                


            
        
            

        
        	
    


    
        
        
                
                    
                        The Cultural Production of Mumia Abu-Jamal


                    
                

            
 
 
 
 
 
 






            
            
            
                
                    
                    Created by Lewis levenberg
                



                
                    
                        The
writings, recordings, and digital iterations of Pennsylvania death-row
inmate Mumia Abu-Jamal generate controversy and complicated discourse
while connecting his body to his figure through his oeuvre.


                    


                

                
            

        

        
    
        
            Share this prezi


            		
                    Email
                

		 
                    Twitter
                

		
                    Facebook
                

		
                    Report Abuse
                




        

        
        
            Embed this prezi


            Copy the code below


            		

		Copy to clipboard

		
                    
                        550 Width  
                        400 Height
                    
                

		
                    
                    Simple navigation (lock to path)
                

		
                    
                    Free navigation
                

		
                    
                    Auto-play path with 10 secs
                





        


    	
    				
    				
    				
    					Nice prezi? Pat on the back
    					
    				
    						
    							Comment: 


    							Send
    							Cancel
    						

    				    


    				

    			

		
    			
    			






		
		
    			


		
    	

    	


    

    

    













2e0vjgi2xn0p
2e0vjgi2xn0p
The Cultural Production of Mumia Abu-Jamal
The writings,
recordings, and digital iterations of Pennsylvania death-row inmate
Mumia Abu-Jamal generate controversy and complicated discourse while
connecting his body to his figure through his oeuvre.
the-cultural-production-of-mumia-abu-jamal


            
        


        

       		
		
					About

		Privacy Policy

		Terms of Use

		Pricing

		Blog

		Contact us

		Support

		Work@Prezi




		
       
                
        	
	

	

	
	
	
    
	

	

	
	
	

    
	
	
    

  




















	Log in to Prezi.com



	
		
			Your e-mail address: 


Password: 


			 or sign up as a new user.
		

	

	Login failed.




	Email this Prezi



	
		
			
				Your email address: 


Send this mail to: 


			
					Personal note:Enter your message here

				

				Send 
		

	

	

	Email sending failed.




